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•  We’re the only photo magazine in the 
newsagent that’s 100% dedicated 
to canon eoS dSLR owneRS so 
we’re 100% relevant to your needs.

•  we’Re 100% independent which 
means we’re free to publish what we 
feel is best for eveRy canon dSLR 
photogRapheR from beginners to 
enthusiasts to professionals. 

•  We’re canon enthuSiaStS and, 
with our contributors, we can offer 
years of expeRt photogRaphy 
expeRience. We’re always excited 
to pass on what we’ve learned. 

•  We’re more than just a print mag; 
you can buy photopLuS foR 
any digitaL device woRLdwide 
via Apple iTunes, Google Play, Zinio, 
Magzter, Amazon Kindle, B&N Nook, 
PocketMags or PressReader.

•  Our Video Disc has the veRy beSt 
dSLR technique & photoShop 
video guideS, which can also be 
viewed via our digital editions.

•  We’re proud to use the woRLd’S 
top canon photogRapheRS  
and experts. Meet them on page 6. 

Peter Travers
Editor

Our Guarantee 

Canon professional 
photographer Mark 

Bauer will teach 
you to take great  
seascapes – just 
like this beauty! 

Page 30

StunninG 
SeaScapeS

s an island nation, we’re surrounded by a vast array of beautiful 
coast, cliffs and beaches. In fact, there are over 7,000 miles of 
coastline to be explored in the United Kingdom – and that equals 

a lot of photo ops! To help you capture your local coastal spots at their 
best, this month we have Canon pro Mark Bauer sharing his top tips, 
supported with inspirational photography and insight. From seascapes 
to seaside harbour scenes, he’s shot it all, starting from page 30.

 Also inside, our Apprentice spends a day with a talented Canon pro on 
a flower farm learning how to take colourful close-ups (page 8). We speak 
to the obsessive Michael ‘Nick’ Nichols about his extraordinary 30-year 
career as a nature photojournalist at Magnum Photos then National 
Geographic magazine (page 66).

Our ever-inspiring Canon Skills section has more photo projects to try, 
from how to capture golden floral fields in your local countryside to taking 
super-fast liquid motion shots the easy way – outside in daylight! There 
are also projects on using space in your scenic compositions, and why not 
learn how to make a Sunprint? It all starts from page 45. 

In Canon School (page 81), we explain the best ways to sell your photos 
as prints, discover all you ever need to know about AF points, and we 
answer more of your tremendously tricky techie questions. While in Gear, 
from page 97, we test eight standard zoom lens upgrades, with four for 
APS-C and four for full-frame DSLRs; and we test Tamron’s amazing new 

70-200mm f/2.8 telephoto zoom, plus find out which are the 
best roller bags and neck straps.

Welcome
A
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8 The Apprentice 

Our lucky Apprentice gets schooled 
on capturing colourful close-ups of flowers 

42 David Noton On Location 
Fidget-pants David flounces off to 

France this month – and meets a sly old fox

 66  The Pro Interview 
Meet the talented, obsessive wildlife 

photojournalist Michael ‘Nick’ Nichols

 78  My Kit 
Butterfly aficionado and nature nut 

Henrik Spranz on his six choicest bits of kit

 CanOn sChOOl
82 Cash with your Canon

Discover how to make money from 
your photos – this month, selling prints

86 Digital SLR Essentials
Autofocus points are awesome! Learn 

how they work in our super in-depth guide

91 EOS S.O.S
We answer your tough techie questions

nEw tEsts
20 Great subscriptions offer 

Don’t miss our exclusive new deal 
where we’re offering you a Manfrotto 
monopod worth £30 when you sign up

22 Inspirations 
Tasty and evocative winning Canon 
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30 Stunning Seascapes 
Landscape photographer Mark Bauer 

shows you how to capture the drama and 
beauty of Britain’s ever-changing coastline 

74 Photo Stories 
Your latest photos and the stories 

behind them, including how a reader shoots 
motorsports with only his Canon kit lenses 

123 Next Issue
Find out which new tips, tutorials 

and techniques you can expect next month

130 Focus Point
Have your say on all things 

PhotoPlus – or anything else, really. Send 
us a letter for the chance of winning a prize

98 Gear Update 
New gear and 

upgrades to cheer you 
and your camera up

100 Mini Test 
We test five 

flight-friendly roller bags 
to keep your gear safe 

102 New lens test 
We were very impressed by 

Tamron’s new 70-200mm f/2.8 tele zoom 
lens – on both price and performance  

105 Neck straps test 
Is your Canon a pain in the 

neck? Perhaps you need a new strap…

106 Super Test: Standard 
zoom lens upgrades 

Your kit lens can only take you so far, 
here are eight standard zoom upgrades

 118 Buyers’ Guide 
Every current EOS DSLR, plus 

lenses from Sigma, Tamron and more
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Inspirational pro Mark Bauer on 
how to take great coastal shots

http://www.digitalcameraworld.com
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rEaD thE tUtOrials… thEn watCh OUr EXpErt ViDEOs

project 4 Think positively 
about the negative space 
in your scenic photos

tutorial 1 Sharpen images to 
perfection with the High Pass 
filter in Photoshop Elements

tutorial 3 Make quick 
circular adjustments with 
the Radial Filter in Lightroom

project 3 Use hot summer 
rays to create your own cool 
Sunprints from your image

project 1 Record splash 
without flash by using high 
shutter speeds in daylight

project 2 Capture all the 
colour of rapeseed flower 
fields in bloom

tutorial 2 Feel the force! 
Learn how to add a lightsaber 
effect to your portraits

7 ways tO imprOVE yOUr phOtOGraphy tODay

 phOtOshOp CC 
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50 62 

 liGhtrOOm CC 

66

102

 phOtOshOp ElEmEnts 
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THE INFORMATION PROVIDED IN THESE VIDEO TUTORIALS ARE 100% INDEPENDENT 
AND NOT ENDORSED OR SPONSORED BY CANON OR ADOBE SYSTEMS INCORPORATED

To view our ‘pop-out’ videos, tap these 
badges that appear alongside the tutorials 
inside the magazine, or type the link that 
appears alongside into your web browser.

LOOK OUT FOR THIS ICON!
ViEw thE ViDEO
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Our contributors Mark Bauer, David Clark, Ollie Curtis, Peter Gray, Marcus Hawkins, David Noton,  
James Paterson, Jason ‘Jedi’ Parnell-Brookes, Henrik Spranz, Clare West, Brian Worley

Clare  
West
Clare shows 
our lucky 

Apprentice how to capture 
creative close-ups down on 
the flower farm. Page 8

This issue’s contributors…

Meet the team...

Who we are, what we do, and our choice content from this issue…

Henrik 
Spranz
Butterfly fan 
Henrik talks 

through his kit and why it’s 
vital when out in the field 
shooting insects. Page 78 

Michael 
Nichols
‘Nick’ explains 
how his  

obsessive nature drove him 
to success as a wildlife 
photojournalist. Page 66
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Mark  
Bauer
Nothing beats 
eating fish and 

chips, building sandcastles, 
and taking long-exposure 
seascapes… Page 30

Marcus 
Hawkins
Marcus proves 
why AF points 

are awesome with another 
Canon School packed with 
priceless advice. Page 86

Brian 
Worley
Brian solves 
more of your 

technical problems and 
queries with incredibly 
detailed answers. Page 91

James 
Paterson
Our resident 
space cadet 

reveals how to use ‘negative 
space’ around focal points 
in scenic shots. Page 58

David 
Noton
This issue 
David hopped 

over to France in search of 
a classic rural scene in the 
Dordogne area. Page 42

Matthew Richards 
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“Proof that independent brand 
lenses can hold their own against 
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TheApprenTice

Faye is from Nuneaton in  
Warwickshire, and works as an 
assistant buyer for supermarket 
chain Aldi. She is relatively new to 
photography, but loves capturing 
the details of single flowers using 
her 70-300mm lens and wanted 
improve her technique, so came to 
PhotoPlus for help. She was thrilled 
to have the opportunity to learn 
under Clare’s expert guidance.

 nAme: 

Faye Vowles
 cAmerA: 

Canon eos 1200D

ApprenTice

cAnon pro

Clare is a professional wedding 
photographer who is passionate 
about flowers. She runs flower 
photography courses at Green and 
Gorgeous, and has spent many 
years styling shoots there. She 
has also taught City & Guilds 
photography, so was perfectly 
qualified to train Faye in the art of 
floral photography. To see more of 
her stunning portfolio, head to 
www.clarewestphotography.co.uk

 nAme: 

Clare west
 cAmerA: 

Canon eos 5D Mk III

http://www.clarewestphotography.co.uk
http://www.digitalcameraworld.com
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FAcTFiLe
Green and Gorgeous

 WhAT is iT? 
Green and Gorgeous is a flower 
farm and floral design studio, run 
by professional gardener Rachel 
Siegfried and her partner Ashley 
Pearson. The pair grow stunning 
flowers for weddings, which Rachel 
arranges in a wildly wonderful 
garden and hedgerow style.

 Where is iT? 
The farm is located in the 
Oxfordshire countryside, 
between Wallingford and Goring.

 Try A course 
Flower photography courses 
at Green and Gorgeous offer 
growers, florists and enthusiast 
photographers a unique 
opportunity to learn how to take 
better shots of their work in a 
naturally flower-filled environment. 
The next course is on Wednesday 
16 August. As well as a full day of 
guidance from Clare, the day 
comes with a comprehensive 
handout and a home-cooked lunch 
and refreshments, using garden 
ingredients! For info, see www.
greenandgorgeousflowers.co.uk 

Blossom 
and Bloom
This month’s Apprentice learns to capture the botanic bliss 
of a flower farm in the beautiful Oxfordshire countryside

http://www.greenandgorgeousflowers.co.uk
http://www.greenandgorgeousflowers.co.uk
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TheApprenTice
hoT 
shoT
#1

 eXperT insiGhT 
Find The besT 
specimens
“The subject we started shooting was plum 
blossom. There was plenty of room to 
manoeuvre around the tree, but Faye did have 
to stand further back with her 70-300mm lens 
to achieve good close-up magnification. In the 
harsh, overcast lighting, the first thing I suggested 
was walking around the subject to find a good 
specimen. If you can capture effective conditions 
and composition in-camera, it means much less 
time is wasted editing. I explained to Faye that it 
was important to look for attractive, whole flowers, 
and to really consider the background of a shot. 
Because macro is so tight, sometimes a tiny 
movement is enough to change the composition 
significantly. To begin with, I got Faye to focus on 
the centre third of the picture, but look for 
elements to draw the eye in.”

TechniQue 
AssessmenT
Clare helped PhotoPlus apprentice Faye to set  
up her camera for bloomin’ lovely close-ups

 mAnuAL eXposure mode 
“Faye mentioned that she often feels rushed and 
so resorts to sticking the camera on Auto because 
it’s safer. I wanted her to take her time and use her 
camera settings to take creative control. We started 
by setting the camera to Manual and going over the 
changes I was making, and it’s clear that she has 
a good understanding of the basic settings and the 
exposure triangle. The widest aperture on Faye’s 
lens was f/4, so we set it there first. We also took 
the ISO off Auto, and set it initially to 400.”

 FindinG her eye 
“I FelT the area Faye should concentrate on was 
composition and use of colour, as this is key to 
capturing stunning shots of flowers. I was very 
impressed with the speed at which she picked up 
the techniques I suggested, like shooting through 
the flowers to add depth and interest to the images. 
Very quickly she demonstrated she has a good eye.”

FAye’s commenT
 This is a shot of plum 
blossom from the 

very start of the day, where 
Clare encouraged me to leave 
Auto exposure mode behind. 

We tried holding another branch right in front 
of the lens to create the ‘misty’ effect you 
see at the side of the shot. The pink colour 
of the blossom really contrasted 
beautifully with the green leaves. 

http://www.digitalcameraworld.com
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seleCt 
FoCus 
PoInts
“Faye had been working 
with all her focus points 
active," says Clare. “but 
this means the camera 
simply focuses on 
whatever’s closest to 
you. Selecting individual 
focus points provides 
much more control when 
photographing static 
flowers. Press the AF 
Point Selection button 
then use the Main dial 
to scroll through each 
AF point until the active 
one lies over the subject 
you’d like to focus on.”

Top GeAr #1
Macro lenses

a macro lens is a vital tool if you want to get 
true life-size shots of flowers. Clare uses Tamron 
90mm and 180mm macro lenses, which give full 
1.0x magnification. Faye’s Sigma 70-300mm 
f/4-5.6 DG Macro telephoto zoom may have 
‘Macro’ in its name, but in reality can only focus 
close enough for half-size (0.5x) magnification.

Lens sigma 70-300mm f/4-5.6 DG Macro 

exposure 1/400 sec, f/5.6, Iso400
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use wIDe aPertures
“when we moved into the polytunnel, 
I got Faye to have a go with my macro 
lens – not due to its super-close-up 
capability, but because the aperture can 
go all the way down to f/2.8 for a very 
shallow depth of field. Her lens at 300mm 
only went to f/5.6. I wanted to show how 
to get an ‘arty’ shot of the ranunculus, 
making use of the harmonious colours. 
By selecting a subject that was further 
away, Faye managed to isolate it from 
a blurred background.”

 eXperT insiGhT 
GoinG Wide
“we moved on to a ‘general’ view shot, so that I could show Faye 
how to set up wide-angle flower shots. This was something she 
hadn’t worked on previously, so it was important to go through 
composition and focusing. I got Faye to focus the 90mm lens 
at about a third of the way into the frame. I also explained that we 
didn’t want too much empty space above the flowers, as we wanted 
to immerse the viewer into the scene. While we were shooting, 
I encouraged Faye to keep reviewing her images and checking the 
exposure in Manual mode, just to ensure the white flowers weren’t 
being overexposed. By using an aperture of f/2.8, the specimens at 
the side became out of focus and provided a gorgeous visual frame.”

hoT 
shoT

#2

Lens tamron sP 90mm f/2.8 Di Macro

exposure 1/4000 sec, f/2.8, Iso400

FAye’s commenT

 This is one of the wider shots 
from the day, which I actually 

found the most challenging. Much of 
my previous flora photography has 

been based on close-ups or single flowers, so it was 
interesting to try and get an ‘overview’ shot. Clare let 
me borrow her 90mm macro lens, and I opened it all the 
way up to f/2.8. This gave me a shallow depth of field, 
and Clare showed me to how to focus on a few 
blooms about a third of the way into the frame. 

http://www.digitalcameraworld.com
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hoT 
shoT

#3

Lens sigma 70-300mm f/4-5.6 DG Macro 

exposure 1/800 sec, f/5.6, Iso400

FAye’s commenT

 The idea here was to 
get as close up to the 

flower as possible, then filling 
the rest of the image with 
colour from the flowers 

behind. This was shot in the polytunnel, which 
provided a wonderful diffused and bright 
lighting. I think the colour of the flower perfectly 
complements the colours in the background.  
I was crouching right down in the 
flowers to shoot at their level. 
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TheApprenTice

hoT 
shoT
#4

Lens tamron sP 90mm f/2.8 Di Macro

exposure 1/100 sec, f/8, Iso400

FAye’s commenT
 Clare showed me 
how to use a tripod 

and two-second timer delay 
to ensure I got really sharp 
shots, with no shake on the 

camera. This was the first time I had ever 
used a tripod, so Clare’s tips for positioning 
it were really helpful. We also used Live View 
to ensure that the image was as sharp 
as possible, and that all of the detail in 
the middle of the flower could be seen. 

http://www.digitalcameraworld.com
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Top GeAr #3
Quick-release plate

“I only use a tripod 
when I want to use a 
narrow aperture for 
flower portraits as they 
can be a bit cumbersome and slow me down,” 
Clare says. “My Giottos MH 5001 three-way pan 
head and quick-release plate makes it easy to 
compose shots off the tripod first, before putting 
it into position and locking the camera in place.”

selF-tIMer
“when we’d set up the 
camera on a tripod, I got 
Faye to change the Drive 
mode to 2-sec Self-timer. 
This avoids motion blur 
caused by nudging the 
camera when firing the 
shutter, ensuring that the detailed flower remained sharp at 
the narrow aperture and slow shutter speed we were using.”

 eXperT insiGhT 
usinG Live vieW
“For these anemones, we wanted as much of the flower to 
be in focus as possible. I first got Faye to narrow the aperture down 
to f/8, which gave us a shutter of around 1/100 sec. It was therefore 
important to use a tripod so that the shot wasn’t blurred, and I showed 
her how to look for a composition and set up the tripod legs to match 
this. Next, I switched Faye’s lens to Manual focus, and encouraged her 
to use Live View to zoom in on the stamen of the subject by rotating 
the focus ring until this part of the flower was perfectly sharp.”

Top Ten FLoWer 
phoToGrAphy Tips
1 manual exposure mode

use Manual exposure mode. the flowers aren’t 
going anywhere, so you’ve got time to play around!

2 Wear neutral colours
 on a bright day, you’ll notice colours casts 
on flowers if you’re wearing particularly bright 
clothing. opt for light or white garments.

3 Consider colour schemes
Include both complementary and contrasting 
colours when composing your shots, for example 
red and pink flowers against a green background.

4 manual focus
 Focus the lens manually, then rock back and 
forward to subtly change the point of focus.

5 Use the viewfinder
 Check in the corners of the frame for distracting 
elements or stray bits of plant. live View is best 
reserved for working on a tripod.

6 Find an angle
 when you first approach a plant, move around it 
so that you can find the best angle to shoot from.

7 Check your exposure
 the camera’s meter can easily be thrown off when 
exposing bright flowers against a dark background.

8 Compose first
Find the composition you want by handholding the 
camera first, then move the tripod to match your 
vision. this process is much more freeing.

9 look out for shadows
when shooting up close, be aware that you may 
cast your shadow over subjects and need to allow 
more light in to the sensor.

10 Flower portraits 
 try to find a visual pathway to your main subject 
by including out-of-focus flowers in the foreground.

Top GeAr #2
knee pads

you often have to get down 
and (literally) dirty to reach 
interesting perspectives. 
Clare uses knee pads to stay 
comfortable when she spends 
long days photographing at the 
farm. “I try to get down to the 
level of the flowers, especially 
with recognizable shapes, such 
as Tulips," she says.
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 eXperT insiGhT 
sTiLL-LiFe 
seTups
when Faye photographed 
this Icelandic poppy, Clare 
suggested she shoot it in a  
low-key style: “As we were 
shooting inside, with the main 
light source as daylight coming 
through a barn door, we could 
take total control of the light. 
I suggested Faye use reflectors 
in their black zip-up covers as 
‘flags’, to prevent light striking 
where we didn’t want it to, and  
use smaller reflectors to 
bounce light selectively onto 
your subject. We used the gold 
side here to add a warm glow, 
but the silver or white side will 
suit flowers with cooler tones.”

hoT 
shoT
#5

Lens tamron sP aF 180mm f/3.5 Di lD (IF) Macro

exposure 1/200 sec, f/4, Iso400

cLAre sAys iT WiTh FLoWers
our pro botanical photographer shares a bunch of her favourite floral shots with us… 

 A Wide vieW 
“I have a habit of getting engrossed 
with close-ups of flowers so try to force 
myself to take wider views, like this. 
A footpath between the flower beds in 
this shot helps to add depth, making the 
foreground layer even more prominent.”

 beAuTiFuL bouQueTs 
“ThIs ‘Dutch Masters’ look is very 
popular at the moment. I placed the 
bouquet on a crate with the open door 
to the left and a piece of plywood as the 
backdrop. ISO1600 was used to boost 
the exposure in the low light conditions.”

 eveninG GLoW 
“The golden hour is my favourite 
time of day; the quality of the light is 
amazing, producing highly saturated 
colours and adding drama. I used a 
wide aperture of f/2.8 to generate 
a dreamy out-of-focus look.”

http://www.digitalcameraworld.com
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SHOOT WITH A PRO

auto whIte balanCe
“I recommended that Faye keep 
the white balance in Auto mode, because 
when you shoot in Raw it’s easy to tweak 
the white balance afterwards,” Clare says. 
“You can change the colour balance 
in Lightroom or Photoshop, but Canon 
DSLRs generally do a fantastic job of 
rendering the flower colours accurately.”

Top GeAr #4
Paintbrush

“use a paintbrush to gently brush off any debris 
from flowers, as otherwise this will show up when 
you’re shooting them so close. You can also use 
a brush to even out the petals, or if you need a 
reference aid with manual focus,” Clare reveals.

FAye’s commenT

 This was one of my 
favourite flowers to 

photograph. We shot it in a barn 
and set up the Icelandic Poppy 
in a vase on crates, with black 

backgrounds to the back and side and used a 
reflector to bounce light in to highlight the bright 
red of the poppy. This was shot on Clare’s 180mm 
lens, meaning that I could sit further away to 
capture the whole of the flower in the frame. 
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TheApprenTice

Top GeAr #5
Mini reflector

reFlecTors come in very handy when you 
want to throw light back onto a flower and fill 
in shadowed areas. Small versions, like this one, 
are light to carry, and can be packed away in a 
camera bag. “The gold side of this reflector had 
a warming effect when we were photographing 
the red poppy," Clare says.

cLAre’s verdicT
 I love this shot of Faye’s! The 
harmonious colours are just beautiful 

and she’s taken into account that it’s best to 
try and eliminate the majority of the green (the 
contrasting colour) except where you want the 

viewer’s eye to be drawn to. This particular bloom is two-tone; 
an unusual anomaly that Faye has used to great effect as it helps 
to make the bloom stand out, almost giving it a backlit appearance. 
Placing the other blooms in the foreground eliminates distracting 
details like stems and leaves. She should be very pleased 
with this – and it’s been taken in Manual mode, too! 

FAye’s commenT
 What an amazing day I had 
photographing flowers – and improving 

my camera skills! I learnt so much from Clare and 
she gave me plenty of food for thought. This was 
shot in the polytunnel. The colours are stunning, 

which helped to create this beautiful close-up image. It is actually 
a hybrid flower – half of it is yellow and half is orange. The other 
flowers in the tunnel were used in the fore- and background 
to help create a sharp image of the flower in focus. 

http://www.digitalcameraworld.com


be our neXT 
ApprenTice

Do you need some help to take 
your Canon photography to the 

next level? Let us know what you’d 
like help with and we could pair 

you up with a top pro for the day! 
Email photoplus@futurenet.com 
with ‘PhotoPlus Apprentice’ as the 

subject, and include your phone 
number and address.
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NexT MONTH LIFesTyLe PORTRaITs

shoT
oF The
dAy!

Lens tamron sP 90mm f/2.8 Di Macro

exposure 1/4000 sec, f/2.8, Iso400

mailto:photoplus@futurenet.com


OPTION 1 MEMBER

Subscribe and you also 
become a PhotoClub 
Member – this includes:

  Manfrotto monopod (worth £29.95)
  13 print issues per year delivered to you
  Expert PDF handbook (worth £8.99) 
  Exclusive web content and Club discounts
  From only £54 (RRP £111)

Great reasons to 
subscribe now!

OR CALL 0344 848 2852 and quote PHPMP17
FIND OUT MORE www.myfavouritemagazines.co.uk/PHPMP17

    Get a Manfrotto Compact  
Monopod Advanced

   Be a Member of PhotoClub
    Get 13 issues a year delivered  
directly to your door

   Free video disc every issue
   Two membership options

MANFROTTO MONOPOD 
geT A FRee
wORTh £29.95
Subscribe & save up to 62% + get a free gift!

£54
FROM ONLY

(RRP £111)

MEMBER

http://www.myfavouritemagazines.co.uk/PHPMP17
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TERMS AND CONDITIONS: Prices and savings are calculated by reference to the value of PhotoClub membership, which includes the cost of buying full priced print issues at the UK newsstand and other member benefits. 
You will receive 13 issues in a year. You can write to us or call us to cancel your subscription within 14 days of purchase. Your subscription is for the minimum term specified and will expire at the end of the current term. Payment is 
non-refundable after the 14 day cancellation period unless exceptional circumstances apply. Your statutory rights are not affected. Prices correct at point of print and subject to change. Gift is subject to availability. Please allow 
up to 60 days for the delivery of your gift. In the event of stocks becoming exhausted we reserve the right to replace with items of a similar value. For full terms and conditions visit: http://bit.ly/magterms. Offer ends 30/6/2017.

About your gift

Your Manfrotto Compact  
Monopod Advanced 

   Quick wheel camera  
attachment for fast use

   Five-piece extendable 
leg to a height of 1.55m

   Safety wrist strap  
for piece of mind 

Designed to be lightweight and travel-friendly, the 
Manfrotto Compact Monopod Advanced is the ideal 
accessory for capturing pictures and movies. You 
can easily attach your camera with one hand using 
the quick wheel. In addition, the reinforced aluminium 
tubes and five-section design means you can reach a 
height of 1.55m while maintaining shooting stability.

Gift worth £29.95

OPTION 2 MEMBER PLUS

Get access to our amazing 
new e-learning site when 
you opt for Member Plus:
You’ll get the same as a Member,  
plus these extra goodies…
  Access our new e-learning site with  
over 500 expert videos (see page 96)
 Both print and digital editions
 PhotoPlus magazine binder
 Free entry to The Photography Show

£99
FROM ONLY

(WORTH £181)

 MEMBER PLUS

500 
vIDEOS!

subs offer

http://bit.ly/magterms
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Stunning imagery from the world of Canon photography
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fantastic canOn photography

01 Topping & Tailing by Karan goKani
Karan’s use of a bird’s eye perspective 
is what gives the shot intrigue. It was 
highly commended in the Bring Home the 
Harvest category. “This photograph was 
taken early one morning at a vegetable 
market in Colombo, Sri Lanka," says Karan. 
“Wholesalers bring in their produce, which 
they sort, sift and prepare for retailers and 
stall owners. Here, one such seller tops 
and tails his carrots for sale.”

Lens Canon EF 35mm f/1.4L II USM

Exposure 1/500 sec, f/4.5, ISO800
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This gallery celebrates some of the Canon finalists 
from the 2017 Pink Lady Food Photographer of the Year 
competition. The awards celebrate the very best in food 
photography from around the world, and the wide variety 
of categories cover the full cultural range of food in 
society. www.pinkladyfoodphotographeroftheyear.com
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INSPIRATIONS

02     Tuscan Barrels By DeBBie GiBson
This image won in the Errazuriz Wine 
Photographer of the Year category. It 
shows a view from the cellar door: barrels 
of wine being carefully tended to, within a 
traditional vineyard in the heart of Tuscany.

Lens Canon ef-S 18-55mm f/3.5-5.6 iS ii

Exposure 1/15 sec, f/4, iSo3200

03     When in rome By soren Gammelmark
“When in Rome, eat as the Romans 
do,” Soren says. “When the artichokes 
are in season, they are highly loved 
by all Romans. Carlo lives just outside 
Rome and is famous for his artichokes.  
Freshly harvested, he sells them at his 
little street stand.”

Lens Canon ef 24-70mm f/2.8l ii uSm

Exposure 1/400 sec, f/5.6, iSo100

04     anise By seBasTian DuBois-DiDcock
Sebastian’s simple image featured in 
the Cream of the Crop category of the 
competition. It shows Anise seeds being 
weighed on a traditional scale, surrounded 
by smoke. The simple colour scheme and 
choice of backdrop lends a rustic and 
traditional feel to the shot. Shot at 70mm, 
using a narrow aperture of f/16 has made 
sure all the Anise seeds are sharp.

Lens Canon ef 24-70mm f/2.8l uSm

Exposure 1/160 sec, f/16, iSo100

02

03

http://www.pinkladyfoodphotographeroftheyear.com
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fantastic canOn photography
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This gallery celebrates some of the Canon finalists 
from the 2017 Pink Lady Food Photographer of the Year 
competition. The awards celebrate the very best in food 
photography from around the world, and the wide variety 
of categories cover the full cultural range of food in 
society. www.pinkladyfoodphotographeroftheyear.com
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fantastic canOn photography

05     chocolaTe Ganache By GreG elms
Greg’s use of a macro lens gets us closer 
to this decadent subject. “Cooled to 
the perfect temperature and quickly 
spread with a cooking spatula by leading 
chocolatier, Kirsten Tibballs, I had only 
moments to capture this image of 
softened chocolate ganache," he says.

Lens Canon ef 100mm f/2.8 macro uSm

Exposure 1/3 sec, f/11, iSo100

06     WinTer BarBecue By mark Benham
“A cold winter’s evening warmed up by 
a great BBQ around a real fire. Huddled 
up, family and friends cook dough and 
marshmallows on sticks, and despite some 
rain, this proved to be great fun, a warm 
glow evident on the faces of everyone,” 
photographer Mark says.

Lens Canon ef 16-35mm f/4l iS uSm

Exposure 1/30 sec, f/5, iSo10,000

07     collecTinG eGGs By emma BroWn
“Every two weeks, in the refugee camps 
near Tindouf in Algeria, women collect 
egg rations distributed by the Sahrawi 
Red Crescent,” Emma says. “The majority 
of Sahrawis are refugees today. In one of 
the harshest desert environments in the 
world, their homeland of Western Sahara 
is the last colony in Africa and the site of a 
protracted territorial dispute.”

Lens Canon ef 24-105mm f/4l iS uSm

Exposure 1/500 sec, f/4, iSo320

06

07
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This gallery celebrates some of the Canon finalists 
from the 2017 Pink Lady Food Photographer of the Year 
competition. The awards celebrate the very best in food 
photography from around the world, and the wide variety 
of categories cover the full cultural range of food in 
society. www.pinkladyfoodphotographeroftheyear.com
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INSPIRATIONS
08     Pink laDy aPPle a Day By sTacy GranT

“I created this apple rose tart made with 
Pink Lady apples in a heart-shaped tin to 
reflect the Pink Lady logo.” Stacey’s simple 
but inviting image won third place in the 
Pink Lady Apple a Day category, and was 
shot on her Canon EOS 5D Mark II.

Lens Canon ef 24-70mm f/2.8l uSm

Exposure 1/50 sec, f/3.2, iSo320

08
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Landscape photographer Mark Bauer shows you how to capture 
the drama and beauty of Britain’s ever changing coastline

Stunning 
SeaScapeS

canondslrskills

30 www.digitalcameraworld.com

http://www.digitalcameraworld.com


20
pro tips for  

better seaside 
and coastal 

photos

seascape photography
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e photographers are 
fascinated by the coast. 
Perhaps it’s because, as 
an island nation, we are 
naturally drawn to the 

sea, or perhaps it’s because, with 
different tides and weather, 
coastal locations look different 
every time you visit them. There 
is also a huge variety of subject matter: 
cliff-top views, sandy beaches, rocky 
coves and coastal architecture, such as 
lighthouses, piers and groynes. The coast 

is beautiful and dramatic, but conveying 
that sense of beauty and drama isn’t 
always straightforward. It can be a harsh 
environment, which has implications for 
protecting both yourself and your Canon 
kit. There are technical challenges, too 
– seascapes are often very contrasty, 
containing an incredibly wide tonal range 
from deep shadows to bright highlights, 
which can cause real problems with 
exposure. Follow these tips to ensure you 
come back from your day beside the 
seaside with results you can be proud of.

W Canon professional
Mark is originally from 
Newbury, and is now based 
in Swanage in Dorset and 
loves shooting seascapes. 
He took up photography 

in the 1980s, and has been a professional 
landscape photographer for ten years. 
To see Mark’s fantastic portfolio of coastal 
and landscape images, and for details of his 
inspirational photography workshops, visit: 
www.markbauerphotography.com

http://www.markbauerphotography.com


canondslrskills

01 DSLR 
settings

02 Kit tips

03 Use Live View
Live view makes composition easier and allows you to preview effects 
such as picture styles, white balance and exposure changes. You can check 
exposure by using the live histogram and ensure your horizon is straight 
with the electronic level. You can set a focal point almost anywhere in the 
scene, and the 5x and 10x magnifier makes accurate manual focus simple. 

first things first, setting up your 
Canon EOS DSLR. You’ll need to 
take a certain amount of control 
when shooting seascapes. Set 
Aperture Priority (Av) or Manual 
mode, so that you, rather than the 
camera, choose the aperture and 
are therefore in control of depth of 
field to ensure the whole scene is 
sharp. Auto white balance usually 
works well, but at sunset and 
sunrise, using the Cloudy setting 
can enhance the natural warmth of 
the light for a more colourful shot. 

a sturdy tripod and head will help keep 
things steady in difficult conditions, as well 
as allowing you to fine-tune compositions by 
making small adjustments. Graduated filters are 
useful for toning down bright skies and neutral 
density filters let you extend exposure times for 
creative effect. Polarizers reduce surface glare 
and can enhance reflections. A rain cover will 
protect your camera from spray and splashes.

plan your trip to the coast and make sure you’re kitted out correctly

getting Started

Controlling depth of field is vital for 
seascapes, so set up your Canon correctly

Live View is especially useful 
for focusing accurately in 
low-light scenes 

The 10x magnifier in Live View 
is an excellent aid to accurate 
manual focusing
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seascape photography

04 Planning
you’LL need to plan carefully to get the best results. 
It’s important to know what the tide is doing – sandy 
beaches generally look best on a low falling tide, as 
this reveals lots of clean sand, whereas rocky beaches 
look best on a mid-tide, with waves washing around 
the rocks. Knowing whether the tide is rising or falling 
is also important for safety. There are lots of good tide 
apps, including Tides Planner and AyeTides, while  
The Photographer’s Ephemeris will show when the 
best time of day and year is for your chosen location.

knowing the tide height and 
the direction of sunset or 

sunrise will help you capture 
a location at its best
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how framing your scene can make or break a shot

compoSition
canondslrskills

06 Shoot from 
a low viewpoint
for a more dramatic perspective, shoot from a low viewpoint – right 
down at ground level, if possible. This puts a lot of emphasis on the 
foreground and works especially well with seascapes, as it makes the 
most of any texture in the sand or reflection. Some tripods allow you 
to set up at ground level; if yours doesn’t, a beanbag can be useful.

07 Include 
people
Most landscape photographers go 
to great lengths to ensure that there 
are no people in their photographs, 
creating the illusion of isolation and 
remoteness. However, the seaside is 
one place where people may actually 
benefit the shot, as we associate 
beaches with people enjoying 
themselves, whether it’s families 
having fun or people engaged in 
activities such as surfing, kayaking 
or swimming.

Including people in your 
composition can help bring 

beach scenes to life
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05 Look for 
leading lines
CoMposition is about balance, harmony 
and guiding the eye through the frame. One 
very powerful way of guiding the eye is to use 
‘leading lines’. The eye will naturally follow any 
lines created by waves, rocks, cliffs edges and 
so on. You can exploit this by trying to organize 
the frame in such a way that lines point towards 
the main subject or focal point. The result is a 
strong, structured composition. Lines coming in 
from the corners are also useful, as these direct 
attention into the composition.

Many tripods allow ground level 
shooting – otherwise, set your 
camera up on a beanbag

http://www.digitalcameraworld.com


08 Foreground interest
foreground interest is 
essential in landscapes and 
seascapes for providing a sense 
of perspective and depth. By 
getting close with a wide-angle 
lens, the foreground looms 
large in the frame with the 
background stretching out 
behind it, enhancing the 
effects of linear perspective. 
With objects close to the 
camera, you’ll need to 
maximize depth of field, 
so choose a narrow aperture, 
such as f/16, and focus about a 
third of the way into the scene.
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a low viewpoint dramatically 
emphasizes the foreground

seascape photography

add depth by shooting with 

a wide-angle lens and getting 

close to foreground interest
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you’ll need to get up early or stay out late for the best shots

Working With light

Two shots were combined in 
Photoshop to create this final 
image. One exposed for the sky 
and one for the foreground

09 Dealing with  
high contrast
Many coastal scenes and seascape scenes are naturally high in contrast, 
with the sun reflecting off the sea and wet rocks. At sunrise and sunset, 
the tonal range can be extreme, with very bright skies and dark 
foregrounds. In these situations, your camera will usually either 

overexpose the sky or underexpose the land. There 
are two solutions – you can bracket shots and then 

blend them together on a computer to produce 
a single image containing the full tonal range, 
or you can use a graduated ND filter to darken 
the sky, thus compressing the tonal range.
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seascape photography

10 Shoot in the 
Golden Hours
the priMe times for shooting on the coast are the 
‘golden hours’ – 30 minutes either side of sunrise and 
sunset. Just before sunset and just after sunrise, the sun 
is low in the sky, bathing the landscape in a golden glow. 
Shooting at these times with side lighting also has the 
effect of revealing form and texture as the low, warm 
light casts long, modelling shadows over the land.

Be patient and be prepared to wait for the 
right light as this can transform your scene

Take a low viewpoint and get in close to 
make the most of reflections in rock pools

12 Shoot 
reflections11 Wait 

for the 
best light
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refLeCtions will literally double 
the impact of your compositions and 
you can find them everywhere by the 
sea – in rock pools, in wet sand and 
even the ocean itself when it’s calm. 
To make the most of them, get in 
close and fill the frame. Experiment 
with camera height – often a low 
viewpoint will give them emphasis 
– and they can be enhanced with the 
use of a polarizing filter.

aLL landscape photography 
requires patience and this is 
especially true of seascapes and 
coastal scenes as the right light 
can transform a composition, 
adding colour and depth to a 
scene. It’s worth arriving on 
location early, so that you can 
get set up and compose your shot 
without rushing and making 
mistakes. If shooting late in the 
day, make sure you don’t pack 
up and go home to early – the 
best colour will often radiate 
across the sky 20 minutes or 
more after the sun has dipped 
below the horizon.



canondslrskills

include man-made structures in your seascapes to act as focal points

coaStal architecture

13 Shoot in 
dull weather
seasCapes and coastal scenes often look their 
best early or late in the day, with golden light 
raking across the scene. Unfortunately, however, 
we can’t guarantee the weather. On dull days, 
architectural subjects, such as lighthouses and 
piers, make great subjects. Set a low colour 
temperature to enhance the naturally blue tones 
of the dull light and make the most of any textured 
cloud by including plenty of sky in the composition.

14 Symmetry

Piers lend themselves 
naturally to symmetrical 
compositions

we spend so much time talking about the rule of thirds that it’s 
easy to overlook how dynamic symmetrical compositions can be. You 
need the right subject, of course, and piers are ideal. Use a wide-angle 
lens to enhance the converging lines of the sides of the pier as they 
lead to a vanishing point in the distance. Having a clear focal point 
in the background will strengthen the composition as it gives the eye 
somewhere to rest, rather than taking it straight through the scene. 
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Coastal architecture 
makes great subject 
matter when the 
weather is dull

http://www.digitalcameraworld.com


16 Shoot in 
the blue hour
Most landscape photographers are familiar with 
shooting in the golden hours, but if you get on location 
a little earlier in the morning or stay a little later in the 
evening, you can take advantage of the ‘blue hour’ light 
– the period of twilight when the landscape is infused 
with naturally cool, blue tones. Piers and lighthouses 
are particularly suited to this time of day, as the warmth 
of their artificial lighting makes a very photogenic 
contrast to the blue hues of the ambient light.

The contrast of artificial 
and ambient light in the 
blue hour is very effective

seascape photography

15 Think mono
shots of structures such as piers and lighthouses look 
great when converted to black and white. Monochrome 
conversions in Photoshop are one way of dealing with flat 
lighting conditions, but this shouldn’t be the only time 
you think about mono. Any scene where there is plenty  
of texture and a good range of tones will work well.  
If you’re unsure of whether a shot will look good in  
black and white, take a test picture using the 
Monochrome picture style in camera.
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Weather-beaten groynes  
are wonderful subjects for 

black-and-white conversions
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slow your shutter to tame the seas for that classic creamy effect

long expoSureS

18 Calculating 
long exposures
to use an ND filter, first take a test exposure without 
the filter to establish the ‘base’ exposure. Double this for 
each stop of filter density, so with a 10-stop filter, double 
the base exposure 10 times. Thus, a base exposure of 
1/30 sec becomes 32 secs (there are smartphone apps 
that can calculate this). Then fit the filter and, in Bulb 
mode, lock your shutter open for the calculated time.

19 Keep 
it simple

The simplest compositions are often 
the most effective when it comes to 
long exposure seascapes
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17 Remote 
release
for exposures of over 30 seconds, you’ll 
need to use Bulb mode and lock the shutter 
open, but simply holding down the shutter 
button on the camera will almost certainly 
result in camera shake. The answer is to use 
a remote release. There are both corded and 
wireless models available, but for coastal work, 
wireless remotes are arguably better as you do 
not have to leave connection ports open – if salt 
water penetrates these, it could cause damage.

the best compositions with 
long exposures are often very 
simple – even minimalist. Use 
plenty of negative space around 
your chosen subject – this gives 
plenty of room for the moving 
elements in the scene and 
creates a stronger contrast with 
a static main subject. A single 
object, with lots of empty space 
around it, is often enough.
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20 Use 
manual 
focus
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Take a test shot 
without the ND filter 

to find out the correct 
base exposure, then 

calculate what the 
filtered exposure 

should be

seascape photography

if you’re shooting in very low 
light, or with an extreme ND filter 
such as the LEE Big Stopper, it will 
be too dark for either autofocus or 
manual focus. Therefore, you should 
focus before fitting any filters, and 
make sure the camera is switched to 
manual focus, so that it does not 
attempt (and then fail) to focus 
when you press the shutter. 

When using extreme 
ND filters, switch to 
manual focus, so 
that focus is locked 
where you want it
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DAVIDNOTONONlOcATION

DAVID NOTON
Pro travel & landscape photographer

DaviD is an awarD-winning Canon 
photographer with more than 30 years’ 
professional experience. During his career 
David has travelled to just about every 
corner of the globe. In 2012, Canon invited 
him into its Ambassador Program by 
designating him an Official Canon Explorer. 
Info and photos at www.davidnoton.com

04:20 On the road to Molières before dawn, bleary eyed, 
unshaven and dishevelled, a deer darts out from the verge into 
the glare of my headlights. I test my anti-lock braking to the 
full; it works, thankfully. A collision would have ruined both 
our days. Concentrate Noton. Now, which side of the road do 
I need to drive on again?

04:50 I’m setting up with the big Canon EF 200-400mm f/4L IS 
USM Extender 1.4x lens on the Gitzo. From here on a roadside 
embankment I can see the village through a narrow gap in the 
trees. If I move either up or down, right or left, the tight cluster 
of honey-coloured buildings are lost. In the field below are some 
freshly rolled hay bales; with a bit of careful manoeuvring I can 
just about include them in my frame.  
A focal length of 500mm allows me to 
isolate all else from the image area, 
concentrating just on the bastide village 
with the foreshortened perspective of the 
ultra-long lens working to my advantage. 

The soft early light is just starting to 
paint the paysage from the northeast, 
sidelighting the scene as I perceived it 
would when we stumbled across this view 
on last week’s hike. I switch on Live View, 
check all my settings and make my first 
exposure. As an alternative to mirror 
lock-up Live View is very handy for 
avoiding mirror slap, that unperceivable 
vibration that can rob images of perfect 
clarity, especially with long lenses.

What’s that speck in the field? It’s a fox. 
Can I capture him in my shot? Maybe, but 
with a relatively slow shutter speed of 1/4 
sec I need him to be still. Basil scampers 
across the field, and then stops just in the 
right place, as if posing for my lens. The 
shutter clicks, job done. Cue euphoria; it 
could be the shot that encapsulates the 
trip in a nutshell. We’ve still another week 

in the region, but our decision to stay on and really burrow 
into the character of this corner of Aquitaine is paying off.

07:30 On the way back I stop at the boulangerie (bakery) as 
usual. I chat to Madame Baguette about the weather. They’re 
getting to know me; I’m starting to feel like a local. We’re even 
on nodding terms with the checkout ladies at the local 
Intermarche now. I like this.

08:00 Back on the campsite breakfast is the usual idyllic 
experience, with the warm morning sun filtering through the 
trees. Renee, the patron, is making the rounds with his faithful 
dog Cerise in tow. A campervan pulls onto the site; it’s a Big 

Event. Such is the rhythm of our 
days here; they’re just sliding by.

10:30 Here in the market at Issigeac 
I’ve just told a handsome French lady 
she has ‘belle tomates’. She gave me a 
certain dubious look in response; I’m 
not entirely sure I won her over. I had 
been photographing her big red juicy 
fruit as she was dealing with another 
customer, without her consent I have 
to admit. Ultimately it was Wendy’s 
purchase of a few of the said ‘belle 
tomates’ that rescued the Entente 
Cordiale. With Anglo-French relations 
restored, I move on to focus my lens 
on piles of ripe olives, as you do on 
a Sunday morning in the Pays de 
Bergerac. Yet another French market, 
yet more pictures to add to my 
international collection of ladies with 
colourful vegetables, but who can resist 
such a bustle of Gallic colour? 

Pardon my French
A couple of weeks in the Aquitaine region of southwest 
France and David Noton feels like a native, but try 
telling that to the lady with the nice tomatoes…

Pays de Bergerac, Périgord, Dordogne, Aquitaine, France. 04:20 local time. 14 June 2014

Next moNth exmoor

http://www.davidnoton.com
http://www.digitalcameraworld.com


Basil scampers 
across the field, and then 
stops just in the right 
place, as if posing

A fox in a field near molières, Pays de 
Bergerac, Périgord

lens Canon EF 200-400mm f/4L IS USM Extender 1.4x

Exposure 1.6 sec, f/22, ISO100
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Welcome...
Howdy! In this issue we’re 
encouraging you to soak up 
some sunshine, whatever 
the subject. Start by 
heading outside to try our 
splash without flash project. 
It’s fascinating fun to freeze 
liquids in motion with rapid 
shutter speeds – not to 
mention make a huge mess! 
Capture a quintessential 
spring scene by roaming 
around golden floral fields. 
Or why not take things at a 
slower pace and bask by 
developing a Sunprint? We 
also show you how you can 
experiment with bolder 
compositions and leave 
negative space around your 
main subjects. 
 Heading over the editing 
side of things, discover how 
to conjure up a glowing 
lightsaber in Photoshop. It’s 
a great project to try with 
family and friends. If you’ve 
got a penchant for portraits, 
find out how the High Pass 
filter can both soften and 
sharpen facial details. Last 
but not least, boost colours 
and add vignettes using 
Lightroom’s Radial Filter.  

Sharpen up your photography skills with 
our all-new photo projects and expert guides 

Lauren Scott
Staff Writer
lauren.scott@futurenet.com

New projects with video guides
Follow our Canon DSLR walkthrough guides and Photoshop editing videos 

58 Space exploration
 Think of your camera frame 

as a blank canvas and start using 
negative space more effectively

46 Liquid motion
Record magical shots of 

splashes and spills using nothing 
more than a fast shutter speed

50 Bloomin’ lovely
Learn how to capture bright 

floral landscapes contrasted against 
brilliantly bright and blue skies

60 Sharpen to perfection
The versatile High Pass filter 

excels at both sharpening details and 
softening skin – without looking fake

64 The Radial filter 
Discover how easy it is to 

draw the eye to your main subject  
by adding circular adjustments

54 Here comes the sun
Want to make better use  

of your sunbathing time? Get arty  
and create a vibrant Sunprint

62 Feel the force
We show you how to add a 

glowing lightsaber using nothing 
more than a few Photoshop edits

WHeNeveR you see 
this icon you’ll find 
an accompanying 
video on our Video 
Disc. You’ll also 
find these videos 
online – so you 
can view them on 
a tablet or computer 
without an optical drive. 
See the links on the project page.

vieW THe videoS

VIDEO DISC  #127

mailto:lauren.scott@futurenet.com
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The Mission

Capture splashes 
with high-speed 
photography
 
Time needed
1 hour
 
Skill level
Intermediate
 
Kit needed
Close-focusing lens 
• Tripod • Liquid 
• Container 
• Objects to drop 
• Poster boards 
• Food colouring

splash without flash
Lauren Scott  demonstrates an easy way to capture liquid motion

aking photos of 
splashes and spills 
might not be anything 
new, but it’s always fun 

to try. Freezing motion using 
high-speed photography feels 
like magic, because it gives you 
a glimpse into everyday moments 
that usually happen too fast for 
our eyes to process. Many splash 
photographers make use of 
softboxes, Speedlites and a maze 
of triggers, but we’re here to show 
you how it can be done using just 
your Canon DSLR and a fast 

shutter speed. When you attempt 
anything new there’s a learning 
curve involved, and this project is 
no different. Once you’ve set up, 
focusing is the first tricky element. 
By setting the lens to manual 
focus, you might need to adopt 
a slight trial-and-error approach 
and take plenty of test shots as 
you tweak the focus point.
 The shutter also needs to be 
fired at the perfect time, at exactly 
the moment when the object first 
hits the liquid. Don’t get frustrated 
if you can’t initially fire the shutter 

at the same time as the splashes 
appear. Simply review your shots 
and work out whether you need 
to fire earlier or later next time. 
By dropping objects from the 
same height each time, you’ll find 
it easier to figure this variable out. 
 Intricate splash shots like this 
can be a challenge for your 
patience, but they’re also a real 
chance to conjure up super-
dynamic still lifes. Shake things 
up by adding food colouring, try 
different objects, then give the 
final images a Photoshop boost. 

T

http://www.digitalcameraworld.com
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Liquid motion

Project 1

Use a wireless 
remote release to 

fire off your camera   
in one hand and 

drop an object with 
the other hand

Quick Tip!

essenTiAL ingredienTs whaT you’ll need

01 LiQUid
You can use water, milk, 
coffee, tea – or any other 
liquid that takes your 
fancy. Think carefully 
about the viscosity of 
the liquid – the thicker 
it is, the less dynamic 
the splash will be.

02 PosTer BoArds
White or black boards are 
an essential prop. One can 
be positioned underneath 
the container, and the 
other can be used as a 
plain backdrop. Alternate 
between the two colours, 
depending on the subject.

03 ConTAiner
You can use anything to 
hold the liquids, such as 
cups, mugs or trays. You 
might want to start with 
a big glass or plastic bowl 
until you’ve perfected the 
technique, so you have 
a bigger area to shoot.

04 oBjeCTs To droP
For some reason, edible 
objects are the most fun 
to drop – and eat when 
no one is looking. Try out 
items in different sizes 
and shapes, such as fruits 
(berries work well), cereal 
or even mini-doughnuts.

05 food CoLoUring
Adding drops of colour 
to the liquids brings 
another level of interest 
and experimentation to 
this project. Invest in a 
few different hues and 
then swirl them around to 
get some great effects.

01 MANUAL MODE
To freeze the motion of splashes, you’ll 
need to use a DSLR and set it to a very fast 
shutter speed in Manual or TV mode.

02 STURDY TRIPOD
Although you could handhold the camera 
for this project, it’s much simpler to mount 
it on a tripod and compose the scene.

03 wORk SURfAcE
Work in a garden or outdoor spot, to avoid 
splash explosions coating your house. Use 
a flat area such as a bench, chair or table.

Video ALso onLine  
http://bit.ly/pp_127_1

The seTUP don’T splash ouT on kiT 
it’s simpler than you’d think to capture freeze-frame drops
The seTup for this technique isn’t an 
overly complicated one, but like any still 
life shoot there are a few basic things to 
bear in mind. Because we’re using a 
completely flash-free technique to freeze 
movement, it does mean that you’re 

reliant on having enough ambient light 
in your chosen environment. You need 
to reach shutter speeds that are fast 
enough to capture the splashes in 
mid-air, so ideally you should try to 
stay around 1/1000 sec or higher. 

Set up outside, where you can harness 
daylight. This also means you’ll have 
more space to work with, and will be able 
to keep any mess away from a home 
environment. Shoot on days where 
there’s little wind and plenty of light!

View The Video

http://bit.ly/pp_127_1
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Project ????Project 1Project 1

01 ThE bIg SETUP
Place one poster board underneath a container and 
one directly behind it. Fill the container all the way to 
the top with your chosen liquid, along with any food 
colourings. Tripod-mount a DSLR at container height.

03 cAMERA SETTINgS
Start with a shutter of 1/1000 sec and an ISO of 400. 
If it’s overcast, bump up the ISO. We set our Canon 
EOS 7D Mk II to high-speed burst mode, which gave 
us 10fps. Shoot Raw so you can fine-tune images later.

02 fOcUS YOUR fRAME
Choose a lens and arrange the composition, making 
sure your splash will fill the frame. Switch the lens to 
manual focus. Hold the object or a finger in the spot 
where the object will hit the liquid, and focus here.

04 LET IT DROP
Now for the fun part! Hold the object over the 
container, drop it, and fire the shutter simultaneously. 
If you can reach, fire the camera using a high-speed 
burst mode instead of using a remote control.

sTeP By sTeP drop iT like iT’s hoT
Get ready and set to fire the shutter when your objects hit the liquid

Lens ChoiCe 
The lens we used here 
was the canon eF-s 
18-200mm f/3.5-5.6 is, 
which has a minimum 
focusing distance of 
0.45m. we were able to 
zoom in to the container 
and photograph the 
splashes, but because 
we were using a longer 
focal length the camera 
remained splash-free…

05 TwEAk AND REPEAT
Review your shots, and increase the shutter speed if 
necessary. Zoom in, check the focus, and ensure the 
aperture you’re getting renders enough of the frame 
sharp. If it’s overcast outside, bump up the ISO again.

06 hAvE SOME fUN
When you’ve got a few shots in the bag, experiment! 
Use different colours, containers and objects for a 
whole host of varied results. The bigger the object, the 
bigger the splash! Don’t be afraid to get really messy.

NexT moNTh 
miST filTerS

http://www.digitalcameraworld.com
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Liquid motion

01 gENERAL TwEAkINg
Splash images can be dull straight from 
the camera, so our main aim is to add 
punch. Boost the Exposure, Contrast 
and Whites levels. Lower the Shadows 
and Blacks, as this will bring the black 
poster board to a deeper, uniform tone.

02 ShARPEN IT UP
These liquid shots require a high ISO to 
reach fast shutter speeds, and so the final 
images can appear a bit noisy. Go to the 
Detail panel and use the Noise Reduction 
slider, zooming in to see the effect. Then, 
add definition using the Sharpening slider. 

03 REMOvE ThE MESS
Because the liquid splashes onto the black 
backdrop, you’ll get drops of moisture 
appearing as blurry spots in the 
background. Use the Spot Removal tool to 
clear up any distracting elements, making 
sure to change the brush radius to suit.

ediTing TiPs For dynamic resulTs 
enhance the splashy effect with these quick adobe camera raw fixes

CheAT effeCT merGe several shoTs ToGeTher 
combine a few of your shots in photoshop for the ultimate splash magic result

You mighT notice that you often get a few 
great individual splashes in each shot, but not any 
frame-filling examples. Fortunately, it’s easy to 
combine a few splashes from different images 
into one dynamic frame (provided you use a 
tripod and don’t change the composition). 

Open your images as separate Photoshop layers, 
then change the blending mode to Lighten. 
Darken the Shadows, up the Contrast and use 
the Dodge tool selectively to brighten up ‘strands’ 
of liquid. You might well find yourself spending 
hours editing these intriguing composites…
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Project 2

The Mission
Capture colourful 
photos of rapeseed 
flower fields
 
Time needed
45 minutes
 
Skill level
Easy
 
Kit needed
Standard zoom lens 
• Polarizing filter 
 

01 Get orf my land!
Before starting shooting, please be respectful of 
farmers and their land. Shoot from public footpaths 
and bridleways around the edges of the rapeseed 
fields, rather than wading in and damaging their crop. 
You’ll find the best compositions from these spots at 
the perimeter and further back anyway. 

02 Canon dSlr & lenS
We’re using our Canon EOS 5D Mark III and Canon EF 
24-105mm f/4L IS USM standard zoom lens for our 
photos, but any Canon DSLR and kit lens will work for 
these simple scenic photos. We’re shooting in Av 
mode, so we set the aperture, and our camera sets 
the shutter speed for a good exposure.

sTep by sTep flowery fields forever
Key camera settings, lens setup and using filters to capture the best results

bloomin’ fields
Flowery fields in bloom make wonderfully colourful landscape photos. 
Peter travers shows you how to capture some creative compositions

hen farmers’ fields 
are full of yellow 
rapeseed flowers 
in full blossom, they 

offer a great photographic 
opportunity, especially 
when contrasting brilliantly 
against bright blue skies. 
Let’s take a look at the best 
techniques to help you capture 
some great results.

As we’re shooting in bright 
daylight, we can shoot handheld 
as our shutter speeds are fairly 
quick. Just make sure your shutter 
speed is faster than your effective 
focal length to overcome potential 
camera shake issues: so if you’re 
using a focal length of 60mm, 
your shutter speed needs to be 
faster than 1/60 sec (1/100 sec on 
a crop-sensor Canon due to the 
1.6x focal length multiplier).

As we’re exposing for the 
brighter flowers in the field, lit by 

the midday sun, this automatically 
ensures the sky appears darker 
and bluer for a more dynamic 
photo. To further enhance this 
effect, we’ve used a polarizing 
filter to boost the colours for a 
really punchy shot – these filters 
darken blues in skies, making 
clouds pop out and the contrast 
against the sun-lit yellow flowers 
in the field even more dramatic.

Bear in mind that a polarizer 
will reduce the light reaching 
your sensor by around two stops 
and therefore slow down shutter 
speeds. If they drop too low, 
increase your ISO from 100 to 
200 or 400 to avoid blurry shots 
when shooting handheld.

We shot in Av mode to take 
control of our aperture. With the 
polarizer attached and turned for 
its full effect on a bright sunny 
day, our exposure was f/8 at 
1/100 sec and ISO100. 

For this scene, we’re after a 
minimalist composition to show 
off the blocks of yellow fields and 
blue sky. We’ve composed so the 
rapeseed field fills the bottom 
third of our frame, and the sky 
fills the top two thirds. It makes 
for a much more arresting image 
than if the horizon was central.

How close you get to the fields 
and your focal length will 
determine how the flowers appear 
in the frame. Standing back and 
shooting from a slightly higher 
vantage point then zooming in 
and pointing your camera down 
will help you to see more of the 
rapeseed field, and the flowers 
will look more dense. 

We took our photos at the end 
of April, but if you’ve missed the 
rapeseed flowers in full bloom, 
not too worry, May and June are 
great times for shooting poppy 
fields instead… 

W

Video also online  
http://bit.ly/pp_127_2

leVel 
horizons
enable the viewfinder 
grid display (labelled vf 
Grid display in the menu)
and you can ensure 
the camera is level by 
lining up the horizon 
with the grid lines in 
the viewfinder. some 
cameras, such as the 
5d Mark iii, also offer 
an electronic level in the 
viewfinder via custom 
functions. or use a 
tripod and live view and 
press info until the level 
appears on your rear lCd.

VieW The Video

http://bit.ly/pp_127_2
http://www.digitalcameraworld.com
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Flowery fields

Step back from the 
edge of the field and 

zoom in with your 
lens to make the 

flowers appear  
more densely 

packed

QuiCK Tip!

03 dePth of field
We’ve set an aperture of f/8 and are using a focal 
length of 60mm on our lens. When focusing a third 
into our scene – towards of the back of the rapeseed 
field for us – these settings give us enough depth of 
field so the whole scene is sharp. This midrange 
aperture also captures the optimum image quality.

04 PolarizinG Power
We’re also using a polarizing filter – these are great 
for darkening the blue skies and boosting contrast 
for an even more dramatic shot. The effect is most 
pronounced when you shoot at right-angles to the sun 
(so the sun falls on your shoulder); twist the outer rim 
of the filter to enhance the polarizing effect. 
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Project 2

Wait for the 
sun As clouds 
block the sun this 
can leave strong 
lines across the 
fields. Time it right 
and you can take a 
winning shot like 
this! Embrace the 
changing weather 
and make the most 
of it for cool results.

emphasize 
the fields 
Include more flower 
fields than sky in the 
shot, so instead of 
filling your frame 
with two-thirds sky/
one-third flowers, 
try the reverse. This 
works well if the sky 
isn’t that inspiring 
on the day.

embrace the 
blur Scenic shots 
don’t always have to 
be shot on a wide 
lens at narrow 
apertures for front- 
to-back sharpness. 
We shot this at f/2.8 
on a 100mm macro 
lens, blurring the 
foreground and 
background nicely.

Three Tips Go verTiCAl, GeT ArTisTiC & Go blurry

NexT moNTh 
colourful 
peT phoToS

dslr Techniques CreATive CoMposiTions
don’t be lazy with your composition! Try these more interesting framing methods

Go VerTical
rather than in the classic 
‘landscape in landscape’ 
format, also try shooting 
vertically for a more 
creative composition. 
you’ll need to consider 
which section of your 
scene you focus on, 
and how you position 
clouds in the sky to fit 
the vertical shape frame. 
experiment and you will 
be rewarded.

01 avoid Central horizonS
Think about where to position the horizon for more 
creative shots. Rather than simply putting the horizon 
in the centre of the frame as here, for our main image, 
on the previous page, we’ve used the rule of thirds to 
position the horizon. The improvement is instant.

03 Shoot throuGh foliaGe
Look for overhanging branches and leaves for framing 
and for a different point of view. Any foliage that is in 
shadow will appear darker compared to the brighter 
scene – use this to your advantage so the eye is 
drawn to prettier scene we can see beyond.

02 Get in CloSe
Getting closer to the edge of the flowers and shooting 
with a wide-angle focal length (24mm in our example) 
captures a different perspective, with the horizon 
further in the distance. We were lucky we had blue 
skies with white clouds to add a little extra interest. 

04 dutCh tilt
Go wild and tilt your camera, following the edge of the 
rapeseed fields. This technique breaks all the normal 
rules, but can work out well for shots that feature 
distinctive lines and horizons like this. Streaky 
clouds in skies can add to the effect.

discover three different ways to approach your landscape photography for more artistic images

http://www.digitalcameraworld.com
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Master your Canon 
EOS SLR with our 
step-by-step guides

●  Learn key menus 
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pictures fast

●  Exposure made easy
●  Aperture, shutter 

speed and ISO
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228
PAGES

Master your Canon 
EOS SLR with our 
step-by-step guides

● Learn key menus 
and controls

● Improve your 
pictures fast

● Exposure made easy
● Aperture, shutter 

speed and ISO
● Comprehensive

SLR College course

Get the full series of  brilliant new 
handbooks to help you master your 
Canon EOS DSLR from beginners to 
enthusiasts to more advanced users

LEaRn
nEw SLR
SkiLLS!

On SaLE 
nOw

On sale now at newsagents, 
apple newsstand & Zinio

Or buy online today at
www.myfavouritemagazines.co.uk/photo
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 Before 

The Mission

To turn everyday 
objects and photos 
into Sunprints
 
Time needed
30 minutes
 
Skill level
Easy
 
Kit needed
Sunprint paper 
• Printed photos or 
interesting objects

here comes the sun
Lauren Scott uses hot summer rays to create cool Sunprints

s the seasons change 
and the sun reappears, 
use the boost in light to 
create your very own 

homemade Sunprints.
First things first, what on earth 
are Sunprints? Put simply, 
Sunprint is a special type of 
photographic paper that’s based 
on the cyanotype process, and it’s 
sensitive to the sun. You can pick 
it up online (www.sunprints.org) 
or from craft shops. 

When you expose it to bright 
daylight, areas that block the sun’s 

light show up in white, and the 
rest of the paper turns a vibrant 
blue. These blue prints have bags 
of character. You can either make 
prints of physical objects straight 
onto the paper, or transfer images 
taken on your Canon DSLR via a 
transparency sheet, which is the 
method we’re demonstrating here. 

The beauty of this project 
is its simplicity. You don’t need 
a darkroom, any fancy kit or 
extensive knowledge of film 
processing to get going. Plus, 
unlike traditional photo prints, 

Sunprints can be made without 
any photo chemicals at all, so 
they’re really great to try out 
with enthusiastic kids who have 
art and science projects.
 See how you can transform 
your own digital pictures to 
authentic homemade photo prints 
using this quick-and-easy process.  
All you need is a little bit of 
sunshine, water and imagination. 
Expose, develop, then rinse the 
paper in water, and watch – as if 
by magic – a beautiful long-lasting 
image begin to appear. 

A

 AfTer         

http://www.sunprints.org
http://www.digitalcameraworld.com
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Create SunprintS

Project 3

seTup what you’ll need 
This low-cost project only requires a few 
simple bits and bobs. As we mentioned 
above, you’ll need a digital photo to transfer 
and a printer for the negative. Once this 
stage is complete, grab a bowl or tray filled 
with water, some sticky tape, your Sunprint 
paper and a piece of glass or Perspex (the 
bigger Sunprint kits come with this included). 
You’ll probably find the hardest thing to 
come by is a sunny day! When the clouds do 
part, grab your Sunprint paper and follow the 
easy exposing method over the page.

01 pick your Shot
First, decide what photo(s) to try out. 
Generally, high-contrast scenes work best, 
as the final result will only be in a blue 
monochrome. Images that are already in 
black and white lend themselves well to 
the technique. Avoid complex photos and 
those that rely on lots of tonal details.

02 turn it around
In Photoshop (or similar editing software), 
convert your digital image to greyscale 
mode, and invert the tones by going to  
Image>Mode>Greyscale, then Image> 
Adjustments>Invert (or hit Cmd/Ctrl+I). 
You might want to boost the contrast of 
the negative a little before you proceed.

03 print it out
Print your image out at the same size 
you want it to be on your Sunprint paper. 
Printers can be pesky, so this might take 
a few tests and tweaks to the layout 
options. Use standard rather than fancy 
photo paper, and if possible, print your 
images in black and white or greyscale.

firsT sTAge prepare your image 
you’ll need a negative version of the photo you want to turn into a Sunprint

heAd ouTside Soak up the SunShine  
you only need a few household items to get started on this project

Video Also online  
http://bit.ly/pp_127_3

View The Video

http://bit.ly/pp_127_3
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Project 3

01 gather SuppLieS
Fill up a developer container with water and set 
it to one side. Grab some Sunprint paper, roughly 
matching its size with your negative. If your kit doesn’t 
have Perspex, use glass from a cheap photo frame.

03 prepare the photo
Place your negative on top of the Sunprint paper (blue 
side up). Line up the glass, negative, Sunprint paper, 
and a piece of cardboard, then use a few bits of tape 
to secure it together and stop it sliding around.

05 hit the water
When there’s a clear imprint of your image on the 
paper, rinse your Sunprint. Take it off the back of the 
glass and place it into the water tray. It’ll change from 
a negative to a positive before your eyes. 

02 in the Shade
The blue chemicals embedded in Sunprint paper are 
sensitive to ultra-violet light. It’s important to set up 
your prints inside or out of direct sunlight, otherwise 
the paper is likely to start exposing too quickly.

04 Sunbathe your print
Let the print bask for about 20 minutes, and check the 
exposure of the paper by lifting a corner back from the 
frame. When the edges are white, it’s fully exposed. 
On a cloudy day, it might need an extra five minutes.

06 See the magic
Take your print out of the water after a few minutes 
and let it dry naturally. The colours will deepen as the 
paper dries. Avoid touching the surface of the paper 
and, ideally, peg it up or lie it flat somewhere. Voila!

sTep By sTep expoSe the paper
Follow this simple method for unusual homemade prints

NexT moNTh 
ShooT a RiNg 
of fiRe

use oBjecTs
why not try placing flat 
objects, such as feathers 
and leaves, directly on 
to the Sunprint paper? 
Flatten your favourite 
objects between the 
paper and the acrylic or 
glass sheet, then follow 
the same exposing and 
developing method. the 
exposure time needed 
will be much shorter, as 
the sunlight won’t have to 
penetrate any paper.

http://www.digitalcameraworld.com
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The Mission
Learn how and 
when to exaggerate 
the negative space 
in your photos
 
Time needed
One hour
 
Skill level
Easy
 
Kit needed
Tripod (optional), 
ND filters (optional)

Project 4

space exploration
James Paterson explains how to think positively about the negative space 
in your photographs, and so make your compositions more interesting

our camera’s sensor 
is a blank canvas onto 
which you can place 
whatever you like in 

the frame. Within that 3-by-2 
box there’s ample room for 
manoeuvre. The typical approach 
is to come in tight and cram the 
frame with detail, but sometimes 
it might be more effective to leave 
parts of the frame empty in order 
to create a different mood.

We call the empty parts of 
a frame ‘negative space’. This is 
typically anywhere that is either 

lacking in detail, blurred or 
otherwise plain and unformed. By 
contrast, the ‘positive space’ will 
be areas of interest, such as your 
subject or other notable details. 
Just because the rest is ‘negative’, 
it doesn’t mean it’s a bad thing.

If we play with the balance 
between positive and negative 
space we can produce strikingly 
bold compositions, especially if 
we intentionally overemphasize 
the negative space. The key is in 
understanding how negative space 
can change the mood. It’s about 

knowing when to come in tight 
on something important, and 
when to back off and use the 
space to tell the story. 

Take our lighthouse. If we fill 
the frame with the lighthouse, the 
emphasis is on the shape of the 
structure itself, whereas if we pull 
back and include the empty wide 
expanse of beach and sea, we can 
emphasize the sense of isolation 
to create a more sombre, and 
perhaps more meaningful picture. 
Read on for a few tips on creating 
your own negative space... 

Y

Video also online  
http://bit.ly/pp_127_4

View The Video

http://bit.ly/pp_127_4
http://www.digitalcameraworld.com


The Canon Magazine 59

Negative Space

01 Choose a loCation
This is an exercise in seeking negative space, so any 
subject will do – a building, person, flower – whatever 
you like. The iconic lighthouse at Burnham-on-Sea was 
our choice, a lone structure in a wide open beach. While 
not essential, a tripod helps to perfect your composition.

03 emPhasize the blur
As well as the placement of the subject, we can create 
negative space with depth of field by blurring parts of the 
frame. A wide aperture, like f/2.8, helps achieve this, but 
also try getting up really close to surfaces to emphasize 
the blur – the camera was on the ground here.

05 look for frames
A classic compositional device is to create a frame 
within a frame by composing through objects so that 
they surround the subject like this. Here the out-of-focus 
legs of the lighthouse become part of the negative 
space, framing the dog in the distance. 

02 ComPose in the Corners
Experiment by moving the subject around to different 
corners of the frame. You’ll get different results 
depending on whether you change the camera angle, 
or get up and move to a different spot. A wide-angle 
zoom lens, like the 16-35 used here, can be very useful.

04 try motion blur
As well as blurring with focus, we can also blur out detail 
using a long exposure to soften details in the negative 
space. This works particularly well with moving water or 
clouds. In full daylight you’ll need a strong neutral density 
filter and a tripod for exposures of 30 seconds or more.

06 light and dark
Differences in light can help to create expanses of 
negative space. Here the lighthouse makes a strong 
silhouette, while the fading light results in moody dark 
negative space across the beach and sky. Look for 
contrast and expose for either the shadows or highlights.

CoMposiTion skills Space cadet 
experiment with bold compositions by leaving empty, negative space around your subjects

Think 
ouTside 
The box
at an iconic location it 
can be hard to find an 
approach that hasn’t 
been done a hundred 
times. But remember, 
while we might not have 
a great deal of control 
over the look of the 
subject – or rather the 
positive part of the frame 
– we can still control the 
negative parts. So why 
not try framing boldly like 
this for an unusual take 
on a familiar subject?

To get a feel for 
negative space, why 
not revisit a few old 

photos from your 
image library and 
experiment with 
different crops?

Quick tip!

NexT moNTh 
Traffic 
TrailS
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PhotoshoP ElEmEnts

The Mission
Learn how to 
sharpen images 
and soften skin with 
the High Pass filter
 
Time needed
10 minutes
 
Skill level
Easy
 
Kit needed
Photoshop 
Elements

sharpen to perfection
The amazing High Pass filter in Photoshop Elements excels at sharpening 
details and softening skin, as beautician James Paterson explains

s there any Photoshop 
crime worse than plastic 
skin? We’ve all seen it – that 
ghastly mush of skin tones that 

achieves the opposite effect of 
what, fundamentally, a good 
portrait should do – make the 
subject look human. The flip side 
is that, of all subjects, people tend 
to benefit most from a few 
selective enhancements in 
Photoshop. The key thing is that 
these enhancements should be 
barely perceivable. Think pixel-
smoothing, not pixel-bruising.

Few tools are more suited to 
the job than the High Pass filter. 
It performs not one, but two 

essential tasks, and does them 
very well. First and foremost it 
excels at sharpening. Many 
prefer it to more conventional 
sharpening filters, like Unsharp 
Mask, for the way it crisps up 
details. It’s a sharpening method 
that works for all kinds of images, 
from landscapes to architecture. 
But with portraits we rarely want 
to apply sharpening uniformly. 
Instead we can make it work 
selectively across the image. 
What’s more, that sharpening 
effect can instantly be turned into 
a wonderful softening effect. It 
works beautifully over skin, and 
without a hint of plastic.

At first glance the High Pass 
filter creates a flat, grey image 
that appears to have no artistic 
or practical use. However, within 
that mass of grey is the fine detail 
of our photo. High Pass works by 
targeting the edge contrast that 
occurs where one colour meets 
another. This detail is sometimes 
called ‘high-frequency’. All other 
detail – the ‘low-frequency’ detail 
– is suppressed. That suppressed 
detail is the expanse of grey that 
covers most of the image. To 
remove the grey we simply change 
our layer blending mode, then 
control how the effect plays across 
the image with a layer mask. 

i

 AfTer         

 Before 

Video Also online  
http://bit.ly/pp_127_5

DownloaD projecT fileS 
To your compuTer from:  
http://downloads.
photoplusmag.com/pp127.zip

View The Video

http://bit.ly/pp_127_5
http://downloads
http://www.digitalcameraworld.com
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HigH Pass filter

If you need to 
tone down either 

the sharpening or 
softening effect 

created with High 
Pass, simply lower 

the layer opacity

Quick Tip!

01 Remove blemishes
Open high_pass_before.jpg. Click ‘Expert’ at the top to 
go into Expert Mode. Go to the Layers panel and click 
the New Layer icon. Grab the Spot Healing Brush tool 
from the toolbar, check ‘Sample All Layers’ in the tool 
options then paint over marks to remove them.

03 soften the skin
Hit Cmd/Ctrl+I to invert the layer to change the effect 
from sharpening to softening. Click the Add Mask icon 
in the Layers panel, then Cmd/Ctrl+I again to invert the 
mask to black. Grab the Brush tool, set colour to white, 
then paint to reveal the softening effect over the skin.

05 shaRPen selectively
With portraits it’s better to apply sharpening selectively 
to certain areas rather than uniformly to the entire face. 
Hit Cmd/Ctrl+I to invert the layer mask to black, hiding 
the effect. Use the Brush tool to carefully paint white 
over the eyes, lashes and lips to reveal the sharpening.

02 aPPly high Pass
Hit Cmd/Ctrl+Shift+Alt+E to merge the layers. Go to 
Filter>Other>High Pass. The right strength depends on 
your image and resolution, but begin around 8. Hit OK. 
In the Layers panel change the blending mode from 
Normal to Overlay. This creates a sharpening effect.

04 shaRPen the lashes
Hit Cmd/Ctrl+Shift+Alt+E to make another merged 
layer. Go to Filter>Other>High Pass. This time we’ll use 
the filter for a sharpening effect, so we’ll need a lower 
amount; try 2-3. As before, change the blending mode 
of the layer to Overlay, then add a layer mask.

06 DoDge & buRn
Use the Layer Opacity control to adjust the sharpening 
strength. Finally, we’ll dodge and burn the face. Alt-click 
the New Layer icon in the Layers panel. Choose Mode: 
Overlay and check the ‘Fill with...’ box. Grab the Brush 
tool and paint white to lighten areas, black to darken.

sTep By sTep sharpening and sofTening
Learn how to use a combination of layer skills and filters to enhance a portrait

nexT monTh 
DeleTe phoTo 
bomberS

dodging  
& Burning 
porTrAiTs
Many portraits will 
benefit from a little 
selective lightening and 
darkening to lift certain 
areas or add depth to the 
features. You can use 
the method described 
in step 6 to create your 
own custom dodge and 
burn layer. from here, we 
can paint with white or 
black to lighten or darken 
(best to do this with the 
brush set to a low opacity 
of around 10%). We 
would usually lighten the 
tops of the cheekbones, 
irises, ridge of the nose 
and chin. Then darken 
the hairline, under the 
cheekbones, edge of the 
iris, and under the chin.
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PhotoshoP CC

The Mission
Make a glowing 
lightsaber in 
Photoshop
 
Time needed
15 minutes
 
Skill level
Intermediate
 
Kit needed
Photoshop CC
 

hich will you choose 
– the dark side or the 
light side? With this 
quick Photoshop tutorial 

you can choose either. 
The first step is to take a photo 

of someone mid-pose with a toy 
lightsaber. This is a great project 
to get the kids involved with. 
Next, you’ll learn how to add the 

perfect glow effect with the Brush 
tool and a few layers and filters in 
Photoshop. It’s not just the weapon 
that we’re going to recreate here. 
To make the effect more realistic, 
you’ll need to think about how the 
light from the imaginary weapon 
will react with the rest of the 
scene. Having an idea of how the 
light will contour the ’saber 

holder’s face and hands is 
important. To get this spot-on, 
try holding a light in your hands 
while looking in the mirror. This 
way you’ll be able to see where the 
light falls. With some simple 
planning you can create a weapon 
fit for the likes of Obi-Wan. So, 
let’s grab our Photoshop wand and 
make some movie magic… 

Feel the force
Jason Parnell-Brookes shows you how to create your own lightsaber 
armed with nothing more than a few quick Photoshop edits

W

Video also online  
http://bit.ly/pp_127_6

 BeFore  aFTer 

DownloaD projecT fileS 
To your compuTer from:  
http://downloads.
photoplusmag.com/pp127.zip

VieW The Video

http://bit.ly/pp_127_6
http://downloads
http://www.digitalcameraworld.com
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make a lightsaber

sTep By sTep glow for it
How to add a lightsaber into your portraits

01 Paint the ’saBer
Make a new layer (Cmd/Ctrl+Shift+N). Pick the Brush 
(B), go to Window>Brush, make Spacing 1% for a solid 
line as you paint. Set a white foreground colour. Click 
on the handle, hold Shift and click the end of the 
’saber. Use a mask to remove the glow on the handle.

03 add a colour
Click the topmost glow layer, Shift-click the bottom 
one, and press Cmd/Ctrl+G. With the Group selected, 
add a Hue/Saturation adjustment layer, tick Colorize, 
lower Lightness and boost Saturation. Alt-click with 
the cursor halfway between this layer and the group.

05 sharPen it uP
To get a gritty, cinematic look, we’re going to use the 
High Pass filter to accentuate the edges in the shot. 
Use Cmd/Ctrl+Shift+N for a new layer, then Cmd/
Ctrl+Alt+Shift+E to merge visible layers. Finally go to 
Filter>Other>High pass and choose about 80 pixels.

02 make it glow
Duplicate the new layer, right-click on the mask and 
click Apply Layer Mask. Go to Filter>Blur>Gaussian 
Blur and set 75 pixels. Duplicate this layer several 
times to boost the glow. Now drag the original layer 
(with the lightsaber in) to the top of the Layers palette.

04 light the face
Make a new layer. Choose the Brush tool, set the glow 
colour, right-click the image and set brush Hardness 
to 20%. Set Soft Light blending mode and paint in the 
glow. Mask out bits that spill onto the scenery. Blur 
the light with Filter>Blur>Gaussian Blur at 30 pixels.

06 tweak the colours
Finally, we’ll colour balance the image a little. Make 
a new adjustment layer and choose Colour Balance. 
Click on Tone and give the shadows a positive boost 
on the blue and cyan channels, and turn the highlights 
orange by boosting the yellow and red channels.

nexT monTh 
eDiT Sunny 
porTraiTS

If you don’t have 
a toy lightsaber 

and Jedi costume, 
put on a dressing 

gown and wave 
a broom handle 
around instead

Quick tip!

add in a 
VigneTTe
first, choose the Elliptical 
Marquee tool (left-click 
and hold on the Marquee 
tool to see this option). 
Drag a circle around your 
subject, right-click and 
select refine Edge. Set 
feather to 300 pixels 
and click ok. use cmd/
ctrl+ Shift+ i to invert 
the selection, pick the 
paint Bucket tool (g) with 
black as the foreground 
colour (D) and click in 
the selection. reduce the 
layer opacity to 30%.
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Lightroom

01 DRAG A CIRCLE
Bring the starting image into the Develop module 
and grab the Radial Filter tool from the toolbar at the 
top-right. This opens up a set of sliders below that 
can be used to dial in tonal changes for the tool. 
Set Exposure to -0.65, then drag a circle over the 
lighthouse to subtly darken the corners of the image.

02 ADD A vIGnEttE
If the circle isn’t perfectly positioned, drag the pin to 
move it. Hold down Shift for a perfect circle, and hold 
down Alt to make the start point the corner of the 
circle. If you want to snap the circle to the edges of the 
image for a vignette, hold down Cmd/Ctrl and 
double-click with the tool.

Step by Step selective adjustments
discover lightroom’s Radial Filter tool and edit images with subtlety

Get to grips with  
the Radial Filter
James Paterson explains how easy it is to draw the eye 
towards your subject by making a few circular adjustments

rom adding vignettes 
and boosting colour, to 
adjusting the exposure 
and white balance, the 

Radial Filter is a selective 
tool that enables you to alter 
the tones in only parts of 
your image. The radial filter 
makes it easy to create a subtle, 
circular blend between the area 
that you want to be affected by 
the tonal changes, and the area 
that will remain unaffected.
 It’s very useful for creating 
subtle vignettes that draw the eye 
towards your subject and away 

from distracting edge details, 
or for softening parts of an image 
you want to de-emphasize. In this 
tutorial we’ve used the tool for 
two very different tasks – make 
sure you have a go at both for the 
full lesson! In the first landscape 
image, you can drag a circle to 
darken down the corners of the 
frame and lead the eye towards 
the distant lighthouse. And for the 
portrait shot, we’ll show you how 
to add two circular adjustments 
– one to claw back blown-out 
detail in the arm, and the other 
to add contrast to the face. 

F

Video alSo online  
http://bit.ly/pp_127_7

tool 
optionS
lightroom has several 
built-in Radial Filter 
presets, which can be 
a good place to start if 
you’re not sure what you 
want to achieve. it’s also 
possible to create and 
store your own presets, 
should you want to repeat 
a particular image effect 
in the future. simply edit 
away, by tweaking the 
sliders, then save your 
settings as a develop 
module preset.

the MiSSion
Find out how to use 
Lightroom’s Radial 
filter
 
Time needed
10 minutes
 
Skill level
Easy
 
Kit needed
Lightroom 5 or later

 beFoRe 

DownloaD projecT fileS 
To your compuTer from:  
http://downloads.
photoplusmag.com/pp127.zip

View the Video

http://bit.ly/pp_127_7
http://downloads
http://www.digitalcameraworld.com
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 aFteR         
Tick the Invert  

Mask checkbox 
– now any 

adjustments that 
you make will be 

applied inside 
of the circle

Quick tip!

03 movE on to thE PoRtRAIt
Drag a new circle over the face, then dial in Exposure 
-0.49, Highlights -19. This improves the elbow, but 
makes the hand too dark. Click Brush at the top-right, 
then go to the Brush settings below the tonal sliders 
and click Erase. Press O to toggle the mask overlay 
on, and paint to erase the mask over the hand.

04 ChAnGE InsIDE thE CIRCLE
You can also make circular adjustments that affect 
the inside, rather than the outside, of the circle. Hold 
down Cmd/Ctrl+Alt, and drag the pin on the face to 
make a copy of the original circle. Check Invert Mask 
below the tonal sliders, double-click Effect to reset 
them, dial in Contrast +49 to add punch to the face.

nexT monTh 
creaTe a 
panorama

Radial filter
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01     NORTHERN SPOTTED OWL
Nick placed a mouse on a plate above the 
camera, and the owl triggered the camera 
trap when it swooped down

Lens  Canon EF 16-35mm f/2.8L USM

exposure  1/8 sec, f/5.6

n his laid-back voice 
and Alabama accent,  
it’s easy to forget that 
Michael ‘Nick’ Nichols is 
an unusually dedicated 
and successful  
photographer. His 
30-odd-year career at Magnum 
Photos then National 
Geographic magazine was 

characterized by an obsessive approach 
to every detail of his work and a 
determination to push his photography 
and himself beyond all normal limits. 

Described as ‘The Indiana Jones of 
Photography’ by Paris Match magazine 
for his determination to tackle the most 
challenging assignments in remote 
locations, this Canon Master has packed 
a lot of events into his 65 years. In this 
interview, he discusses everything from 
his most satisfying assignments to the 
ethics of using robot cameras, but starts 
back at the beginning, where his 
adventures in photography began…

You were interested  
in art as a teenager?
Yeah, but I wasn’t a good artist. I liked to 
copy other art. Where I came from, art 
wasn’t generally taught in schools. There 
was no mandate for it. But I had the first 
art teacher in our system and she let me 
take art from age 12 until 18. She 
encouraged me to be an artist, she saw 
something. Then, from the moment I took 
my first picture in college, I started telling 
people I was a photographer. What got 
me about photography is that it was 
instant. I liked the fact that I could go 
out and see something, take a picture 
of it and go to the darkroom and there 
it was. Something about that process 

The recently-retired 
National Geographic 
editor-at-large Michael 
‘Nick’ Nichols talks  
to David Clark about 
his extraordinary  
30-year career as a 
nature photojournalistnichoLs

michaeL
Michael nichols
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immediately said to me, ‘this is what 
you’re supposed to be’. I stuck with it even 
when I got drafted. 

How was your army experience?
My era was the Vietnam era, but by the 
time I was drafted my age group knew it 
was a really stupid situation. I was going 
to be a conscientious objector and have to 
deal with all that crap, but while I was in 
process of dealing with it, the war ended, 
so I went into a peacetime army. I just 
dived into photography and worked in the 
photography department. I went in with 
an almost zero skill set, but by the time 
I came out my skill set had really 
advanced and I had a lot of technical 
background. Within a year or so of 
coming out of the army I was doing my 
first assignment for Geo magazine. 

What did you start photographing?
I started by exploring caves. They are 
the ultimate challenge because there’s 
no light. You’re painting with light. I was 
photographing things that no one else 
was doing – not because I was so special, 
but because nobody else wanted to do it. 
Most cavers that were photographing 
didn’t have the background I had to make 
the pictures a little different. I tried not 
to light in such a full manner, more of 
a selective manner. So caves pushed me 

into that, which is what opened doors 
for me. Magazines were like, “He’ll go 
anywhere!” My second assignment was 
photographing a really dangerous river 
in Pakistan, the Indus. I didn’t even know 
how to swim to the degree you should 
in that situation, but I figured if I had a 
life jacket on and I wasn’t unconscious, 
I was going to wash up somewhere. 
It was a crazy attitude. 

You were influenced by 
photojournalists like Cartier-
Bresson, so why did you gravitate 
towards photographing nature?
I’m pretty sure it’s because I’m so 
comfortable with it and, as soon as 
I stepped into photography, my abilities 
in the wilderness joined with it. Even 

though I was looking at the work of 
photojournalists and learning from 
them, my real abilities were about going 
to tough places and into nature. When 
I joined Magnum in the ’80s, I was a 
nature photographer in a group of 
socially conscious photographers. In 
that situation, after a while you’re going 
to start having a conscience if you have 
the ability to have one, and I saw I could 
work for nature.

So you became a photojournalist 
specializing in wildlife rather than 
a wildlife photographer?
Yeah, I’m not a big fan of wildlife 
photography per se. I don’t know why, 
maybe it’s because I don’t want to be 
competitive and it’s easier for me to love 

I photographed 
things no one else was 
– because nobody else 
wanted to do it

02     GIANT PANDA, 2006
Taken at Washington DC’s National Zoo for 
a National Geographic story titled Panda, 
Inc. using fluorescent light-balanced flash

Lens Canon EF 16-35mm f/2.8L USM

exposure 1/15 sec, f/2.8

03     THE TIGER ‘BACHHI’, 1996
 Nick set up his camera, linked to an 
infrared beam and three strobes, at a 
water-hole to capture an off-guard moment

Lens Canon EF 28mm f/2.8

exposure 1/15 sec, f/5.6

04     MOUNTAIN GORILLAS, 1995
Young gorillas on their mothers’ backs in 
Volcanoes National Park, Rwanda, for a 
National Geographic story on the species 

Lens Canon EF 35mm f/2

exposure 1/60 sec, f/5.6
02
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people like Eugene Richards, because 
I’m not competing with them. Sometimes 
I ask myself why I don’t emulate Frans 
Lanting and other photographers in my 
genre. I think it’s because sometimes 
wildlife photography is just about, ‘Can 
I get a picture of this animal?’ For me 
it was always something more. I want to 
go someplace where somebody else hasn’t 
been. That’s what allows me to pretend to 
be special. I’m not disdaining my wildlife 
photographer colleagues, it’s just I’d 
rather be thought of as a photojournalist. 

You’ve always immersed yourself 
in your projects – has that been 
the key to your success?
Obsessive focus, yes! Ultimately that’s a 
disease. I didn’t know I had it for most of 
my life. But when our youngest son was 
having trouble in school, we went to have 
him tested for ADHD. When we discussed 
the results with the shrink, within about 
30 seconds she said to me, “You have it in 
spades.” And I remembered how I’d be in 
my tent in the Congo, knowing I had to 
get up before dawn, and I’d put my 
cameras exactly where they needed to be 
next to me. My pack would have exactly 
what I needed. Over my lifetime I trained 
myself to become more and more 
focused, until I finally broke down. 
And what told me I had to stop it was that 
neither my body or my mind could keep it 

The Canon Magazine 69

“This was taken in Dzanga Bai in the Central 
African Republic, a place that was truly wild. 
Everything had to be done on foot, so I was 
sneaking up on animals, trying to stay 
downwind. Here I found a female foraging at 
the stream bed at dawn. I snuck up on her with 
a 70-200mm, but that was too damn close. 

I had to use flash, or there was no chance it 
was going to be sharp. But as soon as I clicked 
the flash woke her up, and by the time I took 
the second shot [above] she was charging. 
I took the shot with 1/4 sec exposure, and 
the mix of dawn light and a little bit of flash 
created the energy I was looking for.”

sTory BehinD The shoT

charging elephant, 1993
Michael Nichols tells the story behind one of his most famous images
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up. But if I wasn’t like that, I couldn’t 
have done what I’ve done in my life.

Which of your stories has given 
you the most satisfaction?
I’ll give you three because my career 
has been long and I don’t want to leave 
behind what happened early for what 
happened late. The first was 
photographing mountain gorillas 
[in Rwanda in 1981]. As a young 
photographer that assignment really set 
me on my path, because I realized my 
behaviour, concentration and body 
language could really enable me to do 
this. Those pictures led to helping finance 
the Mountain Gorilla project, which is 
what saved them. The second was 
working with Mike Fay in the Congo. 
I worked for 15 years with this crazy guy, 

who makes me look like a butterfly in 
terms of obsession. The work we did 
together led to so much funding and so 
many national parks being created. That’s 
when I realized if you pair yourself with 
someone like that, you go so much 
further than you go if you go out there by 
yourself. Finally, there was the story on 
lions in the Serengeti [published in 2013]. 
I was obsessed with doing it on their 
terms and it turned out as good as I could 
have dreamed of, except I didn’t get to 
photograph their migration. You can’t 
always get everything you dream about, 
but if you get part of it you can be pretty 
damn happy with it.

What equipment did you use?
At National Geographic I had EOS-1D X 
and 5D Mark III bodies with a full range 

of lenses. I’ve always used Canon. 
I bought Canon cameras with the money 
that came from my first magazine 
assignment and I never used anything 
else, except with special situations where 
I could find no Canon camera that could 
solve the problem. 
 
You’ve used drones and robotic 
cameras. Has new technology got 
a lot to offer wildlife photography?
With all the things that are happening 
with technology, the limits of 
photography are unknown. We’re going 
to see things that are so cool we can’t 
even imagine them. However, with that 
technology comes responsibility. I don’t 
want the world to think that wild animals 
are tame. They’re not. If you get close 
to them with tricks, like I did, you must 
always disclose that. It also brings ethical 
responsibilities in the field. You shouldn’t 
be buzzing elephants with a drone until 
you’ve spent three days showing them 
the drone is cool. If an animal told me 
it wasn’t happy with what I was doing, 
I would find a way to do it differently.

What made you quit 
National Geographic?
I melted down on my last project in 
Yellowstone, because I’d had such a 

The work we did 
led to so much funding 
and national parks 
being created

05    JANE GOODALL & ‘GREGOIRE’, 1995
Primatologist Jane Goodall rescued the 
chimpanzee ‘Gregoire’ from very poor 
conditions in Brazzaville Zoo, Congo

Lens Canon EF 17-35mm f/2.8L USM 

exposure  1/30 sec, f/2.8

06     ‘WHISKEY’
This chimpanzee was found chained by its 
neck in a disused lavatory in Burundi, East 
Africa. It was later released

Lens Canon EF 17-35mm f/2.8L USM 

exposure 1/2 sec, f/2.8

07     CROCODILE, 2006, 
Nick used a Digital Rebel XT (350D) and 
camera trap to photograph this crocodile 
in Zakouma National Park, Chad

Lens Sigma 10-20mm f/3.5 EX DC HSM

exposure 1/15 sec , f/5.6

07
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golden ride and it started changing. 
I knew the industry was changing, but 
I thought it wasn’t going to happen to me. 
On the Yellowstone project, I didn’t get 
what I wanted and I just walked out the 
door and never walked back in. It’s not 
like I’m still angry, but what I was saying 
was, “I’ve always been an essayist here, 
I’ve always had a set of pictures that tied 
the room together, and how you’ve 
thrown my pictures into a bag and you’re 
pulling them out by who likes what.” And 
I don’t play that game. I wanted to have 
an essay about what a national park 
means and I could not get it, so I just 
walked out. 

What advice would you give 
someone starting out in 
nature photography?
I would say find a passion and stick with 
that. If you live in the UK, don’t think you 
have to go to Africa to photograph 
animals. You can end up in Africa, but 
you’re going to get there by going to your 
backyard and doing something special 
there. Work on something you can do 
competitively without spending a fortune, 
such as urban wildlife. That will open the 
world up to you. Then you can figure out 
how to get funding for something more. 
Magazines don’t want another story on 

lions or elephants. Stick to the world you 
know, either with nature or social issues. 

Does photography have a major 
role in protecting nature?
I think it has the pre-eminent role. 
Wildlife films have an important role, 
but I think still photographs do something 
more. Certainly, with the work I did in 
Congo, for example, those places were 
not going to be national parks, they were 
going to be cut because they had no 
tourism value. If you make people care 
by using images then you can protect. 

Are you hopeful for the 
future of wild animals?
I can’t accept a world where we don’t 
respect everything that lives on the earth, 
so I’m not going to, even with the 
president we have now. I think we’re 
headed for a renaissance in nature 
because we went so far. It’s not because 
we’re any better. It’s just we took it as far 
as we could take it. For instance, we’re 
coming out of the ivory crisis. I think the 
elephant population will rebound and 
start getting out and not getting shot. 

What does the future hold for you?
I’m retired and it’s been a hard-earned 
retirement. Now I’m trying to put the 

08     ‘C-BOY’, 2012
Black-maned lion C-Boy was photographed 
on Africa’s Serengeti Plains with a Canon 
EOS 5D Mk III converted to shoot infrared

Lens Canon EF 24-70mm f/2.8L USM

exposure 1/60 sec, f/4, ISO200

09     BABY ELEPHANT, 2010
Baby elephant ‘Shukuru’ was rescued and 
cared for by David Sheldrick Wildlife Trust 
orphanage in Nairobi National Park, Kenya

Lens Canon EF 24-70mm f/2.8L USM

exposure 1/250 sec, f/5.6

10     VUMBI PRIDE, 2011
Nick carefully habituated the Serengeti 
National Park’s ‘Vumbi Pride’ lionesses 
to a robot camera so they ignored it

Lens Canon EF 50mm f/1.8

exposure  1/500 sec, f/11, ISO200 

I can’t accept a 
world where we don’t 
respect everything that 
lives on the earth, so 
I’m not going to 
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person I was to bed. It’s not like I want to 
crawl off and die, but I don’t want to be 
obsessive-compulsive and be such a pain 
in the ass for the rest of my life. I may be 
an activist, I may be an advocate. I’ll use 
my pictures, but I don’t think I’ll step back 
into trying to change the world with a big 
audience like during 20 years at National 
Geographic. I may teach at university and 
try to inspire others with my work and 
my life, but I wouldn’t teach photography, 
more environmental story-telling. I’m 
trying to find another way that allows me 
to photograph without compulsion. To 
help me get to the next place in life, I got 
myself a therapy dog, who has been bred 
right out of dingos. She’s a hyperactive, 
crazy dog that calms me down. Just 
keeping her on the rails helps me out.

And are you still taking photos?
I still shoot pictures obsessively, but not 
as much as I did a year ago. I do want to 
continue to photograph, but I don’t know 
what. I think I’ll be more like a hobbyist. 
The problem is I’m either all in or – I hate 
to say this – all out. I love photography 
with every breath I take, but I don’t want 
to chase it anymore. I’ve had accidents 
on assignments that really wrecked my 
meniscus, so for the past 20 years I’ve 
been walking with bone on bone while 
doing very physical things. When I was 
shooting in Yellowstone a couple of years 
ago, I was getting steroid shots in my 
knee to keep me going. But I’m getting 
a knee replacement in a couple of weeks. 
If that changes the way I can use my 
body, who knows what will happen. 

michael ‘nick’ nichols
Wildlife Photojournalist

Michael ‘Nick’ Nichols was born in 
Alabama in 1952. After National Service in 
the US Army in the early 1970s, he began 
shooting stories for Geo magazine. He 
became a staff photographer for National 
Geographic in 1996 and was promoted as 
the magazine’s editor-at-large for 
photography in 2008.

He was a member of Magnum Photos 
from 1982-1995. His books include Gorilla: 
Struggle for Survival in the Virungas 
(1989), Brutal Kinship (with Jane Goodall, 
2005) and Earth to Sky: Among Africa’s 
Elephants, A Species in Crisis (2013). 

In 2007, he founded the LOOK3 Festival of 
the Photograph in Charlottesville, Virginia. 
His awards include four first prizes in the 
World Press Photo awards and first prize 
in the 2014 Wildlife Photographer of the 
Year competition.

Profile
09
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Michael nichols

next issue: The Times’ chief sports 
photographer marc aspland

To see more of Michael’s 
work, visit his website: 
www.michaelnicknichols.
com. A Wild Life: A Visual 
Biography of Michael 
Nichols by Melissa Harris, 
Photographs by Michael 
Nichols, is published by 
Aperture, price £25.

http://www.michaelnicknichols
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PHOTOSTORIES
Photo essays from PhotoPlus readers  
and professional photographers alike

01

Name: Jake Stephen
LocatioN: Shropshire and 
Powys border

miSSioN: To document some 
of the wildlife that makes its 
home along the border between 
Shropshire and Powys

Kit: Canon EOS-1D Mark IV, 
Canon EF 500mm f/4L IS 
USM, Canon Extender EF 1.4x, 
Manfrotto tripod and ball head

www.jakestephen
photography.co.uk

  PROJECT INFO  

Join in 
the fun!

One of the great things 
about photography is 
being able to share your 
view of the world. We 
head to the Anglo-Welsh 
border to photograph 
wildlife, and prove you don’t 
need high-end kit for great 
shoots of motorsports… 
 
We want your photos 
and stories! For your 
chance to show off your 
images in PhotoPlus, send 
three to five high-resolution 
JPEGs, along with a brief 
synopsis – explain why you 
took the shots, the location, 
whether they’re part of an 
ongoing project or a one-off 
shoot, and anything else 
unusual or interesting. Also 
include Canon DSLR, lens 
and exposure details. 
 
Email  
photoplus@futurenet.com
 
Online 
www.facebook.com/photoplusmag 
www.twitter.com/photoplusmag
 
Post  
PhotoPlus: The Canon Mag 
Future, The Ambury 
Bath BA1 1UA, UK

On the border
Jake Stephens takes time to explore the 
natural areas and habitats along the 
English and Welsh border

’ve been taking 
pictures for about 
ten years now and 
professionally for five 
years. Over that time, 

I’ve discovered that I get much 
better results if I immerse 
myself into a subject. For this 
reason I like to concentrate on 
my local patch. If you stay 
close to home you can return 
to the same sites over and 
over, spending time getting to 
know subjects. By observing 
the species you wish to 
photograph you’ll learn their 
favourite spots and behaviour. 

I often like to visualize an 
image before I try to capture 
the shot. Photographing the 
brown hare was a great 
example of this; I’d envisioned 
taking a photo of it peeking 
through the wheat, using a 
long lens to isolate it from the 
surroundings. After observing 
the hares for a few days, 
I learned this was a location 
where the hares passed from 
one field to another. Once I’d 
established where they might 
appear, it was a matter of 
putting up a hide and waiting 
for the wheat to mature.

I

http://www.jakestephen
mailto:photoplus@futurenet.com
http://www.facebook.com/photoplusmag
http://www.twitter.com/photoplusmag
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Good wildlife photography always starts with a passion and interest 

for the species you’re photographing, as is clear from Jake’s work. 

It’s obvious that Jake has spent a long time researching his subjects 

and in the field, and here you can see how the hard work pays off.

Using a long lens and, in some cases, a teleconverter, Jake has 

produced frame-filling shots of subjects without scaring them away.

Feedback

01     REd kITE In flIgHT
A red kite, its underside lit by reflected snow, at Gigrin Farm, Powys

Lens Canon 500mm f/4L iS uSM Exposure 1/1250 sec, f/7.1, iSo400

02     BROwn HaRE
A brown hare amongst the blurred golden colour of a wheat field 

Lens
Canon 500mm f/4L iS uSM,   
Canon extender ef 1.4x

Exposure 1/400 sec, f/5.6, iSo1250

03     RaBBIT and BluEBEllS
A rabbit peers through a patch of bluebells and looks to the camera

Lens
Canon 500mm f/4L iS uSM, 
Canon extender ef 1.4x

Exposure 1/1250 sec, f/5.6, iSo1600
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I had also picked up a tip 
that, if you are planning to 
photograph red kites from a 
feeding station, the trick is 
to go on a day when snow is 
laying on the ground; this acts 
as a reflector that lights the 
underside of the birds, 
bringing out the colour and 
detail in their plumage. 

Having suggested that 
doing your planning and 
research is good idea, 
sometimes a nice image can 
just happen along – as with 
the rabbit in the bluebells. 

I had been photographing 
treecreepers in a bluebell 
wood, and became aware of 
the sound of munching behind 
me. I slowly turned around, 
and there was the rabbit 
looking through the bluebells. 
I fired off a few frames and 
went back to concentrating 
on the treecreepers. It was 
only when I went through the 
pictures a few days later that 
I realized what a nice image 
it is; it’s actually become one 
of my best-selling photos, 
and I nearly deleted it! 

If you stay close to home you can 
return to the same sites, spending time 
getting to know subjects
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01

Name: Jan van der Walt

LocatioN: Kyalami Grand 
Prix Circuit, Johannesburg, 
South Africa

missioN: To capture the speed 
and excitement of motor racing

Kit: Canon EOS 1100D, 
Canon EF-S 18-55mm f/3.5-
5.6 III, Canon EF-S 55-250mm 
f/4-5.6 IS II

www.facebook.com/
vanderwaltphotography

  PROJECT INFO  

Day of thunder
Spending a day photographing the thrills and spills of the GT 
Supercup – armed with a ‘basic’ Canon EOS and kit lenses

was afforded an 
opportunity by the GT 
Supercup organizers 
to photograph an 
event at Kyalami 

Grand Prix Circuit. I’ve 
always had a deep-rooted love 
of cars and motor racing, and 
this was the opportunity of a 
lifetime for me. Having access 
to the pits meant that I could 
spend a bit of time getting 
some fantastic detail shots. 

The drivers and crews were 
all very accommodating and 
were obviously used to having 

a photographer around. The 
weather played along, and 
even though it was cloudy, the 
overcast sky really enhanced 
many of the photos. 

Many people underestimate 
the capabilities of the Canon 
EOS 1100D, and assume that it 
couldn’t cope with this kind of 
photography, but it performed 
really well. A higher frame 
rate would have been great, 
but I am very proud of how my 
EOS 1100D and kit lens coped. 

One of the dangers of being 
around fast-moving cars is 

being unaware of what is 
happening around you; with 
your face glued to the 
viewfinder, it is easy to forget 
that you could get run over, or 
trip over some of the gear in 
the pits. Being alone, I had to 
be mindful of where I went 
and what was happening 
around me. Moving in and out 
of the pits meant I had to 
continually adjust my camera 
settings. It was usually very 
bright outside and rather dark 
inside. I spent a lot of time 
practising my panning 

I

http://www.facebook.com/
http://www.digitalcameraworld.com


 Whizzing motorcars are particularly tricky to shoot, but Jan has 

tackled the genre with flair and skill.

Having time to practise is perfect when trying new techniques like 

panning. Jan used a shutter speed of 1/250 sec, which is perfect 

for showing movement but still rendering the car largely in focus.

Feedback

01     PIT lanE
The slower speeds made for a great opportunity to get creative

Lens Canon ef-S 18-55mm f/3.5-5.6 iii Exposure 1/400 sec, f/7.1, iSo200

02     SPEEdy
I had lots and lots of practice with panning

Lens Canon ef-S 18-55mm f/3.5-5.6 iii Exposure 1/250 sec, f/7.1, iSo100

03     dETaIl SHOTS
This required some positive exposure compensation

Lens Canon ef-S 18-55mm f/3.5-5.6 iii Exposure 1/30 sec, f/7.1, iSo100

04     THEy’RE Off
A shot of the entire grid before the faster cars sped off!

Lens Canon ef-S 55-250mm f/4-5.6 iS ii Exposure 1/320 sec, f/7.1, iSo200
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03

technique on the pit wall. 
Using a shutter speed that was 
too high froze the car in place, 
making it look stationary, so I 
had to find the perfect balance 
between camera settings and 
technique to take a photo that 
was sharp, yet showed motion. 

One of my favourite images 
of the day is that of the 
Number 73 Carrera RSR at the 
end of the pit lane. I like how 
that car’s colour contrasts that 
of the building behind it. The 
low angle of the shot really 
draws the eye to the car. 

a higher frame rate would have 
been great, but I am very proud of how 
my EOS 1100d and kit lens coped

04
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My Kit
Professional photographers reveal their top six 
tools of the trade they couldn’t shoot without

Henrik Spranz
consider myself a 
general nature 
photographer, but I’m 
an especially big fan 
of butterflies because 

of their beauty and 
delicacy, and the way 
I can compose images 
with them. Flowers have 
caught my attention too, and 
when I’m doing macro work 
I always try to give a special 
impression, to transport 
feelings or even tell a story.

I have to mention my furry 
friends as well. A life without 
European hamsters and 
ground squirrels is possible, 

but pointless. I’ve been visiting 
them many times and learned 
a lot about them and their 
habits. With this diverse 
range of subjects – including 
landscape photography as 
well – I need a wide range of 
equipment. This includes the 
incredible Canon EF 16-35mm 
f/4L IS USM and a sturdy 
SIRUI N-3204X Master tripod 
and SIRUI P-326 monopod for 
holding a big telephoto lens.
 There are a lot more things 
I should mention, such as 
different diffusers and tripods 
with goosenecks, clamps to 
hold them, and beanbags in 

various different sizes for 
ground-level shots when 
shooting wildlife or macros. 
The point of view always plays 
a big part in macro and 
wildlife photography. 
 I don’t use stacking in my 
macro shots as I’m using a low 
magnification ratio anyway. 
This gives me room for 
composing my images, 
including the habitat, or 
using the negative space for 
something special. I keep my 
post-processing to fine-tuning 
nowadays, to comply with the 
rules for international nature 
photo competitions. 

Award-winning photographer Henrik loves to roam the great outdoors searching 
for subjects. Discover the gear he uses to get down low and close to nature… Henrik Spranz

Like many others, I got started 
with photography by buying a 
camera to document my travels. 
This happened in 2006, and a lot 
has changed since then. Though 
I’m still a software developer, 
photography consumes my spare 
time and I’m roaming in nature 
every weekend. I’ve submitted 
images to competitions such as 
Outdoor Photographer of the 
Year, International Garden 
Photographer of the Year, World 
Photography Awards and many 
others. Some of my images have 
been awarded or commended. 
www.spranz.org
www.fotomat.500px.com 

 WHat do i do? 

i

I always try to give 
a special impression, 
to transport feelings 
or tell a story

http://www.spranz.org
http://www.fotomat.500px.com
http://www.digitalcameraworld.com
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IN HeNrIk’s BAG

Canon EoS 
5d Mark iii 
WEb: www.canon.co.uk 
The Canon 5D Mk III 
was just what I was 
looking for. Some years 
previously I had the 7D 
and the 5D Mk II – both 
of them specialists for 
sport and wildlife or 
landscape and portrait 
respectively. The 5D Mk 
III is good for all of it! 

Canon 
EF 135mm  
f/2L USM
WEb: www.canon.co.uk

There are moments 
in my macro work when 
even the 180mm f/3.5 
is too slow. Sometimes 
I want bokeh circles for 
the rising sun bigger 
than f/3.5 can deliver. 
With the 135mm f/2 
shooting open wide 
and using an extension 
tube I still have good 
sharpness and 
contrast, and get a 
wonderful bokeh, with 
a giant disc of the sun 
in the background.

berlebach 
Mini tripod 
with Levelling 
WEb: www.berlebach.de

i need a lightweight, 
sturdy tripod with 
which I can get as low 
as possible for macro. 
To get even lower with 
my camera on the 
sturdy Berlebach I use 
it in combination with 
a MENGS PAN-01 
panoramic head and a 
MENGS FNR-140 Nodal 
Slide on a very strong 
SIRUI K-30X ball head. 
I also use the MENGS 
5D3 L-Shaped Quick 
Release Plate, which is 
very convenient when 
there is no tripod collar 
for the lens. 

Canon  
EF 400mm 
f/2.8L iS USM 
WEb: www.canon.co.uk

WhaT on earth would 
I do without this lens? 
I would have problems 
shooting one of my 
favourite subjects: 
European hamsters. 
These lovable guys are 
active at night but 
begin their foraging in 
the early evening. This 
lens has an incredibly 
accurate autofocus 
– even with fading light 
– and it’s tack sharp 
wide open. Sometimes 
I ask myself if it’s worth 
the effort to carry 
around this very heavy 
lens, but looking at the 
pictures I say: yes!

Canon EF 
180mm f/3.5L 
Macro USM
WEb: www.canon.co.uk

When Canon Europe 
made a movie about 
my photography (see 
http://bit.ly/2q6bHHV) 
I had the opportunity to 
shoot with this lens and 
instantly fell in love with 
it. It’s incredibly sharp 
wide open. It’s a fast 
lens and renders 
colours so beautifully. 
Even shooting against 
the light it doesn’t 
suffer as much as most 
other lenses from 
chromatic aberrations 
and other effects.

Custom plant 
clamp 
i use an enormous 
variety of plant clamps 
and multipurpose 
holders and I’m always 
looking for new and 
better options. This 
very small one holds 
grass and similar 
things. I’m using this 
compact Cullmann 
Magnesit Copter 
tripod with a ball 
head together with 
a deconstructed 
gooseneck from an 
‘extra hand’ soldering 
tool and an adapter 
for screwing them 
together. 
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Canon pros & their kit

http://www.canon.co.uk
http://www.canon.co.uk
http://www.berlebach.de
http://www.canon.co.uk
http://www.canon.co.uk
http://bit.ly/2q6bHHV
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Turn your photos into top-
quality prints and flog them 
through shops, cafes and 
galleries –  we show you how

BRIAN WORLEY

Camera expert

Brian has unrivalled EOS 
DSLR knowledge after 
working for Canon for over 
15 years. He now works as a 
freelance photographer 
and photo tutor 
in Oxfordshire. 

WITH

We delve deep into your DSLR’s AF sensor 
and show you how to set up your Canon so 
that it focuses snappily onto the right things

Your ultimate photographic reference guide  
to the complete Canon EOS DSLR system

DIGITAL SLR ESSENTIALS  PAGE 82 

EOS S.O.S  PAGE 91

SOFTWARE SOLUTIONS  PAGE 86

Peter travers

Canon expert

Peter’s been a passionate 
photographer for well over 
20 years. He’s worked on 
PhotoPlus since the very 
first issue, back in 2007, 
and has been the magazine’s 
editor for the past six years.

WITH

Brian muses on the usefulness of your 
camera’s settings being embedded in 
EXIF data, amongst other stuff 

Marcus Hawkins

Photo exPert

Marcus has been passionate 
about photography for more 
than 25 years. A former editor 
of our sister publication Digital 
Camera, he has written about 
photography for Canon 
and Jessops, and uses 
a Canon EOS 5D Mk III. 

WITH
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Peter travers

Canon expert

Peter’s been a passionate 
photographer for well over 
20 years. He’s worked on 
PhotoPlus since the very 
first issue, back in 2007, 
and has been the magazine’s 
editor for the past six years.

When selling your photos via a café or restaurant, be sure to choose 
images likely to appeal to the sort of customers the venue attracts

ven in a digital and 
online age, there is 
still a huge market 
for traditional prints 

for people to hang on 
their walls. Pictures give 
a home a personal touch, 
an office a human feel.

Most people don’t have the 
technology, or know-how, to 
make great prints from digital 
files and will still prefer to buy 
pictures for their walls 
ready-made, with or without 
frames. So, in part three of our 
series, we’ll take a look at how 
and where you can start 
selling prints of your images, 
what initial costs you’re likely 

to face, and what eventual 
returns you can expect.

Finding a market
There are several options 
when it comes to finding 
places to sell your prints. 
A popular one is to approach 
shops and cafés, offering your 
prints on a consignment basis. 
This is an agreement where 
you provide the prints to hang 
in the shop, and then split the 
money when the item sells. 
The split of the selling price 
can be anywhere between 
70/30 (where you keep 70 
per cent and the shop takes 
30 per cent) and 50/50.

When considering this 
approach you need to choose 
the right venue for your work. 
Look for places where there 
are plenty of people who are 
likely to buy prints. Tourist 
areas are a good place to start 
as they have a steady flow of 
people passing through. Make 
sure that the venue has decent 
lighting and space to display 
your prints, as you don’t want 
them to just be stuck in a dark 
corner of the shop or café.

Once you have come to an 
agreement with the venue, it’s 
vital that you have a contract 
written up before handing 
over any of your prints. Along 
with the commissions and 
percentage split of the selling 
price, this should include full 
contact details for both 
parties, a list of the prints and 
selling prices, how long the 
contract will last, how and 
when payment is due after 
a sale, and details of who is 
responsible for insuring the 
items while they’re on display.

Along with shops and cafés, 
galleries can be great places 

to sell your prints on the high 
street. It’s worth doing a bit 
of research when looking at 
which galleries to approach 
to check whether your images 
and subject matter are suitable 
for a particular venue. But 
while some galleries specialize 
in a particular media or style, 
many will be looking for 
something that complements 
the work they already have, 
rather than displaying all 
the same type of art.

Sealing the deal
When you approach a gallery, 
start by arranging a meeting 
with the manager or owner, 
and take along a selection of 
around ten images. These can 
be on a computer or laptop, as 
they’re just to give them 
an idea of the type of images 
you are producing; there’s no 
need to get them printed at 
this stage. This approach will 
mean that you can get an idea 
of which images the gallery 
manager thinks are saleable. 
Many galleries will also be 
able to help with framing.

Sell prints, cards, and more…
We explore how you can make money from great Canon photos you’ve already taken

MAKE CASH witH 
YOUR canOn

In this latest instalment of the series, we look at how you 
can sell your photos as prints in galleries and other venues

E

If you want complete control over the 
sales and marketing of your prints, without 
the cost of setting up your own shop, selling 
at art/craft fairs might be the answer

http://www.digitalcameraworld.com
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Superb images of scenery will 
appeal strongly to tourists whose 
holiday snaps won’t be as good 
as the prints you’re selling

Prints are likely to be bought 
as art for homes or workplaces, 

so don’t be afraid to market 
your more creative images

Along with researching 
the suitability of the gallery, 
you should check what the 
gallery’s terms and conditions 
are for displaying and selling 
your work. Some will require 
you to pay a monthly fee to 
‘rent’ the wall space, although 
this varies with different 
galleries. Then you will also 
have to pay a commission and/
or a percentage of the total 
selling price to the gallery. The 
fees and amounts charged by 
the gallery will vary greatly 
between different venues, so 
make sure that you will still be 
making a profit on each piece 
once they have taken their cut.

If you want to have 
complete control over the sales 
and marketing of your prints, 
without the cost of setting 
up your own shop or gallery, 
selling at art/craft fairs might 
be the perfect answer. 
Although this option is 
cheaper than a shop you’ll still 
need to factor in the fee 
charged by the organizer of 
the fair and the cost of getting 
you and your prints to the 
event. You will need a way 

of displaying your wares, 
too, such as a table and display 
stands. This option can take 
a lot more of your time than 
simply displaying your images 
in a shop or café, as you’ll 
need to be there to set up the 
stall, sell the prints and pack 
away at the end of the day.

Only the best
When picking which images 
you are going to print, mount 
and frame, make sure that you 
only choose your best (and 
most saleable) shots. Ask 
yourself whether you would 
want to hang it on your wall, 
and seek out the opinions of 
friends or family (especially 
non-photographers) to help 
you. Often photographers can 
be too concerned with the 
technicalities or style of the 
image, or even whether it’s an 
image they would have liked 
to have taken themselves, 
whereas someone who isn’t 
into photography will judge 
an image solely on its merits.

Whether you are selling a 
postcard on a market stall or 
a framed print in a high street 

Cash with your canon
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Sell wall art

gallery, you want to make sure 
that your work is printed and 
presented to the highest 
possible standard. So, first of 
all, don’t be tempted to skimp 
on the printing.

If you are thinking of 
printing your own images 
you’ll need a high-quality 
inkjet printer. The best models 
use pigment-based inks for 
better longevity than 
dye-based versions, and also 
have a gloss optimizer option 
for the best results when using 
glossy papers. You’ll get more 
consistent and reliable print 
results by calibrating your 
screen using a device such  
as the Datacolor Spyder.

The alternative is to have 
prints made by a commercial 
laboratory. This doesn’t offer 
the same control as you have 
when printing at home, and 
you may have to wait a few 
days for the prints, but if you 
are just starting out and need 
a selection of prints made, it 
will be cheaper than buying 
a printer and paper.

Once you have made your 
prints you need to mount and 

frame them. Again, this area 
can be crucial to successful 
sales, so you need to think 
about it carefully. The choice 
will be a personal one, but to 
maximize the appeal of your 
images it’s generally best to 
avoid ornate or colourful 
frames, as these will only 
appeal to a small percentage 
of buyers. It’s much better to 
use simple, plain frames, and 
also to have a selection of 
mounted but unframed prints 
to offer, so that the buyer can 
always choose their own more 
personal frame if they want.

Pricing your work
The first thing to consider, 
when pricing your work, is 
the basic cost of producing 

Not everyone is willing or able 
to buy a huge framed print, so try having 
some smaller mounted prints, postcards 
or even calendars on offer as well 

If you’re printing photos yourself, 
you’ll need a top-notch printer, like 
Canon’s imagePROGRAF PRO-1000 
that prints up to A2 in size

  I dId It!  
Ed Collacott, successful fine art print, 
book and calendar photographer 
“I have been very fortunate over 
the past 25 years to have made a 
good living from what has always 
been a deep passion of mine: our 
landscape. I sell my work from a 
stall and online – mainly fine art 
prints, but also greetings cards and 
a book. I also produce a large-
format panoramic calendar of 
British landscapes each year.

To be successful you have to 
know your market. If your art is 

conceptual or has an intellectual 
base then art galleries are the 
answer. In my case I sell to the 
general public so it has to be 
accessible; people have to be 
able to connect with it. The most 
successful images are those that 
create atmosphere, a sense of 
place and have a depth and 
character that lifts it above the 
ordinary. It’s a competitive market, 
so ensure your images stand out. 

A common mistake is to show too 
many images. That’s fine if they are 
all outstanding, but any weak ones 
will dilute the overall impression. 

Pricing is never easy, but don’t 
undersell – just be realistic. A 
good starting point is the cost of 
materials plus at least 100 per cent. 
Just think how much time and 
effort has gone into each image.” 

See Ed’s landscape images at 
www.fineartphotographs.co.uk

Don’t crop unframed prints 
to odd ratios – many people 
will want to buy ready-made 

frames in standard sizes

http://www.fineartphotographs.co.uk
http://www.digitalcameraworld.com
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each print. This will include 
printing costs, mounting, 
framing and any postage or 
transport costs you need to 
pay. Once you have worked 
out your costs, you need to 
factor in how much profit 
you expect to make.

This will give you a starting 
point to price your work, but 
there are some other factors 
to take into consideration. 
If you are selling through a 
third-party, such as a shop or 
gallery, then they will take a 
percentage of the selling price. 
Then there’s the final factor, 
which is how much people are 
willing to pay. This is the most 
difficult part of the equation, 
so it’s worth spending some 
time looking around at other 
shops, stalls or galleries to 
get an idea of what they are 
charging. The prices can vary 
immensely, depending on the 
type of people that are visiting 
the area, the type of work you 
are selling and also the 
overheads of the business.  
A business based in a high 
street in a popular and 
affluent tourist location will 
often have work priced much 
higher than one that is in a 
less popular part of town, just 
to cover the extra costs. So, 
take into account where your 
work is being sold when 
deciding on the final price.

Wherever you are selling 
your work, it’s worth looking 
at having a range of different 
sizes, prices and types of 

work that you’re offering. 
Not everyone is willing or 
able to buy a huge framed 
print (especially if they are 
on holiday), so as well as 
framed prints, try having 
some smaller mounted prints, 
postcards or even calendars 
on offer for these customers. 

How long will it take?
Producing, framing and 
selling prints is going to take 
some time and incur more 
upfront costs than many other 
ways to make money from 
your Canon, but that doesn’t 
mean that it’s not a good idea. 
Getting your initial prints 
made, mounted and framed 
will take a couple of weeks. 
Then you’ll need around six 
months to start recouping 
your costs by selling the prints 
through the various outlets. 
Art/craft fairs often result in 
the quickest sales, as they tend 
to attract large amounts of 
people looking to buy art or 
photography, while selling 
through cafés and shops can 
take longer, as a lot of their 
customers won’t be in the 
market to buy prints. But as 
long as you’re prepared for 
the long haul, by building up 
relationships with different 

outlets and customers it’s 
possible to make print sales 
through these outlets a 
viable moneymaker.

what can you earn?
This will be dictated by 
your profit per item, and the 
volume of sales. The profit 
on a small print, postcard or 
calendar is often very small, 
so you will need to sell tens 
– or even hundreds – of them 
to make it viable. While the 
profit on a large framed print 
can be much greater, you are 
much less likely to sell large 
numbers of these.

If you are just starting out 
you will be doing well if you 
make a few hundred pounds’ 
profit in the first six months. 
But selling prints is a business 
that can be grown gradually, 
and in time it’s possible to 
make a good income from 
a wide range of sources. 

  dOS ANd dON’tS  
Do
• Make some test prints at home 
to check sharpness, contrast 
and image quality, even if you 
are having your images printed 
commercially.
• Make sure that your contact 
details are included on the back 
of the print, so that people can 
contact you if they or their friends 
would like other prints.
• Have a good range of print sizes 
available, as not everyone has 
the space for huge prints.

Don’t
• Use very ornate or colourful 
frames for most of your images, 
as this will limit the market to 
those who like this type of frame.
• Try to print your images too 
large. To ensure the highest 
quality prints make sure that 
the image resolution is at least 
300dpi at the print size that 
you want to make.
• Forget to calibrate your monitor, 
or to use the correct colour profile 
for the printer and paper that you 
will be using.

Thinking of selling your photos via a fair or street stall? The images will 
need to be instantly accessible, to grab the attention of passers-by

Cash with your canon

If your work is strongly 
conceptual or challenging, an 
art gallery might be the best 
venue for selling your prints
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This issue we look take a closer look at AF points and how 
to customize the way they’re selected for faster focusing
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What is phase-detection AF? 
Not all of the light that enters the camera is reflected up into the 
viewfinder: some of it is reflected down to the AF module that sits below the 
sensor. This light is separated by a microlens, which produces a pair of offset 
images on the autofocus sensor. The distance or ‘phase difference’ between 
the two images is measured and the camera determines whether the lens 
needs to be focused closer or further and by how much, in order to make the 
two images line up. It’s a fast system, but relies on mirrors, microlenses and 
AF sensors being in perfect alignment, so there’s some room for error. If you 
notice that a lens is consistently being focused in front of or behind the target, 
try using AF microadjustment on a compatible Canon body to compensate.
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Marcus Hawkins

Photo exPert

Marcus has been passionate about 
photography for more than 25 
years. A former editor of our sister 
publication Digital Camera, he has 
written about photography and 
cameras for a wide range of clients, 
including Canon and Jessops, and 
uses a Canon EOS 5D Mk III. 

our EOS DSLR’s 
three autofocus (AF) 
modes control how 
the camera focuses 

– whether it locks on 
or continuously adjusts 
the lens when it detects 
movement – but the AF 
points determine where 
the camera focuses, and 
how precise it is too.

As you might expect, the 
greater the number of AF 
points there are and the wider 
they’re spread across the 
picture area, the easier it is 
to focus on subjects that aren’t 
in the centre of the frame. 
A densely-packed array of 
AF points can improve the 
chances of getting sharp 
shots in sports and wildlife 
photography, as a moving 
subject is less likely to be 
in part of the frame that isn’t 

covered by an AF point. It also 
means that you’re less likely to 
have to adjust the camera 
position to focus before 
recomposing a shot. This is 
beneficial when shooting 
close-up with a shallow depth 
of field, where using the focus- 
and-recompose technique can 
lead to blurred shots.

You can choose to use just 
one of your camera’s autofocus 
points or all of them. Light 
them all up and the camera 
will automatically choose the 
focus point(s) that correspond 
with the area it believes 
should be in focus. Typically, 
this is the closest part of a 
scene or subject, or the area 
of highest contrast; something 
you need to bear in mind if all 
the AF points are active as the 
camera might not focus where 
you’re expecting it to.

Awesome AF points
Autofocus setups and shortcuts to speed up your photography

Y

 How autofocus works 

 Display 
The image projected by the lens 
and main mirror passes through 
the translucent LCD display and 
focusing screen.

 af sensor 
Some light passes 
through the mirror to the 
sub-mirror, which in turn 
reflects it down to the 
autofocus module.

 focusing 
The camera calculates 
the ‘phase difference’ 
between two offset 
images, and adjusts the 
lens until they line up.

Back focus

correct focus

front focus

http://www.digitalcameraworld.com


The AF sensor module

Cameras that support ’f/8 
autofocus’ are wise investments for 
sport and wildlife photography. This 
type of work often requires 500mm 
and 600mm f/4 supertelephotos 
fitted with 2x teleconverters in order 
to get frame-filling shots of distant 
subjects. But this combination 
results in an effective maximum 
aperture of f/8. The same thing 

happens when a 1.4x teleconverter 
is added to a slower telephoto lens, 
such as Canon’s 400mm f/5.6. 
A maximum aperture of f/8 is too 
slow for effective autofocus, as there 
won’t be enough light available for 
the majority of AF points.

But increasingly, high-end EOS 
cameras are including focusing 
sensors that do work at f/8. The 5D 

Mark IV has 21 f/8 cross-type points, 
for instance. The feature was even 
added later to the 5D Mark III via a 
firmware update, which was initially 
released without this ability. In this 
case, only the centre AF point works 
at f/8, and while it performs very well 
with stationary subjects, I’ve found 
that it to be a bit shaky at tracking 
moving subjects. 

for autofocus with long lenses and 
teleconverters you’ll need a Dslr 
with f/8-sensitive af points
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Make sense of ‘f/8 autofocus’
Teleconverters reduce the amount of light available for the autofocus points

t’s not just the 
number of aF points 
that contributes to 

the speed and accuracy of a 
camera’s autofocus, it’s their 
sensitivity and precision too. 
Standard AF points have their 
sensor arranged either 
vertically or horizontally and 
are effective at detecting lines 
of contrast that ‘break’ the line 
of the sensor. They can 
struggle if the lines run parallel 
with the sensor, and this is one 
of the reasons that autofocus 
can fail, with a lens ‘hunting’ 
back and forth to find an ‘edge’ 
to bite onto. More advanced 
‘cross-type’ AF points combine 
both horizontal and vertical 
sensors, while dual cross-type 
sensors also detect contrast 
diagonally for greater precision.

All EOS DSLRs have at least 
one cross-type AF point, while 
the lion’s share of AF points in 
high-end bodies are all cross-
type – although the actual 
number available varies 
according to the lens that’s 
attached to the camera. You’ll 

find a list of lenses and the 
AF points they unlock in 
your camera’s manual.

Typically, you’ll see lens 
apertures listed alongside 
cross-type AF points in a 
camera’s specifications; this 
is the maximum (largest) 
effective aperture a lens 
requires to unlock the AF 
point’s additional precision. For 
example, the 1300D’s centre 
AF point is cross-type at f/5.6, 
while five of the 5D Mark IV’s 
cross-type AF points become 
dual cross-type at f/2.8. It 
doesn’t make any difference if 
you dial in a different aperture 
on the camera, as this aperture 
in the lens doesn’t change size 
until a picture is taken. It’s the 
maximum effective aperture 
of the lens that counts.

For example, if you attach a 
70-200mm f/2.8 lens to a 5D 
Mark IV and you get dual 
cross-type goodness; add a 2x 
teleconverter (which reduces 
the maximum aperture by two 
stops, to f/5.6) and it reverts to 
single cross-type.

Understanding the types of AF points
Faster lenses can unlock additional features of the focusing sensor

I

 Vertical af points 
All 61 focusing sensors can 
detect horizontal lines with 
lenses that have maximum 
apertures of f/5.6 or larger.

 Horizontal points 
In addition to detecting horizontal 
lines, the points marked in blue 
can detect vertical lines with f/4 
lenses – so they offer more precise 
cross-type focusing.

 Dual cross-type 
On top of their f/5.6 horizontal and 
vertical detection, you can unlock a 
diagonal cross pattern for greater 
focusing precision with f/2.8 or 
faster lenses.

 More sensitiVe  cross-type points 
The cross-type sensors in yellow can detect 
vertical lines with slower f/5.6 lenses.

 af sensor 
This is the 5D Mark III’s 
autofocus sensor module. The 
squares in the illustration below 

match the position of the 
focus detectors on 

the AF sensor.

Vertical 
af point

Horizontal 
af point

cross-type 
af point

Dual cross-type 
af point



dvanced EOs DslRs  
that have a large 
number of aF points, 

such the 7D Mk ii (65 points) 
and 5D Mk iV (61 points), 
can make it easier to track 
small and fast subjects in  
ai servo mode, with the aF 
point array acting like a net 
across the scene when all 
the aF points are active.  

The potential pitfall with such  
a wide spread is that the AF 
system might lock onto 
another part of the scene, 
especially if it’s more detailed 
than the subject or closer to 
the camera.

You can, of course, override 
the automatic AF selection and 
manually choose a single AF 
point instead, but trying to 

keep one of the small squares  
trained on a tiny subject 
moving erratically can be, well, 
trying. To get around this you 
can choose from a selection of 
different-sized AF areas, from 
an AF Point Expansion mode 
that uses the selected AF point 
and those surrounding it to 
focus, to a Zone AF mode that 
sees the AF point array split 

into predetermined groups. Or 
you can get even more precise 
with Spot AF, which measures 
an even smaller area than 
Single Point AF to set focus. 

Similar to selecting a single 
AF point, you have to manually 
choose the main AF point or 
zone with all these alternative 
setups – you can find out how 
to do that below…

A
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When to use single AF points or groups
You don’t have to use all the AF points – choose the right AF area selection mode for the scene

 Zone AF 
A sound choice for keeping 
track of subjects that will be 
moving across relatively ‘clean’ 
foregrounds and backgrounds, 
such as birds in flight 

 AF Point  
 Expansion 
This makes a good choice 
when photographing active 
subjects that would be too 
hard to keep track of with 
a single AF point

 Single-point AF 
For portraits, select a single 
AF point that lines up with 
the nearest eye, or is close 
enough so that you can 
quickly lock focus and 
recompose

 Single-point  
 Spot AF 
This pinpoint option’s useful 
when the area covered by 
a normal single AF point 
would lead to focusing 
errors – such as locking 
onto the cage bars here

Smarter AF point selection
How to move the AF point or zone around the viewfinder display
to maNually select an AF point or 
zone, you need to be shooting in one 
of the Creative Zone modes (Av, Tv, 
M or P). Dab the AF Point Selection 
button, at the top-right of the back of 
the camera; the display will illuminate 
in red and you can cycle through the 
different AF area selection modes by 
repeatedly tapping the M-Fn button 
next to the Main dial, or by using the 

dedicated AF Area Select button/
lever on the 5D Mark IV/7D Mark II.
 With the display active, you can 
move the selected AF point or Zone. 
The cross-keys or control dials allow 
you to move an AF point vertically 
or horizontally or cycle through the 
zones, while the Multi-controller 
joystick on compatible EOS bodies 
can be customized to give direct 

control over the AF point or 
zone without having to press 
the AF Point Selection button 
first. Any AF points that offer 
just basic horizontal line 
detection will blink as a warning.  
 Cameras with large amounts 
of AF points offer shortcuts to speed 
up AF point selection. For instance, 
in the AF menu you can reduce the 

number of manually 
selectable AF points, or customize 
the amount of AF area selection 
modes available so that you can 
cycle through the options quicker.

AF Groups

http://www.digitalcameraworld.com
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ive View autofocus 
has long been seen 
as the poor cousin to 

autofocus using the optical 
viewfinder. In Live View mode, 
the mirror inside the camera 
has to flip out of the way so 
that the imaging sensor can be 
continuously exposed to light 
in order to display an image on 
the rear screen. Without the 
mirror in place, no light reaches 
the camera’s phase-detection 
AF sensor, so the autofocusing 
is achieved by measuring 
contrast levels on the imaging 
sensor itself. It’s a much slower 
system than phase-detection 
AF, but Canon changed 
everything with the launch of 
Dual Pixel CMOS AF in the 70D.

With this system, each pixel 
on the imaging sensor is split 
into two photodiodes: A and B. 
They are read together to 

record an image, but 
separately in order to give fast 
and continuous autofocus; 
each pixel essentially becomes 
a phase-detection AF point.
 The 5D Mark IV’s Dual Pixel 
Raw files take it a step further. 
These files actually contain two 
images: one is made of the 
combined A+B image data, 
and the other consists of the 
image data from only the A 
photodiode. Canon’s Digital 
Photo Professional has a Dual 
Pixel Raw Optimizer that can 
decode the depth information 
that the two offset images 
provide, enabling you to make 
microadjustments to where the 
sharpest point is. Don’t expect 
to be able to refocus the shot 
to any great extent, but rather 
shift the position of maximum 
sharpness from an eyelash to 
the eyeball in a portrait.

L

The Dual in the crown
Canon’s Dual Pixel AF brings phase-detection autofocus to Live View

duAl pixel AF

School tip Instant focus fix
Try the Orientation Linked AF Point shortcut
Buried in the AF menu or custom 
function options of some EOS DSLRs, 
including the 80D and 5D Mark IV, is 
a setting called Orientation linked AF 
point. By default, the active AF point 
stays in the same position whether 
you’re holding the camera 
horizontally or vertically, but with 
Orientation Linked AF Point activated 
you can have the AF point jump to a 

preselected position when you rotate 
the camera. You can even have the 
AF area change too, such as 
switching from Zone AF for a 
horizontal shot to single-point AF 
for a vertical one. The camera 
remembers the last setting used for 
each orientation, so there’s no faffing 
around with menus. It’s handy for 
when you’re shooting wildlife or an 

event such as a wedding, as you can 
have the AF point automatically move 
towards the top of the display, close 
to where a subject’s head or eyes will 
be, as you turn the camera vertically.

Dual pixel raw files are twice as 
big as normal raw files and can 
only be taken full advantage of 
in Dpp. you’ll also get the most 
noticeable results with longer 
focal lengths and wide apertures

 Before  After 

Photodiode A
Photodiode B
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Our technical guru is here to help. No Canon conundrum is too 
big or small. Get in touch today at EOSSOS@futurenet.com
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BRIAN WORLEY

Canon Pro

Brian is a freelance photographer 
and photo tutor, based in 
Oxfordshire. He has unrivalled 
EOS DSLR knowledge, after 
working for Canon for over 
15 years, and is on hand to 
answer all your EOS and 
photographic queries 
www.p4pictures.com

 What is difference between the 750D 
and 760D, apart from the top LCD? 
John Clark, via email 

Brian SayS… EOS 750D 
and EOS 760D are indeed all 
but a pair of twins – the 
principal specifications are 
the same (the only internal 
difference you may notice is 
the addition of the electronic 
level on the EOS 760D). 

However, the two cameras 
have differing control layouts. 
The EOS 750D uses the basic 
cross keys arrangement on 
the rear of the camera, while 
the EOS 760D takes its 
control layout from the 
mid-range cameras, with an 
additional Quick Control dial 
on the rear. This speeds up 
exposure compensation in 
auto exposure modes and 
setting the aperture value 
in manual mode.

Canon recently introduced 
the EOS 800D and EOS 77D 

as successors to the EOS 
750D and 760D respectively. 
The new cameras have 
effectively borrowed much 
from the EOS 80D; image 
sensor, AF sensor, metering 
and dual pixel AF for movies. 
These new models are a step 
up in capability from the EOS 
750/760D, but retain the 
same control layout 
differences.

Brian SayS… It helps to 
understand the three focus 
modes on EOS cameras so 
that you can understand the 
most appropriate one to use.
One Shot AF is for static 
subjects. You can use a single 
or multiple AF points, but 
when you press the shutter 
the camera focuses on the 
closet subject and then the 
focus locks and is held while 
the shutter button is pressed 
at the half-way position. This 
allows you to recompose the 
frame if needed. 

AI Servo AF is for moving 
subjects; press the shutter 
halfway and the camera 
starts focusing, but does not 

stop when focus is achieved 
it keeps tracking. More 
advanced cameras have 
a large range of settings 
to refine how subjects are 
tracked in AI Servo mode. 

AI Focus AF tries to be the 
best of both; the focus locks 
on the subject, like One Shot 
AF, but if the subject moves 
the camera switches to AI 
Servo tracking. While this can 
be useful when starting out, 
the main disadvantage to AI 
Focus is that the camera can 
switch modes when you don’t 
want it to, and recomposing 
can also sometimes make the 
camera switch to AI Servo 
mode, so use it with caution. 

 Is there any disadvantage to using AI 
Servo autofocus mode for all shots? 
Stephen Philips, Devon 

The EOS 760D features a top LCD panel and the Mode dial is located to 
the left of the viewfinder, like other mid-range and advanced cameras

Choose the best focus mode for the type of photos you want to make

EOS 760D gains a Quick Control 
dial, similar to the layout of 
mid-range and professional models

mailto:EOSSOS@futurenet.com
http://www.p4pictures.com
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Why does my 
EOS 5D Mk IV 
only have a 
one-shot buffer 
when set to Raw?  
Jane Wilson, Jedburgh

Brian SayS… The 
speed of memory cards 
affects the size of the 
buffer, however there are 
some in-camera settings 
that have a drastic effect. 
I suspect you have digital 
lens optimizer (DLO) 
turned on; this reduces the 
buffer to a single shot on 
my camera, regardless of 
the card size or speed.

What’s the point 
of adding a 
battery grip on 
the EOS 750D?  
Alicia King, Leicester

Brian SayS… Battery 
grips, like the BG-E18, have 
an additional shutter 
release and Main dial, 
which is more comfortable 
for shooting portraits. 
I find that the balance of 
the camera is improved by 
the addition of a battery 
grip, especially when the 
camera is paired with 
bigger and heavier lenses.

What difference 
is there between 
a Canon Extender 
EF 1.4x II and III?  
Phillip Williams, Totnes

Brian SayS… There is 
a small improvement in 
optical quality with the Mk 
III Extender compared to 
the Mk II. Also, when used 
on recent cameras, more 
AF points are capable of 
focusing with f/8 lens and 
Extender combinations. 
The EF 100-400mm 
f/4.5-5.6L IS II USM works 
much butter with the Mk III 
Extender, for example.

 Which AF Case do you recommend for 
photos of birds flying on a 7D Mk II? 
Ted Osborne, Derbyshire 

 
Brian SayS… The six preset cases include descriptions for 
sporting applications, but not birds in flight. Where the 
background is mostly sky then Case 3 is the one to choose. 

Case 3 increases the tracking sensitivity and acceleration/
deceleration tracking parameters, ensuring that the camera 
will focus on any subject that is covered by your selected AF 
points. If there are several birds in the same frame and 
covered by the AF points then the camera will switch to the 
closest one quickly. 

You may find increasing the AF point switching parameter 
helps if you have a large number of active focus points in use 
and find it difficult to follow the flying bird. As your skills 
improve, try switching to one of the Zone AF focus areas.

aF Case 3 is usually good for birds in flight against a plain background

 How do I combine long 
exposures and time-lapse 
on my EOS 80D? 
Adrian Wilks, Cambridge 

 
Brian SayS… The camera has both 
capabilities, but you can’t combine a 
long exposure with time-lapse using 
the interval timer feature. 

There are a couple of solutions. 
Canon’s Timer Controller TC-80N3 will 
control both the interval and duration 
of the shutter opening. Hähnel’s Giga 
T Pro II does the same for less money. 

If it is possible to connect the 
camera to a laptop, EOS Utility’s timer 
shooting function can be set to control 
the duration of the shutter opening 
time and the interval between shots.

EOS Utility can control the shutter duration 
and interval between pictures for EOS DSLrs

you can only zoom in to check focus in 
Live View if you’re using FlexiZone aF

 When would ISO50 be used and 
does it improve the picture quality? 
Charles Radcliffe, Northumberland 
 
Brian SayS… Most of the EOS 5D and EOS-1D series 
offer the option to extend the ISO range to include 
ISO50, but it’s not part of the standard ISO range for a 
reason. When the ISO is set to 50 there’s a reduction in 
the dynamic range that the camera can capture. 

However, for long exposures ISO50 will help lengthen 
the time that the shutter is open, smoothing out the 

movement of water 
or people, for instance. 
I have also set it to 
enable me to use a slower 
shutter speed and avoid 
using high speed sync 
with flash in daylight.

 Why can’t I zoom in to 
check focus before taking 
a picture in Live View? 
Karen Czyrko, North London 

 
Brian SayS… When Live View is 
used it is possible to zoom in and 
check focus, but this depends on the 
selected Live View focus mode. On 
recent cameras there are three modes; 
Face Detection & Tracking, and two 
Flexizone AF methods. The default is 
Face Detection & Tracking, and this is 
the only one that doesn’t allow the 
image to be zoomed in to check focus.

Choosing iSO50 for this 
action shot reduces the 
shutter speed, maximizing 
the power of the fill-in flash

http://www.digitalcameraworld.com
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EOS S.O.S

What’s your f-stop?
Does it help to know the camera settings that were used to capture a particular photo?

W
hen I started out with film, 
there was a disconnect in time 
between taking a photo and 

seeing it as a print. I struggled to 
remember whether I was panning cars 
on a racetrack at 1/60 sec or 1/125 
sec, even if I received the processed 
film back in a couple of days; the 
chances of remembering settings used 
months or weeks earlier were minimal. 

With digital cameras the image files 
have always had such key information 
contained within their metadata. This 
makes it possible to see the shutter 
speed, aperture, ISO and focal length. 

I think it is simpler to learn about 
photography nowadays due to being 
able to review images as soon as they 
have been taken and knowing what 
settings were used. However, each 
photographer uses the camera as a 
tool to capture the picture as they want, 

and this is not saved in the metadata. 
Photographers work in totally different 
ways, depending on their skill level, 
subject knowledge and experience. 

Experience counts
I often see new photographers 
struggling to get good photos when 
they are using manual exposure mode 
and spot metering, for example. 
They’re using this because their 
favourite professional does, but what 
they lack is the 30 years’ experience 
that allows the professional to work in 
that way. There may be ways of working 
with the automatic systems to deliver 
the same result, and it is easier too. 

Does it matter how I arrive at the 
shutter speed, ISO and aperture used 
for my picture? I could be relying on the 
camera a lot or not at all, but knowing 
which approach I’m using may not help 

you with taking similar pictures. 
Photography is part art, part technical, 
meaning that the settings are only part 
of the result. I advise learning the basis 
for the technical decisions rather than 
writing them down as a recipe for a 
particular picture; after all, a famous 
chef can give you a recipe, but their 
food will taste very different to yours.

Canon’s DPP has comprehensive 
information about the settings 
used to capture a picture; press 
Cmd/Ctrl+i to reveal it

it was knowing how fast the cars fly past that 
made 1/1600 sec the right choice for this shot
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Dawn & Manny by 
Clarence Hemeon
ClarenCe SayS… I took this photo 
while walking my dogs with my wife. I had 
my EOS 60D set up to try and capture 
photos of the dogs playing and running on 
the beach. I used Manual mode with Auto 
ISO to allow me to set a fast shutter speed 
and keep sufficient depth of field. Manny, 
our miniature Pomeranian, found it a little 
cold so my wife tucked him inside her 
coat. I took a number of shots but this is 
the only one where both my wife and the 
dog were looking at me.  

Brian SayS… This is a nice portrait of 
a dog and its owner but I think there’s 
room for improvement with a few quick 
changes. Opting for a super-fast 1/1600 
sec has meant that the ISO is higher 
than necessary; slowing to 1/400 sec 
would allow a cleaner ISO640 to be 
used. Depth of field is a little limited for 

such a close-up shot. Taking a few steps 
back and zooming in from your 50mm 
focal length would keep your wife and 
dog sharp, even at the same aperture. 

Composition is a little central and 
I want to crop away some space on the 

right; I would probably have tried a 
portrait orientation. In this kind of flat, 
overcast light the picture would benefit 
from a blip from the pop-up flash to put 
catchlights in the eyes and give the 
colours a bit more vibrancy, too.

Brian SayS… Without 
seeing specific pictures it’s 
hard to pinpoint problems, 
but if you are getting good 
photos on Full Auto mode 
then I’d suggest you give the 
scene modes a try as a first 
step in improving your 
photos. A combination of skill 
and knowing what you want to 
achieve helps direct your 
selection of settings. 

The scene modes, such 
as Portrait, Landscape and 
Sports, change how the 
camera tries to capture 
photos. Portraits of people 
usually look best with the 
subject separated from a 
plain unobtrusive 
background. One approach 
for this is to use a wider 
aperture for less depth of 
field. When the camera is  
set to Portrait scene mode, 
for example, it opens the 
aperture more than for 
general pictures. Sports 
mode, on the other hand, 
changes the camera settings 
to prioritize sharp capture of 
moving subjects. To do this 
the camera tries to increases 
the shutter speed to freeze 
action and also switches on 
the continuous shooting and 
focus tracking capabilities. 

Try some shots with the 
scene mode and some with 
the camera set to Full Auto 
mode. Look initially at the 
settings of the shutter speed, 
and aperture for the pictures. 
You can view these on the 
rear LCD by pressing the Info 
button when reviewing 
pictures. Once you start to 
study what kind of settings do 
what, then it’s time take more 
control with the Shutter and 
Aperture Priority modes, 
before heading to complete 

control with Manual mode. 
The key is to review your 
photos – both the good and 
the bad – and try to see what 
settings have made the 
results. I also suggest 
practising your technique 
on less important subjects.

You can still rely on the 
camera to take good pictures 
using scene modes, but by 
giving it more specific 
direction as to the kind of shot 
you want to capture you are 
on the way to better photos.

 I want to take better photos, but when I 
use tv, Av or M, my results are not as good 
as Auto mode. What am I doing wrong? 
Kathryn Sheene, Northampton 

  RATE my PHOTO  Get  
critiqued!

Email photos to 
EOSSOS@

futurenet.com 
with the subject 
‘Rate My Photo’

Lens Canon EF-S 18-200mm f/3.5-5.6 IS

Exposure 1/1600 sec, f/5.6, ISO2500 

Portraits with shallow depth of field focus attention on the subject, 
so the Portrait scene mode will choose a wider aperture automatically

Turning the Mode dial to a scene 
modes optimizes camera settings 
for a specific kind of photo

http://www.digitalcameraworld.com




Improve your photography – fast!
With our new Member Plus subscription

Get unlimited access to our 
great e-learning portal with 
hundreds of expert videos to 
provide inspiration and help 
improve your photography.

n Flexibility
Learn at your own pace,  
choose your own lessons

n Easy to follow
Step-by-step expert videos  
on camera technique & editing

n Watch on the move
Available 24/7, from any 
computer or mobile device

n Expert tuition
All videos are presented by 
leading photography experts

n Member discounts
Save on essentials from 
camera insurance to  
Adobe Photoshop

SUBSCRIBE NOW to get  
instant access to e-learning,  
13 issues of PhotoPlus AND  
a FREE Manfrotto Essential 
Backpack worth £49.95!

Video training

Find out more at www.myfavouritemagazines.co.uk/PHPMP01  
or call 0344 848 2852 and quote PHPMP01

NEW!

£99
ALL THIS  

FROM ONLY

(WORTH £187)

500 
vIDEOS!

TERMS AND CONDITIONS: Prices and savings quoted are compared to buying full-priced UK print and digital issues. You will receive 13 issues in a year.  You can write to us or call us to cancel your subscription within 14 days  
of purchase. Your subscription is for the minimum term specified and will expire at the end of the current term. Payment is nonrefundable after the 14 day cancellation period unless exceptional circumstances apply.  

Your statutory rights are not affected. Prices correct at point of print and subject to change. Gift is subject to availability. Please allow up to 60 days for the delivery of your gift. In the event of stocks becoming exhausted 
we reserve the right to replace with items of a similar value. For full terms and conditions please visit: http://bit.ly/magterms. Offer ends 30/6/2017.

Special offer

http://www.myfavouritemagazines.co.uk/PHPMP01
http://bit.ly/magterms


The Canon Magazine 97

98	 	Gear Update
�Macro�with�ring-�
flash�and�more

The latest Canon DSLR and photo gear tested.
Independent advice to help you buy smarter

Tamron  SP 70-200mm f/2.8 Di VC USD G2PAGE 102

STanDarD zoom UPGraDeS roller BaGSPAGE 106 PAGE 100

When IT comes to testing Canon DSLRs, lenses, photo gear 
and services in PhotoPlus, we tell it like it is. We’re 100% 
independent and we use our in-depth lab tests to find out how 
kit really performs and compares. Here are our main awards…

TesTs & awards

Buy for the best combination 
of quality and value

Only the best of best win  
our coveted award

105	 Neck straps
�Avoid�a�pain��
in�the�neck…

Welcome...
This	month’s highlight has 
to be Tamron’s 70-200mm 
f/2.8 telephoto zoom, which 
proves that you don’t have 
to pay a fortune for first-rate 
optical quality. Our standard 
zoom upgrades Super Test 
makes for some fascinating 
reading too, and if you’re 
nursing a sore back from 
carrying your collection of 
kit, take a look at our trolley 
bags mini-test – perfect for 
the frequent traveller.

Rod Lawton
Head�of�testing
rod.lawton@futurenet.com

Rod Lawton
Head�of�testing
rod.lawton@futurenet.com

Lens tests are carried out with 
Imatest suite, with specially 
designed charts and data 
analysis to test lens performance

We test cameras in laboratory 
conditions using DxO Analyzer 
hardware and software to check 
dynamic range and image noise 

How we TesT

mailto:rod.lawton@futurenet.com


Update
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Our round-up of the latest digital photography must-haves
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New CANON-FIT KIT

01  Canon EF-S 35mm  
f/2.8 Macro IS STM
New APS-C macro lens really shines
£400/$400 
www.canon.co.uk

Canon’s latest close-up optic boasts 
a typical 1:1 reproduction ratio, but at a 
focus distance of just 30mm it’d be hard 
not to cast a shadow over your subject. 
But fear not, as this lens is equipped with 
two variable brightness lights that create 
shadowless ring light illumination. It also 
packs Canon’s smooth and quiet stepping 
motor AF, plus Hybrid IS to compensate 
for rotational and linear camera shake.

02  iStorage diskAshur
Supremely secure storage for your photos
From £159/$205
https://istorage-uk.com

Portable drives are great for on-the-go 
convenience, but with portability comes 
the possibility of your precious portfolio 
falling into the wrong hands. You’ll have 
peace of mind with these drives though. 
Military-grade hardware data encryption 
fronted by a pin code keypad ensures 
unique access, and many drives pack 
advanced hacking detection tricks and 
even a self-destruct feature! The drives 
come in conventional hard drive or faster 
SSD designs, with capacities of up to 8TB.

03  Manfrotto Nitrotech N8
A head that’s one smooth operator
£450/$450 
www.manfrotto.co.uk

reCognizing that smoothness is vital 
for videography, Manfrotto has come 
up with a unique fluid video head that 
incorporates a nitrogen piston for precise, 
continuous counterbalance of camera 
setups weighing up to 8kg. Variable 
fluidity allows for judder-free pan and 
tilt, and there’s an Easy Link connector 
for accessory mounting. 

04  Nanguang Still Life tables
Still-life photography made easy
From £110/$142
www.kenro.co.uk

Whether you’re into still life-
photography or want professional-looking 
product shots for internet auction listings, 
a small infinity curve can make a big 

difference to image quality. Being able 
to light from behind or underneath the 
translucent surface gives a seamless, 
clean background for your subject. 
Two sizes are available, with the smaller 
61x70x54cm model available standalone 
or in a three-head kit, including a pair 
of 20W colour and focus-adjustable LED 
lights and a single 8W dimmable lamp.

05  Rotolight AEOS
LED light for soft-yet-powerful illumination
£900/$1000
www.rotolight.com

DesigneD for location photography as 
well as video, Rotolight’s AEOS can output 
an impressive 5750 lux at three feet, with 
bi-colour LEDs providing accurate colour 
rendering and stepless colour temperature 
adjustment. What’s more, a flash-like HSS 
mode can freeze movement with a flash 
burst 250% brighter than maximum 
continuous power with no recycle time. 
With its low 1.5kg weight, the AEOS can 
easily be handheld, or there’s a ball mount 
that’ll attach to a light stand.

06  Samyang VDSLR 16mm T2.6
Samyang expands its range of cine lenses
£529/$685
www.samyanglensglobal.com

this Samyang VDSLR cine lens boasts 
a de-clicked aperture ring for seamless 
adjustment, while both the aperture and 
focus rings are actually large gear wheels 
compatible with follow-focus systems that 
help make focus transitions smoother. 
Aspherical elements and Ultra Multi 
Coating help ensure optimal image quality.

07  Vanguard Alta Rise bags
These bags swallow more than you think
From £100/$110
www.vanguardworld.co.uk

VanguarD’s new Alta Rise bags have 
a secret weapon – you can unzip an extra 
6cm of depth for carrying larger loads, 
then zip back up again for everyday use. 
The Alta Rise 28 Messenger is the smallest 
in the range but still packs enough space 
for a small DSLR or EOS M with attached 
lens, two further lenses, flash, accessories 
and a 10-inch tablet in a compartment 
at the back. Bigger gear can find a home 
in the Alta Rise 33 or 38 messengers, 
or there’s the Alta Rise 43 Sling Bag 
and Alta Rise 45 and 48 backpacks.

06

04

http://www.canon.co.uk
https://istorage-uk.com
http://www.manfrotto.co.uk
http://www.kenro.co.uk
http://www.rotolight.com
http://www.samyanglensglobal.com
http://www.vanguardworld.co.uk
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MINITEST

Fed up with back-breaking backpacks or 
shoulder bags? Time to get your gear on a roll

e’re spoilt for 
choice when it 
comes to carrying 

camera equipment, but 
most methods demand you 
shoulder the burden. So if 
you travel frequently, far, or 
simply need to carry some 
serious gear, put it on wheels 
and you won’t look back.

A rolling camera bag is 
basically a wheeled suitcase 
that contains customizable 
dividers tailored to support 
cameras and lenses. Not 
only are they comfier than 
a backpack, they also tend 
to be tougher. You can expect 

a rigid back, base and sides, 
and exterior scuff protection 
in vulnerable areas. But if 
that’s just not rugged enough, 
cosset your camera in a 
rolling plastic hard case 
and it’ll be near-invincible.

With wheels taking the 
strain, it’s tempting to buy the 
biggest bag you can afford. 
However, for maximum travel 
versatility we’ve selected five 
designs that are just small 
enough to qualify as airline 
cabin luggage. However, size 
limits vary hugely across 
carriers, with budget airlines 
having the strictest rules. 

Calumet 
RC1188 Rolling 
Camera Case

Manfrotto 
Pro Light 
Reloader-55

VERDICT
Pros: Feature-packed, yet keenly 
priced and still well made
Cons: Weight and size problematic 
for airlines; tight for some lenses
We say: If you’re not a frequent 
flier, this bag offers stunning value

VERDICT
Pros: Excellent interior and exterior 
quality; good kit capacity
Cons: Doesn’t come cheap; comes 
up a bit short on extra features
We say: A serious investment, but 
combines practicality and quality

Overall 
 

Overall 
 

Flight-friendly 
roller bags

£169/$217
www.calphoto.co.uk 

This is the cheapest option 
here, yet the RC1188 feels every 
bit as rugged as pricier rivals. 
You get reinforced outer 
corners, rigid sides, and plenty 
of scuff protection underneath, 
though all this toughness adds 
up to a 6.5kg unladen weight, 
making this the heaviest case 
on test. Its 25cm thickness 
could also be problematic 
at some check-in desks.

Inside, the padding and 
dividers are adequate, if not 
as impressive as the exterior 
quality. A 30cm internal width is 
about 3cm narrower than a case 
like the Manfrotto Reloader, yet 
that’s enough to make it a tight 
squeeze to fit fast full-frame 
lenses alongside each other.

But Calumet claws back 
ground with features. The entire 
padded interior can be lifted out 
and has its own lid and carry 
handles, and the front flap 
expands by a whopping 19cm, 
effectively doubling its capacity.

£310/$380
www.manfrotto.co.uk

The Reloader-55’s boxy design 
and 55x35x23cm dimensions 
fully utilize the carry-on limits of 
most airlines. That gives it the 
most practical interior layout 
here, only rivalled by the Think 
Tank bag. You can also fit a 17in 
laptop and 10in tablet in slots on 
the outside of the front flap for 
easy access, and the underside 
of the flap has plenty of pouches 
for filters and memory cards.

Compared to the feature-
packed Calumet, the Reloader’s 
extras are more subtle. One nice 
touch is an integrated zipper 
locking point on the side that’ll 
secure the main zippers more 
elegantly than a padlock.

This bag nails the basics 
though. Manfrotto’s extra-thick 
dividers are sized to fit perfectly 
around full-frame kit while giving 
unmatched gear support and 
protection. Outside, the tough 
exterior is well reinforced on 
key wear points and the wheels 
are user-replaceable.

http://www.calphoto.co.uk
http://www.manfrotto.co.uk
http://www.digitalcameraworld.com
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RolleR bags

It’s the subtle differences 
that can make or break 
a rolling bag

01  Flight friendly
A bag measuring 
55x35x23cm or smaller will 
see you through most airline 
check-in desks, but travel 
light, as many airlines won’t 
allow more than 10kg of 
carry-on luggage.

02  Divide and conquer
Most bags contain a three 
column layout, so overall 
interior width is critical when 
packing larger-diameter 
lenses. Well designed 
dividers can adapt to 
super-telephoto lenses, 
or even video lighting.

03  Built to last
Roller bags can take a 
lot of abuse. Quality, user- 
replaceable wheels should 
roll with the punches, while 
reinforced outer corners and 
toughened undersides add 
extra longevity.

04  The complete 
package
Carrying cameras and 
lenses is just the start. 
Look out for bags that 
boast a laptop slot and 
tripod attachment system. 
Easy-access outer pockets 
are a bonus, as is a 
removable main 
compartment.

05  Little extras
A roller bag with a pair of 
backpack straps is great 
when negotiating stairs or 
rough ground. Expandable 
compartments can also be 
had, and some bags will even 
carry a drone.

Peli 1535 
Air Case

Think Tank 
Airport 
TakeOff V2.0

Tenba Roadie 
Universal

VERDICT
Pros: Ruggedness and gear 
protection with no weight penalty
Cons: High UK price; hard-core 
ruggedness compromises versatility
We say: Offers max protection, but 
sacrifices storage and style to get it

VERDICT
Pros: Useful, well-engineered 
backpack conversion; practical size
Cons: Comes at a high price, 
yet average exterior protection
We say: Lots to like, but lightweight 
doesn’t come without compromise

VERDICT
Pros: Tough and exudes quality; 
good kit and accessory storage
Cons: Rather heavy; not quite 
as spacious as some rivals
We say: The Roadie Universal is a 
very solid all-rounder at a fair price

Overall 
 

Overall 
 

Overall 
 

FIVE ThIngs 
TO LOOk 
OUT FOR...

£279/$221
www.peliproducts.co.uk

Peli’s entry is sized to fit within 
most carry-on limits, but should 
it need to go in the hold, this hard 
case will shrug off any abuse.

Hard cases are usually far 
from light, but Peli’s Air range 
uses a honeycomb construction 
and lightweight plastic to reduce 
weight without compromising 
toughness. The result is the 
1535 Air weighs less than the 
Calumet and Tenba bags.

A full foam interior is easily 
customized to suit your gear and 
offers great padding, though it’s 
tricky to adapt to differing kit 
loads. Peli does offer a 
customizable divider set 
instead, albeit at extra cost.

Other drawbacks include 
a handle that extends around 
10cm less than the other bags, 
meaning the case is more prone 
to clipping your heel while 
walking. The hard utilitarian 
design won’t suit all occasions, 
and you can forget extras like 
laptop or tripod pockets.

£360/$370
www.thinktankphoto.com

recognizing that wheels 
aren’t always the best mode of 
transport, the TakeOff is a roller 
bag and backpack in one. Simply 
open the rear pouch to reveal 
two backpack straps, and the 
pouch’s padded flap folds down 
to offer lower back cushioning. 
It’s fairly comfy, though without 
a hip belt, you’ll only want to 
wear the bag as a backpack 
when wheels really won’t do.

One of the largest bags here, 
there’s plenty of space for kit, 
while still staying within most 
airlines’ carry-on limits. Decent 
dividers include three with 
U-shaped cutouts to cradle 
cameras with attached lenses.

Premium fabrics and fittings 
help justify the price, however 
some corners have literally been 
cut. A lack of exterior corner 
reinforcement is surprising, and 
the overall toughness doesn’t 
feel quite on a par with the Tenba 
Roadie, though the TakeOff is 
noticeably lighter at just 3.9kg.

£265/$325
www.tenba.com

rigid and robust, Tenba’s 
Roadie features a weatherproof 
ballistic nylon exterior – 
reinforced in vulnerable areas – 
plus superb handles all round 
and user-replaceable wheels.

Size-wise, a 51cm height 
makes the Roadie a shade 
shorter than the Manfrotto and 
Think Tank bags, but helps 
ensure it can stay with you as 
cabin luggage. You’ll still be able 
to carry a couple of bodies and 
up to eight lenses, with enough 
width to fit typical full-frame 
lenses three abreast. Ample 
interior padding offers good kit 
protection, if not quite up there 
with the sumptuously appointed 
Reloader-55.

Out on the front panel there’s 
an easy-access slot for a 17in 
laptop, along with a well-
designed tripod attachment 
system. Round the back, a 
rear pouch containing a steel 
security cable can tether the 
bag with an optional padlock.

http://www.peliproducts.co.uk
http://www.thinktankphoto.com
http://www.tenba.com
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Full-Frame compatible Yes
eFFective Focal length 70-200mm 
(full-frame), 112-320mm (APS-C)
image Stabilizer Yes
minimum FocuS diStance 0.95m
max magniFication Factor 0.16x
manual FocuS override Full-time
FocuS limit SwitcheS Yes
internal zoom Yes
internal FocuS Yes
Filter Size 77mm
iriS bladeS 9
weather SealS Yes
Supplied acceSSorieS Caps, hood, 
tripod collar, soft pouch 
dimenSionS (dia x length) 88x194mm
weight 1500g
price £1350/$1300

 SpeciFicationS 

0206

01

04

05

lenSteSt

Tamron SP 70-200mm 
f/2.8 Di VC USD G2
Tamron’s new ‘second generation’ 70-200mm zoom takes 
the fight to Canon’s top-flight L-series competitor

ith a feast of high-tech 
features and high-
performance glass, 
wrapped up in a robust 

and weather-sealed metal casing, 
Tamron’s new 70-200mm G2 goes 
head-to-head with the world-class 
Canon EF 70-200mm f/2.8L IS II 
USM. It also significantly undercuts 
the Canon for price. 

A complete revamp of Tamron’s 
original 70-200mm VC lens, the 
G2’s optical path has been 
optimized to deliver greater 
sharpness and contrast, with 
reduced colour fringing. Even the 
nano-structure eBAND (Extended 
Bandwidth & Angular-Dependency) 
coating has been refined to further 
resist ghosting and flare.
 The ring-type ultrasonic 
autofocus system has been uprated 
for faster performance, and the 

a metal, rather than plastic, barrel. 
A full set of weather-seals combine 
with a fluorine coating on the front 
element, which repels moisture and 
aids easy cleaning. The removable 
magnesium alloy collar has an 
Arca-Swiss-compatible foot, fitting 
directly to tripods and monopods.
 The lens is compatible with 
Tamron’s optional TAP-in Console, 
which enables firmware updates to 

w

Boasting a metal 
barrel, rather than 
the usual plastic, 
this new Tamron 
oozes quality

new-generation VC (Vibration 
Compensation) system delivers 
class-leading stabilization, gaining a 
five-stop rating in independent CIPA 
testing. Two additional stabilization 
modes are added, one for panning 
and the other for applying 
stabilization only during exposures, 
leaving the viewfinder view 
unadulterated. This is ideal for 
tracking erratically moving subjects.
 Build quality is improved over 
the original Tamron lens, with 

Canon’s top-end 
EF 70-200mm 
f/2.8L IS USM now 
has some serious 
competition in this 
fabulous lens

http://www.digitalcameraworld.com
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Tamron  SP 70-200mm f/2.8

next iSSue: CAnon EoS 77D

FEaTUrES

Throughout the entire aperture range, this Tamron 70-200mm delivers superb sharpness and contrast

 70mm: f/8  200mm: f/8 

verdict
The G2 edition of the Tamron 70-200mm 
combines impeccable build quality with 
spectacular image quality and all-round 
performance. In many respects, it’s better 
than Canon’s highly acclaimed equivalent, 
and is an absolute steal at the price.

FEaTUrES 
BUilD & hanDlinG 
imaGE qUaliTy 
ValUE 
oVErall  

Sharpness is superb, with little drop-off 
even at the extreme corners of the frame

SharpneSS

Negligible fringing either end of the zoom 
range, and it’s even lower at mid settings

There’s only a hint of barrel at 70mm, and 
a small amount of pincushion at 200mm

diStortion

Fringing (at edge)

03

07

Performance
Contrast is fabulous, even wide 
open, and the lens beats the mighty 
Canon f/2.8L IS II lens for centre-
sharpness throughout the entire 
zoom range. Corner-sharpness is 
marginally less excellent than from 
the Canon lens in the 70-135mm 
sector but the Tamron edges into 
the lead at longer zoom settings.
 True to its claims, autofocus is 
super-fast and the VC system is 
amazing, helping maintain stellar 
image quality even when tracking 
fast-moving subjects or under dull 
lighting. Other facets of image 
quality are superb, with negligible 
colour fringing, beautiful bokeh, 
very little distortion, and great 
resistance to ghosting and flare. 

01

A new version of 
Tamron’s nano-
structrure eBAND 
Coating has been 
developed, to cut 
ghosting and flare.

02

XLD and LD 
elements reduce 
chromatic 
aberrations.

03

Weather-seals 
enable a dust-
resistant, moisture-
proof construction.

04

A focus limiter 
switch can lock out 
the short range of 
autofocus travel.

05

Top-performance 
optical stabilization 
comes in three 
switchable modes.

06

An uprated ring-type 
ultrasonic autofocus 
system greatly 
improves speed.

07

The lens is 
compatible with 
Tamron’s TAP-in 
Console and new 
1.4x and 2.0x 
teleconverters.

be applied via a USB link from 
a connected computer, as well 
as customization and fine-tuning 
of autofocus and Vibration 
Compensation. The G2 is also 
fully compatible with Tamron’s new 
1.4x and 2.0x teleconverters, which 
boost the zoom range to 98-280mm 
or 140-400mm respectively, with a 
drop in aperture rating to either f/4 
or f/5.6. In both cases, autofocus 
and VC remain available when 
using any Canon DSLR.
 Handling is a joy, with a smooth 
and fluid feel to the zoom and focus 
rings. As usual in this class of 
constant-aperture telephoto lens, 
the zoom and focus mechanisms 
are fully internal, so the front 
element neither extends nor rotates.



learn with video
Discover new skills with our range of DVD training courses

Get to grips with Adobe’s 
powerful Lightroom image editing 

program with our complete 
instructional course

Get to grips with the all the options, 
buttons and controls of your new 

Nikon D-SLR

Complete instructional course 
on mastering Adobe’s powerful 

Photoshop CC image editing 
program

Pick up the DVD for you at

We give a complete guide to 
unleashing the power of this 

professional file format

Get the most out of your new Canon 
D-SLR with this guide tailored 
specifically for Canon users

www.bit.ly/photo_dvds

Master mono photography – from 
visualising the shot to how to get 

the best results when editing

Master Your 
Canon D-SLR Camera

Teach Yourself
Lightroom

Teach Yourself 
Black & White 
Photography

Master Your 
Nikon D-SLR 

Camera

Teach Yourself
Photoshop

Teach Yourself
Raw in Photoshop

http://www.bit.ly/photo_dvds
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Neck StrapS

£40/$40  www.blackrapid.com   

While it’s billed as a strap for binoculars, 
this neck strap will attach to a camera equally 
easily. Its unique feature is a breathable, 
stretchy and very flexible neck pad. It also folds 
small and can be detached quickly, but the 
price still seems high next to the Matin strap.

BlackRapid Binoc 
Breathe Strap

MicRoTEST

Five straps that offer extra comfort and features over a bundled neck strap

canon camera neck straps

£19/$22  www.optechusa.com   £55/$60  www.peakdesign.com   £23/$27  www.thinktankphoto.com   

This Well-priced strap features a 
6cm-wide neoprene neck pad that really 
spreads a load, although its square-cut edges 
can rub. Two clips will detach the pad, leaving 
the connected ends able to join and form a 
hand strap, albeit one that’s on the long side.

A sling, shoulder and neck strap in one, 
the Slide exudes quality with a seatbelt-style 
strap and premium fittings, which include 
clever quick-release buttons to detach the 
strap. This is far from compact, though, 
making it tricky to squeeze into a tight kit bag.

iT’s The most compact strap here, but 
that’s down to a narrow design that’s no wider 
or more comfortable than a standard neck 
strap. A grippy coating on both sides lets this 
double as a shoulder strap, and extra hardware 
can connect it to backpack straps.

opTech Pro
Loop Strap

Peak Design  
Slide Strap

Think Tank camera 
Strap v2.0

£16/$24  www.cameraclean.co.uk  

mATin’s thick and highly-flexible neoprene neck pad is designed to stretch slightly to better suspend 
a heavy load like your Canon DSLR and a telephoto zoom lens. A textured rubber coating on the 
underside adds comfort and is easily cleaned. Two quick-release clips mounted close to your camera 
leave unobtrusively short sections of strap attached if the neck piece is removed, and these can be 
joined to form a compact hand strap. Matin’s entry gets top marks for value as well.

Matin Neoprene comfort Strap

http://www.blackrapid.com
http://www.cameraclean.co.uk
http://www.optechusa.com
http://www.peakdesign.com
http://www.thinktankphoto.com


Your Canon kit lens will only take you so 
far Matthew Richards seeks out the  

best standard zoom lens upgrades

 Standard 

zoom  
upgradeS 



he ‘kit’ lenses supplied by Canon with its 
DSLRs have certainly improved on the 
years, but if you want to take your Canon 
photography to the next level, you’ll 
need a standard zoom with longer reach, 
faster apertures and sharper focusing. 

So we’re testing the most appealing lenses from 
Canon, Sigma and Tamron, while covering 
Canon’s other ‘standard’ options – all of which 
should offer an improvement in image quality.

Kit lens options for full-frame cameras tend 
to be a little more limited than for their APS-C 
format counterparts, and there’s more choice 
when it comes to Canon own-brand upgrades. 
As in the APS-C format camp, one major 
reason for upgrading is so you can grab a lens 
with a wider aperture, typically of f/2.8, that 
remains available throughout the zoom range. 
This enables faster shutter speeds under dull 
or indoor lighting conditions, without the need 
to bump up your ISO setting too much. 

A wider aperture also enables a tighter 
depth of field, so you can make the main 
subject really stand out against a blurred 
background. Alternatively, you can 
compromise on a ‘slower’ f/4 aperture and 
enjoy a lens upgrade with a more compact, 
lightweight build, or a bigger zoom range that 
stretches further into telephoto territory…

t



108 www.digitalcameraworld.com

SUPERTEST

Canon eF-S 17-55mm 
f/2.8 IS uSm £750/$800
A veteran APS-C format lens, with high-quality build

his is the closest thing 
to a pro-grade, L-series 
‘EF-S’ lens for APS-C 
cameras that Canon has 

ever built. It’s been around 
for a long time, originally 
announced 11 years ago back 
at the beginning of 2006. Yet 
it’s a cut above the Sigma and 
Tamron APS-C lenses on test 
for robust build quality, and a 
little bigger and heavier. 
Upmarket attractions lacking 
in the competing lenses 
include ring-type ultrasonic 
autofocus and a focus distance 
scale beneath a viewing panel. 
It doesn’t feature weather-
seals like most Canon L-series 
lenses, however, and the 
EW-83J lens hood is sold as an 
optional extra (£29/$49).
 Unlike Canon’s f/2.8 
standard zooms for full-frame 
cameras, this one features an 
image stabilizer. Yet it’s an old 
version of the technology and 
only gives three, rather than 
four, stops of advantage in 
fending off camera-shake. 
Stabilization in the competing 
Sigma and Tamron lenses is a 
little more effective. Another 
similarity between this and 
competing APS-C lenses is 

that they all feature a seven-
blade diaphragm, which gives 
a reasonably well-rounded 
aperture when stopping down.

Performance
Compared with the autofocus 
systems of other APS-C lenses 
on test, it’s faster and quieter, 
if not near silent as in Canon’s 
STM or Micro USM lenses. Lab 
scores for sharpness proved 
under whelming for this 
particular test sample, but 
we’ve always been impressed 
by the lens’s clarity in our 
wide-ranging real-world tests 
and how other samples have 
performed in the past.

FEATURES

VERDICT

01

Super Spectra 
coatings reduce 
ghosting and flare.

02

The 77mm filter 
thread is the same 
size as in the Sigma 
17-50mm f/2.8.

03

It’s the only APS-C 
format lens on test 
to feature ring-type 
ultrasonic autofocus.

04

The focus distance 
scale is beneath 
a viewing panel.

05

As with other APS-C 
format lenses in the 
group, the metal 
mounting plate isn’t 
weather-sealed.

FEATURES 

BUIlD & hAnDlIng 

ImAgE qUAlITy 

VAlUE 

OVERAll 
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05

03

t

o test real-world performance, we use lenses in all sorts 
of lighting conditions. We check for good build quality 
and handling, smooth and precise operation of all 

controls, and we test the speed and accuracy of autofocus. 
We test full-frame compatible lenses on a range of full-frame 
and APS-C format bodies, whereas lenses designed specifically 
for APS-C format bodies are tested on cameras like the 7D Mk II. 
 In-camera corrections for chromatic aberrations and 
peripheral illumination (where available) are disabled throughout 
all testing, to better reveal the true performance of each lens. 
We also run a full range of lab tests under controlled conditions, 
using the Imatest Master and DxO Analyser suites. Photos of 
test charts are taken across the range of apertures and zoom 
settings (where available), then analysed for sharpness, 
distortion and chromatic aberrations (colour fringing).

How we teSt
We combine real-world shooting results with rigorous 
lab testing to arrive at our overall ratings
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STANDARD Zoom upgrades

SIgma 17-50mm f/2.8 
eX dC oS HSm £330/$370
A bargain – but things aren’t quite what they seem

part from its slightly 
shorter telephoto reach, 
this Sigma lens appears 
to offer most of the 

same advantages as its Canon 
counterpart, but at less than 
half the price. Sure enough, it 
features optical stabilization, 
this time rated at four rather 
than three stops, and has an 
aperture rating of f/2.8 that 
remains constant throughout 
the zoom range. It’s a little 
smaller and lighter, and 
doesn’t feel quite as robust, 
but the main difference lies 
beneath the skin.
 Whereas both of the Canon 
and Sigma lenses have 
ultrasonic autofocus systems, 
the Canon’s is ring-type, 
whereas the Sigma’s relies on 
a small motor. On the plus 
side, this helps to enable a 
more compact construction, 
but the autofocus system isn’t 
as near-silent and lacks 
full-time manual override. 
Instead, you have to swap 
between AF and M settings 
using a small switch on the 
lens barrel. Worse still, the 
focus ring rotates during 
autofocus, so care is needed 
not to impede its action when 

holding the lens during 
shooting. A focus distance 
scale is printed on the manual 
focus ring, which is positioned 
towards the front of the lens.

Performance
Image quality is sharp across 
most of the image frame but 
quite soft in the corners, 
especially at short to mid 
zoom settings when using 
apertures wider than f/5.6. 
Living up to its claims, 
stabilization is slightly more 
effective than in the 
competing Canon 17-55mm 
lens, but autofocus speed is 
a little slower.

FEATURES

VERDICT

01

A petal-shaped lens 
hood is supplied, 
along with a case.

02

The optical path 
includes two FLD 
(Fluorite-grade Low 
Dispersion) glass 
elements.

03

A focus distance 
scale is printed 
at the forward end 
of the focus ring.

04

A lock switch stops 
the lens extending 
when on the move.

05

The HSM autofocus 
system is motor-
based rather than 
ring-type.

FEATURES 

BUIlD & hAnDlIng 

ImAgE qUAlITy 

VAlUE 

OVERAll 
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03
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05
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tandard zoom lenses are somewhat notorious for producing 
noticeable barrel distortion at their most wide-angle settings. 
This is certainly the case with all of the lenses on test, although 

the full frame-compatible Canon and Sigma 24-105mm and Tamron 
24-70mm are a little worse than most. Again, the 24-105mm lenses, 
with their longer zoom range, give a little more pincushion distortion than 
most competing lenses at the telephoto end, along with the APS-C format 
Sigma 17-70mm, which has an ‘effective’ zoom range of 27-112mm.

dIStortIon
Expect some noticeable barrel distortion at the short end

S

Negative results of higher values indicate greater barrel distortion 
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SUPERTEST

SIgma 17-70mm f/2.8-4 
dC maCro oS HSm C £350/ 

$500
A new and improved edition of Sigma’s 17-70mm lens

igma’s popular 17-70mm 
OS lens has received a 
revamp for entry into 
the Contemporary 

section of the company’s 
lineup of lenses. It’s the only 
lens in the group that has a 
variable rather than constant 
aperture rating, shrinking 
from f/2.8 to f/4 as you extend 
through the zoom range. The 
zoom range itself is bigger 
than in any of the other APS-C 
format lenses on test, reaching 
a generous 112mm ‘effective’ 
focal length at the long end.
 Sigma’s Contemporary line 
of lenses aim to be compact, 
and the 17-70mm is no 
exception. At 79x82mm and 
465g, it’s smaller and lighter 
than any other lens on test, 
and has a smaller 72mm filter 
thread than the 77mm thread 
of Sigma’s constant-aperture 
17-50mm f/2.8 lens. 
Similarities between the two 
lenses include four-stop optical 
stabilization and a motor-
based hypersonic autofocus 
system, the pros and cons of 
which are highlighted in the 
previous review. Also like the 
17-50mm, this lens comes 
with a petal-shaped lens hood 

but, unlike the other Sigma 
lenses on test, it’s not supplied 
with a padded soft case.

Performance
Centre-sharpness isn’t quite 
as good as from Sigma’s 
17-50mm lens but sharpness 
towards the edges and corners 
of the frame is more 
impressive at wide aperture 
settings, especially at the 
short end of the zoom range. 
Autofocus speed is a little 
quicker, while the optical 
stabilizer is similarly effective. 
Overall, the newer 
Contemporary lens is the 
more appealing of the two.

FEATURES

VERDICT

01

A 72mm filter thread 
is relatively small.

02

Only the front of the 
focus ring is knurled, 
helping it to slip 
through your fingers 
during autofocus.

03

The build is compact 
but extension is 
greater than in most 
competing lenses.

04

There’s no zoom 
lock, but there are no 
problems of zoom 
creep while shooting.

05

The mount works 
with Sigma’s USB 
Dock, for applying 
firmware upgrades.

FEATURES 

BUIlD & hAnDlIng 

ImAgE qUAlITy 
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There are four more 
Canon APS-C format 
lenses to choose from. 
Here’s how they 
compare…

£220/$250
deal for use with 
compact DSLRs 
like the 100D and 

1300D, this new edition of 
the 18-55mm IS STM lens 
is even smaller and lighter 
than its predecessor, at 
just 67x62mm and 215g. 
The widest available 
aperture of f/4 is a third of 
a stop slower than in the 
previous edition.

I

 Canon eF-S 15-85mm f/3.5-5.6 IS uSm  Canon eF-S 18-55mm f/4-5.6 IS Stm more eF-S 
optIonS

£650/$800
ost standard 
full-frame zooms 
have generous 

wide-angle coverage at 
24mm. APS-C format 
standard zooms give a 
more limited viewing 
angle, equating to 27mm 
on a full-frame body. This 
lens redresses the 
balance, with a 24-136mm 
equivalent range.

m
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tamron Sp aF 17-50mm 
f/2.8 Xr dI II VC £380/$650
Tamron’s updated 17-50mm lens adds stabilization

aunched in 2009, this 
updated version of 
Tamron’s constant-
aperture f/2.8 lens for 

APS-C format cameras adds 
the company’s proprietary 
tri-axial optical stabilizer or 
‘VC’ (Vibration Compensation) 
system. It’s effective to about 
four stops, beating the 
stabilizer in the competing 
Canon 17-55mm lens.
 When it comes to autofocus, 
though, it looks comparatively 
old-fashioned, with a system 
designed around a basic 
electric motor. Autofocus is 
noisier than in any other lens 
on test, although it’s slightly 
faster than the ultrasonic 
system in the Sigma 17-50mm 
lens. Again, handling is 
adversely affected by the focus 
ring spinning during autofocus, 
so you have to be careful where 
you put your fingers. There’s 
also no facility for tweaking 
autofocus results with manual 
override, unless you switch to 
the fully manual focus mode.
 The lens is a little smaller in 
diameter than the competing 
Canon and Sigma APS-C 
format f/2.8 lenses, and has a 
smaller filter thread of 72mm, 

matching that of the Sigma 
17-70mm. High-tech glass 
includes XR (Extra Refractive), 
LD (Low Dispersion) and 
hybrid aspherical optical 
elements, and a zoom lock 
switch is also fitted.

Performance
Performance is good overall 
but, towards both ends of the 
zoom range, levels of 
sharpness are disappointing 
around the edges and corners 
of the image frame. At 
wide-angle settings, image 
corners remain soft at all 
available apertures. Even so, 
it’s a good buy at the price.

FEATURES

VERDICT

01

The filter thread is 
the smallest of any 
constant-aperture 
lens, at 72mm.

02

Positioned towards 
the front of the 
barrel, the manual 
focus ring is small.

03

A zoom lock switch 
is fitted, along with 
AF/M focusing and 
VC on/off switches.

04

The direction of the 
zoom ring is 
reversed compared 
with Canon lenses.

05

Construction feels 
sturdy and the lens 
is fairly lightweight.

FEATURES 

BUIlD & hAnDlIng 

ImAgE qUAlITy 
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OVERAll 
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£380/$400
old as a ‘kit’ lens 
with upmarket 
APS-C format 

camera bodies, this also 
makes a worthy upgrade 
option. It gives much more 
telephoto reach than a 
18-55mm lens, equivalent to 
216mm focal length on a 
full-frame camera. The STM 
autofocus system is fast, 
smooth and virtually silent.

£430/$600
he latest edition of 
Canon’s 18-135mm 
lens replaces the 

STM autofocus system with 
Micro USM technology. This 
arguably gives the best of 
both worlds, with even faster 
autofocus performance, 
akin to ring-type ultrasonic 
systems, with smooth and 
near-silent operation, ideal 
for shooting movies. 

S t

 Canon eF-S 18-135mm f/3.5-5.6 IS Stm  Canon eF-S 18-135mm f/3.5-5.6 IS uSm 
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Canon eF 24-70mm 
f/2.8L II uSm £1900/$1700
This Mk II edition is the reinvention of a classic

he standard zoom 
of choice for pro 
photographers, Canon’s 
original 24-70mm f/2.8L 

was something of a classic. 
Even so, some said that build 
quality could have better, 
and it was criticised in some 
quarters for ‘field curvature’, 
which caused the centre and 
edges of the frame to focus at 
different distances. The Mk II 
edition has an even more 
robust construction, with a 
full set of weather-seals, and 
redesigned optics that include 
no less than three complex 
aspherical elements.
 As you’d expect from 
Canon’s range-topping 
standard zoom, autofocus 
comes courtesy of a fast and 
whisper-quiet ring-type 
ultrasonic system. There’s an 
increase to nine diaphragm 
blades, ensuring a better-
rounded aperture when 
stopping down from f/2.8. 
Fluorine coatings have also 
been added to the front and 
rear elements, to repel muck 
and moisture. All in all, it’s 
a beautifully engineered and 
super-tough lens that’s built 
to withstand shooting in the 

harshest conditions. A zoom 
lock has also been fitted.

Performance
Image quality is excellent, 
with great sharpness and 
contrast even when shooting 
wide-open. Sharpness has 
been improved towards the 
edges of the frame but, even 
so, the ability to capture 
consistently sharp handheld 
images can suffer due to the 
lack of an optical stabilizer, 
featured in all of the other 
lenses on test. The lack of 
stabilization aside, this simply 
delivers the best performance 
of any lens in the group.

FEATURES

VERDICT

01

The filter thread is 
82mm, and the lens 
comes with an 
EW-83C hood.

02

Fluorine coatings are 
applied to the outer 
surfaces of the front 
and rear elements.

03

The forward-
mounted focus 
ring is large and 
super-smooth.

04

A zoom lock switch 
stops the lens from 
extending in transit. 

05

A set of weather-
seals includes a 
rubber ring around 
the mounting plate.

FEATURES 
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 Canon eF 24-70mm f/4L IS uSm  Canon eF 24-105mm f/3.5-5.6 IS Stm 
£800/$900

anon’s range-topping EF 24-70mm 
f/2.8L II USM standard zoom is very 
expensive and lacks image stabilization. 

If you’re willing to settle for a widest aperture an 
f-stop slower, this lens is half the price, more 
compact and lightweight, and offers fabulous 
image quality, with four-stop stabilization.

£380/$600
anon’s latest 24-105mm L-series lens 
will set you back £1065/$1000. The IS 
STM edition is much less expensive. It 

has a variable aperture rating, shrinking to f/5.6 
at the long end of the range, and lacks weather-
seals. But it’s relatively lightweight at 525g and 
still delivers impressively sharp image quality.

C C

FuLL-Frame money-SaVerS From Canon
These two Canon full-frame lenses are appealing choices, if you’re on a tight budget

 FuLL-Frame 
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STANDARD Zoom upgrades

Canon eF 24-105mm 
f/4L IS II uSm £1065/$1000
Another Canon standard zoom gets upgraded

anon’s original 
24-105mm IS USM 
didn’t make it onto the 
hit list of approved 

lenses for the high-res 5DS 
and 5DS R. The new Mk II has 
been redesigned to be tougher 
and more resistant to shock 
and vibration, as well as 
featuring fluorine coatings on 
the front and rear elements. 
More importantly, the optics 
have been revamped, with the 
aim of improving sharpness 
across the whole image frame, 
throughout the zoom range.
 A new-generation image 
stabilizer gives four-stop 
performance, which is a big 
step up from the 2.5-stop 
stabilizer of the original lens. 
High-tech ‘Air Sphere 
Coatings’ are also applied for 
maximum resistance against 
ghosting and flare. Pro-grade 
build quality combines 
excellent handling with a 
weather-sealed construction.
 Despite the relatively big 
zoom range, the lens is barely 
any larger than Canon’s 
24-70mm lens and is actually 
slightly lighter, as well as 
having a smaller filter thread 
attachment. The flip side is 

that it’s a stop slower, with 
a constant-aperture rating 
of f/4 instead of f/2.8.

Performance
Barrel distortion from the 
preceding 24-105mm lens was 
notoriously bad at the short 
end of the zoom range, but the 
Mk II performs a little better. 
It’s also a bit sharper, 
autofocus is a little quicker 
and bokeh is smoother, thanks 
to the fitment of ten, rather 
than eight, diaphragm blades. 
Overall, however, each of the 
improvements is quite subtle 
rather than making a hugely 
noticeable difference.

FEATURES

VERDICT

01

Air Sphere and 
fluorine coatings are 
applied on the front 
and rear elements.

02

The focus ring is 
situated at the front, 
and behind it sits a 
focus distance scale.

03

The image stabilizer 
is more effective and 
features automatic 
panning detection.

04

Ring-type ultrasonic 
autofocus is fast 
and smooth.

05

Extensive weather-
seals make the Mk II 
a trusty companion 
in harsh conditions.

FEATURES 
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CoLour FrIngIng
Colour fringing tends to be worse at the short end of 
the zoom range, but there’s no real cause for concern

s you’ll notice from our lab results shown here, lateral 
chromatic aberrations towards the corners of images 
when using these lenses tend to be a little worse at the 

short end of the zoom range. Even so, there’s not much to worry 
about, as all of the lenses on test do well to suppress this 
unwanted image attribute, which causes bright lines of colour 
around high-contrast edges in images, like dark tree branches 
against a bright sky.

a

 FuLL-Frame 
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SIgma 24-105mm f/4 
dg oS HSm a £600/$900
A smart buy if you’re on the UK side of the Atlantic

ne of Sigma’s first ‘Art’ 
line lenses, this one is 
built for quality and 
goes toe-to-toe with 

Canon’s 24-105mm lens in 
both zoom range and aperture 
rating. Similarly, it features 
optical stabilization and 
high-end build quality, as well 
as upmarket glass, in this case 
including FLD (Fluorite-grade 
Low Dispersion), SLD (Special 
Low Dispersion) and 
aspherical elements.
 The Sigma is larger and 
heavier than its Canon 
counterpart, and has a bigger 
filter thread of 82mm 
compared with the Canon’s 
77mm. In our tests, vignetting 
was a little less evident when 
shooting wide-open but, being 
a Sigma rather than Canon 
lens, automatic corrections 
aren’t available in-camera 
or via Canon’s DPP software.
 The construction of the 
Sigma lens feels similarly solid 
to the Canon, but doesn’t 
feature weather-seals. Like the 
17-70mm ‘Contemporary’ lens 
for APS-C cameras, this one is 
compatible with Sigma’s 
optional USB Dock. Compared 
with the Canon 24-105mm 

lens, the diaphragm has one 
less blade, at nine rather than 
ten, but the aperture is 
nevertheless well-rounded.

Performance
The Sigma delivers greater 
centre-sharpness than the 
Canon 24-105mm, throughout 
the zoom range. At mid to 
long zoom settings, however, 
the Canon just about has the 
edge for corner-sharpness. 
Colour fringing and distortion 
is very similar in both lenses, 
as is the speed of autofocus. 
Overall, the Sigma is much 
better value than the Canon in 
the UK, but less so in the USA.

FEATURES

VERDICT

01

Coatings aren’t as 
high-tech as in the 
equivalent Canon, 
but are effective.

02

Compared with the 
Canon 24-105mm, 
the positions of the 
zoom and focus 
rings are reversed.

03

Construction is 
of very high quality 
but weather-seals 
are absent.

04

The focus distance 
scale is placed near 
the rear of the lens.

05

The mount is 
compatible with 
Sigma’s USB Dock.

FEATURES 

BUIlD & hAnDlIng 
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art For art’S Sake
Sigma’s new ‘Art’ line lens is coming soon, with stabilization and a fast max aperture

e’ve been highly impressed by 
Sigma’s ‘Art’ line of lenses that form 
part of the company’s Global Vision 

lineup. Whereas ‘Contemporary’ class lenses 
aim for a compact, lightweight build and 
‘Sport’ lenses are geared to capturing action 
shots, ‘Art’ lenses concentrate on maximizing 
creative potential. As such, they feature wide 
aperture ratings to enable tight depths of field, 
and premium quality components.

The Sigma 24-70mm f/2.8 DG OS HSM A 
was announced back in February, although 
pricing is yet to be confirmed. Impressive 
build quality includes a metal barrel and 
weather-seals, and Sigma promises 
outstanding image quality. 

Like the Tamron 24-70mm lens but unlike 
its Canon competitor, the Sigma combines a 
fast f/2.8 constant aperture rating with built-in 
optical image stabilization.
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STANDARD Zoom upgrades

tamron Sp aF 24-70mm 
f/2.8 dI VC uSd £800/$1300
An anti-shake advantage over Canon’s competitor

ust as with the Sigma 
24-105mm, the difference 
in price between this 
Tamron and Canon’s own 

24-70mm f/2.8 lens is much 
greater in the UK than in the 
USA. In Britain, the Canon is 
nearly 2.5x more expensive 
but, in the USA, it’s less than 
1.5x pricier. Whichever side 
of the pond you’re on, one 
indisputable fact is that the 
Tamron lens features highly 
effective optical stabilization, 
whereas the Canon has none.
 The Tamron is well built 
with a rock-solid feel and 
great handling. The zoom and 
focus rings operate with silky 
smoothness and, when 
launched, it was Tamron’s first 
weather-sealed lens. High-
quality glass includes three LD 
(Low Dispersion) elements 
and two XR (Extra Refractive 
index) elements. It doesn’t 
feature Tamron’s more 
recently introduced nano-
structure coatings but the lens 
proved impressively resistant 
to ghosting and flare.
 This lens is almost exactly 
the same size and weight as 
the competing Canon 
24-70mm f/2.8 and has the 

same 82mm filter thread. The 
ring-type ultrasonic autofocus 
system is similarly quick and 
effective, with the usual 
full-time manual override.

Performance
The Tamron loses out to the 
Canon 24-70mm for corner-
sharpness. Centre sharpness is 
excellent, however, especially 
at the wide-angle end of the 
zoom range, even when 
shooting wide-open. There’s 
a little more barrel distortion 
at 24mm than from the Canon 
lens but, overall, performance 
is very good. In the UK, it’s 
unbeatable value at the price.

FEATURES

VERDICT

01

It’s a chunky lens 
with a large front 
element and 82mm 
filter thread.

02

The zoom ring is 
smooth and there’s 
a locking switch.

03

Fairly narrow, 
the focus ring 
nevertheless 
operates effectively.

04

The focus 
distance scale is 
positioned beneath 
a viewing panel.

05

Weather-seals 
include a rubber 
ring around the 
mounting plate.

FEATURES 

BUIlD & hAnDlIng 

ImAgE qUAlITy 

VAlUE 

OVERAll 
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o-called ‘superzoom’ lenses have become highly popular 
for APS-C format DSLRs, offering an extended zoom 
range without the need to swap lenses on your camera 

body. This makes them an attractive option for travel 
photography, as well as for shooting in dusty conditions where 
you’re less than keen to remove the lens that’s on your camera.
 Canon’s own EF-S 18-200mm f/3.5-5.6 IS lens is somewhat 
long in the tooth, has a basic and outdated autofocus system, 
and delivers an outright zoom range that’s a little less than 
‘super’. Our current favourites are the Sigma 18-300mm  
f/3.5-6.3 DC Macro OS HSM C (£370/£500) and the Tamron 
16-300mm f/3.5-6.3 Di II VC PZD Macro (£430/£630). Both 
are impressively compact and lightweight for superzoom lenses, 
and deliver good all-round performance, although the Tamron 
wins for wide-angle coverage. 

SuperSIzed 
reaCH
A not-so-standard zoom 
lens can really extend 
your telescopic vision
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SUPERTEST

ComparISon tabLe

FeatureS
buILd & HandLIng
perFormanCe
VaLue
oVeraLL

tHe wInner IS... apS-C: Canon eF-S 17-55mm f/2.8 IS uSm
FuLL-Frame: Canon eF 24-70mm f/2.8L II uSm

It’s Canon all the way for utmost quality and performance

anon’s EF-S 17-55mm f/2.8 is the top 
APS-C lens, while the EF 24-70mm 
f/2.8 wins for full-frame bodies. Both 

give class-leading performance and image 
quality, and especially in the APS-C arena, 
where the Canon has a much more pro-grade 
feel than its competitors. Even so, the Sigma 
17-70mm is a great value buy, despite it being 
the only lens in the entire group to have a 
variable, rather than constant, aperture rating.

 Even though the Canon 24-70mm f/2.8 
wins out for image quality, the competing 
Tamron’s addition of optical stabilization can 
be enormously helpful in getting sharp shots 
in dull lighting conditions, and it’s a bargain, 
at least in the UK. If you want a longer zoom 
range, the Canon 24-105mm marginally 
outperforms the Sigma lens and has the 
advantage of a weather-sealed construction 
but, again, the Sigma is better value in the UK.

C

Name Canon eF-S 17-55mm 
f/2.8 IS uSm

Sigma 17-50mm 
f/2.8 eX dC oS HSm

Sigma 17-70mm 
f/2.8-4 dC macro 
oS HSm C

tamron Sp aF 
17-50mm f/2.8 
Xr di II VC

Canon eF 24-70mm 
f/2.8L II uSm

Canon eF 24-105mm 
f/4L IS II uSm

Sigma 24-105mm 
f/4 dg oS HSm a

tamron Sp aF 
24-70mm f/2.8 
di VC uSd

Web www.canon.co.uk www.sigma-imaging-uk.com www.sigma-imaging-uk.com www.tamron.co.uk www.canon.co.uk www.canon.co.uk www.sigma-imaging-uk.com www.tamron.co.uk

Full-frame compatible No No No No Yes Yes Yes Yes

Effective zoom 
range (APS-C) 27-88mm 27-80mm 27-112mm 27-80mm 38-112mm 38-168mm 38-168mm 38-112mm

Elements/groups 19/12 17/13 16/14 19/14 18/13 17/12 19/14 17/12

Diaphragm blades 7 blades 7 blades 7 blades 7 blades 9 blades 10 blades 9 blades 9 blades

Image stabilizer 3-stops 4-stops 4-stops 4-stops None 4-stops 4-stops 4-stops

Autofocus type Ultrasonic (ring type) Ultrasonic (motor) Ultrasonic (motor) Micro-motor Ultrasonic (ring type) Ultrasonic (ring type) Ultrasonic (ring type) Ultrasonic (ring type)

Manual focus override Full-time None None None Full-time Full-time Full-time Full-time

Focus ring rotates 
during AF No Yes Yes Yes No No No No

Minimum focus 
distance 0.35m 0.28m 0.22m 0.29m 0.38m 0.45m 0.45m 0.38m

Max magnification 
factor 0.17x 0.2x 0.36x 0.21x 0.21x 0.24x 0.22x 0.20x

Focus distance scale Under panel External External External Under panel Under panel Under panel Under panel

Weather seals No No No No Yes Yes No Yes

Filter size 77mm 77mm 72mm 72mm 82mm 77mm 82mm 82mm

Lens hood EW-83J, £29/$49 Included Included Included EW-88C, included EW-83M, included Included Included

Dimensions 
(dia x length) 84x111mm 84x92mm 79x82mm 80x95mm 89x113mm 84x118mm 89x109mm 88x117mm

Weight 645g 565g 465g 570g 805g 795g 885g 825g

Target price £750/$800 £330/$370 £350/$500 £380/$650 £1900/$1700 £1065/$1000 £600/$900 £800/$1300

 apS-C 

 FuLL-Frame 

APS-C FUll-FRAmE

Thanks to Hire a Camera (www.hireacamera.com) for assistance with lens samples used in this test

http://www.canon.co.uk
http://www.sigma-imaging-uk.com
http://www.sigma-imaging-uk.com
http://www.tamron.co.uk
http://www.canon.co.uk
http://www.canon.co.uk
http://www.sigma-imaging-uk.com
http://www.tamron.co.uk
http://www.hireacamera.com
http://www.digitalcameraworld.com
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you to pick the best quality camera 
or lens to suit your budget

Our in-depth reviews and group 
tests will help you find your ideal 
SLR or mirrorless system camera

Our accessory group tests ensure  
you find out the best-value  
bolt-ons for your camera
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Canon EoS 1300D (REbEl T6)

canon’s entry-level, budget-friendly EOS DSLR 
gets up a minor upgrade over its predecessor 
with added Wi-Fi and NFC to make it easy to 
instantly share images online. A basic 18Mp 
sensor, ISO6400 and 3fps are all specs ideal  
for a beginner’s first ‘proper’ camera.  

Sensor 18Mp, APS-C (5184x3456 pixels)

Viewfinder Pentamirror, 0.8x, 95%

ISO 100-6400 (12,800 expanded)
AF 9-point (1 cross-type)

LCD Fixed, 3-inch, 920k-dot TFT
Max burst (buffer) 3fps (6 Raw/1100 JPEG)

Memory card SD/SDHC/SDXC

Canon EoS 100D (REbEl Sl1) TesTed In IssUe 120  PrIce: £299/$399

It’s smaller than any other Canon DSLR but 
is big on features and is something of a step up in 
sophistication from the 1200D, with a newer-
generation image processor, high-res touchscreen 
and ‘hybrid CMOS AF’ for effective continuous 
autofocus during movie capture.  

Sensor 18Mp, APS-C (5184x3456 pixels)

Viewfinder Pentamirror, 0.87x, 95%

ISO 100-12,800 (25,600 expanded)
AF 9-point (1 cross-type)

LCD 3in touchscreen, 1040K dots
Max burst (buffer) 4fps (7 Raw/28 JPEG)

Memory card SD/SDHC/SDXC

Canon EoS 750D (REbEl T6i)  TesTed In IssUe 120  PrIce: £549/$749

HeadlIne attractions include a 24.2Mp high-
resolution image sensor and DIGIC 6 processor, 
plus a 19-point autofocus system. It beats the 
older 700D in all these respects, and adds Wi-Fi 
and NFC connectivity for easy image sharing and 
printing.  

Sensor 24.2Mp, APS-C (6000x4000 pixels)

Viewfinder Pentamirror, 0.82x, 95%

ISO 100-12,800 (25,600 expanded)
AF 19-point (all cross-type)

LCD 3in touchscreen vari-angle, 1040K dots
Max burst (buffer) 5fps (8 Raw/940 JPEG)

Memory card SD/SDHC/SDXC

Canon EoS 760D (REbEl T6s)   TesTed In IssUe 108  PrIce: £559/$849

BuIldIng on the impressive features of the 
750D, the 760D adds a secondary info LCD on 
the top and Quick Control Dial on the rear. This 
improves handling and makes it feel more like an 
‘enthusiast’ model, rather than an entry-level 
DSLR, and is worth the extra outlay.  

Sensor 24.2Mp, APS-C (6000x4000 pixels)

Viewfinder Pentamirror, 0.82x, 95%

ISO 100-12,800 (25,600 expanded)
AF 19-point (all cross-type)

LCD 3in touchscreen vari-angle, 1040K dots
Max burst (buffer) 5fps (8 Raw/940 JPEG)

Memory card SD/SDHC/SDXC

TesTed In IssUe 75 PrIce
Canon EoS 800D (REbEl T7i)   TesTed In IssUe 126  PrIce: £779/$749

canon has shoehorned much of the tech of the 
enthusiast-level 80D into a beginner body. The 
800D inherits its bigger brother’s 24Mp Dual Pixel 
sensor for superior Live View autofocus, uses the 
same 45-point module for viewfinder autofocus, 
and betters its ISO performance.  

Sensor 24.2Mp, APS-C (6000x4000 pixels)

Viewfinder Pentamirror, 0.82x, 95%

ISO 100-25,600 (51,200 expanded)
AF 45-point (all cross-type)

LCD 3in touchscreen vari-angle, 1040K dots
Max burst (buffer) 6fps (27 Raw/unlimited JPEG)

Memory card SD/SDHC/SDXC
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With prices ranging from a couple of hundred quid to 

several thousand, Canon has a DSLR to suit everyone, 

from the complete beginner to most demanding pro…

What to look for
Canon EOS DSLRs

Canon splits its EOS lineup into 
entry-level, enthusiast and professional ranges, and the fewer digits 
the more upmarket the camera; so the new 1300D is the most basic,  
the 750D/760D for intermediates, while the 80D is for more 
advanced enthusiasts. Expect greater ease of use (with thumb-
operated scrollwheels replacing cumbersome cursor keys), more 
robust build quality (with weather-sealing and tough magnesium-
alloy shells), more advanced functionality, and full-frame (rather than 
smaller APS-C) image sensors with more expensive EOS models. 

DSLR/CSC prices quoted are body-only unless stated

BUYERS’
GUIDE

TesTed In IssUe 120  PrIce: £289/$449 (Us PrIce wITh kIT lens)

http://www.digitalcameraworld.com


The Canon Magazine 119

Canon EoS 7D Mk II TesTed In IssUe 108  PrIce: £1249/$1349

Here’s the king of action-packed APS-C format 
cameras. A long-overdue revamp of the original 
7D, it has 65-point AF with advanced tracking, 
10fps continuous drive, dual DIGIC 6 processors 
and GPS, all wrapped up in a tough, weather-
sealed magnesium alloy shell.  

Sensor 20.2Mp, APS-C (5472x3648 pixels)

Viewfinder Pentaprism, 1.0x, 100%

ISO 100-16,000 (51,200 expanded)
AF 65-point (all cross-type)

LCD 3in, 1040K dots
Max burst (buffer) 10fps (31 Raw/unlimited JPEG)

Memory card CompactFlash + SD/SDHC/SDXC

Canon EoS 6D TesTed In IssUe 124  PrIce: £1399/$1269

amazIngly good value for a full-frame EOS 
DSLR in a medium-sized body, the 6D combines  
a respectable 20.2Mp sensor with super-high 
sensitivities of up to ISO102,400. Image quality is 
excellent and there’s built-in Wi-Fi and GPS, but 
the 6D has a fairly basic AF system.  

Sensor 20.2Mp, full-frame (5472x3648 pixels)

Viewfinder Pentaprism, 0.71x, 97%

ISO 100-25,600 (50-102,400 expanded)
AF 11-point (1 cross-type)

LCD 3in, 1040K dots
Max burst (buffer) 4.5fps (17 Raw/1250 JPEG)

Memory card SD/SDHC/SDXC

Buyers’ Guide CaMERaS

Canon EoS 80D TesTed In IssUe 113  PrIce: £919/$1099

tHe 80d builds upon its 70D predecessor with 
25% more pixels, 45 cross-type AF points, 
improved ISO performance and retains the ability 
to capture 7fps bursts. It can record movies at 
double-speed 50/60fps for slow-motion, and has 
NFC data transfer in addition to Wi-Fi.   

Sensor 24.2Mp, APS-C (6000x4000 pixels)

Viewfinder Pentaprism, 0.95x, 100%

ISO 100-16,000 (25,600 expanded)
AF 45-point (all cross-type)

LCD 3in touchscreen vari-angle, 1040K dots
Max burst (buffer) 7fps (25 Raw/110 JPEG)

Memory card SD/SDHC/SDXC

Canon EoS M3           Canon EoS M5           

Canon EoS 5D Mk Iv TesTed In IssUe 124  PrIce: £3499/$3499

a superB all-rounder, the pro-level weather-
sealed full-frame 5D Mk IV combines a stunning 
hi-res 30Mp sensor with a swift 7fps frame rate. 
Its impressive specs list includes 4K video, a 
touchscreen LCD, Wi-Fi and NFC connectivity, and 
GPS to automatically geotag images.  

Sensor 30.4Mp, full-frame (6720x4480 pixels)

Viewfinder Pentaprism, 0.71x, 100%

ISO 100-32,000 (50-102,400 expanded)
AF 61-point (41 cross-type, 5 dual-cross)

LCD 3.2in touchscreen, 1620K dots
Max burst (buffer) 7fps (21 Raw/unlimited JPEG)

Memory card CompactFlash + SD/SDHC/SDXC

Canon EoS 5DS (5DS R)   PrIces: £2799/$3499 (£2899/$3699)

tHe world’s first 50Mp full-frame DSLR delivers 
huge and amazingly detailed hi-res images. The 
higher-cost 5DS R adds a ‘low-pass cancellation 
filter’ for marginally sharper shots. As expected 
with such a high-res sensor, max ISO and drive 
rate are lower than with the 5D Mk IV.  

Sensor 50.6Mp, full-frame (8688x5792 pixels)

Viewfinder Pentaprism, 0.71x, 100%

ISO 100-6400 (50-12,800 expanded)
AF 61-point (41 cross-type, 5 dual-cross)

LCD 3.2in, 1040K dots
Max burst (buffer) 5fps (14 Raw/510 JPEG)

Memory card CompactFlash + SD/SDHC/SDXC

Canon EoS-1D X MaRk II TesTed In IssUe 124  PrIce: £4799/$5999

canon’s Mark II flagship full-frame pro-level EOS 
boasts ultra-fast 14fps shooting (16fps in Live View) 
and super-high ISO, along with sublime handling.  
It sports 4K video, body build quality is rock-solid, 
yet its 20Mp image resolution is relatively modest 
when compared to the 50Mp 5DS/R.   

Sensor 20.2Mp, full-frame (5472x3648 pixels)

Viewfinder Pentaprism, 0.76x, 100%

ISO 100-51,200 (50-409,600 expanded)

AF 61-point (41 cross-type, 5 dual-cross)
LCD 3.2in, 1620K dots

Max burst (buffer) 14-16fps (170 Raw/Unlimited JPEG)
Memory card CompactFlash + CFast
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TesTed In IssUe 124

Sensor 24.2Mp, APS-C (6000x4000 pixels)

ISO 100-12,800 (25,600 expanded)
AF Hybrid CMOS AF III & 49 AF points

 
TesTed In IssUe 102  PrIce: £369/$479

Sensor 24.2Mp, APS-C (6000x4000 pixels)

ISO 100-25,600
AF Dual CMOS AF & 49 AF points

 
TesTed In IssUe 122  PrIce: £1049/$979
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WIDE-anglE zooms
Canon EF 8-15mm f/4L Fisheye USM £1120/$1250 Yes 1.9x No f/4 540g 0.15m 0.34x None 7 90 HHHH

Canon EF-S 10-18mm f/4.5-5.6 IS STM £215/$280 No 1.8x Yes f/4.5-5.6 240g 0.22m 0.15x 67mm 7 113 HHHH ●
Canon EF-S 10-22mm f/3.5-4.5 USM £470/$650 No 2.2x No f/3.5-4.5 385g 0.24m 0.17x 77mm 6 113 HHH
Canon EF 11-24mm f/4L USM £2700/$2800 Yes 2.2x No f/4 1180g 0.28m 0.16x None 9 116 HHHH
Canon EF 16-35mm f/2.8L III USM £2100/$2200 Yes 2.2x No f/2.8 790g 0.28m 0.22x 82mm 9 120 HHHH

Canon EF 16-35mm f/4L IS USM £880/$1000 Yes 2.2x Yes f/4 615g 0.28m 0.23x 77mm 9 116 HHHHH ● ●
Canon EF 17-40mm f/4L USM £720/$750 Yes 2.4x No f/4 500g 0.28m 0.24x 77mm 7 113 HHHH
Sigma 8-16mm f/4.5-5.6 DC HSM £600/$700 No 2.0x No f/4.5-5.6 555g 0.24m 0.13x None 7 113 HHHH

Sigma 10-20mm f/3.5 EX DC HSM £330/$450 No 2.0x No f/3.5 520g 0.24m 0.15x 82mm 7 113 HHHH

Sigma 12-24mm f/4 DG HSM A £1400/$1600 Yes 2.0x No f/4 1150g 0.24m 0.2x None 9 122 HHHH
Sigma 12-24mm f/4.5-5.6 II DG HSM £650/$950 Yes 2.0x No f/4.5-5.6 670g 0.28m 0.16x 82mm 9 113 HHHHH
Sigma 24-35mm f/2 DG HSM A £760/$900 Yes 1.5x No f/2 940g 0.28m 0.23x 77mm 7 113 HHH
Tamron SP AF 10-24mm f/3.5-4.5 Di II LD £460/$500 No 2.4x No f/3.5-4.5 406g 0.24m 0.2x None 9 113 HHHHH
Tamron SP 15-30mm f/2.8 Di VC USD £930/$1200 Yes 2.0x Yes f/2.8 1100g 0.28m 0.2x None 6 87 HHH
Tokina 10-17mm f/3.5-4.5 AT-X DX Fisheye £430/$530 No 1.7x No f/3.5-4.5 350g 0.14m 0.39x 82mm 9

Tokina 11-16mm f/2.8 AT-X PRO DX II £480/$500 No 1.8x No f/2.8 560g 0.28m 0.12x 77mm 9 87 HHH
Tokina 12-28mm f/4 AT-X Pro DX £450/$400 No 2.3x No f/4 530g 0.25m 0.2x 82mm 9 116 HHHH
Tokina 14-20mm f/2 AT-X PRO DX £850/$800 No 1.43x No f/2 750g 0.28m 0.12x None 9

Tokina 16-28mm f/2.8 AT-X PRO FX £580/$690 Yes 1.8x No f/2.8 950g 0.28m 0.19x 82mm 9

Tokina 17-35mm f/4 AT-X PRO FX £570/$450 Yes 2.1x No f/4 600g 0.28m 0.21x 82mm 9
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TElEPHoTo zooms
Canon EF-S 55-250mm f/4-5.6 IS STM £270/$300 No 4.5x Yes f/4-5.6 375g 0.85m 0.29x 58mm 7 123 HHHH
Canon EF 70-200mm f/2.8L IS II USM £2000/$1950 Yes 2.9x Yes f/2.8 1490g 1.2m 0.21x 77mm 8 116 HHHHH
Canon EF 70-200mm f/2.8L USM £1330/$1250 Yes 2.9x No f/2.8 1310g 1.5m 0.16x 77mm 8 64 HHHH
Canon EF 70-200mm f/4L IS USM £1050/$1100 Yes 2.9x Yes f/4 760g 1.2m 0.21x 67mm 8 107 HHHH
Canon EF 70-200mm f/4L USM £670/$650 Yes 2.9x No f/4 705g 1.2m 0.21x 67mm 8 123 HHHH
Canon EF 70-300mm f/4-5.6 IS USM £400/$650 Yes 4.3x Yes f/4-5.6 630g 1.5m 0.26x 58mm 8 123 HHH
Canon EF 70-300mm f/4-5.6 IS II USM £500/$550 Yes 4.3x Yes f/4-5.6 710g 1.2m 0.25x 67mm 9 125 HHHH
Canon EF 70-300mm f/4-5.6L IS USM £1030/$1350 Yes 4.3x Yes f/4-5.6 1050g 1.2m 0.21x 67mm 8 117 HHHH
Canon EF 70-300mm f/4.5-5.6 DO IS USM £1380/$1400 Yes 4.3x Yes f/4.5-5.6 720g 1.4m 0.19x 58mm 6 90 HHH
Canon EF 75-300mm f/4-5.6 III £210/$200 Yes 4.0x No f/4-5.6 480g 1.5m 0.25x 58mm 7 15 HHH
Canon EF 75-300mm f/4-5.6 III USM £260/$190 Yes 4.0x No f/4-5.6 480g 1.5m 0.25x 58mm 7 70 HHH
Canon EF 100-400mm f/4.5-5.6L IS II USM £1880/$2000 Yes 4.0x Yes f/4.5-5.6 1640g 0.98m 0.31x 77mm 9 117 HHHH
Canon EF 200-400mm f/4L IS USM Extender 1.4x £10,500/$11,000 Yes 2.8x Yes f/4 3620g 2.0m 0.15x 52mm 9 77 HHHHH
Sigma 50-500mm f4.5-6.3 DG OS HSM £1100/$1660 Yes 10.0x Yes f/4.5-6.3 1970g 0.5-1.8m 0.32x 95mm 9 117 HHH
Sigma 70-200mm f/2.8 EX DG OS HSM £900/$1150 Yes 2.9x Yes f/2.8 1430g 1.4m 0.13x 77mm 9 107 HHHH
Sigma 70-300mm f/4-5.6 DG Macro £130/$140 Yes 4.3x No f/4-5.6 545g 0.95m 0.5x 58mm 9 123 HHH
Sigma APO 70-300mm f/4-5.6 DG Macro £180/$180 Yes 4.3x No f/4-5.6 550g 0.95m 0.5x 58mm 9 123 HH
Sigma 120-300mm f/2.8 DG OS HSM S £2700/$3400 Yes 2.5x Yes f/2.8 3390g 1.5-2.5m 0.12x 105mm 9 98 HHHH

Sigma 150-600mm f/5-6.3 DG OS HSM C £800/$990 Yes 4.0x Yes f/5-6.3 1930g 2.8m 0.2x 95mm 9 117 HHHH ●
Sigma 150-600mm f/5-6.3 DG OS HSM S £1330/$2000 Yes 4.0x Yes f/5-6.3 2860g 2.6m 0.2x 105mm 9 117 HHHHH ●
Sigma 200-500mm f/2.8 EX DG £15,000/$26,000 Yes 2.5x No f/2.8 15,700g 2.0-5.0m 0.13x 72mm 9

Sigma 300-800mm f/5.6 EX DG HSM £6500/$6800 Yes 2.7x No f/5.6 5880g 6.0m 0.14x 46mm 9

Tamron SP AF 70-200mm f/2.8 Di VC USD £1100/$1500 Yes 2.9x Yes f/2.8 1470g 1.3m 0.13x 77mm 9 107 HHHH
Tamron SP 70-200mm f/2.8 Di VC USD G2 £1350/$1300 Yes 2.9x Yes f/2.8 1500g 0.95m 0.16x 77mm 9 127 HHHHH
Tamron AF 70-300mm f/4-5.6 Di LD Macro £130/$160 Yes 4.3x No f/4-5.6 458g 0.95m 0.5x 62mm 9 123 HHH

Tamron SP AF 70-300mm f/4-5.6 Di VC USD £300/$450 Yes 4.3x Yes f/4-5.6 765g 1.5m 0.25x 62mm 9 123 HHHH ● ●
Tamron SP 150-600mm f/5-6.3 Di VC USD £830/$1000 Yes 4.0x Yes f/5-6.3 1951g 2.7m 0.2x 95mm 9 117 HHHH

Tamron SP 150-600mm f/5-6.3 Di VC USD G2 £1340/$1400 Yes 4.0x Yes f/5-6.3 2010g 2.2m 0.26x 95mm 9 121 HHHH
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With over 150 lenses available for Canon DSLRs,  

picking the best for the job can be a minefield. Here’s 

the lowdown on all currently available EOS-fit glass

Choosing lenses
Key factors to watch out for

The main factors to consider in a lens are its focal length, 
maximum aperture, and whether or not it’s full-frame compatible. 
We’ve categorized lenses by focal length range – from wide-angle  
to telephoto. The larger a lens’s maximum aperture, the ‘faster’  
it’s considered to be – allowing you to control depth of field more, 
and offering better options in low light. Zooms are more flexible  
than primes, but tend not to have such fast maximum apertures. 
Full-frame lenses will also work with ‘crop-sensor’ EOS D-SLRs,  
but crop-sensor lenses aren’t compatible with full-frame cameras.
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WIDE-anglE PrImEs
Canon EF 14mm f/2.8L II USM £2000/$2100 Yes None No f/2.8 645g 0.2m 0.15x None 6
Canon TS-E 17mm f/4L (tilt & shift) £2000/$2150 Yes None No f/4 820g 0.25m 0.14x 77mm 8 90 HHHHH
Canon EF 20mm f/2.8 USM £450/$540 Yes None No f/2.8 405g 0.25m 0.14x 72mm 5 114 HHH
Canon EF 24mm f/1.4L II USM £1500/$1550 Yes None No f/1.4 650g 0.25m 0.17x 77mm 8
Canon EF 24mm f/2.8 IS USM £430/$550 Yes None Yes f/2.8 280g 0.2m 0.23x 58mm 7 114 HHHH
Canon EF-S 24mm f/2.8 STM £140/$150 No None No f/2.8 125g 0.16m 0.27x 52mm 7 110 HHHH
Canon TS-E 24mm f/3.5L II (tilt & shift) £1690/$1900 Yes None No f/3.5 780g 0.21m 0.34x 82mm 8
Canon EF 28mm f/1.8 USM £420/$510 Yes None No f/1.8 310g 0.25m 0.18x 58mm 7 67 HHH
Canon EF 28mm f/2.8 IS USM £390/$500 Yes None Yes f/2.8 260g 0.23m 0.2x 58mm 7 114 HHHH
Canon EF 35mm f/1.4L II USM £1800/$1700 Yes None No f/1.4 760g 0.28m 0.21x 72mm 9 116 HHHH
Canon EF 35mm f/2 IS USM £470/$600 Yes None Yes f/2 335g 0.24m 0.24x 67mm 8 114 HHHH ●
Peleng 8mm f/3.5 Fisheye £250/$215 Yes None No f/3.5 400g 0.22m 0.13x None
Peleng 17mm f/2.8 Fisheye £290/$290 Yes None No f/2.8 630g 0.3m None
Samyang 8mm f/3.5 IF MC CSII DH Circular £240/$260 No None No f/3.5 435g 0.3m N/S None 6
Samyang 10mm f/2.8 ED AS NCS CS £350/$400 No None No f/2.8 600g 0.25m N/S None 6
Samyang 12mm f/2.8 ED AS NCS Diagonal £360/$470 Yes None No f/2.8 530g 0.2m N/S None 7
Samyang 14mm f/2.8 IF ED UMC £300/$330 Yes None No f/2.8 560g 0.28m N/S None 6 74 HHH
Samyang 16mm f/2 ED AS UMC CS £330/$360 No None No f/2 590g 0.2m N/S 77mm 8
Samyang 24mm f/1.4 ED AS UMC £480/$470 Yes None No f/1.4 680g 0.25m N/S 77mm 8
Samyang T-S 24mm f/3.5 ED AS UMC (tilt & shift) £680/$760 Yes None No f/3.5 680g 0.2m N/S 82mm 8 90 HHHH
Samyang 35mm f/1.4 AS UMC AE £430/$480 Yes None No f/1.4 660g 0.3m N/S 77mm 8 100 HHHH
Schneider 28mm f/4.5 PC-TS (tilt & shift) £4980/$6000 Yes None No f/4.5 1560g 0.15m 0.16x 122mm
Sigma 4.5mm f/2.8 EX DC HSM Circular Fisheye £700/$900 No None No f/2.8 470g 0.14m 0.17x None 6 87 HHHH
Sigma 8mm f/3.5 EX DG Circular Fisheye £700/$900 Yes None No f/3.5 400g 0.14m 0.22x None 6 87 HHHH ●
Sigma 10mm f/2.8 EX DC HSM Diagonal Fisheye £600/$600 No None No f/2.8 475g 0.14m 0.11x None 7 87 HHHH
Sigma 15mm f/2.8 EX DG Diagonal Fisheye £600/$610 Yes None No f/2.8 370g 0.15m 0.26x None 7 44 HHHH
Sigma 20mm f/1.4 DG HSM A £700/$900 Yes None No f/1.4 950g 0.28m 0.14x 77mm 9 114 HHHHH
Sigma 24mm f/1.4 DG HSM A £650/$850 Yes None No f/1.4 665g 0.25m 0.19x 77mm 9 114 HHHHH ●
Sigma 35mm f/1.4 DG HSM A £650/$900 Yes None No f/1.4 665g 0.3m 0.19x 67mm 9 100 HHHHH ●
Tamron SP 35mm f/1.8 Di VC USD £600/$600 Yes None Yes f/1.8 480g 0.2m 0.4x 67mm 9 114 HHHH
Voigtlander 20mm f/3.5 Color-Skopar SL II £505/$500 Yes None No f/3.5 240g 0.2m N/S 52mm 9
Voigtlander 28mm f/2.8 Color-Skopar £440/$480 Yes None No f/2.8 230g 0.22m N/S 52mm 9
Zeiss Milvus 15mm f/2.8 ZE £2330/$2700 Yes None No f/2.8 947g 0.25m 0.11x 95mm 9
Zeiss Distagon T* 18mm f/3.5 ZE £1090/$1395 Yes None No f/3.5 510g 0.3m 0.08x 82mm 9 44 HHHHH ●
Zeiss Milvus 18mm f/2.8 ZE £1850/$2300 Yes None No f/2.8 721g 0.25m 0.1x 77mm 9
Zeiss Milvus 21mm f/2.8 ZE £1400/$1850 Yes None No f/2.8 851g 0.22m 0.2x 82mm 9

Zeiss Distagon T* 25mm f/2 ZE £1270/$1700 Yes None No f/2 600g 0.25m 0.17x 67mm 9

Zeiss Distagon T* 28mm f/2 ZE £980/$1285 Yes None No f/2 580g 0.24m 0.21x 58mm 9

Zeiss Otus 28mm f/1.4 ZE £3500/$5000 Yes None No f/1.4 1350g 0.3m 0.2x 95mm 9

Zeiss Distagon T* 35mm f/1.4 ZE £1300/$1845 Yes None No f/1.4 850g 0.3m 0.2x 72mm 9

Zeiss Milvus f2/35 ZE £830/$1120 Yes None No f/2 702g 0.3m 0.19x 58mm 9 114 HHHH
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Canon EF-S 18-135mm f/3.5-5.6 IS STM £380/$400 No 7.5x Yes f/3.5-5.6 480g 0.39m 0.28x 67mm 7 92 HHHHH
Canon EF-S 18-200mm f/3.5-5.6 IS £440/$700 No 11.1x Yes f/3.5-5.6 595g 0.45m 0.24x 72mm 6 92 HHHH
Canon EF 28-300mm f/3.5-5.6L IS USM £2250/$2450 Yes 10.7x Yes f/3.5-5.6 1760g 0.7m 0.30x 77mm 8 6 HHHH
Sigma 18-200mm f/3.5-6.3 DC Macro OS HSM C £290/$400 No 11.1x Yes f/3.5-6.3 430g 0.39m 0.33x 62mm 7 92 HHHH
Sigma 18-250mm f/3.5-6.3 DC Macro OS HSM £350/$350 No 13.9x Yes f/3.5-6.3 470g 0.35m 0.34x 62mm 7 92 HHHHH ●
Sigma 18-300mm f/3.5-6.3 DC Macro OS HSM C £370/$500 No 16.7x Yes f/3.5-6.3 585g 0.39m 0.33x 72mm 7

Tamron 16-300mm f/3.5-6.3 Di II VC PZD Macro £430/$550 No 18.8x Yes f/3.5-6.3 540g 0.39m 0.34x 67mm 7 92 HHHHH ●
Tamron 18-200mm f/3.5-6.3 Di II VC £190/$200 No 11.1x Yes f/3.5-6.3 400g 0.49m 0.25x 62mm 7 110 HHHH
Tamron AF 18-270mm f/3.5-6.3 Di II VC PZD £300/$450 No 15.0x Yes f/3.5-6.3 450g 0.49m 0.26x 62mm 7 92 HHHH
Tamron 28-300mm f/3.5-6.3 Di VC PZD £600/$850 Yes 10.7x Yes f/3.5-6.3 540g 0.49m 0.29x 67mm 7
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Canon EF-S 15-85mm f/3.5-5.6 IS USM £600/$800 No 5.7x Yes f/3.5-5.6 575g 0.35m 0.21x 72mm 7 84 HHHH

Canon EF-S 17-55mm f/2.8 IS USM £750/$800 No 3.2x Yes f/2.8 645g 0.35m 0.17x 77mm 7 127 HHHH ●
Canon EF-S 18-55mm f/3.5-5.6 IS II £170/$200 No 3.1x Yes f/3.5-5.6 200g 0.25m 0.34x 58mm 6 110 HHH
Canon EF-S 18-55mm f/3.5-5.6 IS STM £200/$250 No 3.1x Yes f/3.5-5.6 205g 0.25m 0.36x 58mm 7 110 HHHH
Canon EF 24-70mm f/2.8L II USM £1900/$1700 Yes 2.9x No f/2.8 805g 0.38m 0.21x 82mm 9 127 HHHH ●
Canon EF 24-70mm f/4L IS USM £800/$900 Yes 2.9x Yes f/4 600g 0.38m 0.7x 77mm 9 93 HHHHH
Canon EF 24-105mm f/3.5-5.6 IS STM £380/$600 Yes 4.4x Yes f/3.5-5.6 525g 0.4m 0.3x 77mm 7
Canon EF 24-105mm f/4L IS II USM £1065/$1000 Yes 4.4x Yes f/4 795g 0.45m 0.24x 77mm 10 127 HHHH
Sigma 17-50mm f/2.8 EX DC OS HSM £330/$370 No 2.9x Yes f/2.8 565g 0.28m 0.2x 77mm 7 127 HHH
Sigma 17-70mm f/2.8-4 DC Macro OS HSM C £350/$500 No 4.1x Yes f/2.8-4 465g 0.22m 0.36x 72mm 7 127 HHHH ●
Sigma 18-35mm f/1.8 DC HSM A £650/$800 No 1.9x No f/1.8 810g 0.28m 0.23x 72mm 9 90 HHHHH
Sigma 24-70mm f/2.8 IF EX DG HSM £590/$750 Yes 2.9x No f/2.8 790g 0.38m 0.19x 82mm 9 93 HHHH
Sigma 24-105mm f/4 DG OS HSM A £600/$900 Yes 4.4x Yes f/4 885g 0.45m 0.22x 82mm 9 127 HHHH
Tamron SP AF 17-50mm f/2.8 XR Di II VC £380/$650 No 2.9x Yes f/2.8 570g 0.29m 0.21x 72mm 7 127 HHH
Tamron SP AF 24-70mm f/2.8 Di VC USD £800/$1300 Yes 2.9x Yes f/2.8 825g 0.38m 0.2x 82mm 9 127 HHHH ●
Tamron SP AF 28-75mm f/2.8 XR Di £450/$500 Yes 2.7x No f/2.8 510g 0.33m 0.26x 67mm 7 57 HHH
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TElEPHoTo PrImEs
Canon EF 85mm f/1.2L II USM £1770/$1900 Yes None No f/1.2 1025g 0.95m 0.11x 72mm 8 116 HHHH
Canon EF 85mm f/1.8 USM £340/$350 Yes None No f/1.8 425g 0.85m 0.13x 58mm 8 126 HHHH  
Canon TS-E 90mm f/2.8 (tilt & shift) £1240/$1400 Yes None No f/2.8 565g 0.5m 0.29x 58mm 8
Canon EF 100mm f/2 USM £410/$500 Yes None No f/2 460g 0.9m 0.14x 58mm 8 46 HHHHH
Canon EF 135mm f/2L USM £940/$1000 Yes None No f/2 750g 0.9m 0.19x 72mm 8
Canon EF 200mm f/2L IS USM £5400/$5700 Yes None Yes f/2 2520g 1.9m 0.12x 52mm 8 98 HHHHH
Canon EF 200mm f/2.8L II USM £700/$750 Yes None No f/2.8 765g 1.5m 0.16x 72mm 8 98 HHHH
Canon EF 300mm f/2.8L IS II USM £5800/$6100 Yes None Yes f/2.8 2400g 2.0m 0.18x 52mm 9 54 HHHHH
Canon EF 300mm f/4L IS USM £1140/$1350 Yes None Yes f/4 1190g 1.5m 0.24x 77mm 8 117 HHHH
Canon EF 400mm f/2.8L IS II USM £9900/$10,000 Yes None Yes f/2.8 3850g 2.7m 0.17x 52mm 9 54 HHHHH
Canon EF 400mm f/4 DO IS II USM £7000/$6900 Yes None Yes f/4 2100g 3.3m 0.13x 52mm 9
Canon EF 400mm f/5.6L USM £1180/$1180 Yes None No f/5.6 1250g 3.5m 0.12x 77mm 8 117 HHH
Canon EF 500mm f/4L IS II USM £8400/$9000 Yes None Yes f/4 3190g 3.7m 0.15x 52mm 9
Canon EF 600mm f/4L IS II USM £11,350/$11,500 Yes None Yes f/4 3920g 4.5m 0.15x 52mm 9
Canon EF 800mm f/5.6L IS USM £11,900/$13,000 Yes None Yes f/5.6 4500g 6.0m 0.14x 52mm 8
Samyang 85mm f/1.4 IF MC £300/$270 Yes None No f/1.4 513g 1.0m N/S 72mm 8
Samyang 135mm f/2 ED UMC £370/$530 Yes None No f/2 830g 0.8m N/S 77mm 9
Samyang 500mm MC IF f/6.3 Mirror £125/$150 Yes None No f/6.3 705g 2.0m N/S 95mm 0
Samyang 800mm MC IF f/8 Mirror £170/$190 Yes None No f/8 870g 3.5m N/S 30mm 0
Sigma 85mm f/1.4 DG HSM A £1000/$1200 Yes None No f/1.4 TBA 0.85m 0.12x 86mm 9 126 HHHH
Sigma APO 300mm f/2.8 EX DG HSM £2600/$3400 Yes None No f/2.8 2400g 2.5m 0.13x 46mm 9 98 HHHH
Sigma APO 500mm f/4.5 EX DG HSM £3600/$4400 Yes None No f/4.5 3150g 4.0m 0.13x 46mm 9
Sigma 500mm f/4 DG OS HSM S £5000/$6000 Yes None Yes f/4 TBA 3.5m 0.15x 46mm 9 9
Sigma APO 800mm f/5.6 EX DG HSM £5000/$6600 Yes None No f/5.6 4.9kg 7.0m 0.11x 46mm 9 21 HHHH
Tamron SP 85mm f/1.8 Di VC USD £750/$750 Yes None Yes f/1.8 700g 0.8m 0.14x 67mm 9 126 HHHHH ●
Zeiss Milvus 85mm f/1.4 ZE £1380/$1800 Yes None No f/1.4 1280g 0.8m 0.14x 77mm 9
Zeiss Milvus 135mm f/2 ZE £1900/$2200 Yes None No f/2 1123g 0.8m 0.28x 77mm 9
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Canon EF-S 60mm f/2.8 Macro USM £400/$400 No None No f/2.8 335g 0.20m 1.0x 52mm 7 118 HHH
Canon MP-E65mm f/2.8 1-5x Macro £980/$1050 Yes None No f/2.8 710g 0.24m 5.0x 58mm 6 50 HHHH
Canon EF 100mm f/2.8 Macro USM £460/$600 Yes None No f/2.8 600g 0.31m 1.0x 58mm 8 118 HHHH
Canon EF 100mm f/2.8L Macro IS USM £860/$800 Yes None Yes f/2.8 625g 0.3m 1.0x 67mm 9 118 HHHH
Canon EF 180mm f/3.5L Macro USM £1330/$1400 Yes None No f/3.5 1090g 0.48m 1.0x 72mm 8 69 HHHH
Sigma Macro 105mm f/2.8 EX DG OS HSM £320/$620 Yes None Yes f/2.8 725g 0.31m 1.0x 62mm 9 118 HHHH ●
Sigma APO Macro 150mm f/2.8 EX DG OS HSM £780/$1100 Yes None Yes f/2.8 1150g 0.38m 1.0x 72mm 9 118 HHHH
Sigma APO Macro 180mm f/2.8 EX DG OS HSM £1250/$1700 Yes None Yes f/2.8 1640g 0.47m 1.0x 86mm 9 102 HHHH
Tamron SP AF 60mm f/2 Di II LD (IF) Macro £350/$525 No None No f/2 350g 0.23m 1.0x 55mm 7 118 HHH
Tamron SP AF 90mm f/2.8 Di Macro £350/$500 Yes None No f/2.8 400g 0.29m 1.0x 55mm 9 102 HHH
Tamron SP AF 90mm f/2.8 Di VC USD Macro £600/$650 Yes None Yes f/2.8 610g 0.3m 1.0x 62mm 9 118 HHHHH ●
Tamron SP AF 180mm f/3.5 Di Macro £800/$740 Yes None No f/3.5 985g 0.47m 1.0x 72mm 7 69 HHH
Tokina 100mm f/2.8 AT-X PRO Macro £350/$410 Yes None No f/2.8 540g 0.3m 1.0x 55mm 9 118 HHHH
Zeiss Makro Planar T* 50mm f/2 ZE £950/$1285 Yes None No f/2 570g 0.24m 0.5x 67mm 9
Zeiss Milvus Makro Planar 100mm f/2 ZE £1300/$1840 Yes None No f/2 843g 0.44m 0.5x 67mm 9 50 HHHH
Zeiss Makro Planar 100mm f/2 T* ZE £1400/$1545 Yes None No f/2 680g 0.44m 0.5x 67mm 9
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Canon EF 40mm f/2.8 STM £200/$180 Yes None No f/2.8 130g 0.3m 0.18x 52mm 7 126 HHH
Canon TS-E 45mm f/2.8 (tilt & shift) £1200/$1400 Yes None No f/2.8 645g 0.4m 0.16x 72mm 8
Canon EF 50mm f/1.2L USM £1370/$1350 Yes None No f/1.2 580g 0.45m 0.15x 72mm 8 103 HHHH
Canon EF 50mm f/1.4 USM £350/$330 Yes None No f/1.4 290g 0.45m 0.15x 58mm 8 126 HHHH  
Canon EF 50mm f/1.8 STM £105/$125 Yes None No f/1.8 160g 0.35m 0.21x 49mm 7 126 HHHH ●
Samyang 50mm f/1.4 AS UMC £310/$350 Yes None No f/1.4 575g 0.45m N/S 77mm 8
Sigma 30mm f/1.4 DC HSM A £360/$500 No None No f/1.4 435g 0.3m 0.15x 62mm 9 100 HHHH ●
Sigma 50mm f/1.4 DG HSM A £600/$950 Yes None No f/1.4 815g 0.4m 0.18x 77mm 9 126 HHHH  
Tamron SP 45mm f/1.8 Di VC USD £600/$600 Yes None Yes f/1.8 540g 0.29m 0.29x 67mm 9 126 HHHH
Zeiss Milvus 50mm f/1.4 ZF.2 £950/$1200 Yes None No f/1.4 922g 0.45m 0.15x 67mm 9
Zeiss Planar T* 50mm f/1.4 ZE £560/$725 Yes None No f/1.4 380g 0.45m 0.15x 58mm 9
Zeiss Otus 55mm f/1.4 £2700/$3990 Yes None No f/1.4 1030g 0.5m 0.15x 77mm 9
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Canon www.canon.co.uk
Peleng www.digitaltoyshop.co.uk
Samyang www.samyang-lens.co.uk
Schneider www.linhofstudio.com

 
Sigma www.sigma-imaging-uk.com
Tamron www.tamron.co.uk
Tokina www.tokinalens.com
Voigtlander www.robertwhite.co.uk
Zeiss www.zeiss.co.uk 
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In the next Canon Skills chapter…
FREE VIDEOS!

Don’t miss next issue

■ Shoot a ring of fire ■ Use a mist filter 
for minimalist compositions ■ Traffic 

light trails ■ Pet portraits 
■ New Photoshop Elements, 

CC and Lightroom guides

■  We finally get our hands on 
the new Canon EOS 77D to 
give it the full test treatment

■  Summer Landscape Special: 
Top Canon pros share their 
secrets to taking great shots

■  Super Test: Get yourself an 
all-in-one superzoom lens

  PluS all thIS... 

ISSuE 128 ON SALE 27 juNE 2017
* Content subject to change

thE aPPREntIcE

family 
portraits
award-winning canon pro portrait photographer nina Mace  
teaches our reader how to take beautiful outdoor portraits

MagazInE FOR 

CaNoN 
uSERS!

thE nO.1 

Nina Mace
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Read youR magazine on any device:

issue 125
Spring 2017
Lighting setups for your 
best-ever portrait shots 
l Apprentice: wildlife with Chris 
Robins l Interview: Clive 
Nichols l Super Test: fantastic 
flashguns l Full Test: Canon EF 
70-300mm f/4-5.6 IS II USM 
l Mini Test: poster prints 
l Canon School: upgrade to 
class glass l My Kit: Nina Mace 
l David Noton: Cheddar Gorge 
l Projects on: pop art tarts, 
moonlit landscapes, reversing 
rings, use a white balance filter

 laSt month 

Back iSSueS 
availaBle on 
youR taBlet, 
phone, pc oR 

in pRint

backissues
Catch up on what you’ve missed by buying a recent  

issue either in print or via digital download

hether you’ve got an Apple iPad, 
iPhone or iPod Touch, or an Android, 
Kindle or Nook tablet, you can 

download PhotoPlus back issues. You can 
read them on your laptop or desktop 
computer as well. To see the full range  
of devices go to http://bit.ly/ppdigi 

Limited back issues of our print editions  
 are available at http://bit.ly/getphotoplus

W

issue 126
may 2017
Master your DSLR – every 
essential Canon EOS camera 
control, setting and mode 
exposed and explained 
l Apprentice: better shots of 
buildings l Interview: Clive 
Booth l Super Test: portrait 
primes l Full Test: Canon EOS 
800D l Mini Test: photography 
hides l Canon School: outdoor 
flash l My Kit: Albert Palmer 
l Projects on: levitation, HSS 
flash, in-camera multiple 
exposure, custom bokeh

issue 124
april 2017
ceLebrate the 30th 
anniversary of EOS cameras 
l Apprentice: tips and tricks for 
motorsports shots l Interview: 
Fernando Guerra l Super Test: 
full-frame cameras l Preview: 
Canon EOS 77D and 800D 
l Canon School: tidy up street 
shots l My Kit: Drew Buckley 
l David Noton: a pro in Paris 
l Projects on: capturing the 
Northern Lights, atmospheric 
candlelit portraits, sparkly long 
exposures, abstract close-ups

http://bit.ly/ppdigi
http://bit.ly/getphotoplus
http://www.digitalcameraworld.com
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issue 118
october 2016
Make cash with your Canon 
l Apprentice: an Amsterdam 
city break l Interview: Steve 
Bloom l Super Test: macro 
lenses l Mini Test: A4 photo 
printers l Big preview: Canon 
EOS 5D Mark IV l Canon 
School: control your camera 
without wires l My Kit: Steve 
and Ann Toon l David Noton: 
Croatia l Projects on: surreal 
self-portraits, dynamic action 
shots, exposure compensation, 
product shots in natural light

issue 117
September 2016
capture the most 
dramatic sporting moments 
l Apprentice: shooting jets 
l Interview: Michael Poliza 
l Super Test: wildlife lenses 
l Mini Test: portable hard 
drives l Lens test: Tamron SP 
90mm f/2.8 Di Macro l Canon 
School: Live View tips l My Kit: 
Aaron Fiora l David Noton: 
Provence l Projects on: 
food-inspired artwork, pop-up 
backgrounds, metering modes, 
improving sunrise images

issue 122
February 2017
coMpLete guide to your 
Canon camera l Apprentice: 
winter sports in Val Thorens 
l Interview: David Clapp 
l Lens Test: Sigma 12-24mm 
f/4 DG HSM A l Mini Test: 
Cloud Storage l Full test: 
Canon EOS M5 l Canon 
School: manual mode l My Kit: 
Jeff Ascough l David Noton: 
Iceland l Projects on: 
symmetrical light paintings, 
flour-filled portraits, capturing 
tonal range, add in light stencils

issue 123
march 2017
Make the most of winter 
wildlife l Apprentice: macro 
maestro Alex Hyde l Interview: 
Simon Bruty l Super Test: 
budget telephoto lenses l Mini 
Test: Lightroom and Photoshop 
plug-ins l Canon School: 
multiple exposures l My Kit: 
Guy Edwardes l David Noton: 
Dorset’s Jurassic Coast 
l Projects on: create your own 
DIY fog, local city landmarks by 
night, magical frost, give images 
the look of classic prints

issue 121
January 2017
pro tips for stunning 
nite-time cityscapes 
l Apprentice: creative portrait 
lighting l Interview: Angela and 
Jonathan Scott l Mini Test: 
laptops l Full Test: Adobe 
Photoshop Elements 15 
l Canon School: multiple 
flashes l My Kit: Viv Koren 
l David Noton: Denver 
l Projects on: scrumptious 
food photos, tint shadows and 
highlights, setting up a selfie 
station, studio flash

issue 120
december 2016
Master your DSLR in 48 
hours l Apprentice: the 
beautiful Peak District 
l Interview: Timothy Allen 
l Super Test: SLRs for starters 
l Mini Test:  HDR software 
l Full test: Canon EF 16-35mm 
f/2.8L III l Canon School: 
night-time tips l My Kit: Simon 
Butterworth l David Noton: the 
Andes l Projects on: beautiful 
boudoir, kids portraits without 
the hassle, long-exposure 
seascapes, mono triptychs

issue 119
november 2016
be inspired to shoot your best 
autumn imagery l Apprentice: 
on safari in the Masai Mara 
l Interview: Andy Farrer 
l Super Test: pivot tripods 
l Mini Test: Photo backpacks 
l Full test: Canon EOS 5D Mark 
IV l Canon School: take control 
of sharpness l My Kit: Niels 
van Gijn l David Noton: misty 
Welsh valleys l Projects on: 
arty aircraft take-offs, the fun of 
the fair, creating a panosphere, 
cool solarized flower effects

issue 116
august 2016
uLtiMate guide to 
wedding photography 
l Apprentice: delve into a 
astrophotography masterclass 
l Interview: Christa Meola 
l Super Test: Canon’s sharpest 
lenses l Mini Test: sturdy 
tripods l Canon School: 
Dynamic range explained l My 
Kit: Tony Worobiec l David 
Noton: Myanmar l Projects on: 
garden bird photography, life in 
a goldfish bowl, home printing, 
making use of leading lines

issue 115
July 2016
expLore the wonders of 
wildlife l Apprentice: perfect 
pooch portraits l Interview: 
Lara Jade l My Kit: Amanda 
Thomas l Super Test: filter 
systems l Mini Test: 
panoramic tripod heads l Full 
test: Canon EOS-1D X Mk II 
l Canon School: wide-angle 
lenses l David Noton: Spain 
l Projects on: stunning 
underwater portraits, fruity 
backlit shots, low-light music 
gigs, woodland flower scenes

issue 114
June 2016
the best 50 travel photo tips 
and techniques l Apprentice: 
gritty monochrome portraits 
l Interview: Lorenzo Agius 
l Super Test: wide prime 
lenses l Mini Test: Canon 
Powershots l Full test: Canon 
EOS 1300D l Canon School: 
telephoto lenses l David 
Noton: South Africa’s Western 
Cape l Projects on: custom 
picture styles, ND filters, 
selectively adjust colours, 
create Instagram-style filters











We’d love to hear your thoughts on the mag and all things 
photographic! Email us at photoplus@futurenet.com
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NETWork

The most popular stories 
found on the web this month
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To search for past tests and articles, download 
our PhotoPlus index which dates all the way 
back to issue no.1. Get it at downloads.
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10
aperture blades inside the 
canon EF 24-105mm f/4l 

iS ii USM lens (p106) 

30
years as a photojournalist for 
Michael ‘Nick’ Nichols (p66)

pieces of kit henrik Spranz 
can’t live without (p78)

mm basic kit lens one 
reader used to take great 
motorsports shots (p76)

116
techie questions answered  
in EoS SoS this issue (p91)

1/1000
 second shutter speed for 
shooting splashes (p46)

How old were you when you bought your 
first canon Dslr?

 The month in numbers

2%
cHilD or 
Teenager

7%
reTireD

88%
working 

aDulT

3%
sTuDenT

Vote in our next poll at  
http://bit.ly/pplus_poll128

Awesome architecture
 
The Apprentice article in issue 
126 was inspirational. It was great 
to see how you could still take nice 
photos of Wells Cathedral despite 
it being a dull day. I plan to put a 
few of the techniques into practice 
when I next visit our local church.  
Barney Bell, Wolverhampton 

Mobile imaging
 
I thought I’d send you this 
close-up shot of a part of our new 
dining room table! I took it on my 
Canon 70D with a Sigma 105mm 
macro lens. I’ve recently subscribed 
to Photoshop CC using the discount 
I get for being a PhotoPlus 
subscriber, and this is the first 
time I’ve tried editing on Lightroom 
mobile. I sent the shot directly 
from my camera to my iPad and 
converted it to black and white. 
Karen Hicks, Saltash, Cornwall 

Glad you’re taking advantage of the 
exclusive offers and discounts you get 
as part of your subscription and 
PhotoClub membership, Karen, and 
thanks for sharing your lovely artistic 
image, and hi-tech way you edited it.

coffee break tutorials
Brush up on your editing skills with 
Adobe’s Lightroom Coffee Breaks. 
Watch the series for their greatest 
tips http://bit.ly/2pMS5r7 via Digital 
Camera World’s Facebook page

canon 300mm f/1.8 lens! 
This is the Canon 300mm f/1.8. 
That’s right: f/1.8. This is one of the 
rarest Canon lenses in existence. It’s 
an extremely huge and heavy lens, 
and so few exist that you’ll probably 
never come across one in real life.  
http://bit.ly/300mm_lens via 
PhotoPlus Facebook page

get more from your canon
To help you get to the grips with your 
EOS, here are 49 essential Canon 
DSLR tips and tricks specifically for 
getting more efficient use from your 
Canon. http://bit.ly/49eostips from 
www.techradar.com

  

Each issue, every letter printed 
wins an Experience Seminars  
EOS training DVD. More info at 
www.eostrainingacademy.co.uk

stAR LEttER PRiZE!

Has anyone 
else tried their 
hand at editing 
their images 
on a tablet?
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