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Always up to speed
Profoto D2
A photographer faces many different challenges every day.
It’s with that in mind we created the Profoto D2. It’s a breakthrough, because it’s the world’s fastest monolight with TTL.
So for the first time, no matter what the assignment, speed is
always on your side.
You can freeze action with absolute sharpness, shoot in super
quick bursts, sync with the fastest camera shutter speeds
available, and shoot fast and easy with HSS and TTL.
So whether you’re shooting sports, food or fashion: with the
D2 you’re always up to speed.
Get up to speed at profoto.com/d2
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WELCOME TO THE JUNE 2017 issue of DigitalSLRPhotography.
We’reanationoflandscapeloversandit’sobviouswhy–our
countryisblessedwithlovelylandscapes!Whetheryou’reinthe
remotestareasofScotland,WalesorCornwall,orintheheartof
England,you’renevertoofarawayfromstunningsceneryto
photograph.Whetherit’srollingcountrysideorruggedcoastlines,
everyonehastheirfavouritetypesandoftenaparticularhotspotthey’llreturnto
seasonafterseasonandyearafteryear.Forregularcontributorandlandscape
professionalMarkBauer,DorsetrepresentsthepinnacleofUKlocationsandthe
focusofhisphotoguidebook, PhotographingDorset.FindoutwhatmakesDorset
suchasresourceforgreatphotographyinourmajorinterviewstartingonpage92.
Asalways,we’vepackedaswidearangeoftechniques,subjectsandphoto
inspirationintotheissueaspossible.Fromusingﬁlters(page32)toﬂuﬀybunny
photography(page40)toportraitbasics(page62),thereisplentyto keepyou
busythismonth.Wehopeyou’lltakeonboardourexpertadviceandmakethis
themonthtotakeyourphotographyandeditingskillstothenextlevel. Enjoy the
latest issue, create some amazing images and see you next month. All the best!

Daniel Lezano Editor

Join a growing community
OVER650,000FOLLOWERSANDGROWING!Getonlineandinteractwiththeexpertsat
DigitalSLRPhotography.YoucanfollowusonFacebook(facebook.com/digitalslrphoto),tweet
. You can follow us on Facebook (facebook.com/digitalslrphoto), tweet
usonTwitter(@digitalslrphoto),joinusonFlickr(ﬂickr.com/groups/digitalslrphoto)oremailus
us on Twitter (@digitalslrphoto), join us on Flickr (ﬂickr.com/groups/digitalslrphoto) or email us
(enquiries@dslrphotomag.co.uk)tokeepuptodatewithallthat'sgoingoninphotography.

ONTHIS MONTH’S COVER...

SUBSCRIBETODAY!

Wemayonlybeasmallnation
butweareblessedwith
landscapelocationsthatarethe
envyoftheworld.Inourmain
interview(p92),landscapepro
MarkBauerrevealswhyDorset
ishisfavouriteregionintheUK.
OurcoverimagebyMarkshows
DurdleDoor,withtherisingsun
framedwithinitsarch.

Youcangetyourmonthlyﬁx
ofDigitalSLRPhotography
inspirationandadvicedirect
toyourdoorormobiledevice
bysubscribingtoourprint
and/ordigitaleditions.
Wealwayshavesomegreat
money-savingoffersor
freegiftsforsubscribers,too!
Fordetails,seepage100.

MARK BAUER

Digital SLR Photography is printed in the UK.
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20 years on photo magazines, editor
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photography, in particular portraits.
Caroline Schmidt
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magazine journalist, contributing
editor Caroline is passionate about
photography and delivering an
inspiring magazine each month.
Jordan Butters
With a ﬁnger on the pulse of all
things photography, Jordan’s our
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jordanbutters.co.uk
Ross Hoddinott OUTDOOR
He’s not only an award-winning
nature photographer, a leading
expert in landscape and wildlife
photography, he’s a top tutor, too.
rosshoddinott.co.uk
Mark Bauer LANDSCAPES
One of the UK’s leading landscape
photographers and a celebrated
author, Mark enjoys photographing
the south west of England.
markbauerphotography.com
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author and tutor, Ben applies his
expert knowledge to help improve
your wildlife photography skills.
benhallphoto.com
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Lee Frost LANDSCAPES
A long-standing regular contributor,
Lee is a fountain of knowledge when
it comes to shooting landscapes and
delivering expert tutorials.
leefrost.co.uk
Paul Ward PORTRAITS
A pro photographer, Pail is an expert
on lighting. He specialises in studio
and location portraits, as well as
commercial photography.
paulwardphotography.com
Richard Hopkins TESTS
With over 30 years’ experience
testing cameras on photography
magazines, Richard’s one of the UK’s
leading technical experts on photo
kit, from studioﬂash to lenses.
James Abbott PORTRAITS
James is an award-winning editorial,
advertising and commercial
photographer, specialising in portrait
and landscape photography.
jamesaphoto.co.uk
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Portfolio
Rocks In Peace
by Federico Antonello
www.outdoorphotodream.com

“I was returning after a day immersed in the waterfalls
of Fanes, Dolomites, near Cortina in Italy. Walking
into the forest, I crossed a small bridge and, turning
to the left, saw this surreal scene. I composed the
image with the river in the corner, leading into the
scene. It was a mystical and dreamy sight – the wisps
of fog, the muted colours and the low cloud. I used a
Lee Filters Big Stopper for a long exposure.”
Canon EOS 6Dwith Canon EF 16-35mm f/4Llens.
Exposure: 120 seconds at f/16 (ISO 100).

Portfolio

The Wild Grapes by Ivan Ustinov
500px.com/ivan_warhammer
(Above) “We shot this portrait at the end of summer. On this

day, I remember that the sun was diffused by light cloud,
which helped greatly as the light was soft and hard shadows
were non-existent. The backdrop was a wall of vibrant green
grapevines – I chose this as I know it would make for a great
contrast with the model's red hair and freckles.”
CanonEOS5DMkIIwithHelios40-285mmf/1.5lens.Exposure:1/200secatf/2(ISO100).

Lidia Monochrome by Ivan Ustinov
(Centre right) “This classical portrait of my model, Lidia, was

taken in the controlled environment of a photography
studio. I used a simple one-light beauty set-up to create this
emotional image, with a flash in a softbox placed above
Lidia's head, and a reflector from below to fill the shadows.
The image was converted into black & white in Photoshop.”
CanonEOS5DMkIIIwithCanonEF50mmf/1.2Llens.Exposure:1/160secatf/2.8(ISO50).

The Sight Of Lidia by Ivan Ustinov
(Bottom right) “This particular image was shot out on a balcony
at the beginning of August using only natural light. Although
it was a sunny day, I positioned Lidia in open shade out on
the balcony, so as to avoid harsh shadows and highlights.
I love the emotion in her eyes. I enhanced the image in
Photoshop by retouching and adding a subtle texture.”
CanonEOS5DMkIIIwithCanonEF135mmf/2Llens.Exposure:1/400secf/2.8(ISO400).

The Red Carpet by Mevludin Sejmenovic
www.mevludinsejmenovic.com
(Left) “Taken during a walk through Ilidža alley in Sarajevo.

Walking along the path covered with leaves reminded me of
a red carpet, while the sound of the leaves underfoot made
me think of an audience on either side. In processing I
illustrated this symbolism by creatively adjusting the colours.”
NikonD610withNikkorAF-S24-70mmf/2.8GEDlens.Exposure:1/20secatf/11(ISO200).
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Towards Swanage Pier by Andrew Ray
www.andrewrayphotography.com
(Above) “The first light of day, as captured from Swanage

promenade on Dorset's beautiful Jurassic Coast. Swanage's
restored Victorian seaside pier can be seen in the distance.
A Lee Filters 0.9ND hard grad was used to balance the scene,
while a 1.2ND filter used to extend the exposure.”
CanonEOS5DMarkIIwithEF16-35mmf/4LISlens.Exposure:Twosecondsatf/13(ISO50).

Misty Sunrise by Andrew Ray
(Right) “The inky silhouette of trees on the northern slopes
of Mogshade Hill, in the New Forest National Park. This was
captured during sunrise on a misty morning in mid-April,
with the low-lying mist appearing to create layers in the
landscape. A Lee Filters 0.6ND hard grad was used to hold
back the exposure on the sky.”
CanonEOS5DMarkIIwithEF70-300mmf/4-5.6LISUSMlens.Exposure:1/10secatf/13(ISO100).

Portland Lighthouse by Andrew Ray
(Below right) “Another fantastic Dorset coastal location – this is
Portland Bill lighthouse on the Isle of Portland. This image
was captured approximately 40 minutes after sunset in late
April, using a long exposure to blur the movement in the
water. A Lee Filters 0.9ND hard-edged grad filter balances
the land and sky – no ND filter was needed this time.”
CanonEOS5DMarkIIwithEF24-105mmf/4LISUSMlens.Exposure:30secondsatf/11(ISO100).

Towards The Clavell Tower by Andrew Ray
(Opposite) “The Clavell Tower on Dorset's Jurassic Coast,

captured from Kimmeridge Bay. A slow shutter speed was
utilised to blur the movement of the water around the
foreground rocks. A B+W polarising filter helped to control
the reflections in the water, while a Lee 0.6ND grad held
back the sky and a Lee 1.2ND filter drew out the exposure.”

CanonEOS5DMarkIIwithEF16-35mmf/4LISUSM.Exposure:Onesecondsatf/13(ISO100).

500px Perfect for photos

Every photographer featured in Portfolio receives a year's Awesome membership to online photo
community, 500px. The Awesome membership includes unlimited uploads, advanced statistics, Google Analytics support, a customisable
portfolio and the option to licence your images through 500px Marketplace. 500px is the perfect place to discover, share, buy and sell inspiring
images from the best photographers from around the world. For more information on 500px memberships, visit: www.500px.com/upgrade
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Place-Saint-Henri by Sebastian Schneider
500px.com/s-w-s
(Above) “This image is part of a series of underground images
I've taken. To avoid the crowd I was out early on a Sunday
morning. This shot still required some waiting around, as it
was my last stop of the day and the metro was starting to get
busy. But this gave me time to try different compositions.”
NikonD3300withNikkorAF-S18-55mmf/3.5-5.6lens.Exposure:1/60secatf/8(ISO400).

Kontrollturm by Sebastian Schneider
(Centre right) “A long exposure of the 48-storey La Tour de la

Bourse in Montreal, Quebec. I'd had a lot of encounters with
security guards on previous attempts, so I tried my luck on a
Sunday. It worked, and I had all the time needed for several
long exposures of this impressive building. I used a ten-stop
ND filter and a tripod and processed the shot in Lightroom.”
NikonD3300withNikkorAF-S18-55mmf/3.5-5.6.Exposure:61secondsatf/18(ISO100).

Evobot by Sebastian Schneider
(Bottom right) “I discovered this futuristic apartment while
walking around Montreal. Trees obscured much of the
building's front, but after zooming in, I was happy with the
composition. The image was slightly overexposed so didn't
receive much attention at first, but I rediscovered it months
later. After some editing it became one of my favourites.”
NikonD3300withAF-S18-55mmf/3.5-5.6lens.Exposure:30secondsatf/29(ISO100).

The Deﬁnition Of Scale by Roman Konigshofer
roman.koenigshofer.net
(Left) “On a climbing adventure in Nepal, we did the 5,368m
Cho La Pass and arrived exhausted in a little village called
Dzonglha. It's an amazing place to stare at the most
beautiful mountain of all: Ama Dablam. It's so huge it's hard
to comprehend, so I asked my girlfriend to quickly stand in
the frame for a sense of scale before the light disappeared.”
SonyA7RIIwithSonyFE70-200mmf/4lens.Exposure:1/640secatf/8(ISO200).
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photo
survey

Britain’s
Best Views
Doyouhaveafavouriteview?finDoutwhichvistasproveDmost
popularasBritsvoteDfortheirtopuKlanDscapeinanewsurvey
N Mrtgh/shutterstock

snapshots / The world of photography

T

Clockwisefromabove:Samsungconstructedasevenmetre
replicaofthenewphonetoframesomeoftheviews;thelone
treeonButtermere;WestminsterBridgewasoneofthefew
inner-cityviews;theinstantly-recognisableStonehengecame
third;thetoppick–theviewfromthetopofSnowdon,Wales.

from Westminster Bridge in central London
coming in eighth place.
so what does all of this have to do with
photography? Well, as much as ‘proper’
camera-toting photographers might not
agree with the idea, smartphones with their
increasingly impressive cameras, sensors
and processing ability have attracted a whole
new generation of image aficionados
towards landscape photography, many of
which get the photography bug, and go on
to learn how to use a digital sLr or mirrorless
model. in fact, the survey revealed that, of
the images snapped on smartphones and
uploaded to social media, 42% were of a
cracking view or vista, 10% were of friends
and family, 6% were food and drink and,
perhaps surprisingly, just 5% were a dreaded
selfie. it just goes to show that even the
non-photographers amongst us are
landscape lovers here in the uK!
to celebrate its findings, samsung has
now commissioned Landscape
photographer of the Year Matthew Cattell,
who we interviewed back in February’s issue
(Digital SLR Photography, issue 123), to shoot
a series of images of the top voted locations
using only a new samsung galaxy s8.
samsung is also touring some of the top
views with a huge seven-metre wide scale
model of the new phone and framing the
landscape within, which could make for
some interesting compositions!

The 20 greaTesTBriTishviews
1)Snowdonia,Wales–LlynLlydawfromSnowdonsummit
2)ThreeSistersmountains–GlencoeValley,Scotland
3)Stonehenge–Wiltshire,England
4)StIvesBay–Cornwall,England
5)CheddarGorge–Somerset,England
6)LochNess,Scotland–fromDores,Highland,Scotland
7)Buttermere–LakeDistrict,England
8)Parliament&BigBen–fromWestminsterBridge,London,England
9)Giant’sCauseway–CountyAntrim,NorthernIreland
10)LochLomond–fromConicHill,Dunbartonshire,Scotland
11)BenNevis–Lochaber,Scotland
12)Edinburgh–fromArthur’sSeat,Scotland
13)PeakDistrict–fromStanageEdge,Derbyshire,England
14)BreconBeacons–fromthesummit,Wales
15)DurdleDoor–Dorset,England
16)SpiresofOxford–Oxfordshire,England
17)BamburghCastle–Bamburgh,Northumberland,England
18)SevenSisters–Sussex,England
19)Bournemouthpier&beach–Hampshire,England
20)KingsCollege–fromtheRiverCam,Cambridge,England
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MattheW CatteLL/saMsung gaLaXY s8

here’s no disputing that we enjoy
some truly fantastic landscape views
here in the uK. in fact, in terms of
diversity, there’s not many other parts
of the world that can touch what we have in
such a reasonably confined area. the united
Kingdom has long been attracting landscape
photographers from around the world to its
shores in search of impressive imagery. But
have you ever considered which scene is
your all-time favourite uK landscape?
to mark the launch of the samsung
galaxy s8 smartphone, samsung has
conducted a survey of the British people to
see which of our great nation’s views ranked
highest amongst its occupants. it was a
hotly-debated topic, with vistas from
dramatic coastlines to mountain peaks,
quaint chocolate-box country villages and
inner-city sights all being put forward.
When the votes were counted, it was the
snowdonia mountain range in north Wales
that came out top of the polls – more
specifically, those surveyed voted for the
stunning view of Llyn Llydaw lake from the
summit of snowdon itself as the best view in
the uK. it’s not one that can be enjoyed by
the less mobile amongst us, or those with a
fear of heights, with the summit itself being
some 1,085m (3,560ft) above sea level!
the top picks weren’t all snowy peaks and
mountain ranges – 42% of the 2,500 Brits
polled thought that the most quintessential
ingredient for a classic British view was rolling
countryside, followed by rugged coastlines
(21%), country villages (20%), historic
landmarks (15%) and churches, cathedrals
and architecture (15%).
of the top ten views, three were in
scotland, including the view of three sisters
mountains in glencoe Valley, which came in
second place, the view from dores beach at
Loch ness in sixth place and the view from
Conic hill overlooking the beautiful Loch
Lomond in dunbartonshire in tenth place.
top english locations included stonehenge,
st ives Bay in Cornwall, Cheddar gorge in
somerset and Buttermere in the Lake district.
it wasn’t all rural scenics, however with the
view of Big Ben and the houses of parliament

danieL KaY/shutterstoCK

MATTHEW CATTELL/SAMSUNG GALAXY S8
MATTHEW CATTELL/SAMSUNG GALAXY S8
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Shootingforthestars

H

NaSa / SwrI / MSSS

ow far would you go for a great
image? whatever your answer, it’s
safe to say that NaSa’s Juno probe
has all terrestrial efforts beaten at this
point. launched in august 2011 from Cape
Canaveral in florida, and costing a staggering
uSd$1 billion to build, Juno has travelled
some 415-million miles over the past five
years and has finally started beaming back
images of Jupiter’s poles – the first of their
kind ever recorded. The probe orbits the
great gas giant in an arc formation once
every two months, approximately.
a closer orbit would expose
Juno to excessive radiation
and possibly damage the
craft’s sensitive equipment.
Juno boasts a unique
wide-angle camera, called
JunoCam, designed to
capture a unique polar
perspective of the largest
planet in our solar system.
The camera’s inclusion on
the craft is to encourage
public participation and share
the excitement of space exploration. what's
more, images captured by the probe are
beamed back to Earth in black & white raw
format, and are freely available for anyone to
download, edit and share on NaSa’s
dedicated Juno website. In fact, NaSa
encourages cropping, colour enhancing and
collating in the name of creativity. NaSa is
also calling for amateur astronomers to
share their telescopic images of Jupiter taken
from Earth too as they could be used to
shape the future of the Juno mission.

STEVE HarTMaN

NASA’SiNcredibleoNe-billioNdollArSpAceprobebeAmSbAckfull-Size
rAwfileS fromjupitertHAtyou cAN editforyourSelf– for free!

Above:thiseditedimagecontains
acGirenderingsofthecraftitself.
Left:oneoftheuneditedrawfiles
that’srecentlybeenbeamed
415-millionmilesbacktoearth.

Since the craft began
sending back the raw files,
amateur astronomers and
enthusiast photographers around the world
have edited, coloured and shared their
interpretations of the images. The pictures
show the swirling clouds of gas, violent
storms and curious auroras that make up the
planet’s atmosphere. There are even some
light-hearted edits cropping up, showing the
planet as part of a leonardo da Vinci
painting, or featuring the Millennium falcon!
If you fancy having a go at editing the raw
files for yourself, you can download them for
free at http://bit.do/dSlr_juno.
NaSa/SwrI/MSSS/SHawN HaNdraN

aMElIa CarolINa SparaVIgNa

gErVaSIo roblES

MaTT roSE
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Blast off!
OneofthelastimagesofJuno
asitblastedofffromEarthon
its415-millionmilejourney.

NASA/Bill iNgAllS

SyNthetRix

NASA / JPl-CAlteCh / SwRi / MSSS / RoMAN tkACheNko

ARudelife
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sn pshots

2nDPLACESCoTTiShwiLDLifEbEhAviour:iainleach
© IAIN leAcH / ScoTTISH NATure PHoToGrAPHy AWArd 2016

ScottISh PrIde
Winning images from scottish nature PhotograPhy
aWardhighlightPlentyofPhotoPotentialuPnorth

I

f you’ve ever ventured north with your camera then this won’t
come as a revelation, but Scotland boasts some truly incredible
opportunities for amazing images. Whether you’ve set out to
capture rugged terrain, coastal views, vast mountain ranges or even
some exciting wildlife, Scotland can offer it all, and plenty more.
Why are we telling you this? Well because the winners of the 2016
Scottish Nature Photography Awards have been announced, and
we’ve got the winning and commended images to share with you!
The SNPA is now in its seventh year, and attracts entries from amateur
and professional photographers alike from all over the world (as long
as the images were taken in Scotland!). Photographers vie for
accolades across ten categories, as well as a prestigious award for
overall Scottish Nature Photographer of the year.
This year’s winner was chosen by the judges as Gordon rae, for his
image ‘undercover osprey’, which also topped the Scottish Wildlife
Portrait category. Gordon’s image shows a juvenile osprey in a lake in
the Highlands. Gordon commented: "My winning image came by
chance one morning when the light was in my favour really early on.
This juvenile bird returning to the Highlands for the first time was
having a real problem lifting clear of the water with such a huge fish
and had sat back down to regain his composure. I had taken images in
the past almost like this but never just quite right, so to find this one in
the camera, well you can just imagine the smile on my face."
Gordon’s fantastic image was in good company, with the roster of
winning shots forming a formidable collection, and one that paints a
wonderful picture of outdoor photography in Scotland. The winning
images will now go on a tour of Scotland, starting in July. They’ll also
form a photo book alongside the shortlisted entries, which is due to be
published in the summer. for more information on the award, visit the
SNPA website at: www.scottishnaturephotographyawards.com
feeling inspired, we’ll leave you with a selection of our favourites
from this year’s SNPA while we plan a road trip north of the border!
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1STPLACEEnvironmEnTAL:alanJohnstone
© AlAN JoHNSToNe / ScoTTISH NATure PHoToGrAPHy AWArd 2016

1STPLACESEA&CoAST:stePhencrossan
© STePHeN croSSAN / ScoTTISH NATure PHoToGrAPHy AWArd 2016

1sTPLACEsCoTTishLAndsCAPE:PaulWebster
© Paul weBSter / ScottiSh nature PhotoGraPhy award 2016

3rdPLACEurbAngrEEnsPACE:JonathanCruiCkshank
© Jonathan cruickShank / ScottiSh nature PhotoGraPhy award 2016

sCoTTishnATurEPhoTogrAPhErofThEyEAr:Gordonrae
© Gordon rae / ScottiSh nature PhotoGraPhy award 2016

2ndPLACEsTudEnT:MeGan-bridGetMaher-MCCrystal
© MeGan-BridGet Maher-MccryStal / ScottiSh nature PhotoGraPhy award 2016

1sTPLACEsTudEnT:edGarasborotinskas
© edGaraS BorotinSkaS / ScottiSh nature PhotoGraPhy award 2016
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INTRODUCING AEOS
THE ULTRA THIN LOCATION LED LIGHT

YOUR LIGHT

DESIGNED FOR PORTRAIT / LOCATION PHOTO & VIDEO

|

YOUR WAY

BI-COLOUR (6300-3150K), FLICKER FREE OUTPUT

ULTRA-THIN, LIGHTWEIGHT DESIGN (<1.5KG)

HIGH SPEED SYNC FLASH (HSS), NO RECYCLE TIME

INTEGRATED ALUMINIUM HANDLES & PRO BALL HEAD

ACCUCOLOUR™ FOR BEST IN CLASS CRI>96, TLCI 91

MSRP £899.99 inc.VAT
Available from:

+44 (0)1753 422 750

WWW.ROTOLIGHT.COM
MADE AT PINEWOOD STUDIOS, UK

sales@rotolight.com
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snapshots
Flickr

Evening
Descends

By Maciekgornisiewicz
flic.kr/ps/HgbLr

thiscolourfulsunsetcaught
oureyethismonth,withthe
dark,jaggedrockscontrasting
withthecalmandvibrant
reflectionsinthewater.the
scenewasexpertlycaptured
bymaciekonthefleurieu
peninsulainsouthaustralia.
usingaLeefiltersfour-stop
nDsoftgradandanisi
polarisingfilter,maciek
blendedtwoexposuresto
achievethefinalresult–one
exposurewastakenforthe
overallscene,andasecondto
exposetheshadowdetailin
theforegroundrocks.Lovely
imagemaciek,andgreat
techniqueintrickyconditions!
CanoneoS5dMkiVwith
ef16-35mmf/4l
exposure:fourseconds
atf/11(iSo200)

What We’ve been Watching
Looking forvisuaLinspiration? Here’swHattHe DigitalSlR PhotogRaPhyteam Has beenwatcHingtHis montH…

HowToSHooTPorTraiTS
ouTSideofYourCulTure
BySean Tucker
Photographer and vlogger Sean Tucker
takes an enviable trip to the beautiful
Namibia to capture portraits of the Himba
People, whilst sharing his expert knowledge
along the way. Not only do you get an
insight into Sean’s journey, as well as the
gear he uses, but most usefully he also
shares his advice on how to connect with
subjects outside of your own culture in
order to get the best possible results. Using
a combination of natural light and strobes,
Sean’s portraits are intimate and beautifully
executed. http://bit.do/DSLR_1271

BlendingModeSexPlained
By Photoshop Training Channel
It’s not the most rock-and-roll subject in
photography, but this informational video
on understanding Photoshop’s different
blend modes is probably the most useful
and straightforward explanation that we’ve
seen so far of what can be a confusing topic.
If you don’t know your Overlay from your
Soft Light, or the difference between
Multiply and Screen and how they can be
used when editing your images, then we’d
recommend sitting down for a few minutes
and taking notes. You never know, you
might just learn something new today…
http://bit.do/DSLR_1272

HowTowinPHoTograPHY
ConTeSTSwiTHTHe‘PoP’PrinCiPle
ByCOOPH
Professional action sports photographer
and two-time Red Bull Illume winner Lorenz
Holder teams up with COOPH to bring you
the ‘POP’ principle to help your chances of
winning a big photography competition for
yourself. The premise is simple – Plan,
Organise and Position. Holder explains the
method behind how he approached his
winning shot from the 2016 Red Bull Illume
contest and shares valuable advice on how
you can replicate his success, no matter
what subject or genre you prefer to shoot.
http://bit.do/DSLR_1273
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Snapshots

SEAGULL PHOTOGRAPHIC/SHUTTERSTOCK

Photo app

Clips

Smile with Samsung

MAKEUSLAUGHFORACHANCEOFWINNINGASAMSUNG64GBSDXCPROPLUSMEMORYCARD!

SAMSUNG’S LATEST Pro Plus SD cards are designed for ultra-fast data transfer, with read
speeds up to 95MB/sec and write speeds up to 90MB/sec, making them ideal for highresolution images and 4K video. Plus they're waterproof, temperature-proof, X-ray-proof and
magnetic-proof, so you can be sure of their reliability no matter what the conditions. You can
experience this superior card for yourself – Samsung is generously giving one away. All you
have to do is come up with a witty caption for the image, above. Email it with subject 'Smile this
June' to: enquiries@dslrphotomag.co.uk by 1 July 2017 and, if you make our sides split, you’ll
scoop a Samsung Pro Plus 64GB SDXC card worth over £80. UK entries only. www.samsung.com

Price:Free/Platform:iOS
When Apple releases a new photo/videobased app, it’s usually worth checking out.
Clips is a photo, video and audio effects
editor that makes it easy to combine all
three elements into video clips that you can
save, send to friends, or upload to social
media. In fact, it makes somewhat complex
editing tasks, which a few years ago required
some unique skills, a total doddle! As you’d
expect from Apple, the user-interface is slick
and easy to get to grips with, and you can
choose all manner of ﬁlters, stickers and
effects to apply. One of the most intriguing
features is user voice recognition, which
uses spoken word to ﬁll out captions, speech
bubbles and titles. It works reasonably well
if you speak clearly, but does occasionally
get things wrong, which can be amusing
and sometimes frustrating. The app’s
not much use for what we’d call ‘proper’
photography, but when it comes to
Snapchatting, Instagram and Facebook
Stories and WhatsApp Statuses, these short,
fun videos and slideshows seem to be
gaining momentum in the weird and wacky
newfangled world of social media.

QuickEdit

ONEFINGERACTION

We love shortcuts when it comes to image
editing – anything that speeds up processing
and gets you away from the computer and
back behind your camera can only be a good
thing, right? Here’s a nice trick for Lightroom
users – when using the Adjustment Brush,
Spot Removal or Red Eye Correction tools,
did you know that you can adjust the brush
size and feather with a single ﬁnger on your
mouse? If you’re using a mouse with a centre
scroll wheel simply roll it back and forth when
using any of these tools to quickly adjust the
brush or tool Size. If you want to change the
Feather of the tool, just hold down the Shift
key and repeat. For Apple users using a Magic
Mouse (with no scroll wheel), simply trace
your ﬁnger left, right, up or down to adjust the
Size in the same way, or hold Shift, as above,
to adjust the Feather. You’re welcome!
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Sn pshots

award
results
3rdPlaCe:marciocabral–cerradosunseT
MarCIo CaBral/IGPotY

Mono Masters
TopnaTureandlandscapephoTographersrecognised
asTheinTernaTionalgardenphoTographerofTheYear
compeTiTiondiTchescolouriniTslaTesTphoToprojecT

t

here’s a lot more to black & white photography than lowering
the saturation during post-processing. subjects and scenes
stripped of colour, are made up purely of light, shadow and tones
in between – it’s said that you need to learn to ‘see’ in black &
white before you can truly master monochrome.
Black & white photography has long been the go-to approach for
many portrait, fine-art and architectural photographers, but one genre
that is tends to be less often practiced within is gardens and nature. to
the contrary, these are often colourful and vibrant places! Perhaps that’s
why the winning images from the latest International Garden
Photographer of the Year Competition are so mesmerising – there’s not
a drop of saturated colour to be seen. launched in February this year,
the Black & White competition attracted a strong selection of entrants
from around the globe – as far afield as China, Brazil and New Zealand.
the winning image was taken closer to home, however. american
photographer Michael hudson captured his picture of an ancient oak
tree at the entrance to the tŷ Canol Woods in Pembrokeshire, Wales
using an infrared-converted Canon eos 5D Mk II and 16-35mm f/2.8l
lens. the competition judges commented: "[Michael’s] image perfectly
captures the brief and portrays the classic venerable oak in a modern,
alluring yet still authoritative manner." For his artistic efforts, Michael will
receive a £500 cash prize, and his image will be published in the IGPotY
11 book as well as featuring at international IGPotY exhibitions.
the IGPotY is run in association with Kew Botanical Gardens. If
you’re feeling inspired to enter for yourself, then there are still two Photo
Project categories to run in Competition 11: close-up nature experts
should try their hand at the Macro art project, which is open for entries
until 30 June 2017, while still-life specialists will be pleased to hear that
there’s an aptly-named still life project that opens on 1 July and runs
until 31 august. For more information, and to see the winners of all of the
competitions so far, visit: igpoty.com

1stPlaCe:michaelhudson–ancienToaKTree
MIChael hUDsoN/IGPotY

2ndPlaCe:loTTegronKjar–TwiceThesame
lotte GroNKJar/IGPotY
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ideas &advice for better photos

p48:edityourtop-downportraitinminutes

p32:howtonotgetflusteredwithfilters

p36:getcreativewithclose-upbubbles

p50:preparetoshareyourimagesonline

p40:we’rehoppingmadforrascallyrabbits

p44:tryanewportraitperspectivetoday!

p52:protectyourworkwithawatermark
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USING MULTIPLE
LANDSCAPE FILTERS
STACKING MULTIPLE FILTERS AT THE SAME TIME FOR CREATIVE EFFECT CAN BECOME CONFUSING.
JORDAN BUTTERS SHOWSYOU HIS METHOD OF KEEPING TRACK OFADJUSTMENTS AND FILTRATION…
CAMERA:NIKOND750/LENS:AF-S24-70MMF/2.8G/FILTERS:LEEFILTERS100MMSYSTEM,LEEGRADS,HELIOPAN105MMCPL,LEEBIGSTOPPER

A

S WITH MANY skills, photography
is all about practice. The more you
practise something, the more
muscle memory takes over and the more
natural the process becomes. This applies
to everything from knowing what focal
length to use, the right settings for certain
light and situations, down to ﬁnding the
best composition for a scene. Even with all
the practice in the world, even the top
pros almost always have to tweak, adjust
and ﬁne tune each of these elements
before pressing the shutter – rarely does
anyone get the shot they want in one take.
One area of landscape photography
that regularly causes problems is using

EXTREME ND FILTER CHECKLIST
AnextremeNDisalwaysthelastﬁlteryouﬁt
Alwaysuseatripod
Usealockingremoterelease
Focusﬁrst,thenswitchtomanualfocus
UseBulbmode
Fittheﬁlterintheslotclosesttothelens
Covertheeyepieceduringexposure
Timetheexposure
ﬁlters or, more speciﬁcally, using multiple
different types of ﬁlter together at the
same time. There are so many things to
remember for each type of ﬁlter that you
can’t just pop them all on at once and try
and work it out in one go – there’s simply

too many variables to address – you’ll
end up all over the shop! By taking a
logical approach and working with the
ﬁlters one-by-one, it’s much easier to
arrive at the desired end result with your
sanity still intact! This is especially true
when using ‘extreme’ ND ﬁlters, as I have
here. The fact that you can’t see through
the ﬁlter means that adding an extreme
ND is always the ﬁnal step in the process,
regardless of how many other ﬁlters you’re
using. Furthermore, with exposure times
running into several minutes, you’ll want
to make sure you’ve got everything else
right before pressing the shutter, or you
will have to do it all over again!
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1

starting pointMy original shot is remarkably dull. It’s an interesting
location but the conditions aren’t ideal. Still, if I could remove the
glare from the water, even out the exposure, and extend the exposure
time, I think it could work. In order to do all of these things I’m going
to need to use multiple filters, and apply them in a logical order so as
not to get myself in a muddle. I’m using a Lee Filters 100mm system,
which allows for stacking multiple filters in a single holder.

2

aDDapolariser My first step is to add a circular polariser to cut
through the reflections and glare on the water’s surface. Fitting a
105mm Heliopan CPL, and looking through the viewfinder, I rotate the
polariser until the desired effect appears. There’s not much direct light,
but the polariser still makes the water much clearer, and cuts around
two stops of light, taking my exposure time from 1/30sec to 1/4sec,
and smoothing out the waves slightly. It’s a good start.

3

Balancethe exposUre With the sea looking better, the next step
is to even out the exposure between the foreground and sky.
I meter from both the foreground and sky and note there’s a two stop
difference. Sliding a two-stop ND grad filter into the filter holder, and
carefully lining it up with the horizon, I take another test shot, however
I really want the sky to be a little more dramatic. I swap the two-stop
ND grad for a three-stop filter and the results are far more to my liking.
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4

Usingan extreme nD With the balance of the exposure better, it’s
time to add an extreme ND filter to lengthen the exposure. I’m
using a Lee Big Stopper (ten-stop ND) – these should always be used
in the rear-most filter slot (closest to the lens) to prevent light leaks.
Slide the filter in and cover the eyepiece – some cameras come with
an eyepiece shutter, but a lens cloth draped over the camera does the
job. Switch to manual focus to stop the camera from refocusing.

filtersdomake the difference
Thefinalshotisaworldawayfrom
whereIstartedand,bytakingmytime,
Igotherewithoutanyconfusion!
Exposure:30secondsatf/11(ISO100)

5

timingthe exposure Calculating ND exposures can be confusing,
but smartphone apps make it easy – I recommend the Lee Filters
Stopper app (free on Apple and Android). My ‘normal’ exposure (after
polariser and ND grad) was 1/3sec, so dialling this into the Stopper app
tells me I need a final exposure of five minutes and 20 seconds. I set
the camera to Bulb mode, attach a remote release and, using the
Stopper stopwatch, start my exposure, keeping an eye on the timer.

6

checkthe results When the time is up, I carefully unlock the
remote to end the exposure. Checking the preview LCD and
histogram, the image is a bit dark – this could be down to the light
changing during the exposure or my ND filter being slightly more
‘dense’ than exactly ten stops. Regardless, by checking the histogram
I know the highlights are preserved and the exposure is close enough
to be able to adjust the Raw file slightly during processing.
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BUBBle art
ifyou fancyflexingyour creative macro muscles, then grabyour close-up lens, some oil
and a glass ofwater – Jordan butters has a quick and easytechnique foryou to try…

M

acro photography is fantastic
fun. it’s one of those disciplines that
really slows you down and requires
you to be exact and meticulous in your
approach – if you’re not then getting good
results is very tricky. it’s also an appealing
hobby as it’s something that can be
practised anywhere, at any time, using
everyday household items – so what’s your
excuse? Not owning a 1:1 macro lens is the
only valid one i can think of, and that’s easily
remedied for not much outlay by scouring
online auctions for a bargain, or picking up

Camera:nikond750/Lens:af-s60mmf/2.8g
cheap extension tubes, a reversing ring, or
close-up filter – you needn’t break the bank.
here’s a quick and easy macro favourite to
try next time you’re feeling creative. in terms
of apparatus you’ll need your camera, a
tripod and your chosen close-up optic.
you’ll also need a container for the liquid,
some olive oil and washing-up liquid as well
as something to add the oil to the water with
– a chopstick, toothpick or syringe is ideal.

Finally, you’ll need some colourful objects
to act as a backdrop. i’m presuming you’re
using natural light but if not then you won’t
get far without a flash or lamp either.
you need to put a bit of distance between
the surface of the water and your background
to render the background diffused and
completely out of focus. Using a glass coffee
table to support your receptacle is the easiest
way to do this, but if you don’t have one then
you can improvise using a piece of reinforced
glass, as i have, or by propping a flat pyrex
dish up between two supporting objects.
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Bubble art

1

2

3

4

chooseabackdropGrab a selection of colourful items you can use
as a backdrop. I like using small squares of brightly coloured paper
for this technique, as they can be easily shuffled and mixed around
to change the colour palette. Lay out your backdrop on the floor in a
well-lit area – we want the background to receive the light, but not
necessarily the bubbles. Direct sunlight works perfectly, but if it’s a dull
day you can always use a lamp or flash to light the background.

Focus careFullyAttach a macro lens or close-up optic to your
camera and attach it on a tripod so that the lens’s focal plane is
parallel to the water’s surface – if not you’ll only have some of the
bubbles in focus. Carefully place a drop or two of oil into the water,
switch the lens to manual focus and use the bubbles as a guide to
focus manually. Use LiveView and zoom in to check focus too –
misfocusing will be very obvious with macro photography.

For handsthatdo dishes Fill a glass container with water and place
it on the glass surface. Here’s a top tip – put a couple of drops of
washing-up liquid into the water, but don’t stir or agitate it, just let it
sink to the bottom. The washing-up liquid stops the oil flattening out
on the water’s surface and gives us the lovely separated bubbles we
want. If your oil bubbles are joining up or are too flat later on you can
always add more washing-up liquid as you shoot.

caMerasettings Select aperture-priority mode. Aperture setting
is down to personal choice, and available light. A mid-aperture
between f/5 and f/8 renders the background nice and soft whilst
keeping the bubbles sharp, whereas f/11-f/15 doesn’t give as pleasing
bokeh but is more forgiving in terms of focusing. If you’re not sure, try
a range of f/stops. Attach a remote release and use your choice, then
release a few drops of water onto the surface and start shooting.
withoutFlag

with Flag

5

Manipulatethe bubbles You’re not at the mercy of where the
bubbles settle. If you’re using a chopstick or toothpick you can pull
the bubbles into position – I find a mixture of large and small bubbles
with some negative space is best. If the bubbles are joining up and
becoming too large you can always agitate the water a bit to break
them up. Shuffle the coloured background around too to try different
colours – contrasting colours tend to work well.
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6

Flagthe lightDepending on the light in your room, and your
choice of container, you may find that you get bright reflections
and highlights around the edges of the bubbles, which can lower the
contrast of your image somewhat. The solution is simple – flag the
light from hitting the bubbles (but not the background). My solution
is to wrap a piece of the coloured paper around the glass to block the
direct light. The difference it makes is quite noticeable, as you can see!

forever blowing bubbles!
Inprocessing,cropandrotatethe
imageasdesired,andthenaddsome
contrast,clarityandsaturation.
Exposure:1/320secatf/5(ISO100)
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shooting
rabbits
Caroline SChmidt ShowSyou whyyou don’t need to be awildlife photographer to
Capture Spring animalS, everybunnyShould have a go. So, Come on, hopto it!
Camera:nikond7200/Lens:af-S200-500mmf/5.6eedvr
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Shooting rabbits

W

hen APRIl ROllS around it not only means the arrival of
warmer weather and beautiful golden light at more
reasonable hours, but we start seeing new life everywhere.
lambs, calves and lots of little cottontail rabbits. There’s so much
activity to keep wildlife photographers busy, but it’s also arguably the
easiest time of year for unseasoned nature photographers to stretch
their lenses for practice. There’s no shortage of subjects and you
don’t have to go far to find them: local woodlands, parks and public
farms, for instance – plus you have the added cute factor of baby
animals, which almost always make an appealing picture. It will take
patience, time and probably a number of attempts to get the shots
you want, but with perseverance you should get some lovely images.
Wild bunny rabbits are fairly easy to predict in terms of movement,
location and behaviour – as long as you avoid sudden movements
and sounds you stand a good chance. Baby cottontail rabbits are
quite small during the spring months, which means you’re going to
need a lot of pulling power to fill the frame given that you’re not able
to be able to get very close. And, even if you do manage to get within
a few metres without startling them off, your lens might restrict you
– for instance the nikon AF-S 200-500mm I’m using has a minimum
focusing distance of 2.2 metres. To help maximise your reach use a
cropped-sensor camera and, if you’ve not got a long enough
telephoto lens, try adding teleconverters too.

1

scoutaLocation Finding rabbits is easy with a little know-how:
they love cover and hiding places, which is why you’ll spot many
by wooded areas. Open spaces with lush grass for feeding on and
edged by brambles, woods and hawthorn trees is the ideal location to
find bunnies, and will also give you the best chance of capturing them
away from the woodland and more easily backlit. Grafham Waters in
Cambridgeshire is one such place, so I headed there for this shoot.
harshshaDows

2

3

4

5

DistancE You need to be stealthy, so if you’ve all the camouflage
gear of a wildlife photographer then use it – if you’ve not, it’s still
not impossible to get photographs. Rabbits can hear and smell you
a mile off, so you’re best approaching low and slow while they’re
distracted feeding. A 500mm lens is the minimum I’d recommend for
adequately filling the frame with these small animals, so invest in
a teleconverter if you’ve not got the reach.

ExposurE With such a long lens and low-lying subjects, you’ll have
no choice but to lie on the ground to support your gear or to use
a beanbag. While rabbits are quite stationary, at 500mm you’ll need
at least 1/500sec to eliminate camera shake. Pair a fast shutter speed
with a mid-aperture of f/5.6, centre-weighted metering and a little
positive exposure compensation to balance the backlighting, and
you’re looking at needing a high ISO rating too.
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shaDED

Lighting Rabbits tend to come out of their burrows to feed
early morning and an hour or so before sunset, so head to your
location and look for areas that are backlit by the sun and may make
a good stomping ground for the rabbits. Avoid areas where trees may
cause shadows and don’t be tempted to photograph them in shaded
areas, the images will usually look dull. Backlighting will highlight their
wispy hairs and whiskers, so it’s well worth the extra effort.

Focusing Set your camera to shoot on continuous so you can fire
a burst of frames to improve your chance of getting the right shot.
As you’ll be lying on the ground, grass will be the first thing your lens
wants to focus on, so use single-point AF to pinpoint the subject. Use
the ultra-sensitive central AF point, which is useful when focusing on
low contrast subjects, to lock focus and recompose. If the rabbits are
active, consider switching to AF-C for more dynamic autofocus.

aBUNNY’SNOTJUSTFOREaSTER!
Bywaitingwithfingerpoisedonthe
shutterforarabbittolookupfromthe
grass,youcangetsomegoldenshots.
Exposure:1/640secatf/5.6(ISO1250)
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Hair
wego!
trytaking a new perspective withyour portraits by
shooting overhead. caroline schmidt showsyou how
to capture striking images using hair as a backdrop
Camera:nikond800/Lens:nikkor50mmf/1.4g

L

acking clean but interesting backdrops for your
portraits? no problem. long, flowing hair, especially
auburn, can make a beautiful backdrop. by laying your
subject down on a soft surface of a complementary colour,
like grass, and spreading their hair out to act as your backdrop,
you can create a vivid image full of interest. ideally, your
subject will have long hair, like my model emily, but if not we’ll
show you later how to easily extend the hair to make the most
of what you do have. turn to page 48, too, to find out how to
enhance your portrait and fill in any gaps in the background.
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Hair background

1

2

3

4

5

6

SET-UPYou’ll need a camera and portrait lens – a 50mm is perfect
– secured with a neck strap as you’ll be hanging over the top of
your model and we don’t want any accidents. People with red hair and
blue eyes are especially sensitive to the light, so you’ll want an overcast
day and to place them in an area of shade, like under a tree, to reduce
squinting and to keep the lighting soft and even. Make sure they’re
comfortable too – it can get cold lying on the ground.

DEPTH-OF-FIELD With focusing set to single-point AF, I’d suggest
using back-button focusing/AF-ON button to focus and
recompose for ﬂexibility. It’s tempting to use the aperture wide open
at f/1.4 or f/1.8 as both eyes are on the same plane of focus, but opt for
f/2.8 to f/4 depending on your distance from the subject so that the
nose is soft but not blurry. Play around with distances from the subject
and apertures until you ﬁnd your sweet spot.

SPREADTHE HAIR How you spread the hair can make a massive
difference to your end result. You need to be deliberate in how
you spray the hair out not just behind the model but to the sides, too.
Fill the background with it and even drape some around their neck
to enhance the ﬂow of the picture. Experiment with crops and poses
too: centre them in the frame, place their face in the bottom third or
have them look to the side in a horizontal crop.
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EXPOSURE Set your camera to aperture-priority mode and start
by spot metering off your model’s cheek to get a basic exposure
reading. While this did give me a perfectly adequate exposure, I prefer
to have the background a deeper tone of red, so I dialed in -0.5EV
compensation, which did the trick. I knew that I’d have to brighten the
skin tone slightly in post-production, but the image was much closer
to the result that I wanted in-camera.

POSE It’s easy to shoot an unﬂattering photo of someone lying
down; even the slimmest of people can end up with double
chins. To avoid this, ask the model to move their head down but to
stick their chin out – the tiniest of movements make a big difference.
Acknowledge that they’ll feel awkward but it will translate well on
camera. You’ll then need to angle yourself to shoot down the length
of their face slightly, rather than parallel to their face, to lengthen it.

EXTENDTHE HAIR If you’re happy with your shot, but you need to
tweak your cropping in Photoshop and ﬁnd you’ve not enough
hair to ﬁll the frame – there’s a simple ﬁx. Open the image and extend
the canvas in length (Image>Canvas Size>[add new dimensions]>
OK). You can now use the Marquee tool with Feather at 0px to select
the area that you want to extend (avoiding the actual head), then use
the Move tool to drag it up to ﬁll the blank canvas.

hair-raising experience!
TofindouthowIeditedthisfinalimage,
turntopage48foraneditingtutorial
thatenrichescoloursandcontrast.
Exposure:1/2500secatf/2.8(ISO400)

/ Adobe Photoshop CC

FINDOUTHOWTOGIVEYOURPORTRAITTHEFINISHING
TOUCHESITDESERVESASCAROLINESCHMIDTSHOWS
YOUHOWTOEDITFORENHANCINGNATURALBEAUTY

I

F YOU’VE GIVEN our last Photo Skills a try but feel your Raw
in-camera portrait lacks punch, here I'll show you how to replicate
the look of the ﬁnal image by following a few simple steps. Red
heads are incredibly photogenic, especially those with freckles, so you
want to try and bring out their vivid colours and striking details. If, like
me, you also underexposed the image slightly for depth, you'll need to
know how to control the exposure post-capture. You may also want
to ﬁll in any sparse background space, if their hair isn’t long enough or
spread out correctly, and that’s what I’ll show you how to do here…

1

2

3

4

RETOUCH As there's not much light to ﬁll in any shadows, there's a
little undereye shadowing that could beneﬁt from being ﬁlled in to
brighten the complexion. To do this, create a new layer (Layer>New),
select the Brush tool and sample the skin tone next to the edge of the
eye by pressing the alt key. Draw the Opacity slider down to 20% and
brush over the area. You want a subtle result that retains visible texture.

BRIGHTEN AND SATURATE Using multiple Adjustment Layers and their
Layer Masks, you can selectively brighten and darken areas of your
image to increase contrast. For instance, use a Hue/Saturation layer to
add a touch of saturation to the image, masking off the skin, then apply
a Levels adjustment layer to focus on the highlights in the hair and face,
and a Curves adjustment layer to increase overall contrast.
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ADD DEPTH To increase contrast and desaturate the skin tone,
bringing out Emily's striking freckles without oversaturating the
image, apply a Black & White adjustment layer from the Adjustments
button at bottom of the Layers palette. Change the layer’s Blend Mode
to Soft Light and reduce the layer’s Opacity slider down to 30-50%, or
until you reach your desired result.

FLIPTHE HAIR The hair on the left-hand side of the frame is a little
sparse. To ﬁll it out, merge the edited layers together by selecting
them all and pressing alt, cmd, shift and E to merge to a new image
layer. Take the Marquee tool with the Feather set to 0px and select the
area you want to duplicate, in this case it's the hair on the right. Click
Edit>Copy and paste to a new layer, then drag it to the opposite side.

CAROLINE SCHMIDT

Extendinghair

ORIGINALIMAGE

AdobePhotoshopCC \

HAIR EXTENSIONS
Selectivelyeditingtheskintone,
hairandhighlightscangivean
otherwiseﬂatportraitinstantimpact.

5

BLEND THE HAIR With the new hair in place, use the Move tool to
resize as necessary. Add a Layer Mask to the new hair layer, then
using the Brush tool set to Black and with a low opacity, work over the
new hair to reveal some of the main image below, concentrating on
blending the straight edges from the selection. This will be much more
forgiving if you’ve shot the image wide open and the hair is blurry.

6

ADJUST HAIR COLOUR To add some 'oomph' to the red hair, add
a Curves adjustment layer and select the Green channel from
the drop-down menu. Move the Shadows slightly right to shift the
histogram and insert a touch of magenta. This gives a boost to the
auburn hair but also the skin tones, so you may need to use the Brush
tool with a soft edge and Black paint to reduce the effect on the skin.
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/ Adobe Lightroom CC

Howtoprepareyourimagesforweb
want yourimagestolooktheirbestonline,workwellwithsearch
enginesandloadquickly?thenyouneedtoprepareaccordingly

W

Hen we’re preparing our
images for print it’s relatively
simple – we want them sized at
the best possible resolution so that they print
in glorious high quality. preparing images for
the web is different, however, as we also have
to contend with file sizes, SeO (search engine
optimisation) and image resolutions.
Before preparing your images for web, it’s
worth reading up on the website/s that you
plan to upload to – they'll often provide

guidelines for the optimal resolutions to use,
which gives you parameters to work within.
as we’re concentrating on optimising your
images for exporting to the web in adobe
Lightroom, we’ll assume that you’ve already
imported and edited your images and have
reached the final stage when it’s time to
optimise them for web and export them. in
the Library module, select all of the images
that you wish to export, then right-click on
one of them and select Export>Export…

1
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location, location, location in the export window you’ll see
some presets, but they aren’t ideal for web, so let’s create our own.
Starting at the top, your first port of call should be Export Location
– this is where you tell Lightroom where on your computer to save
the files. as we’re aiming to create our own preset, we recommend
selecting Choose folder later from the list. Lightroom will then ask
where you wish to save the files each time you export a fresh batch.

Quality control Under File Settings, set Image Format to JPEG
and Color Space to sRGB (see panel, top). For Quality, at web sizes,
it’s difficult to tell the difference between an image exported at 75 and
100, but there’s a huge reduction in file size between the two. Setting
Quality to around 80 strikes a nice balance. alternatively, you can
enable Limit File Size – Lightroom then considers the image size and
sets the quality accordingly to keep the image under a certain size.

50 Digital slr Photography June 2017

colour SpaceS
selectingtherightcolourspaceforyourimages
isveryimportant,asthere'sasurprisingamount
ofdisparitybetweenadobergb,prophotorgb
andsrgb,thethreemostcommoncolour
spaces.there'sasimplerulewhenexportingfor
onlineuse–alwaysselectsrgbasit'sthecolour
spacethatmostwebbrowsershaveadopted.if
youselectanothercolourspacethentheimage
willbeconvertedtosrgbandtheconversion
willmostlikelyspoiltheimagecompletely!

What’S in a name? Default filenames aren’t very useful for web –
search engines like google use filenames to index your website,
so it’s best to use the Custom Names - Sequence option to choose
filenames that are relevant. For example, ‘DSC_4773.jpg’ won’t help
on search engines, whereas ‘lake-district-ross-hoddinott-1.jpg’ tells
search engines exactly what’s in the image. including the date or year is
also a good idea, as it helps identify the files on your own system too.

Size matterS The Image Sizing parameters depend on the website
that your images are to be displayed on, so check first – you should
always export your files at the maximum resolution that they are likely
to be viewed at – you don’t want the website increasing the resolution
and spoiling quality. The easiest way to set size is using the Longest
Edge option – simply tell Lightroom how many pixels you want the
longest edge to measure and it works out the rest for you.
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MYTH BUSTING There’s a myth out there that you should set your
images to 72ppi (pixels per inch) for web use. However, contrary to
popular belief, this does absolutely nothing when exporting for web.
Screens and monitors only work in image height and width, so you can
leave the Resolution option set to whatever it’s currently on as ppi only
matters for print. Don’t believe us? Export the same image at 7ppi and
then at 700ppi – the ﬁle size and quality will be exactly the same.

EMBEDDED INFO In the Metadata section you can choose whether
or not you want the metadata embedded in the ﬁle or not, or just
some of it. If you choose to include all of the metadata then people
can see what camera, lens and settings you used, as well as who took
it. Alternatively you can choose to include only copyright or contact
info, or nothing at all – it’s up to you. We’d recommend ticking Remove
Person Info and Remove Location Info below, for privacy reasons.

WHAT NEXT? Finally, it’s time to tell Lightroom what to do after you
press Export. Do you want to see the ﬁles in the folder on your
computer? Or open them in another software program automatically?
The latter can come in handy if you want to use Photoshop or another
program to make some last-minute tweaks, or add a watermark (see
p52 for more on this). If there's no additional editing and you don't need
to use the images straight away, then select Do Nothing.

SHARPEN UP We covered sharpening in detail last issue (Issue 126,
May 2017) and, as explained, output sharpening is dependent
on the media that the images are going to be viewed on. As we’re
preparing for web, select Screen from the Sharpen For menu. The next
part is personal preference – many people leave the Amount set to
Standard, although you could set it to Low and sharpen more manually
in the Develop module prior to exporting for added control, if you wish.

MAKE YOUR MARK Next you can choose to add a watermark
from within Lightroom. This can be a default Simple Copyright
Watermark, as chosen from the drop-down menu, which reads
the Copyright information from the ﬁle’s metadata and displays it in
the bottom corner in plain text form. Alternatively you can choose
to create a custom watermark text or graphic using Lightroom’s
watermark creator by selecting Edit Watermarks… from the menu.

UNTIL NEXTTIME You’re all done, but don’t click on Export just yet
– we want to save these settings as a preset ready for next time.
On the left under the Preset window click on the Add button. Give your
preset a name such as ‘Save For Web’, and then click Create. It’ll now
appear under User Presets in the Preset window, which is where you’ll
also ﬁnd it next time you go to export. One click and it’s ready to go,
you just need to choose a ﬁlename and you’re ready. Easy!
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Addingawatermark

THATIMAGEHASYOURNAMEALLOVERIT–LITERALLY!JORDANBUTTERSSHOWS
YOUHOWTOQUICKLYANDEASILYPROTECTYOURIMAGESAGAINSTONLINETHEFT

T

HE WORLDWIDE WEB is a large and
ruthless place for any photographer
wishing to get their work noticed.
You might want maximum coverage for your
creations to be discovered, yet you don’t want
people to start using your images willy-nilly
without proper remuneration or recognition.
Watermarking is a relatively simple and

straightforward way to go about protecting
your images, however a bad watermark can
ruin a good image, so you have to strike the
balance between protecting your property
and allowing your images to be enjoyed. The
quickest and most effective way to watermark
images in Photoshop is by creating a custom
brush. Here’s how you go about doing it…

1

2

3

4

5

6

A BLANK CANVAS We need to create our
watermark ﬁrst. In Photoshop, go to
File>New to create a new document – this
will be the canvas for our logo or text. Set the
image size to 1000x1000 pixels. Single colour
watermarks always work best with any image,
whether colour or black & white, so set the
Background Contents to White and then
click Create. Your canvas will load.

MAKE IT EASIER TO FIND By default your
watermark brush will be placed at the end
of your brush collection. To make it easier to
ﬁnd, select the Brush Tool and right-click on
your image. Then click on the cog in the top
right and choose Preset Manager…. Find your
logo and drag it to the front of your brushes
before clicking on Done. It’ll always be the
ﬁrst brush in the collection from then on.
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CREATE YOUR WATERMARK Go ahead and
create your watermark on your blank
canvas, using black as your main colour. This
can be text, or a logo, or both if you wish. I’ve
used a simple aperture shape clip-art that
I found for free online, and then added the
wording alongside it. It won’t win any design
awards, but it’ll work for this tutorial! Once
you’re done, go to Layer>Flatten Image.

PUT IT INTO PRACTICE It’s time to give
your new watermark a test run. Open
up one of your photographs and then go to
Layer>New>Layer. Select the Brush Tool and
right-click on your image to choose your
logo brush, if it’s not loaded already. Set the
size of your logo using the [ and ] keys, choose
the colour that you want and simply click
once on your image to place your watermark.

SAVE THE PRESET Next, go to Edit>Deﬁne
Brush Preset and, in the box that appears,
give your logo a name and click OK. Once
done, press the B key, or select the Brush
Tool, and you’ll see that your watermark is
now outlined and ready to use as a brush –
just click once to apply it anywhere on your
image. Treat it like any brush shape – you can
change its size, colour or opacity as normal.

ADJUSTAS NEEDED Because we placed
your watermark on a new layer, you can
then reposition the watermark by pressing
the V key (Move tool), change its opacity by
changing the Opacity in the Layers palette, or
use the Transform tool (cmd + T on Mac, ctrl
+ T on Windows) to resize or rotate it. That’s
all there is to it – your logo is saved as a brush
ready to reuse over and over again.

JORDAN BUTTERS

ORIGINALIMAGE

/ Adobe Photoshop CC

Hands off!
Lowertheopacityofyourwatermark
toallowpeopletoenjoytheimage,
whilstmakingitdifficulttocloneout.

IN ASSOCIATION wITH

Taking a shoTaT
savingTheWorld
AwArd-wINNINgdOCuMENTAryPHOTOgrAPHErJASPEr
wILkINSSHArESHISPASSIONfOrOurPLANETANdHOwOLyMPuS
ANdHISPHOTOgrAPHyArETAkINgACTIONfOrCHANgE

W

e all know at least a little about
the causes and effects of global
warning, our carbon footprint and
its rippling results on communities
around the world. But while most of us
watch from a distance, listen to the news
and do baby steps to making our lives
‘greener’, few of us actually take action to
make impactful change. what can one
person do when the problems are so huge?
well, olympus ambassador Jasper wilkins is
set to show us. olympus and Jasper have
joined forces to show exactly what positive
benefits one person’s photography can have
on communities and conservation.
“The environment is vital to our very
existence, yet we are destroying it at an
alarming rate,” exclaims Jasper. “Having seen
the diverse natural beauty this world has to
offer, and developing an understanding of
what humans are doing to the environment,
I find it hard now not to try and visually
communicate the reality of the situation,”
he adds. Since documenting homelessness
with his first camera aged 15, Jasper has
known the impact of photography and has
used his olympus oM-D cameras as tools to
document and share these harsh truths
online, in books and magazines.
It was Jasper’s first trip to document
ethiopian culture in 2013 that changed his
perception of the world and focused his
work. His collection of black & white
photographs based around water access
were published countless times in magazines
and online, not to forget winning him the
olympus Student Photography award.
Since then, the now 23-year-old
photojournalist has dedicated his career
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to documenting environmental and
humanitarian issues across Japan, ethiopia,
america and Thailand, as well as covering
events and rallies at-home in the Uk.
His most recent work has taken him to
the epicentre of nepal’s 2015 earthquake,
Gorkha, where he’s working in the namjung
community with Raleigh and International
Citizen Service to create livelihood
opportunities for those devastated by the
disaster. “I’m working on a project to
promote the importance of the
environment, focusing on the stories of the
people affected by the earthquake. I’m
hoping the images will develop into a book
and exhibition, and eventually lead to me
doing similar work in the Tuvalu Islands, the
amazon and Thailand,” he explains.
Jasper uses the olympus oM-D e-M1 II to
document different cultures and, while he’s
had great success with the oM-D e-M1 over
the years, he considers the e-M1 Mark II a
superb and welcomed upgrade. “I love using
olympus kit: it’s lightweight, user-friendly
and has great durability – not to forget
impressive image quality. while trying to
capture ‘decisive moments’, I need an easily
accessible interface with solid manual
controls and a camera that offers a high
frame-per-second shooting rate – the
oM-D e-M1 II does all that.”
The olympus oM-D e-M1 II features a
blazing dual quad-core processor capable
of capturing 60fps in burst mode, impressive
4k/UHD video, one of the market’s most
advanced autofocus systems with 121 aF
points, and a five-axis body-integral image
stabilisation, which Jaspers adds proves to be
invaluable when shooting in low light.

TheenvironmenTisviTal
ToourveryexisTence,
yeTWearedesTroyingiT
aTanalarmingraTe
JasperWilkins
At23yearsold,Jasperhasfound
hiscallingandmakingaglobal
impactworthyofsomeonetwice
hisage.Afterwinningthe
OlympusStudentPhotography
competitionin2013,JasperbecameanOlympus
ambassadorin2016andisnowtravellingthe
worlddocumentingcultures,instigating
environmentalchangeandusinghisphotography
asavoiceforthepeople.Hestudiedphotography
atcollegeinBirmingham,beforemovingto
LondontostudyaMediaandCulturalStudies
degreeatLondonCollegeofCommunication.
It’sthisgroundingthatarmedhimwiththepassion
andskillstotakeoninternshipsandcommissions
thathavededicatedhimtoenvironmentaland
humanitarianissues.HehasworkedacrossJapan,
Nepal,Ethiopia,AmericaandThailand,aswellas
alongsideuniversitiesandcollegesconducting
presentationsandevents.Hisworkhasbeen
widelypublishedonlineandinprint,aswellasthe
subjectofseveralexhibitions.

Advertising Feature

OlympusOM-DE-M1MarkII

JOINTHE REVOLUTION!

Jasper uses his OM-D E-M1 II paired with
the M.ZUIKO DIGITAL ED 25mm f/1.2 PRO
lens for detailed portraits and the M.ZUIKO
DIGITAL ED 12-100mm f/4 IS Pro as his
all-purpose lens. The weather-sealed
12-100mm f/4 offers fast and quiet AF as well
as a superb two-axis image stabilisation
system, making it perfect for discreet portraits
as well as handheld landscapes and ﬁlming,
all of which Jasper has to do well. It’s the
perfect versatile documentary lens and
Jasper’s go-to piece of kit for most situations.
One of Jasper’s largest projects started at
the end of 2016 and aims to offer creatives
such as photographers, ﬁlmmakers and
illustrators a platform to share important
stories about environmental sustainability.

With collaborators from Saudi Arabia, Tuvalu
Islands, England, Canada, America, Estonia
and India already involved, the hopes for this
new global organisation, called In Focus, is to
align with organisations such as the United
Nations, Ecosia and National Geographic.
“Without photography or ﬁlm, we wouldn’t
connect with stories around the world, or
connect viewers with the causes to instigate
change,” says Jasper. “Visual communication
is a powerful tool for sharing inspiring stories
of hope and beauty from around the world
and to promote the importance of
environmental conservation. We live on such
a diverse planet, I hope we start protecting it.”
FormoreofJasper’swork,visit:www.jasperwilkins.com
LearnmoreaboutInFocusat:www.infocusorg.com

TheOlympusOM-DE-M1MarkIIsetsanew
benchmarkforhandling,innovationand
performance.It'stheperfectchoicefor
photographersofalllevelswhorequiretheultimate
inspeed,versatilityandquality.Whetheryou'rea
dedicatedenthusiasthappytobravetheweatherin
searchofelusivewildlife,oraseasonedprotesting
theirskillsagainstfast-movingaction,theOlympus
OM-DE-M1MarkIIisreadytotakeonanychallenge.
FeaturessuchasanAFsystemboasting121
hyper-sensitivecross-typesensorsandthe
incredibleabilitytoshootat60frames-per-second
meanstheOlympusisideallyequippedfortough
shootingsituations.BasedaroundtheMicroFour
Thirdssystem,theweatherproofbodyisfarmore
compactthanDSLRsandweighsonly500grams,
makingitidealfortravel.Plus,its20.4-megapixel
sensordeliversstillimagesand4Kvideoboasting
incrediblelevelsofdetail.It'sacameraforthefuture
availabletoday,soifyouwantthebest,checkitout!
www.olympus.co.uk
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want your shots critiqued by the
digital slr photography experts?
turn to page 61 to find out
how to submit images

CanonEOS5DMkIIIwithEF85mmf/1.2LIIUSMlens.
Exposure: 1/320sec at f/1.4 (ISO 200).

What we think: Jose submitted a few
images to Expert Critique but this was
our favourite one. This has been shot
using soft, natural light only, and the
results are great. The model's pose and
position is relaxed and natural, and she
stands out nicely against the surroundings.
We do feel that the composition could
possibly be improved slightly – by turning
the camera to the left Jose would have
excluded the dark area past the wooden
support on the right, and allowed a bit
more breathing space to the left of the
frame, with the model positioned on the
right-hand third. Also, we'd be tempted to
dull down the highlight in the background
slightly, although this is personal taste.
A great portrait Jose and nicely exposed!
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cRoppED

Jose AnTonio CordobA

THE BRIDGE

by Jose Antonio Cordoba

oNtraCK

by Matt Hancock
CanonEOS7DMkIIwithEF300mmf/2.8LISIIUSMlens.
Exposure: 1/640sec at f/5.6 (ISO 100).

What we think: Nothing can prepare you for the speed
that F1 cars approach and corner at, and Matt's done a
great job of focusing and choosing a shutter speed to
sharply capture the car whilst nicely rendering motion
in the wheels. The camera tilt adds dynamism, and the
striped curbing is a good lead-in line. Less tilt might
have worked better though, as the lead-in line would be
stronger entering the frame in the bottom-left corner.

2

1
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Why it works
1) Good use of lead-in line
2) Great focusing and shutter speed
3) Camera tilt adds dynamism

Portrait exPert
CarolineSchmidt
“Iloveeverythingaboutthisportrait:
thestyling,thetonalwarmthand
theediting.Themodellooksrelaxed
inherpose,ifsomewhatserious,
andthelinesofthewalkwayareverystrong
compositionally.Oneofmyniggles,however,
isIwanttoshiftherfeettotheleft.Iknowthe
imagehasbeencomposedthiswaytoinclude
thelengthofthefrontlegasalead-inline,butit
placesthemodel’sfacearguablytoocentral
andcreatesanareaofdensedarkness,whichis
distracting.Iwanttolockontothemodel’sface
butIfindmyeyepulledtothebottom-left
cornerandthentothebrightlightinthe
background,whichI’dalsoconsidertoning
down.Alternatively,Imayhaveevenbeen
temptedtoextendtheglowbyintroducinga
subtletouchofflareorselectivelylightening
thebackgroundjusttoblendthetransition
fromlighttothedarkasrightnowit'sstark.”

BroWN Hare

by Adrian Stillwell

1
2

CanonEOS7DMkIIwithEF400mmf/5.6LUSMlens.
Exposure: 1/1600sec at f/8 (ISO 500).

What we think: Photographing skittish wildlife is no
mean feat, and Adrian has nailed it! The telephoto focal
length has compressed perspective, but by stopping
down to f/8 Adrian has rendered a nice depth-of-field
and utilised his lens's sweet spot for optimal sharpness.
Raising the ISO keeps the shutter speed nice and fast
too. The framing is good and timing and focus are spot
on – all in all there's not much we'd change here!

3

Why it works
1) Diffused backdrop
2) Sharp focusing and good timing
3) Good depth-of-field
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LIGHTBRINGSJOY

by Paul Robinson

PAVO REAL

3

by Hooman Ziya

CanonEOS5DMkIIIwithEF100mmf/2.8LMacroUSMlens.
Exposure:1/160secatf/2.8(ISO100).

What we think: If you're up to speed with
our Beginner's Guide to Studio Portraits over
the past two issues then you'll know just
how effective and versatile a single-light
set-up can be. Paul's opted for a dramatic
side-lighting in this portrait, which is verging
on a Rembrandt lighting style – see the small
tell-tale triangle of light under the model's
left eye? The only danger with using one
light to the side is that the deep shadows can
get a bit 'lost' against the dark background.
A reflector or subtle fill light would help
create a bit of separation. Good job Paul!

Why it works
1) Classic one-light studio set-up
2) Black & white conversion suits subject
3) Clean solid backdrop suits style

58 Digital slr Photography June 2017

CanonEOS6DwithCanonEF70-300mmf/4-5.6LISUSM.
Exposure:1/60secatf/5(ISO800).
1
2

What we think: We love the frame-filling
nature of this image, and the peacock's
display gives your eye plenty to explore.
Composing the shot so that the bird is
looking 'into' the frame from the
right-hand third was a good choice and
balances the composition well too. As
with Adrian's image on the previous page,
Hooman has upped his camera's ISO to
keep the shutter speed in check, although
he has done well to capture such a sharp
photograph at 1/60sec!

Why it works
A frame-filling nature portrait
Nice framing and balance
Good technique

hooman ziya

edited

Wildlifeexpert BenHall
“Peacocksareundoubtedlyoneofthe
mostphotogenicbirds,andHooman
hasdonewelltocapturethisindividual
inallitssplendour.Themostcritical
partofaportraitshot,nomatterthespecies,is
nearlyalwaystheeye,andhereitlookspin-sharp.
Thelightingissoftandeven,helpingtoreveal
plentyofplumagedetail.Thecompositionis
effective,withtheeyerestingontheupperright
third,butIfeelthisimagewouldalsoworkwitha
centralcomposition,especiallyifthebirdwas
lookingstraightdownthelens.Thiswouldsuitthe
symmetricalnatureofthesubject.Asmaller
aperturesuchasf/8orf/11wouldhavealso
helpedtobringthetailfeathersintosharperfocus.
TherelookstobeaslightyellowcastsoI'veedited
aversionmyself(left)–I'vedecreasedthecolour
temperatureinLightroom.Asthetailfeathersare
slightlysoft,Isoftenedthemfurtherusingthe
Clarityslidertoemphasisethebird'shead.Overall,
thisisalovelyshotofastunningbird.”
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Submissions

DigitalSLRPhotographyneedsyou!
IFYOU WOULDYOU LIKE THE CHANCE TO SEEYOUR IMAGES IN DIGITAL SLR PHOTOGRAPHY,
OR TAKE PART IN ONE OF OUR READER ARTICLES, THEN NOW'SYOUR CHANCE TO GET INVOLVED!

HOW TO GET YOUR IMAGES TO US...
EMAIL: If you want to email

submissions, send them to:
submissions@dslrphotomag.co.uk
Please only email images at a maximum
of 1,000 pixels along the longest edge
(note: your email will be rejected if the
total size of attachments exceeds 8MB).
Tell us which article(s) you’re submitting
to in the subject line and include your
name, address and daytime number.

FACEBOOK: Join us on Facebook at

www.facebook.com/digitalslrphoto.
Become a part of the community and post
your best shots to our wall. We regularly
monitor the page and will be in touch if
your work catches our eye!

FLICKR: Visit: www.ﬂickr.com/

groups/digitalslrphoto to upload
your images to our Flickr group.

Digital SLR Photography contact form
Tick a box and ﬁll in your details if you would like to submit images or take part in Photo Workshop.

Workshop

✁

Name:
Phone:

Portfolio

ExpertCritique

General

Address:
Postcode:
Email:

Fora full set ofpicture guidelines, orto ask anyquestions, please email enquiries@dslrphotomag.co.uk

POST: Burn your high-res images as

JPEGs onto a CD/DVD, including a
‘mugshot’, and produce a contact sheet
with location and technical details. Put it
all in an envelope with a covering letter,
including the submission form below and
post to: Digital SLR Photography,
PO BOX 1327, Stamford, Lincs PE2 2PT.
Enclose an SAE if you’d like them returned.

Checklist
If submitting images by post,
remember to include your 'mugshot'
and contact details (name, address,
email and daytime number).
Please don't send us high-res
images by email: resize your shots to
1,000 pixels along the longest edge
and if we see something we like, we'll
request the high-res ﬁle from you!
Emails exceeding 8MB total size
might not arrive, so split your
submission down into two or more
emails to ensure they get through.
Please don't send us your entire
portfolio – as you may appreciate we
receive a lot of submissions and
aren't able to look through hundreds
of images – narrow the selection
down and pick your best shots only.
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PORTRAIT BASICS
FOLLOWINGONFROMLASTMONTH’SBEGINNER'SGUIDETOPORTRAITCOMPOSITION,
WELOOKATTHEKEYTECHNIQUESYOUNEEDTOKNOWTOENSURETHATEVERY
PORTRAITYOUTAKEISASSHARPASPOSSIBLEANDPERFECTLYEXPOSED
Words DANIEL LEZANO / Images: CAROLINE SCHMIDT & DANIEL LEZANO

C

LARITY IS AT the heart of a great portrait image
and to ensure your results are as clean and
crisp as possible, you need to have full control
of how you focus and expose the scene.
The great news is that your camera is rammed full
of modes and functions designed to handle the most
challenging of situations, so you quite literally have
everything you need in your grasp to capture perfect
results. However having the modes at your disposal
and knowing which to set are two very different things.
By learning which settings to select and when to use
them, you'll be able to handle a variety of challenges
and know exactly what to do to prevent simple
mistakes from ruining your shots.

You'd be forgiven for thinking that the static nature
of portraiture means that focusing and exposure
should be a straightforward matter that your camera
can handle on its own. While this is true some of the
time, there are others where things aren't so clear cut.
For instance, when your subject is partially obscured,
you need to set up the camera to avoid it focusing on
the wrong thing. When the scene is overly dark or light
in tone, leaving the metering system to work things
out for itself can spell trouble. And of course, as well as
selecting the correct exposure, you'll want to choose
the combination of shutter speed and aperture that
gives the most aesthetically pleasing results. We'll
cover all these topics and more in this guide.

The Beginner’s Guide

FOCUSING ON PORTRAITS

SETTING UP AF FOR PORTRAITS
There are two keysettingsyou need to select to
ensure theAFsystem is optimised forportraits.
These covertheAFpoint coverage and the
behaviouroftheAFonce locked on the subject.

BYSIMPLIFYINGTHESET-UPOFYOURCAMERA'SMULTI-POINTAFSYSTEM,YOU'LL
BEABLETOWORKFASTERANDACHIEVEAHIGHERRATEOFFOCUSINGSUCCESS

Y

once initial focus is achieved or continuously
adjusting focus to track subject movement.
With so much choice, it's easy to get
confused as to how best to set up your AF,
but for portraiture, often having the simplest
possible set-up is best. This section of the
guide informs you how to set up your AF
system to give the most precise focusing for
when capturing stationary portraits.

OUR CAMERA'S MULTI-POINT AF
system is a highly-sophisticated series
of sensors and modules designed to
provide you with fast and accurate focusing
for a wide range of subjects and shooting
situations. As you'll likely already know, you
can set it to have all points active, choose a
single point or have small groups of AF
points active, with the autofocus locking

1

COMMON SITUATIONSTHATCAUSE FOCUSING PROBLEMS
1

CAROLINE SCHMIDT

1)OBSTRUCTIONS: Ifyoursubject is behind objects, such
as trees orrailings, then thiswill confuse the multi-point
AFsystem,which maylock on to the obstruction. In these
situations, focusvia a singleAFpoint.We provide an
example ofhandling this problem overthe page.
2)LOW-LIGHT: Most DSLRs use phase-detectAF,which
uses two ormore image sensors to establishwhetherthe
image is in focus. Mirrorless models, on the otherhand,
use contrast-detectAF,which is reliant on there being
sufficient contrast to focus on. Both systems need light to
operate, so in lowlight it maybe betterto focus manually.
3)SHOOTING FROMANANGLE: When shooting from a
loworhigh angle, parts ofthe bodyorobjects in the scene
maybe closerto the camera, leading to incorrect
focusing. In these situations, use single-pointAFand
focus on the eye, orswitch to manual focusing.

3

PREDRAG POPOVSKI/SHUTTERSTOCK

ISTODORESCU LAURENTIU/SHUTTERSTOCK

2

SELECTSINGLE-POINTAF: Use multi-point
AFandyou run the risk oftheAFfocusing on
thewrong area.Youwant the subject's eyes to be
as sharp as possible, so select a singleAFsensor
via theAFpoint selection button.Use the single
AFpoint to focus on one ofthe subject's eyes,
using one ofthese two methods:
A) Use the centralAFpoint, focus & recompose:
With most cameras, the centralAFsystem is the
most precise, using the more sensitive
cross-type sensor, as opposed to a line sensor,
making it the best option to use.This is especially
truewhen shooting in lowlight,when the extra
sensitivitycan make a difference.With this
method,you focus on the eye bypressing the
shutterbutton halfway, recompose, then shoot.

B) Select theAFpoint overone ofthe eyes: Ifyou
plan on shooting several frameswithout shifting
the position ofthe camera orsubject, then select
theAFsensoroverone ofthe subject’s eyes to
saveyou having to recompose between frames.
Take care to ensureyou always have theAFpoint
placed overthe eye.This isn't the best option if
you regularlyshiftyourposition orswitch the
camera’s from upright to landscape format.

BACK-BUTTON FOCUSING
Asyou’ll see laterin the guidewhenwe
coverAE-Lock,you can set the camera to
focus and meterindependently,which is
useful in particularshooting situations.
Some cameras have anAF-L(AF-Lock) or
AF-On button on the rearforthis
purpose (hence the term back-button
focusing),whilewith others,you can set
a customisable function button to do this
foryou.You can use theAF-L/AF-On
button ratherthan the shutterbutton
with both methods (Aand B) described
on the right. Ifyou prefer,you can use the
AE-Lock button to lock the exposure,
then use the shutterbutton to lock focus.
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Select single-shotAF: Yourcamera’sAF
system has three main focusing modes,
which control howtheAFbehaves afterit initially
locks focus.Youwant to select single-shot/
one-shotAF, usuallydesignated asAF-S, S-AFor
similar. Doing so ensures that the focus doesn't
shift onceyou've locked focus on the subject's
eye, even ifyou recompose the frame.You do
need to be careful as ifyou orthe subject move
afteryou focus and beforeyou ﬁre the shutter,
thenyou risk an unsharp result.

Switchto Single-pointAF!
Subjectswearing a peaked cap orhat are often
photographed out offocus as the multi-pointAF
locks onto the headwearprotruding in front of
the face.The easiest solution is to switch to
single-pointAFand focus on one ofthe subject's
eyes. It'sworth using a reflectorin these situations
too, to remove shade caused bythe peak.
Insetabove:Multi-pointAFfocusesonthehat'speak.
Main:Single-pointAFensuresperfectfocusonthe
face,whileawhitereflectorgivesmuchneededlight.
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HOWTOCONTROLSHARPNESSINPORTRAITS
FOCUSING SKILLS AREN'T THE ONLY FACTOR THAT HAVE A MAJOR SAY IN THE SHARPNESS OF YOUR PORTRAIT IMAGES
F/2

DEPTH-OF-FIELD
While your camera's focusing system decides
where the exact point of sharp focus will fall in
the scene, the zone of sharp focus within the
scene is decided by the amount of depth-ofﬁeld that's applied to the image. This is
determined by a number of factors, including
the focal length of your lens, but the main way
to affect the amount of depth-of-ﬁeld is
through your choice of aperture. Choose a
wide aperture like f/2.8 and the image has a
very shallow depth-of-ﬁeld, allowing the
subject to stand out from its surroundings.
Select a small aperture like f/16 and a large
area behind and in front of your subject will
also appear sharp in the image – ideal for
environmental portraits.
Portrait photographers love to shoot at wide
apertures as the resulting shallow depth-ofﬁeld helps emphasise the subject in the scene.
While you can achieve a good effect with most
lenses, if you regularly shoot portraits we'd
suggest investing in a lens with an aperture of
f/1.8 or faster for truly shallow depth-of-ﬁeld.
Full-frame or APS-C users should consider
investing in the 50mm f/1.8, an affordable lens
capable of delivering very sharp results.
To show how apertures affect depth-ofﬁeld, we captured the same scene at a range
of f/stops. When you’re shooting on location,
try a range of apertures and compare the
effect to see which you prefer.

FOCUS THROUGHOBSTRUCTIONS

F/3.5

F/4

F/5

F/6.3

F/8

F/11

F/14

F/16

1

2

3

4

While your subject is most likely the closest
thing to your camera, there are situations
when you may place them behind objects to
add visual appeal and depth. Leave your
camera to its own devices and the AF might
focus on whatever is in the foreground, but
take appropriate action and you can ensure
you focus on exactly where you want...
1) With the camera set to multi-pointAF, the focusing
points lock on to the nearest object in the frame. In this
case it's blossom-ﬁlled branches in front ofoursubject.
Due to shallowdepth-of-ﬁeld, herface isveryblurred.
You've two easyways inwhichyou can avoid this problem.
2) You could switch to using the centralAFpoint, focus on
one ofthe subject's eyes bypressing the shutterbutton
halfway, then recompose before fullydepressing the
shutterbutton. 3) Alternatively, select theAFpoint over
one ofthe eyes and take the shot. 4) The result is a sharp
portrait,with blossom acting as an attractive backdrop.
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take care atmaxaperture!
With extremely shallow depth-of-field
allowing for very attractive portraits, it's no
surprise that ultra-fast f/1.4 or f/1.2 lenses
are a popular choice of optic with dedicated
portrait photographers. While the results
from shooting at these fast apertures can be
stunning, you do need to take great care to
ensure excellent sharpness. Not only must
your focusing be critical, you need to take
great care that neither yourself or your
subject moves between the moment you
focus and the shutter firing. As depth-of-field
at these apertures can be measured in
millimetres, you risk the subject being out of
focus even if you only lean slightly between
focusing and shooting. We'd recommend
you compose the scene as you want it to
appear in the final image, select the AF point
falling over the eye and take the shot. Doing
this, rather than using the central point and
re-framing the shot, minimises any risk of a
change in camera-to-subject distance
between the focusing and shooting stages.

Insetsabove:FocusingwiththecentralAFpointontheeye,
recomposingandthenfiringresultsinaslightlyunsharpimage
atf/1.2.Main:Composingtheshot,thenselectingtheAFpoint
overtheeye,ensuresaperfectly-focusedimage.

avoid camera shake
With camera systems offering features like
image stabilisation and excellent image
quality at high ISO ratings, you should be
able to minimise the risk of blur resulting
from camera shake. The easiest method
is, whenever possible, to set a shutter
speed that's the reciprocal of the lens in
use. So when shooting with a 50mm lens,
set 1/50sec or faster, at 200mm use
1/200sec or faster and so on. Using the
stabiliser too should remove any risk.

shakeat1/40sec(85mmlens)

sharpat1/100sec(85mmlens)
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MAIN EXPOSURE OPTIONS
TO USE FOR PORTRAITS

METERING PATTERNS
MULTI-ZONE: Whetheryou use Nikon's
Matrix, Canon's Evaluative oranother
brand's multi-zone pattern, theyallwork in
a similarway– dividing the image frame into several
segments, evaluating the exposure in each, then using
these readings, alongwith a database ofthousands of
stored images, to establish the correct exposure.

YOURCAMERAHASAMULTITUDEOFFUNCTIONS,MODESANDOPTIONSTHAT
AREGEAREDTOWARDSHELPINGPRODUCEPERFECTEXPOSURES.WECOVERTHE
MAINOPTIONSTOCONSIDERUSINGWHENYOU'RESHOOTINGPORTRAITS

Y

OU COULD BE forgiven for wondering
why your camera has been packed
with so many metering options and
overrides, seeing as it gets the exposure
correct most of the time. Well, the fact
remains that no exposure system is perfect
and there are scenarios and conditions in
which under- or overexposure is likely to
happen. Pre-empting these situations and
knowing what to do if your camera's
metering system struggles to give a correct
exposure, as well as deciding what settings
or exposure aids are best, are some of the
factors we're looking at here.
You'll most likely be using aperturepriority mode, as this is the most popular

SPOT/PARTIAL: These selective modes take
the exposure reading from a small area of
the frame – spot is more precise,with a
metering zone ofbetween 2-5%,while partial has a larger
zone ofaround 7-9%.They're ideal foruse in difficult
lighting conditions –you just need to take care and
ensureyou take the spot/partial reading from a mid-tone.

choice of exposure mode for portraits, as it
allows you to easily control depth-of-ﬁeld.
Some advanced photographers prefer to
use manual mode, taking full control of the
exposure by adjusting shutter speeds,
apertures and the ISO rating. But, unless
you've a wealth of experience in handling
difficult situations, or you're using exposure
aids like a light meter or grey card (both
covered later), we'd suggest you start off by
using aperture-priority mode. Not only will
this mode allow you to control depth-ofﬁeld with ease, but it will also mean you can
quickly access the relevant metering
patterns and overrides that you need to
ensure perfect exposures every time.

CENTRE-WEIGHTEDAVERAGE: The oldest
and most basic ofmetering patterns,
centre-weighted takes an average reading
across thewhole image frame butweighted towards the
central area. It can be inﬂuenced bylargerareas oflight or
dark, so unless experienced,you're betteroff sticking to
multi-zone metering asyourdefault option.

KEYEXPOSURE OVERRIDES
EXPOSURE COMPENSATION: You should get
used to using this simpleyet brilliant facilityas
soon asyou can. It offers a fast and easywayto
make adjustments toyourexposure and is the most
useful override option.Turn to page 72 formore info.

EXPOSUREAIDS

AE-LOCK: This facilityallowsyou to lock
exposure independentlyofautofocus, aswell
as be usedwith spot metering to take a
reading from a small area ofthe frame.We provide a
small tutorial on usingAE-Lock on page 73.
AE-L

GREY CARD:
Available for£10 orless,
these low-cost exposure
aids, printed at 18% grey,
provide a basic but reliable
wayoftaking an accurate
meterreading, regardless
ofthe conditions. Lastolite
produces the collapsible
EzyBalance, foraround
£25,which is more robust
and iswellworth a try.
www.manfrotto.co.uk

LIGHTMETER:
Manyphotographers
still use a light meterto
calculate exposure.While
not as popularas they
oncewere, theyoffera
reliable and fastwayof
taking accurate readings
in all lighting conditions.
We rate the £150 Sekonic
L-308B II as the bestvalue
light meteron the market.
www.sekonic.com

REFLECTOR:
The humble silver/white
reﬂectoris alwaysworth
keeping close to hand for
portraits.They're ideal for
bouncing light back on
yoursubject and are
particularlyusefulwhen
yoursubject is backlit.A
105cm 5-in-1 reﬂector
costs around £25while
more priceygrip-types are
greatwhen shooting solo.

EXPODISC 2.0:
This translucent disc is
placed overthe front of
the lens and is used to
provide accurateWhite
Balance and exposure
readings. It's available in
77mm (£38) and 82mm
(£40) ﬁltersizes – ifyour
lens has a smallerﬁltersize
you can take a reading by
simplyholding it in place.
www.expodisc.com

18% GREY:THEAVERAGETONE
It'sworthrefreshingyourmemoryabouthow
camerasassessthetonesinascenewhen
calculatingtheexposure.Everymeteringsystem
worksonthebasisthattheaverageofallthe
tonesinasceneequatestoamid-toneof18%
grey.Thisprovestoberemarkablyaccuratefor
mostscenes,butitisn'tperfect,hencetheneed
forcamerastohaveexposureoverridestoensure
correctresultsintrickiershootingconditions.

COMMON SITUATIONSTHATCAN MESSWITHYOUR METERING
ANNA NAHABED/SHUTTERSTOCK

BOKAN/SHUTTERSTOCK

IVASH STUDIO/SHUTTERSTOCK

3XFILEPIXSUPPLIED
BACKLITSCENES: Standyoursubject outdoors on a
bright daywith the sun behind them andyourcamera is
likelyto underexpose the subject due to the brighter
background fooling the metering.AE-Lock, exposure
compensation oran exposure aidwill all help here.
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DARKERTHANAVERAGE SCENE: Darkersubjects or
backgrounds cause the camera to overexpose the scene
unlessyou take preventative measures, including using
negative exposure compensation ortaking a spot
reading from a mid-tone.Turn to page 70 formore.

LIGHTERTHANAVERAGE SCENE: Capture a subject
wearing light-coloured clothes against a light backdrop
and the camera's multi-zone metering patternwill most
likelyunderexpose thewhole scene.Applying positive
exposure compensation is the quickest solution.

average scene

usingthe histogram
When assessing exposure, most photographers review the
images on the camera's LCD monitor to determine if it's over
or underexposed. While this is a popular method, it's not
the most accurate, as you're at the mercy of the brightness
and calibration of the screen. A better method is to view
the image's histogram on the screen, and use this to assess
the spread of tones in the image file. This method is more
accurate, as long as you're aware of how a histogram displays
its results. Here's the key histogram facts you need to know.
A histogram is a visual aid that shows the distribution of tones
in an image, from the darkest shadows (far left) to the brightest
highlights (far right). Ideally, you want all the tones to fall within
these two extremes, with the peaks (representing areas with
the most tones in the image) to fall in the central area. For
an average scene, histograms skewed to the left depict an
underexposed image, while one skewed to the right reveals
overexposure. However, bear in mind that a correctly exposed
scene where the tones are mainly dark will have peaks towards
the left, while overly light scenes will have peaks to the right.
We've provided three typical examples of histograms here.

Darker than average scene

Lighter than average scene
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Standard wayS to
meter for portraitS

protip

uSinGmanuaLmode
ifyou'veneverusedmanualmodebefore,there's
noreasontofeelintimidated.setmonyourmodedial,
thenusetheinputdialtochangetheapertureorshutter
speed.withsomecameras,likemanyofthecanoneos
models,youneedtopresstheexposurecompensation
buttontoallowtheaperturetobechanged.you'llnotethe
TherearevariouswaysTocorrecTlyexposeyourporTraiTs.
indicatorontheexposurescalechangingpositionasyou
ThefollowingaresomeofThemosTpopularmeThods
alterthesettings.ifthecameraisaimedatagreycard,
theindicatorshouldrestonzero.ifyou'resetting
et’s Be honest, with your camera's
As you'll find from talking to
theexposureaftertakingameterreading,
ignoretheindicatorsetting.
multi-zone metering being so reliable,
different photographers, from beginners

L

you would be forgiven for taking shot
after shot without checking your exposure.
It's so easy to forget that your camera can
sometimes get it wrong and requires a
helping hand, but the sad truth is that no
metering pattern is infallible.
thankfully there are a number of methods
that you can use to ensure you avoid
exposure error and we cover the main ones
here. As well as using only the camera's
facilities, we show how a couple of popular
exposure aids can help establish the correct
exposure. All can be relied upon to give
good results, so give them a go and choose
one that best suit your way of working.

to advanced enthusiasts, everyone has
their preferences. some prefer the speed
and simplicity of taking and reviewing a few
test shots before making any necessary
exposure adjustments, while others prefer
to spend slightly longer to calculate the
precise exposure before starting to shoot.
When using the shoot and review
method, you can use any exposure mode,
although we recommend aperture-priority
mode. When using exposure aids, like a light
meter or grey card, you'll need to set the
camera to manual mode so that you can
shoot at the suggested exposure settings.
Don't worry, it's easier than you might think!

reviewinGthe hiStoGram
when reviewing the image on the
lcd monitor, and also using the
histogram as a guide to exposure,
you must bearin mind the tonal
characteristics ofthe sceneyou've
shot. in the example ofthis page, the
image hasvirtuallyno highlights,
onlya small amount ofmid-tone
(oursubject's face) and an extensive
area ofdark tones (thewooden
garage doors).Therefore, ifcorrectly
exposed, the histogram should be
weighted to the left, as the majority
oftones are in this shadowarea,with
a peak in the middle region that
represents the subject's face.

popuLar expoSure methodS
muLti-Zone meterinG
We've set up a simple portrait
shoot to reveal how metering
systems can be fooled into
exposure error and the
different methods that can be
used to give a correct result.
We asked our subject Indi to
wear very dark clothes and
placed him in front of large,
dark brown garage doors.
the reSuLt: We take a shot
with the camera set to
aperture-priority mode and
multi-zone metering. the
overly dark tones of the scene
cause the camera to set too
slow a shutter speed, resulting
in Indi's face being grossly
overexposed. Let's look at the
three most popular ways to
overcome this problem.
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1)reviewLCdthen reShoot
this method is the most
popular choice with amateur
photographers and is used by
many pros too, mainly
because it's fast and doesn't
require any additional kit.
After taking the shot, review
the image/histogram on the
LCD monitor and make a
judgement call on how much
exposure compensation to
apply (in this case -1/2eV).
take another frame and
check the result.
proS & ConS: this method is
fast and easy and there is no
need to use any exposure
aids. however, the brightness
of the LCD monitor can lead
to some inaccuracy when
reviewing the images.

ExposEd to pErfEction
Understandinghowmetering
systemsinterpretdifferentscenes
canhelptoensureyoucapture
perfectexposureseverytime.

2)grEycard & spotmEtEring
Ask your subject to hold the
grey card near their face and
angled towards you. Set your
camera to manual and select
your desired aperture. Now
change the shutter speed
until the indicator in the
exposure scale is aligned with
the zero. If the shutter speed
is slow and risks causing
shake, increase the ISO
rating, allowing a faster
shutter speed to be set.
pros & cons: This method
gives very accurate results
and a decent grey card only
costs around £10. The
downside is that it takes a
little time to use this option,
so it's not ideal when you
need to work quickly.

3)usEalightmEtEr
This is the most involved
method but is one favoured
by many professionals. With
the meter set to the same ISO
rating as the camera, hold it
close to your subject's face,
with the white dome facing
the camera, and press the
meter's button to take a
reading. With the camera in
manual mode, set the meter's
indicated reading on the
camera and take a shot – the
exposure should be perfect.
pros & cons: This is a reliable
and accurate method but
requires the additional
expense for a light meter. Not
using the meter correctly can
lead to incorrect exposure so
novices must take extra care.
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Using ExposUrE compEnsation
1

The exposure compensation (EC) facility
is one of your camera's most important
features, so learning how to use it is a key
skill to master to help ensure you can quickly
handle scenes that lead to poor exposures.
Depending on your camera, this facility is
accessed via a button designated with a
+/- symbol, or a dial on the top-plate or rear
of your camera. Most models allow you to
make changes of up to three or five stops in
1/3-stop or 1/2-stop increments.
Understanding how to use this facility is
simple. Applying a positive value increases
the exposure while setting a negative value
decreases it. So, if your image is too dark,

2

you should apply positive EC, while if it's too
light, you should set negative compensation.
The actual value you need to apply
varies from scene to scene and, with
experience, you'll soon be able to work out
the amount you need to set. The histogram
is a useful aid with this too. If you're unsure,
we'd recommend applying a full stop, check
the result, make any further changes as
required then take and review your shot.
Exposure compensation lets you apply
changes with minimal delay and if you're
shooting in aperture-priority mode, alters
the shutter speed, leaving the aperture
(and depth-of-field) unaffected.

1

This is a trickyscene forthe multi-zone meterto
handle – the subject is placed against a large dark
area,while the passagewayfeatures bright highlights.
The multi-zone meterdoesn't do too bad a job, but the
subject has recorded slightlyunderexposed.
The exposure errorisn't massive, so I applypositive
compensation oftwo-thirds ofa stop and reviewthe
result.This time, the image is slightlytoo light,with lost
detail in the subject's face, so the exposure requires
anotherslight tweak to give a betterresult.
I reduce the positive exposure compensation to one
third ofa stop and tryagain.This time the result is far
better,with the subject's face looking perfectlyexposed.
Ifyou've neverused exposure compensation, give it a try
–youwon't believe howfast and easyit is to use.

2

3

3
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USING AE-LOCK
We can see on the left how useful the
exposure compensation (EC) facility is
when used with multi-zone metering, but
another option is to use Auto ExposureLock, or AE-Lock. This facility is one of the
most under used exposure overrides and
is normally used to take a precise reading
from an area of mid-tone in a scene that
is overly light or dark, or one where the
subject is placed in a difﬁcult lighting
situation. It’s particularly useful when you
want to take an exposure reading from
a different area/subject to where you’re
focusing. With some cameras, when
activating AE-Lock, the camera takes a
spot meter reading from the central area
automatically, while with others it uses the
selected metering pattern. To avoid any
risk of exposure error, we suggest selecting
the spot pattern so that you can place the
mid-tone area in the central area of the
frame and take the AE-Lock reading from it.
This example deals with taking an AE-Lock
from the subject’s face, before framing the
portrait for the ﬁnal composition.

1

2

1

In this scene, oursubject Mya is in a scene ofmainly
dark tones.Ashot taken using multi-zone metering
gives an overexposed result, sowe need to applysome
form ofexposure override to correct this.
So thatwe’re able to take a reading from Mya’s face,
we switch the metering to spot .With this selected,
we place the central area overherface and press the
AE-Lock button to take a reading from herskin tones,
then press the shutterbutton halfwayto focus on hereye.
With theAFand exposure locked,we can now
compose the image and fire the shutterto take the
shot.With most cameras, the exposure remains locked
until the camera goes to sleep, allowing several frames to
be fired at the same'locked'exposure.

2
3

3
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GARDEN
CLOSE-UPS

THEGARDENISHOMETOARICHTAPESTRYOFCLOSE-UPSUBJECTS–VIBRANTBLOOMS,INTERESTINGTEXTURES,EXQUISITE
DETAILSANDCOUNTLESSBUGSANDBEASTIES.BUT,HOWDOYOUACHIEVEFRAME-FILLINGSHOTSOFSUCHSMALLOBJECTS?
WESETREADERIANPAINTHECHALLENGETOCAPTURETHREEGREATGARDENCLOSE-UPS,USINGTHREEDIFFERENT
ACCESSORIES.WITHCLOSE-UPGURUROSSHODDINOTTACCOMPANYINGHIM,LET'STAKEACLOSERLOOKATHOWHEDID…

R

EGARDLESS OF WHERE you live,
you're never far from a photogenic
garden. You may not need to travel
any further than your own backyard to
photograph great garden close-ups. If you
don’t have a garden, or lack green ﬁngers,
visit a local park, public garden or stately
home. Visit www.nationaltrust.org.uk and
www.rhs.org.uk for an idea of what's nearby.
Throughout spring and summer, gardens
are ablaze with colour, buzzing with life, and
full of interesting and varied subjects.
Flowers are the most obvious subjects. Beds
brimming with examples of all shapes and
sizes make great shots, particularly in
close-up when you can highlight a subject’s
beauty and achieve maximum impact.
Of course, colourful and interesting
blooms are not the only subjects in gardens.
From spring through early autumn, gardens
are alive with butterﬂies, bees, ladybirds,
snails and other interesting little critters. All
potentially make great subjects, particularly
if you can capture them in context with their
colourful environment. Also look for texture,
detail, shape and form. For example, try to
reveal the texture of tree bark or highlight
the veining of a leaf. Get down on your
hands and knees and take a good, close look
at foliage, stems, petals, grasses, buds and
blossom – you will be surprised at what you
discover. Ordinary things can look
extraordinary with a close-focusing lens.
But don’t you need a costly, specialist
macro lens to shoot close-ups? Not
necessarily. It is true that a dedicated macro
lens is best for the job – being optimised for
close focus, offering a life-size reproduction
ratio of 1:1, and providing a larger camerato-subject working distance. However,
there are cheaper alternatives if you wish to

OUREXPERT: RossHoddinott

OURREADER: IanPain

RossisoneoftheUK’sbest-known
outdoorphotographersandauthor
ofDigitalMacro&Close-up
Photography.Heisamultiaward
winnerinWildlifePhotographerof
theYearandInternationalGardenPhotographer
oftheYear.www.rosshoddinott.co.uk
Ross’skit:NikonD810,200mmmicro,105mm
micro,Laowa15mm,WimberleyPlamp,
Lastolitereﬂector,ManfrottoLEDs,Gitzo
Systematic&Manfrottohead,F-stopSUHKA.

IanisaDatabaseAdministrator
workinginExeter,Devon.Akeen
photographerforseveralyears,
Ian’spassionliesinlandscape
photography,buthe'salso
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close-ups.Fact:he'salsoawell-practisedmaster
atproducinganicehomebrew!
Ian'skit:CanonEOS5DMkIII,CanonEF
17-40mmf/4L,CanonEF50mmf/1.8,Gitzo
GT2532SSystematic&Manfrotto410head.

achieve frame-ﬁlling garden close-ups.
The best budget option is a close-up ﬁlter,
which screws onto the front of a standard
lens and allows it to focus nearer – in effect,
working like a magnifying glass. You can
buy these for under £10 and they are great
value. Opt for a +3 or +4 dioptre. While they
degrade image quality slightly – most
noticeably toward the periphery of the
frame – they are capable of excellent results
and provide a cut-price introduction to
shooting close-ups. Auto extension tubes
are another good budget buy. These are
hollow tubes that ﬁt between the camera
and lens to reduce the minimum focusing
distance. As they are constructed without
any optical components, they do not affect
image quality. Although manual tubes are
available and are cheaper, they disable the
camera’s automatic focusing and metering.
They are available in different degrees of
extension – the wider the tube, the more
they extend the lens, producing a higher
level of magniﬁcation. The only major
drawback of using close-up ﬁlters and
extension tubes is that they don’t provide a

large working distance from the subject.
In other words, you have to get very close
to subjects to take frame-ﬁlling shots. While
this might not be practical for wildlife, it is
rarely an issue when shooting inanimate
objects, like ﬂowers, fungi and foliage.
Garden close-ups is a fun and highly
accessible subject, which is why we
thought it would be perfect for this month’s
challenge. However, to add a little more
spice, we decided to ask reader Ian Pain to
capture three garden close-ups using three
different close-up accessories.
For the ﬁrst he would only possess a
close-up ﬁlter, for the second he would use
an extension tube, and for the third he could
ﬁnally get his hands on a dedicated macro
lens. By using the three different
attachments, he would be able to highlight
the beneﬁts – and challenges– of each,
and demonstrate that you don’t necessarily
need a big budget to capture great
close-ups… well that is what we hope!
Let's ﬁnd out how Ian got on during his
day visiting RHS Rosemoor, near Great
Torrington in Devon, with Ross at his side.

timE for your CLosE-up
Iangetstogripswiththeclose-up
filterinnotime,andthisimage,one
ofthefirstoftheday,wasafavourite.
Exposure:1/400secatf/3.2(ISO100)
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CHALLENGE1:
CLosE-upfiLtEr

We arranged to meet outside of the main
entrance and were first in the queue to
enter the gardens at their 10am opening
time. First things first, though – Ian and I
made a beeline for the café to have a quick
cuppa and discuss the day and challenges
ahead. Living in Devon, it is no surprise Ian
has a passion for landscape photography
– both the stunning Devonshire coast
and Dartmoor are on his doorstep. Ian has
also shot a number of weddings over the
years and is technically an accomplished
photographer. However, with a young
family plus the demands of work, Ian
explained that photography has had to take
a backseat over the past couple of years.
Therefore, our day together would prove a
welcome opportunity to dust off his Canon
camera. Although overcast, it was a still day,
which would make life easier – achieving
pin-sharp images of windblown subjects
can be tricky, if not impossible.
By his own admission, Ian is a relative
newcomer to shooting close-ups. Although
he’s dabbled with the subject in the past,
he has never really got to grips with it –
which is exactly why Ian applied to take
part in The Photo Workshop. I explained
that today would be focused on garden
close-ups – great images of either flowers,
foliage or any natural texture we discovered
while we explored the 65-acres of garden.
As a reader of Digital SLR Photography
magazine, Ian already knew exactly what
would be expected of him – he would be
set challenges and need to take three great
images that fulfilled the brief. For each
challenge he would be using a different
close-up accessory. No sooner had he got
accustomed to using one piece of kit, then
he would have to switch to another. Aren’t
we kind? I explained that he would start the
day using a close-up filter.
Who said shooting close-ups had to
involve costly, specialist kit? For the princely
sum of £6.99, you can buy a Smardy (no, I
hadn’t heard of them either!) close-up filter,
complete with protective case and lens
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NoCLosE-upfiLtEr

cloth – and free delivery via Amazon Prime.
Bargain! A +4 dioptre is a good choice,
offering a useful level of magnification,
more than sufficient to achieve frame-filling
close-ups of larger flowers. We hadn’t
ventured far from the café when our eyes
got drawn to a cluster of bright yellow
Harpur Crewe flowers. They were in peak
condition – an important consideration
whenever shooting close-ups. They were
tall flowers, so Ian could easily isolate them
from other plants and foliage growing
close-by. Using a standard 50mm lens, Ian
took a few quick shots with the lens set to its

witHCLosE-upfiLtEr

closest focusing distance in order to achieve
maximum magnification. As suspected,
the lens wouldn’t focus close enough
to capture a decent shot. Ian attached
the filter – designed to reduce the lens’s
minimum focusing distance and magnify
the subject. It allowed Ian to get physically
nearer and fill the frame with just a single
flower. The filter clearly made a significant
difference. Ian was now able to achieve a
shot with far more impact and purpose. Ian
tried a few shots from directly overhead,
but these looked a little flat. I suggested he
lowered his shooting angle slightly to create

1)IanusesLiveViewtoensurehe'sfocusedaccurately.2)The
50mm'sstandardminimumfocusingdistancewasn'tcutting
it–timefortheclose-upfilter.3)The+4dioptrescrewsonto
thelens'sfilterthreadmountinamatterofseconds.

a more three-dimensional feel. Ian adjusted
the height of his tripod and re-shot. The
angle proved more flattering. We then
experimented with aperture choice, with
an f/number of f/5.6 achieving a good level
of depth-of-field – being small enough to
keep the point of focus (the flower’s centre)
in sharp focus, but wide enough to keep
the zone of focus attractively shallow. One
of the nice things about shooting flowers
is that you have plenty of time to play and
refine your set-up. We were both impressed
with how the filter performed. Close-up
filters tend to have a negative effect on
image quality, but for this type of arty closeup, a little fall-off in quality toward the edge
of the frame really isn’t a major worry. The
only struggle Ian had was positioning the
camera so close to the subject. The working
distance is small when using close-up
dioptres, so you tend to inadvertently knock

challenge1 Pro verdict
"Giventheirlowcost,itiseasytooverlookthe
usefulnessofclose-upfilters.Theycanbefiddly
touseasyouhavetogetsoclosetoyoursubject.
However,forgardensubjects,theyarevery
capable–asIanablydemonstrates.HisHarpur
Creweclose-upisstrikingandtheshallow
depth-of-fieldsuitsthesubject.Usingatripod
andLiveViewallowsIantogettheprecisionhe
needs.Witharguablythemostchallenging
close-upaccessorymastered,Iancouldlook
forwardtothenextchallengewithconfidence."
your subject while setting up, and this can
be frustrating. Otherwise, Ian had no issues.
He carried on using the filter to take photos
for another hour or so, shooting other
flowers we found. However, Ian’s initial
shots ended up being his favourite.
An unexpectedly heavy April shower
forced us to retreat to the shelter of the
restaurant. Time for a quick pasty and to
review the images taken so far.

Reflectinginalittlelight
Inovercastweather,youcaneasilyaddalittle
extralighttoyoursubjectbyusingareflector–
ahand-heldwhite,goldorsilverreflectivedisc
thatyouplaceclosetoyoursubjecttobounce
lightontoit.ThelikesofLastoliteproducearange
ofcompactandcollapsiblereflectors,sobesure
toinvestinoneoftheseinexpensiveaccessories.
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CHALLENGE2:
Auto ExtENsioNtubEs

With the formal garden now filling up
with visitors, we decided to walk further
into the garden to escape the hoards.
With the close-up filter packed away,
we begin searching for new and varied
subjects. We decided to take a closer look
at a blossoming magnolia tree. The large
pink flowers looked beautiful, but again
an unaided standard lens couldn’t do the
subject justice. However, with 20mm of
extension attached, Ian could achieve
the levels of magnification he desired. For
the challenge, we had a set of Kenko auto
extension tubes at our disposal. You can
buy a set of 36mm, 20mm and 12mm tubes,
for around £100. The more extension you
use, the greater the level of magnification
you will achieve. However, for a larger
flower like this, the medium tube sufficed.
Again, this is a close-up attachment that
doesn’t provide a large subject-to-camera
distance, so Ian had to get within 10-20cm
of his subject to record a frame-filling
result. Although this can restrict light,
with inanimate subjects like flowers, it is
not a huge drawback. While Ian worked
hand-held, I encouraged him to increase
his ISO rating to help maintain a workable
fast shutter speed. Ian snapped away,
varying his shooting angle and perspective.
He commented on how even the tiniest
adjustment can make such a significant
difference to the shot when you work
in close-up – even a few millimetres of
movement this way or that can completely
make or break your composition.
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1)Iantakestheshotwhileaddingalittleartificiallight.2)The
extensiontubessitbetweencamerabodyandlens.3)With
variouslengthsofextensiontubeavailable,wesettledonthe
20mmmediumlengthforthetaskathand.4)Backlighting
highlightstheleaf'sveinystructure.5)Forpin-pointfocusing
accuracy,IanfocusesmanuallyusingtheLiveView'szoom.

Next, Ian noticed some lovely detail
on the leaf of a tree. We held the branch
steadily in place using a clamp attached
to my tripod legs. Ian carefully placed
his camera, this time using a tripod and
positioning his camera parallel to the leaf
to keep as much of the subject as possible
within the lens’s plane of focus for overall
sharpness. Again, focusing was achieved
via LiveView, and adjusted manually,
rather than using autofocus, which can
prove unreliable when working at higher
magnification. However, with the light
being so flat, results looked rather lifeless
and lacked vibrancy. I decided to introduce
Ian to the creative possibilities of using
artificial light. With small garden subjects
it is relatively easy to alter or manipulate
light using flash or LED units. I explained
to Ian that I typically favour reflected or
LED lighting, as you can easily preview and
regulate their effect before triggering the
shutter. I hand-held a small LED light behind
the leaf in order to create backlighting – the
light completely transformed the scene,
making the image far more striking and

CHALLENGE2 Pro verdict
"Iancapturedanumberofdifferentsubjects
usingextensiontubes,achievingsomeverynice
results.IreallylikeIan’sbacklitleafimage,
though–itwasundoubtedlymyfavouritefrom
thesequence.Iwantedhimtotakeavarietyof
gardenshots,notjustcolourfulblooms.
Backlightingreallyhighlightstheleaf’sdetailand
veining.Byfillingtheframeentirely–something
madepossibleduetothelevelofextension–Ian
hasmaximisedtheshot'simpact.Itisabeautiful,
almostabstractlookingclose-up.Imagequality
isexceptionallyhighasusingextensionhasno
impactonpicturequality."
colourful. Ian admitted that photographing
such an ordinary object in a creative way
opened his eyes to what could be achieved
with minimal time, effort and cost.
Time for a quick slice of chocolate cake in
the garden tearooms, before swapping Ian’s
standard 50mm for a dedicated macro as
we embark on the final challenge.

leaf it out
Byfillingtheframewiththeleaf’s
intricatedetails,Ianhascaptured
acaptivatingclose-upimage.
Exposure:1/125secatf/11(ISO1250)

noextension tubes

5

with extension tubes
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MacroMarvel
Ian'sfinalimageisonetobeproudof
–awoodanemonesurroundedby
diffusedsoftfocus.Greatjob!
Exposure:1/640secatf/2.8(ISO100)

1

challenge3:
Macrolens

By the time we had devoured our cake it
was approaching 3:30pm. The gardens shut
at 6pm, so it was time to focus on our third
and final challenge – using a macro lens.
For this challenge, Ian used a Sigma 150mm
f/2.8 EX DG OS HSM macro lens. Telephoto
macros provide a much larger working
distance, meaning you can capture
close-ups from further away. They also
have a narrower field-of-view, so it is easier
to capture attractive, diffused backdrops.
However, they are technically more
challenging to use, being heavier and more
cumbersome; while focusing needs to be
pinpoint accurate, as they only provide a
very shallow depth-of-field. A macro is the
best choice for close-up enthusiasts and
Sigma are renowned for their high quality
and affordable range.
Rosemoor is home to an area of
woodland, where we noticed there was a
large carpet of anemones. These are pretty
little white flowers and Ian needed no
encouragement to begin exploring with his
newly-acquired macro. I encouraged a low,
eye-level shooting angle to create the most
natural and intimate result. I mentioned
how I personally like to use out-of-focus
vegetation and other nearby flowers in the
foreground of my flower close-ups to
effectively create a frame of beautifully
diffused tone to help further emphasise my
chosen subject, or focal point. Ian took my
guidance on board, lying prone on the
ground and adopting an uncomfortable
low shooting angle! Ian’s tripod wouldn’t
allow him to set-up at ground level, so he
again had to work hand-held, using his
elbows to provide extra support. He had to
be careful not to squash flowers while
selecting his viewpoint, but the advantage
of using a tele-macro meant he could shoot
from further away and avoid any damage.
A wide aperture helped to provide a faster
shutter speed to eliminate any camera or
subject motion, while also producing an
attractively shallow depth-of-field – with
this style of shot, you don’t want to record
too much detail in recognisable focus, as it
can prove a distraction and it begins to
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1)Ian'stripodwon'tallowhimtogolowenough,sohelays
proneontheground.2)Ianrestsonhiselbows,providing
goodsupportandminimisingshake.3)Checkingtheresults
onthecamera'sLCD.4)Iansoongetstogripswiththemacro
lens–Ihadajobgettingitbackoffhim!5)RossandIantakea
breakfromshootingtoassesstheresultsattheendoftheday.

undermine the lovely artistic, painterly
effect. When working with such a shallow
depth-of-field – when the difference
between a sharp and unsharp image is just
a few millimetres – it is advisable to take a
burst of shots to guarantee at least one
pin-sharp result. It is better to accept a
degree of wastage, than return home to
find that none of your shots were sharp.
Ian continued looking for subjects and
taking shots as we began working our way

challenge3Pro verdict
"Shootingthewoodanemonegrowinginthe
woodflankingthegardenswastimewellspent
Ithink.Ilovethisstyleofcreativeselectivefocus,
whenonlyyoursubjectisinsharpfocus–
everythingelseisbeautifullysoftanddiffused.
Theimagereallyworksinmyopinion–the
perspective,depthoffieldandlevelof
magnification.Imageslikethislookgreatyetare
tricky,fiddlyandtimeconsumingtoachieve.
Thisstyleofclose-upisonlypossibleusinga
longerfocallength–Iancouldn’thaveachieved
thisshotusinga50mmlensandclose-up
attachment.Alovelyimagetocompletetheday."
back towards the car park. His eye was now
tuned into looking for interesting and
suitable miniature subjects, but with the
garden about to close, we had to call it a
day. And what a good session we’d had.
Ian’s memory card was overflowing with
great photographs, achieved using three
very different pieces of specialist
equipment. It just goes to show, whatever
your budget or experience, great garden
close-ups are well within your grasp.

5

workshopsummary:IanPain
“Asalandscapephotographer,I’m
moreaccustomedtoshootingthe
‘biggerpicture’, soitwasreally
challengingthinkingsmalland
lookingforthefinerdetails.Aswe
walkedthegardenslookingforsubjectmatter,
Rossgavesomegreatpointers.AtfirstIwasvery
scepticalaboutthebudgetoptionsavailablefor
close-upphotography,butIwaspleasantly
surprisedathowyoucanachieveamazing
resultsregardlessofwhichoptionyouuse.
Whiletheclose-upfiltersandextensiontubes
provedtobetrickiertouse,andrequiredmeto
getmuchclosertomesubjectcomparedtothe
macrolens,theexperiencewouldn’tputmeoff
fromusingthemagain.Afterspendingtheday
undertheexcellenttutelageofRoss,Ifeelmore
confidenttodomoreclose-upphotography.
Ilearntthatwhendealingwiththesmalldetails,
theslightestmovementcanchangeyour
compositiondramaticallyandthereforeitis
besttoexplorelotsofanglesbeforemovingon.
IfIwastochooseonemethod,itwouldhaveto
bethemacrolensforeaseofuseanddistance
fromyoursubjectmatter.Ishallbedropping
hintstothewifebetweennowandmybirthday!”
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Diveinandmaster

Water

arguablythemostphotographicallyversatileofthefiveelements,waterisoverflowing
withwaysyoucanuseittocreateimages.still-lifes,portraits,lanDscapes–watercanfeature
inthemall,sotaKeinspiration fromoureXpertguiDeanDyouriDeaswon'tbeinshortsupply
Words: Caroline SChmidt & Jordan butterS

Water

1

A splash of food photography
Strawberries and cream, fresh citrus fruits in water
and beans in a cup of coffee are all popular subjects for
high-speed food splashes. They look impressive but are
surprisingly easy to achieve. For a basic set-up, position a
bowl of liquid in front of a clean background and on top of a
surface that you don’t mind getting wet. If you’ve ample
ambient light, you can use a fast shutter speed to freeze the
splash, but realistically you'll probably need an off-camera
flash or two with wireless triggers, and a remote release to
fire your camera and flashes once you release the item of
food. If you're using flash then set your shutter speed
to match you camera's flash sync speed (usually
around 1/160sec) as the flash will freeze the
action. Get your timing right and mouthwatering food images await…
IMAGE: JAG cz/ShuTTErSTock

RoSS hoDDINoTT
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Reflect on landscapes You’re

lake-side on a glorious still day, there’s a
dramatic sky and vivid colours in the
landscape: what’s your go-to composition?
Is it to find lead-in lines, such as a jetty or
rocky foreground interest to lead the eye to
the far side of the lake? As well as looking at
what surrounds the lake, try looking at what’s
inside of it, too. on a still day you will likely
see a mirror-like reflection of the
surrounding area on the water's surface,
which you can use to bring beautiful balance
to your composition. For control of the
reflection, use a polarising filter to adjust the
sun's glare bouncing off the water's surface.
To get the best results, align yourself
perpendicular to the sun and rotate the
polariser's ring for the desired strength.

3

Water sports Whether it's surfing,

wakeboarding, jet skis or something a
little more extreme like cliff diving,
shooting water sports can deliver some
refreshingly exciting results. But first, you
need to decide if you want to be in the water
too, or keep nice and dry on a boat or on the
shore. If it's the latter that floats your boat,
then you'll need to pack a long-range lens in
order to fill the frame – think 300mm-plus.
If you're intent on getting wet, then you'll
need a waterproof housing for your DSLR to
protect it, which can get expensive, but the
good housings are expensive for a reason –
they keep your kit dry! Alternatively you
could use a waterproof action camera, such
as one of the Nikon KeyMission models, or a
submersible compact such as the Nikon
Coolpix AW130. To freeze the action,
airborne droplets of water and all, opt for a
fast shutter speed in excess of 1/1000sec,
and use high-speed burst mode and
continuous autofocus to track your subject.

ThoMAS AShLoCK / UNSPLASh
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Theperfectway
toaddnewskills!

The Nikon School at the newNikon Centre
ofExcellence in central London offers a
wide range ofphotographycourses and
workshops.Whynot treatyourselforsomeone
you love to a Nikonvoucherthat can be used
at the Nikon School. Forfurtherdetails,
visit:www.nikon.co.uk/training

oLexander kozak/shutterstoCk
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Rainy-day portraits there's

BarBora PoLivkova/shutterstoCk

Jose Luis CarrasCosa /shutterstoCk

no reason the rain should dampen
your photography; there are dozens
of portraits you could do in the rain. For
instance, grab the wellies and an umbrella
for a puddle splash – opt for a white
umbrella to avoid any colour casts on the
subject's skin and use a shutter speed of
around 1/250sec or faster to capture the
splash in action. alternatively, backlight a
portrait with flash and use a wide aperture to
turn the dashing rain into beautiful bokeh or
keep your subject indoors and shoot a rainy
window portrait, angling yourself and your
camera to get rid of reflections. as it's highly
likely that you’ll be outside getting wet, and
with no assistant to hold your umbrella,
make sure your choice of lens and camera
are environmentally sealed, like the nikon
d7200 and d610 (see page 90 for details),
and buy yourself a rain-sleeve just in case.

5

Droplets Whether it’s insects or

blades of grass covered in morning
dew, or water droplets teetering on the
tips of leaves, petals and feathers, they're all
attractive ways to add bokeh, depth and
detail to your close-up images. You’ll need
a macro lens, such as the aF-s Micronikkor 105mm f/2.8G, or a standard lens
with extension tubes if you’re on a budget.
You’ll need adequate light so a macro Led
or ringflash can be advantageous, otherwise
position yourself by a window. if outdoors,
look for backlighting to create beautiful
bokeh out of surrounding dewdrops and use
a reflector to illuminate the subject matter.
Control your autofocus by selecting
single-point aF to pinpoint and compose a
single droplet as well as use a mid-aperture
to retain depth-of-field. due to their
three-dimensional shape, droplets need at
least f/5.6 to be in focus at close range.
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Oil and water

Apparently oil and water don’t mix, but we disagree.
They might be immiscible liquids, but when it comes to
photography opposites can be quite attractive. Ideally you’ll
need a macro lens, such as the AF-S Micro-NIKKOR 60mm
f/2.8G, but a standard lens such as the AF-S 50mm f/1.8 with
extension tubes is a good alternative. You’ll need a clear glass
dish, water and some vegetable oil. If you want to add an
injection of colour, try placing coloured paper under the dish
and elevating the dish about a foot above to put some distance
between the two. You may need to use LiveView or to
manually focus as the image will be low in contrast. A tripod
with a centre column that can set up in a horizontal
position can help. For your lighting, use an offcamera flash or desk lamp and it’s worth playing
around with depth-of-field, too, for
different effects. See page 36 for a
full tutorial on how to do it.
IMAGe: jORdAN buTTeRS

Post-rainfall is the perfect time for some
fun pictures. Look for uneven ground,
such as dips before a curb, where water
gathers and look around for interesting
subjects that might be reflected. Landmarks,
buildings, lights and people all make good
subjects. A cloudy day is ideal to reduce glare
off the puddle’s surface, but otherwise avoid
shooting when the water is in direct sunlight
to capture a blue sky. get low to the ground
to split the scene between the reflection and
the subject and bring balance to the
composition, or try filling the frame with the
reflection, or including just a little suggestion
of the actual subject that’s reflected – three
very different images from one potential
scene. use a wide-angle lens such as the
NIkkOr AF-S 35mm f/1.8g, or NIkkOr AF-S
24-70mm f/2.8e to fill the frame, and
single-point AF to focus on the puddle's
reflection with a wide aperture.

8

Refraction We all know about

using reflections in photography, but
what about refraction? It’s a curious
technique that can work with any
transparent spherical object – a glass ball,
glass of water or even a tiny water droplet.
Light bends through the sphere, inverting the
image behind it so, building on our droplets
idea (number 5), but instead of looking to
eliminate reflections in the water, place
another flower behind the droplet and
capture the image within it. A macro lens is
essential if focusing on water droplets, but a
standard lens can be used if you wanted to
try placing drops of water on a sheet of glass
above colourful subjects such as Skittles, or
using this technique with your high-speed
water-drop photography. You can also
capture refracted images using just glasses
of water and pieces of coloured paper, too!
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Abstract puddle reflections

BreSLAvtSev OLeg/ShutterStOck
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Long exposures
Moving water and shutter speeds go hand in hand, and
there are countless ways they can work together for
different effects – a favourite being misty water. The key is to
use a shutter speed as slow as your DSLR will allow before it
starts to blow-out the highlights, at which point you’ll have to
introduce a Neutral Density filter. Depending on the speed of the
water’s movement and the light levels, you may be able to create
the effect using a shutter speed of ten to 20 seconds but if the
ambient light is too bright, you'll need filtration. The Lee Filters
Little Stopper and Big Stopper or HiTech Pro Stop ND10 are
great for this type of effect as they extend your exposure by
x600 and x1000, respectively. You’ll need a solid tripod, a
wide-angle lens and a remote release for this technique
as the slightest movement will blur the image. It’s
worth noting that you’ll need to manually
calculate your exposure to dial in using Bulb
mode and also compose your image
before applying the ND filter.
IMAGE: RoSS HoDDINoTT

Water

rOSS hODDINOTT
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rIchArD PeTerS

Waterfalls Wispy waterfalls are beautiful but sometimes you want to capture

texture too so take time to experiment with exposures and filtration – if you’re in a
woodland you may even find filtration isn’t necessary given the lower light levels.
Depending on the speed and density of the falling water, you may not need to keep the shutter
speed open for very long. For a gentle waterfall try a shutter speed between one and ten
seconds; 0.5 seconds to two seconds is enough for waterfalls in heavier flow. Opt for a
wide-angle zoom and have a two-stop ND filter to hand to extend the exposure, if necessary.
Set your camera to manual mode and select a small aperture for depth-of-field. It’s worth
looking for foreground interest and different angles to shoot from too to strengthen your
composition, so take time to walk around the waterfall instead of shooting the obvious.

Keepyourkitdry!
Waterand electronics are farfrom the perfect pairbut Nikon has gone a
longwayto protecting its gearfrom the rain. Of course ifyou plan to
submergeyourcamera orwade in thewater,we’d recommend using an
underwaterhousing, but forshooting inwetweatheroron a coastline
Nikon’s D7200 has impressive environmental sealing, as does the D610
and D750.There’s no point having a great DSLR, though, ifyourlens is
leakyso be sure that it too isweather-resistant like theAF-S 50mm f/1.8
and 55-300mm f/4-5.6VR. No camera orlens is completelywatertight,
so always take extra precautions to not exposeyourgearunnecessarily.
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Wonderful waves

The power of the ocean is
immense and sometimes this
can be diluted by including surrounding
landscape, so use a telezoom in the
region of 200mm to 600mm to get a
close-up of crashing waves as they curl
or peak to produce powerful abstract
images. A long lens is vital for getting
somewhat parallel to the curls from the
shore and a fast lens will let you make the
most of the golden hours. You will want
to avoid cloudy days as they'll leave the
water void of any colour, so aim for the
early morning and evening. Shoot in
continuous burst mode as every wave
will behave differently and you'll improve
your chances of capturing the perfect
moment. Play with shutter speeds, too, as
the slightest change has a huge impact.
Try panning while using a slow shutter
speed or a fast shutter speed to freeze the
drama in mid-air below brooding clouds.

ProtipwithNikon
Richard Peters
Wildlife expert
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CHrIS TroCH/SHUTTerSToCK

Wildlife on water "The way

light and colour reflect off the
surface of lakes and ponds can
make your images look more dynamic. The
key is to get close to the surface and notice
how the reflections change the lower you
drop. When shooting with a telephoto lens,
a large aperture such as f/2.8 will blur the
background and help the subject pop from
the frame. For this image, I was shooting
from a boat on Greece’s Lake Kerkini and I
used a Nikon D810 with wide-angle lens
(NIKKor AF-S 18-35mm f/4G) to include the
environment. I held the camera over the
edge of the boat and low to the water with
one hand while directing a diffused
off-camera flash in the direction of the
Dalmatian Pelican with the other.
Underexposure was used to emphasis the
dark and moody conditions and the flash
helped the pelican pop from the image.
Had the surface been still, we would have
had a mirror image but, in this case, the
ripples in the water helped create interesting
patterns in the murky water below the bird.”
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The Big
BigIInte
nterr view

Dorset
Dreams

FOLLOWING THE LAUNCH OF HIS FIRST PHOTO GUIDEBOOK, PHOTOGRAPHING DORSET
DORSET, PROFESSIONAL LANDSCAPE
PHOTOGRAPHER MARK BAUER TELLS JORDAN BUTTERS ALL ABOUT THE BEAUTIFUL REGION THAT HE CALLS HOME

Mark Bauer

I

t’s not the first time we’ve said it,
and it won’t be the last, but the UK
undoubtedly plays host to some of the
most beautiful, dramatic and varied
landscapes anywhere in the world. From
rugged rocky coastlines battered by the
waves to serene valleys filled with swirling
mist, snow-capped mountains that reach
into the clouds and rolling hills peppered
with colourful wildflowers, Great Britain
truly is a landscape photographer’s
playground. What’s more, whatever your
preferred type of scenery, there is bound to
be something within a few hours drive away.
If, however, you want to visit a locality
that guarantees a wide variety of incredible
landscapes for photography, then there are
few areas that can better the south western
county of Dorset. From the Jurassic Coast to
Purbeck, Corfe Castle and all in between,
Dorset has been fascinating landscape
photographers for as long as there have been
cameras. It’s also a part of the world that has
captured the heart and imagination of
leading landscape photographer and Digital
SLR Photography contributor Mark Bauer,
and is the subject of his latest book:
Photographing Dorset.
“I’m not from the area originally, but I first
came to Dorset in 1989 before moving away
and then resettling here in 1996. I was an
english teacher at the time and moved here
for work. It’s such a beautiful area that I
started photographing it in my spare time.
eventually I found myself selling images,
having images published more regularly and
doing more and more photography work. I
cut back on teaching until I was able to make
the jump to being a full-time photographer.”
so, what makes Dorset such an incredible
location for landscape photographers? “It
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has got some of the country’s most iconic
locations,” explains Mark. “The Jurassic
Coast is world famous; you have places like
Durdle Door, which is instantly recognisable
and is featured in publications all the time.
head inland and there is the beautiful Corfe
Castle, too, which is a stunning sight at any
time but phenomenally atmospheric in the
right conditions. We’ve got hardy-esque
rolling hills, striking woodlands and very
dramatic coastlines boasting unique features
such as the chalk stacks of old harry Rocks
and the limestone ledges of Kimmeridge
Bay. The landscapes in Dorset were
definitely a big inspiration for me to take up
photography in the first place.”
PhotographingDorset is actually Mark’s
fifth book, however it's his first photo

1)ThesunrisesthroughDurdleDoor'sarchinmid-winter.
2)MidsummersunriseatKnowltonChurch,EastDorset.
3)Acolourfulwintersunsetfromthewesternedgeof
DancingLedge,thesiteofanoldquarryonthePurbeckcoast.

location guide, having previously published
two coffee-table books as well as two
technique books alongside fellow DigitalSLR
Photography contributor Ross hoddinott.
It’s an idea that he’s been playing with in his
mind for a good few years now: “I’ve been
photographing Dorset for a long time, and
know the county really well. I’d actually
thought of doing a similar book a number of
years ago, but I thought there wouldn't be
much of a market for it at the time so I
shelved the idea. Then I saw that the
publisher, fotoVUe, published a similar book
on the Lake District. I contacted them to

3

The landscapes
here were definitely
a big inspiration in
takingupphotography
in the first place

1

Mark Bauer

2

3

see if they were interested in a Dorset book
and they took me up on it. In the time since
I'd originally dismissed the idea, the interest
in photography has boomed and I think
there is a very good market for this type of
photographic location guide-style book.”
As well as offering a huge amount of
location inspiration, as well as stunning
accompanying images, PhotographingDorset
packs in a wealth of information for the keen
landscape photographer. Mark has shared
knowledge he's gained through years of
photographing the county to unveil the best
places to go, how to get there, when to visit
and what to shoot. It’s a depth of information
that can only be garnered by someone living,
working and breathing Dorset landscapes
day-in, day-out and, if you’re planning a
visit to the region with your camera kit in
tow, then it’s the perfect guide. “To produce a
book like this you need to know an area quite
intimately, and that takes a long time. Having
such a familiarity with the area cut down on
the research that was needed for the book,

4

There are locations
that you have to shoot at
certain times of the year to
capture them in the right
light, or at their best
1)CuttMillatSturminsterNewtonisusuallyasummersunrise
location,butcanworkinwinterwiththerightcomposition.
2)ThechalkstacksofOldHarryRocksonthePurbeckcoast.
3)ThesunrisingaroundtheheadlandatChurchOpeCove.
4)Colmer'sHillmakesforagreatsubjectonamistymorning.

and I was able to use a lot of images from my
library to illustrate these classic locations. But
then I also had to go out, discover and shoot
locations that I hadn't shot before for one
reason or another, or I felt I didn’t have strong
enough images for. That took some time as
there are certain locations that you have to
shoot at certain times of the year to capture in
the right light, or at their best. On and off, the
book took me around a year to put together,
working in bursts and in between shooting

and teaching workshops. It’s not a project I’d
consider taking on for any other region – the
amount of research necessary to be able to
provide the level of information on a region
I’m not so familiar with would be impossible
to fit in around other commitments”
Photographing Dorset provides the sort of
information that Mark likes to arm himself
with before setting off for a new location.
Although he’s keen to point out that while
the book offers photographers all they’ll
need to make the most of these well-known
photo spots, you won’t find instructions for
where to plonk your tripod and how to
frame your images when you get there. Mark
believes that photographers should always
exercise their creativity and try to think
outside of the boundaries of what’s been
shot before. “It’s a tricky balance when I’m
preparing to photograph a new location,”
he explains. “Sometimes I’ll do it the
old-fashioned way and drive or walk around
looking for landscapes to shoot, or I’ll ask
photographers familiar with the area for
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Mark Bauer
advice. A little bit of 'Googling' is good too
– I’ll use Google Maps and apps like The
Photographer’s Ephemeris to see where the
light will be at certain times of the year or
day. I try not to get too caught up in looking
at what’s already been shot at a location as it
can interfere with my own creativity; you
can get a particular viewpoint stuck in your
mind. It can be useful, however, to look at
others' images to judge a location’s potential
to make sure that it's the kind of place you
respond to well. We’re all different and we all
like slightly different things – you can drop a
bunch of photographers in the same location
and some will absolutely love it while others
won’t be inspired at all.”
And then there are the Dorset landscape
viewpoints that are so iconic that it’s often
hard to avoid shooting the same classic (or
some would call them cliché) compositions
– after all, they’re popular for a reason,
aren’t they? Mark admits that this is
sometimes the case, but it always pays to
look a little bit harder for the unique: “In
some places there really are only one or two
ways to shoot them successfully. I think you
have to accept that perhaps you’re not going
to find that stunning, original composition
you hoped for. What you have to do is
approach the picture the best way you can:
these views have been captured time and
time again, so you have to find something
special to set your image apart, such as
amazing light or a twist on composition.”
Mark continues: “Often you'll get to these
famous locations, however, and find that
actually there's a lot more to them than the
classic shots you’ve seen. One example is
Kimmeridge Bay – you’ve got the iconic
composition of the main ledge looking
towards Clavell's Tower that people go there
specifically to shoot, but actually there’s so
much more to see there. Around the corner
there are wonderful views that you hardly
ever see anyone photograph. You only find
them if you go there with an open mind.”
This leads Mark onto the light-hearted
topic of what he calls ‘collectors’ in the

Mark’s Dorset Top Five
1) Corfe Castle: In the right conditions on a
mistymorning it’s an amazing place.That airof
mysteryand romance from a ruined castle on a
hilltop, surrounded byfog, is hard to beat. I’ve
taken goodness knows howmanyphotographs
ofit overtheyears, but I still get drawn to it.
2) Swanage: Partlybecause I’m lazyand it’s
on mydoorstep, but also because it’s a fantastic
place – both the old pierand the beach are great
photographic subjects.There’s a limited number
ofcompositionsyou can get butyou can always
find something just a little bit different.
3) Kimmeridge Bay: I’ve been shooting
Kimmeridge forabout 25years nowand I’m still
finding newangles.The great thing about the
coast is that it’s in constant change. Rocks get
washed up orwashed awayand things get
coveredwith sand orrevealed bythe tide.
4) Hod Hill: This is a place that’s a little bit
under-photographed, and ifyou don't get the
right conditions it can be a real challenge. But if
there’s nice side-lighting,with a good skyormist
in thevalley, it looks amazing. Ivisited over
Christmaswhenwe had fantastic frost and mist
and I got a lot ofimages Iwas reallypleasedwith.
5) Winspit & Seacombe: This pairof
coves on the Purbeck coast are old quarries,
and are rugged and dramatic.They’re beautiful
places, but one ofthe reasons I like them is that
you don’t find manyphotographers there.
You’ve averygood chance ofhaving the place to
yourself,which I find enhances the experience.
book’s introduction. He describes to me
a rare breed of photographer that he’s
encountered out in the field – one that
revisits well-known locations and, more
specifically, exact compositions, one-byone, and captures their own version of it:
“For most photographers the ‘collector’
mentality is a natural stage of development.
When you first get into photography you see
these great shots of locations from other
photographers and you do sort of use them
1

2

1)SunsetoveragloriousopiumpoppyfieldnearDurweston.
2)ASeptembersunsetatClavell'sPier,Kimmeridge.The
rocksoftheoldstonepierhaveafabuloustexturewhenwet.
3)TheBanjoJettyinSwanageasthesunsetsinwinter.

as models to go and create your own images.
Hopefully people then move on to develop
their own style and vision. However there
seems to be a trend for a trainspotter-style
of landscape photography now, too. You can
tell the type when you hear them say along
the lines of: ‘right, I've got that shot’ rather
than ‘I’ve shot that location’. It’s as if they’re
ticking off a train they've seen. It’s a strange
but quite amusing approach to landscape
photography I guess.”
Although he’s about to jump straight into
another publication that he’s coauthoring
with Ross Hoddinott, Mark tells me that,
as with the vast majority of published
photographers, he doesn’t really enjoy the
book-writing process, but he’s pleased that
PhotographingDorset is now finished and out
there. “I know a lot of people that write and I
don’t know any who say they're a natural
writer. To be perfectly honest it is a slog for
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Often you’ll get to
these famous locations,
however, and find that
actually there’s a lot more
to them than the classic
shots you’ve seen
me,” he reveals honestly. “However there is a
certain satisfaction when you put something
together that reads well and that you’re
pleased with. Early sales figures for the book
have been encouraging too, so that’s good.
Ultimately, though, I’d rather be outdoors on
a hill somewhere, enjoying the fresh air. My
love for landscape photography isn’t
necessarily derived from nailing the final
results, although that is important. I just love
the process of being outside in a beautiful
location, preferably by myself (although that
seems to happen less frequently now with the
workshops I offer), with my camera in hand.
I suppose photography is my own way of
interacting with the world and being able to
appreciate it. That’s what really motivates me
to do what I love to do.”
And with the stunning Dorset coastline on
his doorstep, what better place to be?
Photographing Dorset is available for£23.95 at
www.fotovue.com. Digital SLR Photography readers
can claim an exclusive discount of20% using the code
'DSLR'at thewebsite's checkout.To see more ofMark
Bauer’swork,visit:www.markbauerphotography.com
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ARE PENTAX NUTS FOR TRYING TO COMPETE WITH THE CANONS AND NIKONS OF THIS
WORLD? OR MIGHT THEY HAVE JUST CRACKED IT WITH THE NEW KP? LET'S FIND OUT…
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Product news \

NIKOND7500DUESOON
NIKON HAS ANNOUNCED the D7500, its
latest enthusiast-level DSLR. This featurepacked model is aimed at those looking
for high image quality and connectivity
and sports a great pedigree, with several
features handed down from the
highly-rated APS-C ﬂagship, the D500.
It boasts the same 20.9-megapixel APS-C
(DX-format) CMOS sensor, features the
powerful EXPEED 5 image processor and
offers the ridiculously high maximum ISO
rating of 1640000! The metering system
is handed by a 180,000-pixel RGB sensor
and an Advanced Scene Recognition
system, while videographers can shoot
movies at resolutions as high as 4K/UHD
movies while beneﬁtting from in-camera
Electronic Vibration Reduction to counter the effects
of unwanted camera movement. The 3.2in LCD monitor has a 922,000-dot resolution
touchscreen and sits on a tilting platform, while the viewﬁnder provides 100% frame coverage.
The built-in ﬂash is the ﬁrst on a Nikon DSLR to support radio-controlled Advanced Wireless
Lighting, while the camera also offers Wi-Fi and Bluetooth. The D7500 also features the 51-point
AF system that works so well on the D500 and can shoot at eight frames-per-second, making it a
viable option for sports and wildlife photographers. The D7500 will be available towards the end
of June and will cost £1,300 body-only, or £1,600 with 18-140mm zoom. www.nikon.co.uk
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LEEFILTERSDELUXEKIT
As all dedicated outdoor
photographers know, ﬁlters are an
essential accessory for shooting
stunning landscapes. Lee Filters, the
favourite brand of enthusiasts and
professionals, has announced the
(£605) 100mm Deluxe ﬁlter kit. It
contains ﬁve ﬁlters, as well as a ﬁlter
holder that comes ready assembled
with two slots and a 105mm accessory
ring attached for holding a polariser.
The ﬁve ﬁlters included with the
Deluxe kit are as follows: the
Landscape Polariser, which adds a
subtle warm tone as well as polarising
the scene; the Big Stopper ten-stop
ND; a 0.9ND (three-stop) hard
graduated ﬁlter and the 0.6ND
(two-stop) and 1.2ND (four-stop)
medium graduated ﬁlters. The Deluxe
kit represents an £80 saving over
buying each item individually and is
available now. Please note that the kit
does not include an adaptor ring,
which must be bought separately.
www.leeﬁlters.com

‘REVOLUTIONARY’A9FROMSONY
SONY CLAIMS ITS latest full-frame professional mirrorless model,
the A9, is revolutionary and 'offers a level of imaging performance
that is simply unmatched by any camera ever created –
mirrorless, SLR or otherwise'. It boasts the world's ﬁrst full-frame
stacked CMOS sensor, with a resolution of 24.2-million pixels and a
BIONZ X imaging engine that can process data at up to 120x faster
than previous Sony full-frame models. It can shoot at up to
20 frames-per-second with no viewﬁnder blackout and the buffer
can handle sequences of up to 241 Raw/362 JPEG images. The
autofocus system uses a staggering 693 phase-detection AF points
that cover around 93% of the image frame and computes 60 AF/AE
tracking calculations per second. The A9 features a vibration-free,
fully-electronic anti-distortion shutter that has a silent action and top
speed of 1/32000sec. If you're worried all this power will come at the
cost of energy consumption, fear not, its Z battery has over twice the
capacity of current models. The A9 also boasts 4K video, has a top
ISO rating of 204800, dual SD slots and an Ethernet socket. If this
incredible speciﬁcation makes you want one, you'll need to wait until
June for availability. Start saving, as it will cost around £4,500.
Coming in July is the (£2,500) FE 100-400mm f/4.5-5.6 GM OSS
super-telephoto zoom, which uses 22 lens elements in 16 groups and
becomes the ﬂagship of its prestigious G Master series. www.sony.co.uk

ROTOLIGHT’S LOCATION LIGHT
RotolighthasannounceddetailsoftheAEOS,aslimlinebi-colour,
locationLEDlight.Weighingunder1.5kgandonly1cmthick,the
energy-efficientAEOScandeliverapowerfuloutputof5,750Lux
(atthreefeet)foroverthreehoursatfullpower.Thedesignincludes
aluminiumhandlestoallowusersto'workthelight'andaproball
headthatgives360°rotationand200°tiltwhenmounted.AEOS
featuresdualcontrolsforbrightness,andadjustablecolours.
Itcomesasstandardwithafullsetofﬁlters;twodiffusionﬁlters,a
cosmeticpeachskintonediffusionto‘warm’thesubject,anda
magentaﬁlter,aswellasAC/DCpowersupplyandballhead.Afull
rangeofoptionalaccessorieswillalsobeavailable.Noreleasedate
orpricefortheAEOShasbeenconﬁrmed.www.rotolight.com

INBRIEF...
MACRO LITE LENS
FROM CANON
Canon alreadyhas a number
ofexcellent macro optics in
its range but this model, for
itsAPS-C DSLRs, is the ﬁrst
with a built-in macro light.The
(£400) EF-S 35mm f/2.8 Macro IS
STM has two thin ringlights on the front of
its barrel,which can be used individuallyor
togetherand at different powersettings for
creative effect.The lens boasts 1:1 (life-size)
magniﬁcation, a minimum focus of30cm and
an optical image stabiliserwith hybrid IS. It is
available this month. www.canon.co.uk

NITRO HEAD
Manfrotto'sNitrotechN8uses
Nitrogenpistontechnologyto
providetheultimateinﬂuid
actionandprecise,
continuouscounterbalance.
Idealforvideographersor
wildlife/actionphotography,its
variableﬂuidityfunctiononbothpanandtilt
allowsjudder-freemovement,precisecontroland
balancewithatelephotolensorvideocameraand
cantakeloadsupto8kg.www.manfrotto.co.uk
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PENTAX KP
FollowingonfromtheﬂagshipK-1,
Pentax’sﬁrstfull-frameDSLR,comes
this24-megapixelAPS-Cmodel
boastinganextensivesetoffeatures
Test: DANIEL LEZANO

SPECIFICATIONS
GuidePrice:£1,099body-only
Imagesensor:APS-CCMOSIII(23.5x15.6mm)
Resolution:24.32-megapixels
Maximumimageresolution:6016x4000pixels
AFsystem:27-pointAF(25cross-typesensors)
Meteringsystem:86,000-pixelRGBsensor
Meteringmodes:Multi-zone,spot&centre-weighted
ISOrange:ISO100-819200plusAuto
Shutterspeeds:1/6000sec-30seconds&Bulb
Framerate:Sevenframes-per-second
Storage:SD(SDHC/XC)
Size:131.5x101x76mm
Weight:703g(includingbattery&card)
Website:www.pentax.co.uk

A

NUMBER OF excellent models have
seen a revival for Pentax over the last
couple of years. Its highly-impressive
medium-format 645Z and the K-1, its
ﬁrst full-frame DSLR, proved that this historic
camera brand still has plenty of innovation,
expertise and resource at its disposal. Until
the arrival of these two models, Pentax's
DSLRs were based around APS-C sensors,
with a line-up ranging from the budget KS-2
to the better speciﬁed K-70, and K-3 II, which
this new model replaces. It's a small range
compared to the likes of Canon and Nikon,
but each model has proven more than good
enough to compete against similarly-priced
models from its key rivals.
Priced at £1,100 body-only, the KP sits at
the upper end of the APS-C sector, where it
faces very strong competition from several
capable enthusiast-level DSLRs, including
the Canon EOS 7D Mk II and Nikon D7200, as
well as highly impressive mirrorless models
like the Fujiﬁlm X-T20, tested last month.
The design of the KP bears several
similarities to the ﬂagship K-1, in particular
the large, protruding pentaprism and some
of the controls. Its body is far more compact,
similar in size to the likes of the Canon EOS
760D, which only serves to make the large
pentaprism even more dominant. Pentax
likes to offer something different when it
comes to its products' design and the KP is
no exception, being supplied with three
handgrips of differing sizes. Removed and
attached quickly via the supplied allen key, it's
a neat way of allowing you to use whichever
provides you with the best balance – small
hands can select the largest grip, big hands
the smallest or the average size can plump
for the mid-sized grip. An optional battery
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TheweatherproofPentaxKPisacompact
DSLR,withalargepentaprismgivingitavery
top-heavylook.Itissuppliedwithachoiceof
threehandgripsandisavailableinblackorsilver.

grip that attaches to the camera's base is
also available. The camera body utilises
magnesium alloy, is weatherproof and feels
very tough indeed – you certainly
won't feel short of conﬁdence
having to use this in rain or
extreme temperatures.
The control layout takes a
little getting used to. While the
set-up of buttons and four-way
control on the rear is relatively
conventional, the top-plate is less
so. The chunky exposure mode dial on
the left provides easy access to an extensive
range of shooting modes, while on the right
offers
top-side, another large dial off
ers access to
custom modes, with a lever selecting
standard camera mode, LiveView or video.
Most cameras have one input dial, or if you're
lucky two, but the KP has three, found on the
top, front and rear of the camera's right side.
This, along with a number of customisable
buttons, ensures users can gear up the
camera to work how they prefer.
The large pentaprism helps provide a very
bright screen with 100% coverage and
excellent 0.95x magniﬁcation. Exposure
information is displayed along the bottom
in large green digits and icons. The 3in LCD
monitor uses a 921,000-dot screen that
provides a sharp display and colourful info/
menu screens. There is no touchscreen
facility, but it is housed on a tilting platform.
The KP uses a new 24.32-million pixel
APS-C sensor, with no anti-aliasing ﬁlter so
as to maximise image sharpness. It works
with the PRIME IV imaging engine to provide
an ISO range that reaches a mind-blowing
819200 and while it can shoot video at Full
HD, it lacks a 4K capability.

The Pentax KP, like other models in the
range, sits the image sensor on a ﬁve-axis
image stabilisation platform, with a claimed
beneﬁt of ﬁve stops, therefore allowing this
feature to work with any lens used with the
camera. The Shake Reduction (SR II) system
also works with a feature called Pixel Shift
resolution, which captures four images of
the same scene, shifting the sensor by one
pixel for each image, then combining all four
together. As full colour information is
obtained for each pixel, images in theory will
have more accurate colour reproduction as
well as more detail.
The KP's autofocus system is the same as
that found in the outgoing K-3 II and uses 27
points, with 25 cross-type sensors arranged
evenly in ﬁve rows of ﬁve in the central area
of the frame. Along with having all AF points
active or just one, users can engage a group

A CAMERA FOR ALL SEASONS
Likemanyofitspredecessors,thePentaxKP
boastsadditionalprotectionfromthe
elements.Itfeatures67sealsaroundthe
controlbuttons,dials,coversandexterior
joints,whichpreventwaterandﬁnedust
particlesfromenteringthecamera.This
protectionisextendedwhenmountingAW
(AllWeather)andWR(WeatherResistant)series
lensesortheweather-resistantD-BG7battery
griptothebody.ThePentaxKPhasalsobeen
protectedagainsttemperatureextremesandis
designedtoworknormallyattemperaturesas
lowas-10°C,althoughaswithallcameras
usedinsuchlowtemperatures,battery
capacitywillbeseverelyreduced,sopackafew
sparesinyourcamerabag.

CLOSEST RIVALS

Exposure:1/125secatf/4(ISO200)

of nine for more precise multi-point AF or
engage Face Detection AF.
Like other models in the range, the KP
offers additional exposure modes compared
to the norm, such as SV (sensitivity value),
which allows you to select the ISO, with the
camera taking care of aperture and shutter
speeds. The metering system, based around
an 85,000-pixel sensor, gives a choice of
multi-zone, spot or centre-weighted.
Other features are par for the course on a
mid-range model. An integral ﬂash can be
popped up and used with a range of ﬂash
modes that can also be applied to an external
unit. Wi-Fi works with Pentax's Image Sync
app to allow remote control of the camera or
for image browsing. Plus, as well as the
mechanical shutter with a top speed of
1/6000sec, an electronic shutter with top
speed of 1/24000sec is available.
The Pentax KP puts in a good all-round

performance. The multi-zone pattern is
accurate, but like others struggles with
backlighting, while the Auto White Balance
mode, image sharpness and colour
reproduction are excellent. Set to AF.S,
autofocus locks quickly on the subject, with
little or no hunting. Continuous AF isn't as
reliable, with a hit rate that doesn't match the
best of its rivals. Unless you shoot wildlife or
action, this shouldn't be a problem. Noise is
handled brilliantly, so feel free to rack up the
ISO as high as 3200 should you need to.
One negative of the Pentax KP is its battery
– it uses the same D-Li109 cell used by some
other Pentax models. This manages about
400 or so shots per charge, which falls short
of rivals. Not such a big deal on short shoots,
but for longer excursions a spare battery or a
recharging point will be required.
Overall, the Pentax KP represents another
strong proposition for enthusiasts.

• FUJIFILMX-T20:Weratedthislastmonthas
thebestcamerawe'vetestedthisyear.This
£800,24-megapixelmirrorlessmarvelfromFuji
hasitall–greatretro-designappeal,awide
rangeoffeaturesandbrilliantperformance.
• SONYALPHA77II:It'sbeenaroundacouple
ofyearsbutthis£1,000,24.3-millionpixelDSLR
hasplentytooffer,includingfast79-pointAF,
body-integralstabilisationand12fpsdrive.
• NIKOND7200:At£1,100with18-105mm
zoom,thisisatemptingbuy,featuringa
24-megapixelAPS-Csensor,Wi-Fi,dualcard
slotsandsuperb51-pointAFinitsarsenal.
• CANONEOS7DMARKII:Thisweatherproof
DSLRoffersa20.2-megapixelresolution,
65-pointAFanddualcardslots(CompactFlash
andSD).It'saformidableperformer,butmore
expensiveat£1,249body-only.

VERDICT
The Pentax KP has a lot to offer,
with a compact body, excellent
level of customisation and wide
range of features. Its performance
is strong too across the board, with only its
continuous AF and battery life going against
it. The ultra-high 819200 ISO rating is an
interesting point and while the KP's noise
capabilities are ﬁrst-rate, we'd avoid going
anywhere near as high. Well worth a look.
Handling

18/20

Ease of use

17/20

Features

18/20

Performance

18/20

Value

17/20

Overall

88/100
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Unmistakably Nikon
The widest range
of second-hand

Nikon

Digital and ﬁlm bodies, manual
and autofocus lenses, speedlights,
close-up equipment and
thousands of Nikon accessories
all under one roof.

For more information contact

020-7828 4925

Wanted
for Cash

Nikon Digital Cameras

Nikon D5 DSLR body..........................................................
Nikon D810A (Astrophotography) DSLR body....................
Nikon D810 DSLR body......................................................
Nikon D810 + MB-D12 Grip Kit...........................................
Nikon D810 + AF-S 14-24mm f/2.8G ED Nikkor.................
Nikon D810 + AF-S 24-70mm f/2.8E VR.............................
Nikon D810 + AF-S 14-24mm & 24-70mm f/2.8E VR Kit.....
Nikon MB-D12 Grip for D810..............................................
Nikon D750 DSLR body......................................................
Nikon D750 + MB-D16 grip Kit............................................
Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit...........
Nikon D750 + AF-S 24-120mm f/4G ED VR Kit..................
Nikon D610 DSLR body......................................................
Nikon D610 + MB-D14 Grip Kit...........................................
Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor.....
MB-D14 Grip for D610........................................................
Nikon D500 DSLR body......................................................
Nikon D500 + 16-80mm f/2.8-4E ED..................................
Nikon MB-D17 grip for D500...............................................
Nikon D7200 DSLR body....................................................
Nikon D7200 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit.....
Nikon D7200 + MB-D15 Grip Kit.........................................
Nikon D7100 DSLR body....................................................
Nikon D7100 + MB-D15 Grip Kit.........................................
Nikon D7100 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit.....
Nikon D7100 + 18-140mm f/3.5-5.6G VR DX ED Kit..........
Nikon D5600 SLR body.......................................................
Nikon D5600 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.........
Nikon D5600 + AF-S 18-140mm f/3.5-5.6G VR DX ED Kit......
Nikon D5300 DSLR body....................................................
Nikon D5300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.........
Nikon D5300 + AF-S 18-140mm f/3.5-5.6G VR DX Kit.......
Nikon D3400 DSLR body....................................................
Nikon D3400 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.........
Nikon D3300 DSLR body....................................................
Nikon D3300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.........
Nikon Dff + AF-S 50mm f/1.8G Special Edition....................
Nikon Dff DSLR body, chrome or black ﬁnish.....................
Nikon Dff + AF-S 50mm f/1.8G SPECIAL GOLD Edition.....

Nikon 1 System

Nikon 1 V3 10-30mm + Grip Kit..........................................
Nikon 1 AW1 + 11-27.5mm f/3.5-5.6...................................
Nikon 1 AW1 + 11-27.5mm f/3.5-5.6 + 10mm f/2.8.............
Nikon 1 J5 + 10-30mm PD Zoom lens, black......................
Nikkor VR 6.7-13mm f/3.5-5.6.............................................
Nikkor VR 10-30mm f/3.5-5.6..............................................
Nikkor VR 30-110mm f/3.8-5.6............................................
1 Nikkor VR 70-300mm f/4.5-5.6.........................................
1 Nikkor AW 10mm f/2.8......................................................
1 Nikkor 10mm f/2.8............................................................
1 Nikkor 18.5mm f/1.8.........................................................
1 Nikkor 32mm f/1.2............................................................
1 Nikkor VR 10-100mm f/4.5-5.6 PD-Zoom........................
Nikon SB-N7 Speedlight.....................................................
Nikon GP-N100 GPS Unit...................................................
Mount adapter FT1..............................................................

Nikon Df
Df

£5,085.00
£2,890.00
£2,390.00
£2,699.00
£3,899.00
£4,175.00
£5,590.00
£299.00
£1,590.00
£1,839.00
£2,045.00
£2,270.00
£1,289.00
£1,349.00
£1,669.00
£209.00
£1,670.00
£2,470.00
£349.00
£829.00
£999.00
£1,045.00
£689.00
£869.00
£875.00
£1,095.00
£649.00
£699.00
£875.00
£419.00
£495.00
£665.00
£349.00
£439.00
£279.00
£349.00
£2,249.00
£1,995.00
£5,000.00
£795.00
£549.00
£695.00
£345.00
£375.00
£225.00
£179.00
£745.00
£245.00
£179.00
£145.00
£599.00
£529.00
£119.00
£99.00
£199.00

AF-S & AF DX Nikkor Lenses

We are always seeking mint
or near-mint examples of
Nikon FM3A, FM2 & F3HP
cameras and manual focus
Nikkor lenses
Please telephone
020-7828 4925
for our oﬀer today

10.5mm f/2.8G AF DX ED Fisheye.....................................
£569.00
AF-S 35mm f/1.8G DX........................................................
£165.00
AF-S 10-24mm f/3.5-4.5G IF-ED DX..................................
£709.00
AF-S 12-24mm f/4G IF-ED DX...........................................
£939.00
AF-S 16-80mm f/2.8-4E ED VR DX....................................
£839.00
AF-S 16-85mm f/3.5-5.6G ED VR DX.................................
£539.00
AF-S 17-55mm f/2.8G DX IF-ED........................................ £1,275.00
AF-P 18-55mm f/3.5-5.6G VR DX.......................................
£199.00
AF-P 18-55mm f/3.5-5.6G DX.............................................
£149.00
AF-S 18-55mm f/3.5-5.6G VRII ED DX...............................
£149.00
AF-S 18-105mm f/3.5-5.6G VR DX IF-ED..........................
£225.00
AF-S 18-140mm f/3.5-5.6G VR DX ED...............................
£445.00
AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED.......................
£595.00
AF-S 18-300mm f/3.5-5.6G ED VR DX...............................
£839.00
AF-S 18-300mm f/3.5-6.3G ED VR DX...............................
£575.00
AF-S 55-200mm f/4-5.6G DX ED VR II...............................
£219.00
AF-S 55-300mm f/4.5-5.6G DX VR.....................................
£289.00
AF-P 70-300mm f/4.5-6.3G ED VR DX...............................
£289.00
AF-P 70-300mm f/4.5-6.3G ED DX.....................................
£245.00

Prices include 20% VAT. Prices Subject to Change. E.&O.E.

AF FX Nikkor Lenses

14mm f/2.8D AF ED............................................................
16mm f/2.8D AF Fisheye....................................................
20mm f/2.8D AF..................................................................
24mm f/2.8D AF..................................................................
28mm f/2.8D AF..................................................................
35mm f/2D AF.....................................................................
50mm f/1.8D AF..................................................................
50mm f/1.4D AF..................................................................
105mm f/2D AF-DC............................................................
135mm f/2D AF-DC............................................................
180mm f2.8D AF IF-ED......................................................

£1,270.00
£649.00
£479.00
£379.00
£249.00
£265.00
£109.00
£249.00
£859.00
£1,075.00
£729.00

AF-S FX Silent Wave Nikkor Lenses

AF-S 20mm f/1.8G ED........................................................
£635.00
AF-S 24mm f/1.8G..............................................................
£599.00
AF-S 24mm f/1.4G ED........................................................ £1,775.00
AF-S 28mm f/1.8G..............................................................
£529.00
AF-S 35mm f/1.4G.............................................................. £1,489.00
AF-S 35mm f/1.8G ED........................................................
£419.00
AF-S 50mm f/1.4G IF..........................................................
£369.00
AF-S 50mm f/1.8G .............................................................
£179.00
AF-S 58mm f/1.4G.............................................................. £1,339.00
AF-S 85mm f/1.8G..............................................................
£419.00
AF-S 85mm f/1.4G.............................................................. £1,325.00
AF-S 105mm f/1.4E ED..................................................... £1,775.00
AF-S 14-24mm f/2.8G IF-ED.............................................. £1,525.00
AF-S 16-35mm f/4G ED VR................................................
£989.00
AF-S 17-35mm f/2.8D IF-ED.............................................. £1,490.00
AF-S 18-35mm f/3.5-4.5G..................................................
£589.00
AF-S 24-70mm f/2.8G IF-ED.............................................. £1,449.00
AF-S 24-70mm f/2.8E ED VR............................................ £1,835.00
AF-S 24-85mm f/3.5-4.5G ED VR......................................
£419.00
AF-S 24-120mm f/4G ED VRII...........................................
£919.00
AF-S 28-300mm f/3.5-5.6G ED VR....................................
£769.00
AF-S 70–200mm f/2.8E FL ED VR..................................... £2,540.00
AF-S 70-200mm f/2.8G VR II IF-ED................................... £1,890.00
AF-S 70-200mm f/4G VR IF-ED......................................... £1,139.00
AF-S 70-300mm f/4.5-5.6G VR IF-ED................................
£489.00
AF-S 80-400mm f/4.5-5.6G VRII ED.................................. £2,069.00
AF-S 200-400mm f/4G VRII IF-ED..................................... £5,790.00
AF-S 200-500mm f/5.6E VR ED......................................... £1,135.00
AF-S 200mm f/2G VR II IF-ED........................................... £4,690.00
AF-S 300mm f/4E PF ED VR............................................. £1,439.00
AF-S 300mm f/2.8G VR II IF-ED........................................ £4,689.00
AF-S 400mm f/2.8E VR FL ED........................................... £9,890.00
AF-S 500mm f/4E FL ED VR.............................................. £7,990.00
AF-S 600mm f/4E FL ED VR.............................................. £9,635.00
AF-S 800mm f/5.6E VR FL ED (inc. TC-800-1.25E ED teleconverter)
........................................................................................... £14,390.00
TC-14E III 1.4x teleconverter..............................................
£415.00
TC-17E II 1.7x teleconverter...............................................
£335.00
TC-20E III 2x teleconverter.................................................
£385.00

AF & AF-S Micro-Nikkor Lenses

AF-S 40mm f/2.8G DX Micro..............................................
60mm f/2.8D Micro.............................................................
Micro.............................................................
AF-S 60mm f/2.8G ED Micro..............................................
Micro..............................................
AF-S 85mm f/3.5G VR DX IF-ED Micro.............................
Micro.............................
AF-S 105mm f/2.8G AF-S VR Micro IF-ED........................
IF-ED........................
200mm f/4D AF Micro IF-ED..............................................
IF-ED..............................................

Nikon Speedlights

SB-5000 Speedlight...........................................................
SB-700 Speedlight.............................................................
SB-500 Speedlight.............................................................
SB-300 Speedlight.............................................................
SB-R1C1 Close-Up Commander Kit..................................
SB-R1 Close-Up Remote Kit..............................................
SU-800 Wireless Speedlight Commander..........................
SB-R200 Wireless Remote Speedlight..............................

£229.00
£399.00
£485.00
£429.00
£729.00
£1,239.00
£459.00
£229.00
£179.00
£109.00
£569.00
£399.00
£319.00
£139.00

Manual Focus Nikkor AIS Lenses
20mm f/2.8 Nikkor..............................................................
24mm f/2.8 Nikkor..............................................................
28mm f/2.8 Nikkor..............................................................
35mm f/1.4 Nikkor...............................................................
45mm f/2.8P Nikkor, chrome..............................................
50mm f/1.4 Nikkor..............................................................
50mm f/1.2 Nikkor...............................................................

£901.00
£608.00
£615.00
£1,227.00
£325.00
£597.00
£855.00

Special Purpose: Perspective
Control & Micro-Nikkor Lenses

19mm f/4E (Tilt/Shift-Perspective Control) ED Nikkor........ £2,990.00
24mm f/3.5D PC-E ED Nikkor............................................ £1,525.00
28mm f/3.5 PC Nikkor........................................................ £1,195.00
45mm f/2.8D ED PC-E Nikkor............................................ £1,440.00
85mm f/2.8D ED PC-E Nikkor............................................ £1,290.00
105mm f/2.8 Micro-Nikkor.................................................. £1,047.00
200mm f/4 Micro-Nikkor.....................................................
£895.00
PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control

TO ORDER TELEPHONE 020-7828 4925

40 Churton Street, London SW1V 2LP, England Tel: 020-7828 4925 Fax: 020-7976 5783 Mon-Fri 10am - 5:30pm, Sat 10am - 1pm
info@graysofwestminster.co.uk Visit our website: www.graysofwestminster.co.uk

NIKON – 100 ANNIVERSARY
by Uli Koch

In celebration of the 100th Anniversary
of the Nikon Corporation in 2017, author Uli
Koch, one of the world’s most prominent
Nikon collectors, has completed the
mammoth task of writing the book Nikon –
100th Anniversary. This fully comprehensive
volume covers the history of Nikon
equipment over a period of 100 years.
As well as detailing Nikon cameras, lenses and
matching accessories, this book highlights binoculars,
microscopes, industrial lenses and other technical
instruments spanning the period between 1917 and 2016.
This large, hardcover, fully illustrated book has
416 pages and measures 12”x 8.4” (30 x 21cm). It
features approximately 1,800 images of different
Nikon items of equipment all printed in colour.
The text is in English. Author Uli Koch travelled
all over the world to meet collectors in order to
archive and create this significant history of one of
the world’s most-loved camera brands. The book
contains a number of exceptionally rare items that,
apart from a handful of Nikon collectors, have never
been seen before.

A monumental achievement…
Cost £100
Weight: 2.3kg, Cost £100.00 plus £8.00 postage & packing within the U.K. Overseas orders please contact us for a quote for shipping.

Order today telephone

020-7828 4925

40 Churton Street, London SW1V 2LP, England
www.graysofwestminster.co.uk

Facebook: Grays of Westminster

YouTube: Grays of Westminster

Twitter: @nikonatgrays

Instagram: @nikonatgrays

Flickr: Grays of Westminster

LinkedIn: Grays of Westminster

Google+: Grays of Westminster

Pinterest: nikonatgrays

Gear/ Lenstest

TAMRONSP150-600MM
F/5-6.3DIVCUSDG2
Premiumsuper-telephotozoomwithVibrationCompensation.Aversatile
rangeoffocallengthsmakeitidealforwildlife&actionphotography

Test: DANIEL LEZANO

SPECIFICATIONS
GuidePrice:£1,340
Focallength(full-frame):150-600mm
Focallength(CanonAPS-C):240-960mm
Focallength(Nikon/SonyAPS-C):225-900mm
Minimumfocus:2.2m
Maximummagniﬁcationratio:1:3.9
Filtersize:95mm
Opticalconstruction:21elementsin13groups
Angle-of-view:16°25'-4°8'
Diaphragmblades:Nine
Minimumaperture:f/32-40
Dimensions(DiameterxLength):108.4x260.2mm
Weight:2,010grams
Fittings:CanonEF,Nikon&Sony
Website:www.tamron.eu.uk

W

HEN THE ULTIMATE in pulling power
is required to ﬁll the frame with a
distant subject, nothing beats a
telephoto lens. While prime telephotos
boast the beneﬁt of a fast maximum
aperture, their exorbitant price tags mean
they're the choice of pros – or enthusiasts
with deep pockets. For us mere mortals,
when pulling power is required, we've the
choice of telephoto zooms. While most of
us opt for the likes of a 70-200/300mm or
more powerful 80-400mm, there are a
small number of elite super-telephoto
zooms like this Tamron, boasting a more
extensive range and premium optics.
This zoom is the second generation of
the SP 150-600mm, with the original
appearing in 2013 and proving to be an
excellent lens, popular in particular with
wildlife photographers. This G2 version has
been redesigned from scratch and claims a
number of improvements, ranging from

110 Digital SLR Photography June 2017

better AF to improved stabilisation and
optics, as we'll cover in more detail later.
Like all lenses covering such an extensive
focal length range, the Tamron is larger and
heavier than your typical telezoom. But that
doesn't mean that it's cumbersome and
awkward to handle. True, at 2kg it's not the
sort of lens you'll want to handhold for too
long, but it's reasonably compact
considering its range and balances nicely.
Build quality is ﬁrst rate and compares
favourably against marque brands – the
lens feels solid, the control switches have a
positive action and the zoom and manual
focusing rings are large, with a nicelygrooved rubberised ﬁnish. The zoom ring
covers a wide area towards the front of the
lens and is easy to ﬁnd while looking
through the viewﬁnder. It has a smooth
action but I found it rather stiff to rotate
– this is most likely as it's a new lens and will
loosen with time. A lock button on the
barrel just behind the zoom ring prevents
the lens from extending accidentally.
The manual focus ring is found around
halfway up the barrel and while slimmer
than the zoom ring, is a good size. It has a
very smooth, precise action and can be
used to manually ﬁne-tune the focus even
when the lens is set to AF.
Behind the zoom ring is a focusing
window that displays distance in both feet
and metres. To its left are a set of function
buttons. There are two for Vibration
Compensation – one switches VC on and
off, the other sets it to one of three options:
VC1 is for normal use, VC2 for panning and

VC3, which prioritises the stabilisation of the
captured images over the viewﬁnder. Next
to these are the AF/M switch and the focus
limiter, allowing you to have AF covering the
whole focusing range, 2.2m to 10m, or
when shooting distant subjects, from 10m
to inﬁnity. Behind these controls is located
the tripod collar, which secures the lens on
a support, rather than having the lens
mount take the strain.
Within the feature-packed barrel, the
Tamron uses 21 elements in 13 groups,
which includes three Low Dispersion (LD)
elements to minimise chromatic
aberrations. Tamron hasn't scrimped on
anti-reﬂection coatings either, with the SP
150-600mm boasting eBAND (Extended
Bandwidth and Angular-Dependency)
Coating and BBAR (Broad-Band AntiReﬂection) Coating to improve light
transmission and reduce internal
reﬂections. The front element has a Fluorine
coating that is water- and oil-repellent,
offering extra protection when using the
lens in poor weather.
As with the original lens, an Ultrasonic
Silent Drive (USD) ring-type motor takes
care of autofocus, with improvements

GEAR TIP
NEED EVEN MORE
PULLING POWER?
Fitthe1.4xor2xextendertoboost
theTamron'sfocallengthto
210-840mmor300-1200mm
respectively

Above:TheTamron'stripodmountprovidesaverystable
platform,whichisessentialwhenusedatthelongerfocal
lengths.Areleaseknoballowsyoutoswitchthecamerafrom
landscapetoportraitformatwithspeedandease.
Right:Theextensiverangeoffocallengthsisreﬂectedinthe
lengthoftheTamron.At150mm,itmeasuresaround26cmin
length,butzoomto600mmanditincreasestoaround34mm.

made to AF speed and tracking of moving
subjects. With the lens aimed primarily at
wildlife and action photographers, this is a
particularly important enhancement.
The response of the AF system was
certainly impressive in our tests, with the lens
quickly locking on static subjects, while with
moving subjects it did offer a good degree of
tracking success. Not only is it faster than the
previous version, it's quieter too.

Image quality is excellent – showing
improvements over the original in every
way. Sharpness is high throughout the
zoom range and across the aperture range,
with f/8-11 providing the sharpest results. At
maximum aperture sharpness is better than
expected and while at minimum f/stops
diffraction has an effect, sharpness is still
good. Bokeh is nicely recorded too, thanks
to the use of rounded diaphragm blades.

VERDICT
Thisisanexcellentzoomandwhilemore
expensivethantheoriginal,justiﬁesthe
pricedifferencethroughimprovements
acrossallareas.Arealalternativetosimilar
marquezoomsaswellasthepopularSigma.

Overall
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ASK THE EXPERTS AT

londoncameraexchange
THE UK’S FAVOURITE PHOTO SPECIALIST

SP 70-200mm f2.8 Di VC USD G2 (A025)
to fit Canon or Nikon Full-Frame & APS-C format DSLR cameras
Expand your image of fast telephoto shooting
The new SP70-200mm F/2.8 G2 (Model A025) telephoto lens reimagines the highly acclaimed
Model A009 with enhanced optical performance, improved VC (Vibration Compensation), faster
AF speed and accuracy, and shortened MOD (Minimum Object Distance) for greater flexibility.
What’s more, compatibility with Tamron tele converters provides additional focal length.
In keeping with the SP series’ innovative technology, the lens is designed to be durable, flexible
and resilient enough to rise to any occasion.

SP 150-600mm F/5-6.3 Di VC USD G2

9.99
4
3
£1

to fit Canon, Nikon and Sony Full-Frame & APS-C format DSLR cameras cameras
World acclaimed ultra-telephoto zoom reborn; meet the allnew next generation
The SP 150-600mm G2 (Generation 2) ultra-telephoto lens with upgraded optical performance enables handheld shooting with remarkable definition. This new lens builds upon the
success of the current SP 150-600mm (Model A011) which Tamron first introduced in December,
2013, including better overall optical performance and faster AF speed, VC enhancements,
plus Fluorine Coating, FLEX ZOOM LOCK and tele converter.

9
39.9
3
1
£

Rebuilt from the ground up to meet Tamron’s strict quality standards and design specifications,
this new zoom combines smart engineering and high performance with quality craftsmanship,
durability and user friendliness.

18-200mm F/3.5-6.3 Di II VC

18-270mm F/3.5 -6.3 Di II VC

16-300mm F/3.5-6.3 Di II VC

70-300 F/4-5.6 Di VC USD

Covering focal lengths from 18 to
200mm, this compact zoom allows
you to take great shots in a wide
variety of situations.

The lens features a newly developed
piezo ultrasonic motor, which ensures
a silent, precise and extraordinary
fast autofocus.

Experience previously unimaginable
photographic possibilities thanks to
the latest optical technology.

The SP AF70-300mm F4-5.6 Di VC
USD boasts sharper contrast and
greater descriptive performance
than all others in its class.

£189.99

BATH - 01225 462234
BRISTOL (BALDWIN ST] - 0117 929 1935
BRISTOL (BROADMEAD) - 0117 927 6185
CHELTENHAM - 01242 519 851
CHESTER - 01244 326531
COLCHESTER - 01206 573444
CHICHESTER - 01243 531536
DERBY - 01332 348644

£299.99

£429.99

EXETER - 01392 279024
GLOUCESTER - 01452 304513
GUILDFORD - 01483 504040
HEREFORD - 01432 272655
LEAMINGTON - 01926 886166
LINCOLN (HIGH ST) - 01522 528577
LINCOLN (SILVER ST) - 01522 514131
LONDON (STRAND) - 0207 3790200

MANCHESTER - 0161 834 7500
NEWCASTLE - 0191 213 0060
NORWICH - 01603 612537
NOTTINGHAM -0115 941 7486
PLYMOUTH - 01752 664894
PORTSMOUTH - 023 9283 9933
READING - 0118 9592149
SALISBURY - 01722 335436

BRANCHES NATIONWIDE

£299.99

SOUTHAMPTON (CIVICTR) - 023 8033 1720
SOUTHAMPTON (HIGH ST) - 023 8022 1597
TAUNTON - 01823 259955
WINCHESTER - 01962 866203
WORCESTER - 01905 22314
OPENING TIMES:
Monday—Saturday 9am—5:30pm

Selected stores open Sunday - please check for details.

UK MAIL ORDER: Next day delivery available from all LCE branches. Free postage on all orders over £50. E. & O. E. Prices quoted include VAT @ 20%. Prices subject
to change. Goods subject to availability.
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Accessories\

Gear

CaseLogicKontrastcamerabag
ShoulderbagforsmallDSLR/mirrorlessoutﬁt/27x20x26cm/710grams
Test: DANIEL LEZAN0

T

Price:£50
Website:www.caselogic.com

HERE IS NO shortage of choices for
camera storage – there's something
to suit every type of photographer
and all sizes of outﬁt. Whether you're
looking for a backpack, a messenger
bag or conventional shoulder
bag, you'll ﬁnd options
available to suit every budget.
At around £50, the
Kontrast from Case Logic
sits at the lower end of the
budgetary scale, but don't
let that mislead you into
thinking it's a cheaply built
bag. This neatly-designed
shoulder bag may be a no-frills
proposition, but it is also
well-made and great value.
Its cuboid shape is rigid, due to the hard
plastic 'Durabase' bottom that offers
protection from the elements. A green zip
at the lid allows for easy access, with the
large compartment split into two by a large
green divider. On one side is the main

camera compartment, while the other
has a subdivider to split it into two
sub-sections. The bag is deep, so you
can easily place a DSLR/CSC with
zoom in one side, while a ﬂashgun
and 70-300mm (or similar telezoom)
easily ﬁts into the other side.
Zippered pockets are found on the
front and sides of the Kontrast's
exterior, with another on the
inside of its lid. All can hold
slim accessories such as
batteries, ﬁlters and
memory cards, but you
need to take care with
the side pockets as the
zip runs vertically,
risking loss of items.
A large, thick carry
handle on the lid affords
a good grip, but ensure it is
zipped closed before lifting or
the bag may tip over. The shoulder
strap has a thick, non-slip pad.
Build quality of the Kontrast is very good
considering its price and a 25-year
warranty is a statement of conﬁdence from
Case Logic. While I'm not sure how it would
last over extended periods in extreme

weather, it's certainly suitable for use in
general conditions. Its capacity means
there is room for it to hold enough kit for a
weekend's trip, but isn't so large as to allow
you to overﬁll it and make it uncomfortable
to use over long walks.

VERDICT
Ifyouneedabudgetbagtoholdacamera
andthreeorfourlenses,thenthissimple
option iswellworth consideration. It has the odd design
niggleandcoulddowithanextrainsertortwo,butbuild
qualityisverygoodandthereisnoarguingwiththeprice.

Overall

YongnuoYN360LEDlightstick

Hand-heldcontinuousLEDs/Adjustablepower/RGBcolouradjustment
Test: JORDAN BUTTERS

I

Price:£65
Website:www.amazon.co.uk

REMEMBER MY
Y FIRST manual ﬂashgun
was a Yongnuo item – it was crude,
simple and very cheap but it worked
ﬂawlessly and, you know what, I still have
it and it still works to this day.
Nowadays it seems like there's no
end to what Yongnuo
manufacture, from lighting
to remote releases, ﬂash
accessories and even
lenses! One product that
caught my eye recently,
and looked like it might be
useful in automotive
photography, was the
YN360 hand-held LED light.
Similar in application to the
Westcott Ice Light, which I
absolutely love using, the YN360 had one
big thing in its favour – the price. At just £65
from Amazon, I couldn’t resist giving it a try.
The YN360 comes in a dedicated carry
bag and includes a magnetic CTO gel panel
that can be used to warm up the light

source. The speciﬁ
speciﬁcation
cation is impressive
– 40 full-colour RGB SMD lamps, 160
LEDs with a colour temperature of 3200K,
and 160 LEDs with a temperature of 5500K.
The power can be adjusted in either small or
large increments, and the colour of the
LEDs can be changed too – perfect for
matching the colour of the light to existing
light sources, or for casting creative effects
into your images. And there’s a
threaded tripod mount on the
base, too. The main problem
that I found upon initial
inspection however was
that the YN360 doesn’t
include batteries! The
description does say
this, but I clearly didn’t
read it properly. Luckily
the YN360 accepts
standard Sony handycam
batteries, and I happened to
have a couple lying around. If
you don’t then you’ll have to budget
another £20-ish for battery and charger.
So, how is it to use? Really good actually
– the YN360 is ideal for light painting, video
work or portraits, and the adjustability in
brightness and colour makes it a really

versatile tool. Battery life seems good too
– certainly on par with the Westcott Ice
Light 2 which, it’s worth noting, costs in
excess of £500 and doesn’t include any
accessories and can’t change colours.

VERDICT
Ahandyandversatile tool.Timewill tell iftheYN360’s
qualitystands up to abuse, but for£65 I could afford to
break several before I come close to alternatives. It's a
shame that batteries norchargeraren't included, mind.

Overall
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Visit our state of the art
stores in Burgess Hill (West
Sussex) and Central London
Visit our website for directions and
opening times for both stores

Experts in photography

Unbeatable stock availability

30.4

MEGA
PIXELS

7 fps

4K

3.2”

Canon EOS M5

Canon EOS M6
NEW!

24.2

MEGA
PIXELS

MEGA
PIXELS

7 FPS

Body only

+15-45mm

£729.00

£839.00

FREE Canon EH30-CJ half
case with the EOS M6!

NEW!

24.2

6 FPS

£829.00

IS STM

£919.00

NEW & NOW IN STOCK!
See website to learn more.

£999.00*

£779.00

*Price after £80 cashback
from Canon. Ends 16.05.17

24.2

£80
cash
back

NEW & NOW IN STOCK!
See website to learn more.

Canon EOS 5Ds
50.6

7 FPS

Body only

IS STM

£949.00*

*Price after £80 cashback
from Canon. Ends 16.05.17

Up to

£2,549.00*

£250 CASHBACK

20.2

MEGA
PIXELS 14 FPS

only Add a LP-E19
battery for only
.00
£149.00

£4,799

See website for 24 months
0% ﬁnance!

on selected Canon
products this Spring!
See website for details.
T&Cs apply.

CANON LENSES

IS STM

£869.00

£250
cash
back

MEGA
PIXELS

Body only +18-55

£919.00*

6 FPS

Body only +18-55

IS STM

Add a BG-E11
grip for only
£249.00

*Price after £250 cashback
from Canon. Ends 16.05.17
© Andy Rouse. Canon Explorer
& Park Cameras Ambassador

Canon EOS-1D X II

Body

£919.00*

NEW!

24.2

7 FPS

Body only +15-45

MEGA
PIXELS

Body only +18-55

Canon EOS 800D
MEGA
PIXELS

Canon EOS 80D

Canon EOS 77D
MEGA
PIXELS

24.2

24.2

In stock from £3,499.00

£80
cash
back

Prices updated DAILY! Visit us in store, online at
parkcameras.com or call us on 01444 23 70 58

14mm f/2.8L II USM
£1,999.00
20mm f/2.8 USM
£449.00
24mm f/1.4L Mk II USM
£1,499.00
24mm f/2.8 IS USM
£429.00
24mm f/2.8 STM
£139.00
28mm f/1.8 USM
£419.00
28mm f/2.8 IS USM
£389.00
35mm f/1.4L II USM
£1,899.00
35mm f/2.0 IS USM
£469.00
35mm f/2.8 Macro IS STM NEW £399.00
40mm f/2.8 STM
£169.00
50mm f/1.2 L USM
£1,369.00
50mm f/1.4 USM
£349.00
50mm f/1.8 STM
£129.00
60mm f/2.8 Macro
£419.00
85mm f/1.2L II USM
£1,799.00
85mm f/1.8 USM
£349.00
100mm f/2 USM
£429.00
100mm f/2.8 USM Macro
£459.00
100mm f/2.8L Macro IS
£869.00
135mm f/2.0L USM
£949.00
180mm f/3.5L USM
£1,329.00
200mm f/2.0L IS USM
£5,399.00
200mm f/2.8L USM/2
£699.00
300mm f/2.8L USM IS II
£5,799.00
300mm f/4.0L USM IS
£1,279.00
400mm f/2.8L USM IS II
£9,899.00
400mm f/4.0 DO IS II
£6,999.00
400mm f/5.6L USM
£1,199.00
500mm f/4.0L IS MK II
£8,399.00
600mm f/4.0L IS MK II
£11,349.00
800mm f/5.6L IS USM
£11,899.00
TSE 17mm f/4.0L
£1,999.00

TSE 24mm f/3.5L II
£1,689.00
TSE 45mm f/2.8
£1,199.00
TSE 90mm f/2.8
£1,239.00
8-15mm f/4L Fisheye USM
£1,199.00
10-18mm IS STM
£213.00
10-22mm f/3.5-4.5
£499.00
11-24mm f/4L USM
£2,699.00
15-85mm f/3.5-5.6 IS
£649.00
16-35mm f/2.8L II USM
£1,429.00
16-35mm f/2.8L III USM
£2,099.00
16-35mm f/4.0L IS USM
£939.00
17-40mm f/4.0L USM
£719.00
17-55mm f/2.8 IS USM
£749.00
18-135mm IS STM
£379.00
18-135mm f/3.5-5.6 IS USM
£429.00
18-200mm f/3.5-5.6
£469.00
24-70mm f/2.8L II USM
£1,899.00
24-70mm f/4.0L IS USM
£799.00
24-105mm f/4L IS II USM
£1,065.00
24-105mm f/3.5-5.6 IS STM
£379.00
28-300mm f/3.5-5.6L IS
£2,249.00
55-250mm f/4-5.6 IS STM
£285.00
70-200mm f/2.8L IS II USM
£1,999.00
70-200mm f/2.8L USM
£1,329.00
70-200mm f/4.0L IS USM
£1,149.00
70-200mm f/4.0L USM
£659.00
70-300mm f/4.0-5.6 IS
£499.00
70-300mm f/4.0-5.6L IS USM £1,289.00
70-300mm f/4.0-5.6 IS II USM £499.00
100-400mm L IS USM II
£1,875.00
200-400mm f/4.0L USM
£10,999.00
1.4x III Extender
£399.00
2.0x III Extender
£419.00

MEGA
PIXELS

20 fps

3.0”

3.0”

Only £299.00

4K

IS

www.parkcameras.com/sony-a9

Sony FE 100-400mm
f/4.5-5.6 GM OSS

NEW!

The ﬁrst super-telephoto zoom in Sony’s ﬂagship
G Master series covers a versatile 100mm to
400mm range. With extraordinary resolution and
fast, precise autofocus it lets you capture distant
action with outstanding quality and immediacy.

Expected July 2017. See website to learn more!
24.2

MEGA
PIXELS

3.0”

11 fps

SRP
£2,499.00

4K

With unerring autofocus, unshakeable stability,
and intuitive touchscreen operation crafted to
ﬁt in a palm, the a6500 is so ideal everywhere
that you never need to miss a moment.
Add a Sony HVL-F43M Flashgun for £299.00

Sony RX100 V

Sony a7R II

20.1

42.4

MEGA
PIXELS

4K

Body only

£999.00

In stock from £1,299.00
NEW LOW
PRICE!

See website
for our ﬁnance
options

Add a Sony NP-BX1 spare
battery for only £36!

MEGA
PIXELS

Body only

£2,499.00

See website for
12 months
0% ﬁnance

FREE 1 year extended
warranty with the a7R II

E-SERIES LENSES
16mm f/2.8 Pancake
24mm f/1.8 ZA Carl Zeiss
35mm f/2.8 Sonnar T*
50mm f/1.8 OSS
55mm f/1.8 FE Sonnar T*
90mm f/2.8 Macro G FE
10-18mm f/4 OSS
16-50mm f/3.5-5.6 OSS
16-70mm f/4G ZA OSS
18-200mm f/3.5-6.3

Sony a99 II
42.4

MEGA
PIXELS

4K

Body only

£2,999.00

For the range of
lenses available,
see our website

Add a Sony NP-FM500H
spare battery for only £59!

ALPHA SERIES LENSES
£199.00
£799.00
£679.00
£249.00
£779.00
£929.00
£699.00
£279.00
£779.00
£949.00

24-70mm f/4 FE T*
£879.00
24-240mm f/3.5-6.3 FE £799.00
28-70mm f/3.5-5.6 FE
£395.00
28-135mm f/4 G FE PZ £1,999.00
55-210mm f/4.5-6.3 OSS £279.00
70-200mm f/4 G FE
£1,249.00
See the Sony line-of lenses in our
newly improved Sony areas in
our Burgess Hill & London stores.

51.4

MEGA
PIXELS

15

3.2”

FILM
MODES

30mm f/2.8 SAM Marco
35mm f/1.8 DT
50mm f/1.4 Carl Zeiss
11-18mm f/4.5-5.6 DT
16-35mm Carl Zeiss T*
24-70mm Carl Zeiss T*
55-200mm f4.0-5.6 DT
T
70-200mm SSM II

£149.00
£149.00
£1,099.00
£499.00
£1,899.00
£1,899.00
£239.00
£2,699.00

For even more Sony lenses at
LOW PRICES, see in store or online.

1080p

Introducing the ultimate high-end mirrorless
camera: a compact and lightweight body
which overturns common perceptions of
medium format digital cameras.
Receive a £500 bonus when you trade-in your exisiting
Full Frame DSLR or Digital Medium Format camera!

Fujﬁilm X-PRO2

Fujﬁilm X-T2

24.3

24.3

MEGA
PIXELS

Graphite

£1,349.00 £2,149.00

1080p

Body SRP
£4,499.00

Learn more and place an order to receive
one of the ﬁrst available cameras in the UK at

Body only
MEGA
PIXELS

NEW!

This mechanism-free camera can
deliver a-class-above performance
conventional mechanical SLRs have
only sought. A high-speed, vibrationfree, silent Anti-Distortion shutter
vastly extends the range of shooting
situations.

MEGA
PIXELS

20.2

UK stock

Inspired worlds
wait to be revealed

No matter what you’re shooting, be assured
of uncompromising image quality and a
thoroughly professional performance.
FREE BG-E20 BATTERY GRIP WORTH £349.00!
Available 27.04.17 - 28.06.17. See website.

Competitive low pricing

Extra £200 bonus when you
trade in your old camera!

4K

Body only

Graphite

£1,399.00 £1,649.00
Extra £200 bonus when you
trade in your old camera!

All prices include VAT @ 20%. For opening times and store addresses, visit www.parkcameras.com/dsp.
All products are UK stock. E&OE. * = Please mention “Digital SLR Photography” for this special price

Prices correct at time of going to press; Prices subject to change; check website for latest prices.

NOW IN STOCK!
XF 14mm f/2.8
£689.00
XF 16mm f/1.4 R WR £769.00
XF 27mm f/2.8
£329.00
XF 35mm f2 R WR
£349.00
XF 56mm f/1.2
£769.00
XF 10-24mm F4 OIS £769.00
XC 16-50mm O.I.S
£199.97
XF 18-135mm WR
£619.00
XC 50-230mm O.I.S £299.00
XF 50-140mm O.I.S £1,329.00
XF 100-400mm O.I.S£1,442.00

Visit our website - updated daily

www.parkcameras.com/dsp

Phone one of our knowledgeable sales advisors
Monday - Saturday (9:00am - 5:30pm)

or e-mail us for sales advice using

01444 23 70 58

sales@parkcameras.com

UK’s largest independent photo store
20.4

MEGA
PIXELS

A micro four-thirds camera with almighty
ability - this will be known for its performance
in the high speed action ﬁeld of photography.
12 months Interest Free Credit available!
See online or visit us in store to learn more.

In stock from £1,849.00
from
£29.97*

Understanding your

Passport Messenger

Olympus O-MD E-M1 Mark II

Shoulder Bag
Available in Grey or Black

at Park Cameras Burgess Hill
Thursday 18th May 2017:

16

MEGA
PIXELS

16.1

MEGA
PIXELS

8 FPS

IS

+14-42 EZ

Body only

+14-42 EZ

Body only

+12-50mm

£429.00

£529.00

£479.00

£569.00

£849.00

£949.00

Add an Olympus ECG-3
handgrip for only £59.99!

20.3

9 fps

FREE Olympus MiniMessenger worth £69.00!

4K

3.2”

Add a Panasonic DMW-BLF19E battery for £65.00

NEW!

20.3

In stock from £1,699.00
8mm F3.5 Fisheye
£599.00
LEICA
A 12mm f/1.4 £1,199.00
14mm f/2.5 Mk II
£299.00
30mm f/2.8 ASPH
£269.00
42.5mm f/1.7 ASPH £299.00
7-14mm f/4.0
£729.00
35-100mm f/2.8 O.I.S £799.00
45-175mm f/4.0-5.6 £349.00
LEICA 100-400mm £1,349.00
For even more Panasonic
lenses, see in store or online.

Panasonic GX8
20

MEGA
PIXELS

MEGA
PIXELS

New & expected May!

Body only

+14-42mm

£399.00

£699.00

£779.00

Learn more and place a
pre-order at our website

Add a Panasonic DMWBLC12E battery for £49!

TAMRON LENSES
Tamron 10-24mm
f/3.5-4.5 Di-II VC HLD

Prices updated DAILY! Visit us in store, online at
parkcameras.com or call us on 01444 23 70 58

Tamron 70-200mm
f/2.8 Di VC USD G2

NEW!

Coming soon!

£579.00

In stock!

Tamron 150-600mm
f/5-6.3 Di VC USD

£1,349.00

In stock!

77mm ﬁlters
available from
£29.99

£829.00

Learn more about this lens at
www.parkcameras.com

SP 35mm f/1.8 Di VC USD
SP 45mm f/1.8 Di VC USD
SP 60mm f/2.0 Di II LD [IF]
SP 90mm f/2.8 Di VC USD
14-150mm f/3.5-5.8 Di III
SP 15-30mm f/2.8 Di VC USD
16-300mm f/3.5-6.3 Di II VC
SP 17-50mm f/2.8 XR Di II VC

£599.00
£599.00
£599.00
£599.00
£439.00
£929.00
£429.00
£399.00

Available in
Canon, Nikon
or Sony ﬁt

FREE Kenko Aosta tele lens
case with this lens!

18-200mm f/3.5-6.3 Di II VC
£299.00
18-200mm f/3.5-6.3 Di III VC
£389.00
SP 24-70mm f/2.8 Di VC USD £799.00
SP 28-75mm f/2.8 XR Di LD
£399.00
28-300mm f/3.5-6.3 XR Di LD £599.00
28-300mm f/3.5-6.3 Di VC PZD £599.00
SP 70-200mm f/2.8 Di LD [IF] £549.00
70-200mm f/2.8 Di VC USD £1,099.00

Manfrotto Nitrotech N8
Fluid Video Head

For even more
bags, see our
website!

Toploader Zoom
55 AW II

36.4

MEGA
PIXELS

4 fps

3.2”

1080p

The K-1 features a 36.4MP full-frame sensor with
an AA ﬁlter simulator, Full HD 1080p video,
a new SR II 5-axis shake reduction mechanism,
and Pixel Shift Resolution System.

In stock from £1,999.00

Pentax K-70

Pentax KP

Pentax 645Z

24.2

24.3

51.4

MEGA
PIXELS

MEGA
PIXELS

IS

Body only

+18-50mm

Body only

£599.00

£729.00

£1,099.00

FREE 50mm f/1.8 lens when
bought with the K-70!

Epson SureColor
SC-P600

Body only

Add a Pentax
D-BG7 battery
grip for £259.00

+55mm

£6,599.00 £7,499.00

FREE 35mm f/2.4 AL lens
when bought with the KP!

See website for 24 months
0% ﬁnance!

In stock at
only! £598.00

5760
dpi

Resolution

SIGMA LENSES
Sigma 105mm
f/2.8 EX DG OS HSM

MEGA
PIXELS

Prices updated DAILY! Visit us in store, online at
parkcameras.com or call us on 01444 23 70 58

Sigma 17-70mm
f/2.8-4 MACRO OS HSM

Sigma 150-600mm
f/5-6.3 DG OS HSM | C

NEW!

77mm ﬁlters
available from
£29.99

Learn more about this lens at
www.parkcameras.com

Grab-and-go carry system
for your quadcopter

FREE D-BG6 battery grip when purchasing the K-1!

Delivering incredible 18 MP 6K Photo stills,
recording 60p 4K Video – and silent & unobtrusive
quick focus make this an outstanding camera for
photographers and videographers.

Panasonic TZ90

DroneGuard Kit

only
£38.95

FREE
BAG!

Body only

MEGA
PIXELS

only
£44.95

only
£51.97

16.1

Panasonic
LUMIX GH5

Shoulder Bag

Backpack
Red, Black or Blue available

Olympus E-M5 Mk II

Add an Olympus BLS50
spare battery for only £47!

Adventura SH 160 II
Tahoe BP 150

Olympus E-M10 Mk II
MEGA
PIXELS

only
£38.95

£99.99

Book your space at parkcameras.com
or by calling 01444 23 70 60
Olympus E-PL8

Family owned & Run

See the range of Lowepro bags and
accessories at www.parkcameras.com/ap,
or visit our Burgess Hill or Central London
stores and try them out for yourself!

4K

3.0”

15 fps

Award winning customer service

NEW!
See in store
to learn
more!

• Fluid video head with continuous
counterbalance system (0-8 Kg)
• Variable ﬂuid pan & tilt drag system
• Side lock plate attachment
• 3/8” easy link connector for accessories
• Flat base mount ideal for various

In stock at only £449.00

In stock at

£359.00

Available in
Canon, Nikon
or Sigma ﬁt

Learn more about this lens at
www.parkcameras.com

In stock at

£349.00

Learn more about this lens at
www.parkcameras.com

4.5mm f/2.8 Fisheye EX DC
£699.00
8mm f/3.5 Circ. Fish EX DG
£699.00
15mm f/2.8 Diag F/eye EX DG £599.00
19mm f/2.8 DN
£149.00
20mm f/1.4 DG HSM
£699.00
24mm f/1.4 DG HSM
£649.00
30mm f/1.4 DC HSM
£359.00
30mm f/2.8 DN
£149.00
35mm f/1.4 DG HSM
£649.00
60mm f/2.8 DN
£149.00
85mm f/1.4 EX DG HSM
£999.00
150mm f/2.8 OS Macro
£779.00
180mm f/2.8 EX DG OS HSM £1,239.00
300mm f/2.8 APO EX DG
£2,599.00
500mm f/4 APO EX DG
£4,999.00
8-16mm f/4.5-5.6 DC HSM
£599.00
10-20mm f/3.5 EX DC HSM
£339.00
12-24mm f/4.5-5.6 II DG HSM £649.00

In stock at

Available in
Canon, Nikon
or Pentax ﬁt

£799.00

Available in
Canon, Nikon
or Sigma ﬁt

Add a Sigma 1.4x converter
(TC-1401) for only £100

17-50mm f/2.8 DC OS HSM
£329.00
18-35mm f/1.8 DC HSM
£649.00
18-200mm DC OS HSM
£289.00
18-250mm DC Macro OS HSM £349.00
18-300mm f/3.5-6.3 DC Macro £369.00
24-35mm f/2 DG HSM Art
£759.00
24-70mm f/2.8 IF EX DG
£519.00
24-105mm f/4 DG OS HSM
£599.00
50-100mm f/1.8 DC HSM
£949.00
50-500mm f/4.5-6.3 OS HSM £1,099.00
70-200mm f/2.8 EX DG OS
£899.00
70-300mm f/4.0-5.6 DG
£129.00
70-300mm f/4.0-5.6 APO
£179.00
120-300mm f/2.8 OS HSM
£2,699.00
150-600mm f/5-6.3 Sport
£1,329.00
150-600mm Sport + 1.4x
£1,429.00
300-800mm f/5.6 EX DG
£6,499.00
1.4x APO EX DG
£199.00

For a whole range of tips and tricks and news all all the latest new products, visit blog.parkcameras.com

Tel:

01803
852400
info@mifsuds.com

PHONE LINES OPEN

MON -FRI 8am - 5pm,
SAT 9am - 3pm,
SUN CLOSED.

Email -

U.K. Stock
No Grey Imports

www.mifsuds.com

Mifsuds Photographic Limited
27-29, Bolton Street, Brixham. Devon. TQ5 9BZ.

SHOP OPEN

MON -FRI 9am - 5pm,
SAT 9am - 3pm. SUN CLOSED.

PART-EXCHANGE WELCOME

WE PART EXCHANGE, BUY FOR CASH OR COMMISSION SALE

FAIR PRICES OFFERED ~ QUOTED QUICKLY ~ COLLECTION CAN BE ARRANGED
For speediest response please email your equipment details to... info@mifsuds.com

Canon EOS 1DX MKII
Full Frame

£779

Plus 18-55 STM

EOS 5DsR body..................................£2897
EOS 5Ds body ....................................£2555
EOS 6D body......................................£1269
EOS 6D + 24-105 f3.5/5.6 IS U STM ..£1549

Nikon D5
Full Frame

Body only price

APS-C

EOS 80D Body ............................£998
EOS 80D + 18-55 STM ............. £1048
EOS 80D + 18-135 STM ........... £1199
EOS 760D Body ..........................£598
EOS 750D Body ..........................£547
EOS 750D + 18-55 STM ..............£648
EOS 750D + 18-135 STM............£848
EOS 1300D + 18-55 IS ................£319

Nikon D500
APS-C

APS-C
Body only
£1299
Plus 18-140 VR £1599

£1597

Plus 24-120 f4 VR £2297

Nikon APS-C Cameras

D7200 Body only ...................................... £848
D7200 + 18-105 VR ................................. £1087
D5600 + 18-55 AF-P.................................. £798
D5600 + 18-140 VR ................................... £989
D5500 Body only ...................................... £578
D5500 + 18-55 VRII ................................... £648
D5500 + 18-140 VR ................................... £797
D3400 + 18-55 AF-P.................................. £438

500 F4 G E
AFS FL
ED VR
£8447

M6 Body £727

Plus 15-45 STM
£869 Plus 18-150 STM

Nikon D7500

Full Frame

£10398

Canon EOS M6

£1728

Nikon D750

FL ED VR

£1399

Body only price

£4997

400 F2.8 G E

M5 + 18-150
£899
£1199

Canon EOS APS-C Cameras

Canon EOS Full Frame Cameras

£2398

£829

Plus 18-55 STM
Plus 18-135 STM
APS-C
Body only

£3444

Body only

APS-C

Canon EOS 800D

Body only
price

Full Frame

Canon EOS M5

APS-C
Body only

Full Frame

Nikon D810

Plus
15-45 £1066

Canon EOS 77D

Canon EOS 5D MKIV

APS-C
Body only

£997

£1239

£4797

Canon EOS M5

APS-C

Body only

Body only
price

Body only

Canon EOS 7D MKII

£837
£1077

Canon EOS M System

EOS M3 + 15-45 ............................. £399
11-22 f4/5.6 IS STM ....................... £317
15-45 f3.5/6.3 IS STM .................... £219
18-55 f3.5/5.6 IS STM .................... £199
18-150 f3.5/6.3 IS STM.................. £389
22 f2 STM ....................................... £198
28 f3.5 Macro IS............................. £289
55-200 f4.5/6.3 IS STM.................. £268

CANON EF
FULL FRAME LENSES
8-15 F4 L USM Fisheye. . . . . .£1097
11-24 F4 L USM . . . . . . . . . . . .£2649
16-35 F2.8 L USM MKIII . . . . .£2097
16-35 F4 L IS USM. . . . . . . . . . . £849
20 F2.8 USM . . . . . . . . . . . . . . . . £447
24 F2.8 IS USM . . . . . . . . . . . . . . £419
24-70 F2.8 L II USM. . . . . . . . .£1729
24-70 F4 L IS USM. . . . . . . . . . . £797
24-105 F4 L IS USM MKII. . . .£1049
24-105 F3.5/5.6 IS STM . . . . . .£359
28 F2.8 IS USM . . . . . . . . . . . . . . £387
35 F2 IS USM. . . . . . . . . . . . . . . . £468
40 F2.8 STM . . . . . . . . . . . . . . . . £159
50 F1.2 L USM . . . . . . . . . . . . .£1297
50 F1.4 USM . . . . . . . . . . . . . . . . £319
50 F1.8 STM . . . . . . . . . . . . . . . . . £99
70-200 F2.8 IS LII USM. . . . . .£1947
70-200 F2.8 non IS L USM. . .£1297
70-200 F4 L IS USM. . . . . . . . .£1148
70-200 F4 L USM . . . . . . . . . . . . £658
70-300 F4/5.6 L IS USM . . . . .£1247
70-300 F4/5.6 IS USM II . . . . . . £477
85 F1.8 USM . . . . . . . . . . . . . . . . £338
400
F4 DOII
IS USM
£6666

100 F2.8 IS L USM macro. . . £797
100 F2.8 Macro USM. . . . . . . £458
100-400 F4.5/5.6 IS LII USM £1947
200-400 F4 IS L USM . . . . . £10397
200 F2.8 II L USM . . . . . . . . . . . £698
300 F2.8 IS L USM II . . . . . . . .£5797
300 F4 L IS USM. . . . . . . . . . . .£1278
400 F2.8 IS L USM II . . . . . . . .£9497
400 F4 DO II IS USM . . . . . . . £6666
400 F5.6 L USM . . . . . . . . . . . .£1198
500 F4 IS L USM II . . . . . . . . . £8297
600 F4 IS L USM II . . . . . . . .£11348
1.4x III converter
er . . . . . . . . . . . . £387
2x III converter. . . . . . . . . . . . . . £366
CANON FLASHGUNS
& DSLR GRIPS
MR-14 EX II . . . . . . . . . . . . . . . . .£439
MT-24 EXII . . . . . . . . . . . . . . . . . .£737
430EX III RT Speedlight
Speedligh . . . . . .£209
600EX-RT II Speedlight
Speedligh . . . . . . £499
BG-E20 (fit 5D MKIV) . . . . . . . . £277
BG-E18 (fit 750/760D) . . . . . . . £115
BG-E16 (fit 7D MKII) . . . . . . . . . £197
BG-E14 (fit 80D). . . . . . . . . . . . . £137
BG-E13 (fit 6D) . . . . . . . . . . . . . . £147

8-16 F4.5/5.6 DC HSM . . . . . .£599
10-20 F3.5 EX DC HSM . . . . . .£339
12-24 F4 DG HSM Art . . . . . £1399
12-24 F4.5/5.6 II DG. . . . . . . . .£649
14 F1.8 DG HSM Art . . . . . . . £ASK
17-50 F2.8 EX DC OS. . . . . . . .£329
18-35 F1.8 DC HSM Art . . . . .£649
18-300 F3.5/6.3 DC mac OS .£369
20 F1.4 DG HSM Art . . . . . . . .£699
24 F1.4 DG HSM Art . . . . . . . .£649
24-35 F2 DG HSM Art . . . . . . .£759
24-70 F2.8 DG OS HSM Art. .£ASK
24-70 F2.8 EX DG . . . . . . . . . . .£578
35 F1.4 DG HSM Art . . . . . . . .£649
50 F1.4 EX DG HSM Art . . . . .£599
50-100 F1.8 DC HSM Art . . . .£949
50-500 F4.5/6.3 DG OS. . . . £1099
70-200 F2.8 EX DG OS . . . . . .£899
70-300 F4.5/5.6 Mac DG . . . .£129

70-300 F4.5/5.6 APO Mac DG £179
85 F1.4 DG Art. . . . . . . . . . . . . .£999
100-400 F5-6.3 DG OS
HSM Contemporary . . . . . . . £ASK
105 F2.8 EX DG OS HSM . . . .£359
135 F1.8 DG HSM Art.. . . . . . £ASK
150 F2.8 EX DG OS. . . . . . . . . .£799
150-600 F5/6.3 OS Contemp £799

500 F4 IS L USM II

£7999

DX NON FULL FRAME LENSES

10.5 F2.8 DX Fisheye . . . . . . . .£599
10-24 F3.5/4.5 AFS G . . . . . . . .£729
16-80 F2.8/4 AFS ED VR. . . . . .£858
16-85 F3.5/5.6 AFS VR . . . . . . .£568
18-105 F3.5/5.6 AFS G no box£239
18-140 F3.5/5.6 AFS VR . . . . . .£458
18-300 F3.5/6.3 AFS VR . . . . . .£628
35 F1.8 AFS G . . . . . . . . . . . . . . .£178

FX FULL FRAME LENSES

14-24 F2.8 AFS G ED. . . . . . . £1638
16-35 F4 AFS VR . . . . . . . . . . £1018
18-35 F3.5/4.5 AFS G . . . . . . . .£618
20 F1.8 AFS G ED. . . . . . . . . . . .£647
24 F1.8 AFS G ED. . . . . . . . . . . .£628
24-70 F2.8 AFS G ED VR. . . . £1598
24-120 F4 AFS G ED VR . . . . . .£897
35 F1.8 AFS G . . . . . . . . . . . . . . .£438
50 F1.4 AFS G . . . . . . . . . . . . . . .£377
50 F1.8 AFS G . . . . . . . . . . . . . . .£188
70-200 F2.8 AFS E FL ED VR £2648
70-200 F4 AFS G ED VR . . . . £1178
70-300 F4.5/5.6 AFS VR . . . . . .£497
70-300 F4.5/6.3 AFP VR . . . . . .£288
70-300 F4.5/6.3 AFP non VR .£259
85 F1.8 AFS G . . . . . . . . . . . . . . .£428
105 F2.8 AFS VR macro . . . . . .£748
200-500 F5.6 AFS E ED VR. . £1178
300 F2.8 AFS ED VRII . . . . . . £4897
300 F4 AFS E PF ED VR. . . . . £1497
400 F2.8 G E FL ED VR . . . . £10398
500 F4 E AFS FL ED VR . . . . . £8447
600 F4 E AFS FL ED VR . . . . . £9699

15-30 f2.8 Di VC USD ..............£928
16-300 f3.5/6.3 Di II VC PZD .£399
18-200 F3.5/6.3 Di II VC..........£198
24-70 f2.8 Di VC USD ..............£799
70-200 f2.8 Di VC USD G2 .. £1349

150-600 F5/6.3 OS Sport . . £1329
500 F4 DG OS HSM Sport . £4997
500 F4.5 EX APO DG HSM. £3299
TC1401 converter. . . . . . . . . . .£249
TC2001 converter. . . . . . . . . . .£299
USB Lens dock. . . . . . . . . . . .£39.99
70-300 F4/5.6 Di VC USD.......£298
70-300 F4/5.6 Di AF.................£128
85 f1.8 SP Di VC USD...............£748
150-600 F5/6.3 VC USD G2 £1349
150-600 F5/6.3 SP VC USD ....£828
Kenko Converters
1.4x or 2x Pro 300 conv each..£159
Auto ext tube set............. .£109.99

WE STOCK COKIN P, X AND Z SERIES KITS. PLEASE SEE WEBSITE FOR FULL DETAILS.

X-T2 body Graphite

£1599

X-T10 + 18-55mm

£699

X-Pro2 body......................................£1348
X-T2 + 18-55mm .............................£1647
X-T2 body Graphite........................£1599
X-T2 body ..........................................£1398
X-T20 + 18-55mm...........................£1049
X-T20 body.......................................... £799
X-T10 + 18-55mm............................. £699
X-A10 + 16-50mm ............................ £498
X100f compact camera ................£1249
X System Lenses, flash, accessories
10-24mm F4 XF ................................. £766
14mm F2.8 XF R ................................ £689
16mm F1.4 XF .................................... £768

16-55mm F2.8.................................... £847
18mm F2 XF........................................ £449
18-55mm F2.8/4 OIS ....................... £497
18-135mm F3.5/5.6 XF.................... £649
23mm F1.4 XF .................................... £747
23mm F2 XF R WR ............................ £418
27mm F2.8 XF .................................... £328
35mm F1.4 XF .................................... £448
35mm F2 R WR................................... £347
50mm F2 R WR................................... £448
50-140mm F2.8 R OIS....................£1328
50-230mm F4.5/6.7 XC OIS ........... £247
55-200mm F3.5/4.8 OIS XF............ £597

SYSTEM

56mm F1.2 R APD...........................£1158
56mm F1.2 XF .................................... £797
60mm F2.4 XF .................................... £578
90mm F2 R LM WR ........................... £747
100-400 F4/5.6 OIS WR .....................£1439
1.4x XF TC WR..................................... £299
2x XF TC WR ........................................ £347
11mm or 16mm Ext tube ea............ £64
VPB-XT2 Vertical grip....................... £268
EF-20 TTL Flashgun............................. £98
EF-42 TTL Flashgun.......................... £168
EF-X20 TTL Flashgun ....................... £168
EF-500 TTL Flashgun ....................... £449

14mm f2.8 ED AS
IF UMC
CAF fit ...............£247
NAF fit...............£277
Sony fit .............£279
85mm f1.4 AS IF
UMC
CAF fit ...............£249
NAF fit...............£249

Family Run Pro Dealership With Friendly, Knowledgeable Staff. Prices Inc VAT - Correct 21/04/2017. P&P Extra. E&OE.
MORE ON WEBSITE - UPDATED DAILY. FREE U.K. MAINLAND DELIVERY FOR ITEMS OVER £100 VALUE. ALL U.K. STOCK, NO GREY IMPORTS.

Although we are the best stocked dealer in the West Country,
we cannot always have every item listed in stock at all times, so
we are happy to reserve new & used items for customers
planning to visit. Prices correct 21/04/2017 but subject to
change without notice. See website for up to date prices. E&OE.

Website altered daily inc. manufacturers cashback & promotions

www.mifsuds.com
Subscribe to our newsletter - send your email address to info@mifsuds.com.

QUALITY USED EQUIPMENT. See website for full list. Call us to check condition. 6 Month warranty on most secondhand.
CANON USED

Used Canon

EOS 1DX
body
box

£2699

Used Canon

EOS 5D
MKIII
body
bo
box

£1399/1699

NIKON USED

Used Nikon
D4s body
box

£3799

Used Nikon
D4 body
box

£2299

Used Nikon
D3X body
box

£1799

DIGITAL USED

Used Fuji

X-T1
Graphite
body box

£499

Used Olympus

OM-D E-M1
body Mbox

£599

Used Sony

A7R II
body box

£1999

Buy with confidence - all of our used equipment is thoroughly tested and cleaned before being offered for sale
CANON DIGITAL AF USED
1DX MKII body box .............£3999
1DX body box.......................£2699
1D MKIV b/o serviced ........£1499
1D MKIV body......................... £999
1D MKIII body ......................... £699
7D MKII body box.................. £999
7D body box............................ £449
6D body box..........................£1099
5DsR body box .....................£2399
5Ds body box........................£2299
5D MKIII b/o box...... £1399/1699
5D MKII body ..............................£799
5D MKI body box ......................£399
70D body box.............................£499
60D body box.............................£399
50D body box.............................£299
40D body box.............................£149
30D body box.............................£129

20D body box................................£99
BG-E2.........£39 BG-E2N..............£49
BG-E4 box........................................£69
BG-E5........£49 BG-E7.................£79
BG-E8.................................................£69
BG-E11 ...........................................£169
EVF-DC1 viewfinder.................£149
CANON AF FILM BODIES USED
EOS 3 body M- box ............... £299
EOS 1n HS body..................... £199
EOS 30/5 body each................£69
EOS 650 body ............................£39
EOS 600 body ............................£39
EOS 50E/500N/1000 b/o ea ..£29
PB-E2 drive M- box................ £199
PB-E2 drive fits EOS1/3........ £149
CANON AF LENSES USED
10-22 F3.5/4.5 USM............... £329
14 F2.8 USM LII box ............£1499

50mm F4
CF FLE

£849

Used Mamiya
RB67 Pro SD +
90 KL + WLF
+ Back

£549

Used Rollei
3.5F 6x6
White Face
serviced

£1799

MBD-10 grip ...............................£79
MBD-80 grip ...............................£49
MBD-100 grip.............................£39
MBD-200 grip.............................£49
NIKON AF FILM BODIES USED
F5 body ..................................... £399
F4E body inc MB-23.............. £399
F801 body ............................ £29/59
F601 body ...................................£29
NIkON AF LENSES USED
14-24 F2.8 AFS M- box.........£1099
14-24 F2.8 AFS ......................£999
16-35 F4 VR.............................£749
16-85 F3.5/5.6 AFS VR..........£399
17-55 F2.8 AFS .............................£499
18-35 F3.5/4.5 AFD ....................£299
18-55 F3.5/5.6 AFS VR................ £99
18-105 F3.5/5.6 AFS VR............£179
18-200 F3.5/5.6 AFS VRI...........£299
18-300 F3.5/5.6 VR .....................£649
28 F1.8 AFS G................................£399
24-70 F2.8 AFS box....................£999
24-85 F3.5/4.5 VR ........................ £329

£499

Used Nikon
500mm F4 AIS

£1699/1299

Teleplus 2x DG conv................£89
Kenko ext tube set DG................£89
SIGMA CAF USED
10-20 F4/5.6 HSM box.............. £219
17-70 F2.8/4 DC OS..................£249
18-125 F3.8/5.6 OS DC ...........£149
18-200 F3.5/6.3 DC...................... £149
24-70 F2.8 HSM..........................£469
28-105 F2.8/4.................................£69
28-135 F3.8/5.6 .............................£99
28-200 F3.5/5.6 Asph ................£99
50 F2.8 EX macro ..................... £149
50-500 F4/6.3 EX DG OS...... £699
50-500 F4/6.3 EX DG ............ £399
70-200 F2.8 EX........................ £399
120-300 F2.8 EX DG.............. £799
120-400 F4/5.6 DG ................ £399
150 F2.8 EX DG OS mac.........£499
150-500 F5/6.3 DG OS.............. £449

180 F3.5 EX DG HSM mac....... £399
1.4x EX DG converter................ £149
Kenko Pro 300 DG 1.4x conv....£99
Kenko Pro 300 1.4x conv............£99
Kenko ext tubes..............................£79
OTHER CAF USED
TAM 18-270 F3.5/6.3 VCII ...... £169
TAM 28-300 F3.5/5.6 Di VC. £449
TAM 28-75 F2.8 XR Di........... £199
TAM 70-300 F4/5.6 ......................£99
TAM 200-500 F5/6.3.................£449
Zeiss 50 F1.4 ZE box ................£599
CANON FLASH USED
ST-E2 transmitter ......................£79
MR-14EX ringflash................. £299
430EXII....................................... £169
550EX......................................... £149
580EX box ................................ £179
580EX MKII ............................... £299

24-120 f4 AFS VR......................... £699
24-120 F3.5/5.6 AFD.................. £199
28 F1.8 AFS G................................ £449
28-100 F3.5/5.6 AF G....................£69
28-300 F3.5/5.6 VR...................... £599
35 F1.8 DX....................................... £149
35 F2 AFD ....................................... £199
35-70 F3.3/4.5 AF...........................£59
40 f2.8 AFS Micro................... £169
45 F2.8 DN PC-E ...................£1099
50 F1.8 AFS box...................... £149
50 F1.8 AFD.................................£99
55-200 F4/5.6 AFS ....................£79
60 F2.8 AFS .............................. £399
60 F2.8 AF................................. £199
70-200 F2.8 AFS VRII...........£1349
70-200 F2.8 AFS VRI.............. £899
70-200 F4 AFS VR................... £899
70-300 F4/5.6 VR.................... £369
80-400 F3.5/5.6 AFS VR......£1399
85 F1.4 AFS M- box ............... £999
85 F1.8 AFD.............................. £249
85 F2.8 DN PC-E ...................£1099

105 F2.8 AFS VR...................... £579
105 F2.8 AFD........................... £399
180 F2.8 AFD M- box............ £449
200-400 F4 AFS VRII............£3699
300 F2.8 AFS VRII box.........£4199
300 F2.8 AFS VRI ..................£2999
300 F4 AFS E PF....................£1299
300 F4 AFS box....................... £549
400 F2.8 AFS VR
serviced...................................£5799
400 F2.8 AFS non VR...........£3999
600 F4 AFS II non VR
serviced...................................£3999
600 F4 AFS II non VR .........£3499
TC14EII....................................... £299
TC17EII....................................... £249
TC20EIII M- box ...................... £329
TC20EII....................................... £199
TC20E ......................................... £149
SIGMA NAF USED
18-200 F3.5/6.3 DC OS.............£199
24-35 F2 DG Art box .................£599
24-105 F4 DG OS HSM.............£499

28-200 F3.5/5.6 early................... £69
30 F1.4 EX DC...............................£199
35 F1.4 DG Art..............................£499
50 F1.4 EX DC M- box........... £299
50-500 F4/6.3 DG OS............ £699
50-500 F4/6.3 DG.......... £399/499
70-300 F4/5.6 APO DG............£99
120-400 F4/5.6 DG ................ £399
105 F2.8 EX DG OS ..................... £269
105 F2.8 EX DG............................. £199
150-500 F5/6.3 DG OS.............. £499
150-600 F5/6.3 DG OS
Sport box ......................................£1079
300-800 F5.6 EX DG.................£2999
TC-1401 1.4x converter............ £179
2x EX DG converter.................... £149
1.4x EX converter...........................£99
2x EX converter...............................£99
TAMRON NAF USED
10-24 F3.5/4.5 DiII....................... £239
11-18 F4.5/5.6............................... £219
18-250 F3.5/6.3 ............................ £149
19-35 F3.5/4.5..................................£99

24-70 F2.8 USD VC box ............ £599
28-300 F3.5/6.3 XR Di................ £149
70-300 F4/5.6...................................£79
OTHER NAF USED
TOK 10-17 F3.5/4.5 ATX....... £249
TOK 12-24 F4 ATX Pro .......... £329
TOK 80-200 F2.8 ATX Pro .... £299
FLASH / ACCESSORIES USED
SB-24......................................................£49
SB-25......................................................£49
SB-28....................................................£69
SB-80DX..............................................£79
SB-600............................................... £169
SB-400..................................................£79
SB-700............................................... £199
SB-900............................................... £249
SB-910 box..................................... £299
Sigma EM140DG Ringfbox .... £199
SB-R1 kit M- box.......................... £399
DR-3 angle finder...........................£59
MB-10 (fits F90)...............................£29
MB-23 (fits F4)..................................£69
MC-30 remote .................................£39

Why not register to receive our email newsletters? Simply send your email address to info@mifsuds.com to enrol
FUJI DIGITAL USED
X-T1 body graphite box ...... £499
X-T1 body black...................... £499
X-T1 body black...................... £449
X-T10 body box ...................... £349
X-E1 body black box............. £199
16 F1.4 XF box ........................ £599
18 F2 WR................................... £299
18-55 F2.8/4 XF ...................... £399
35 F1.4 R box........................... £399
56 F1.2 R .................................. £599
60 F2.4 macro box................. £429
1.4x WR converter M- box.. £239
X-T2 grip.................................... £229
LEICA DIGITAL USED
EVF2 viewfinder ..................... £269
MINOLTA/SONY DIGITAL USED
Sony RX100 MKIII box............ £449
Sony A7R II body box...........£1999
Sony A7 II body ........................ £999
Sony A58 body ......................... £169
Sony VG-B30AM..........................£69
Sony VG-C70AM....................... £139
Sony VG-CE2.............................. £179

Sony HV56AM........................... £169
Sony LA-EA4 mount adap ... £189
SONY NEX USED
A6000 body................................... £329
NEX 5 body .................................... £129
FE 16-35 F4 ZA OSS E................ £999
FE 16-50 F3.5/5.6 EZ .................. £149
FE 24-70 F4 ZA OSS box.......... £699
FE 28-70 F3.5/5.6 OSS............... £299
FE 70-200 F4 G OSS box.......... £999
FE 90 F2.8 macro......................... £799
Samyang 100 F2.8 macro....... £229
MINOLTA/SONY AF USED
800Si body ..................................£69
7xi body .......................................£49
7000i body..................................£39
600Si body ..................................£69
300Si body ..................................£19
20-35 F3.5/4.5 M- box.......... £249
24 F2.8 AF................................. £199
24-50 F4 .......................................£99
24-85 F3.5/4.5 ......................... £149
28 F2.8 ..........................................£99
28-80 F4/5.6................................£39

bRONICA ETRS 645 USED
40 F4 MC................................... £149
75 F2.8 PE ................................. £149
105 F3.5........................................£99
135 f4 PE................................... £249
150 F3.5 E ....................................£99
150 F3.5 PE M- Box................ £149
200 F4.5 PE............................... £199
E14 Ext tube ...............................£49
E42 Ext tube ...............................£49
120 RFH........................................£69
Polaroid Back .............................£39
Plain prism ..................................£59
Rotary prism...............................£99
Winder early ...............................£79
Speed Grip E...............................£39
Tripod adapter E .......................£39
Winder early ...............................£49
Metz SCA 386.............................£49
bRONICA Sq 6x6 USED
40 F4 S ....................................... £299
50 F3.5 PS ................................. £299
50 F3.5 S.................................... £149
110 F4.5 PS macro................. £399

135 F4 PS M-............................ £229
150 F3.5 S ....................................£79
150 F4 PS ......................... £149/199
180 F4.5 PS............................... £399
200 F4.5 PS M- box ............... £199
2x PS converter M-................ £179
135N back ................................ £119
SQAi 120 RFH .............................£79
SQAi prism late....................... £299
45° Prism box .......................... £129
Plain Prism S Boxed .................£69
AE Prism Early ............................£79
ME Prism Finder ........................£69
Metz SCA 386.............................£49
Pro shade S .................................£59
Lens Hood 65-80.......................£20
SQAi Motorwinder ................ £149
Speed grip S ...............................£79
HASSELbLAD 6x6 USED
501CM chrome
+ 80 F2.8 CB + A12..............£1599
500CM chrome
+ 80 F2.8 T* + A12................. £799
45 degree prism late ............ £299

35MM & MISCELLANEOUS USED
CANON FD USED
28 F2.8 ..........................................£49
Used Leica
35-70 F3.5/4.5 ............................£59
R8 body
black
box

70-200 F2.8 IS USM LI........... £999
70-200 F2.8 USM L ................ £799
70-300 F4.5/5.6 DO IS U ...... £399
70-300 F4/5.6 L IS U.............. £949
70-300 F4.5/5.6 IS USM ....... £249
75-300 F4/5.6 MKII ...................£99
85 F1.8 M-................................. £269
100 F2.8 USM box.................. £339
100-400 F4.5/5.6 L IS U..........£899
180 F3.5 L mac.......................... £799
300 F2.8 LII IS U ......................£4799
300 F2.8 LI IS U........................£2999
300 F4 L IS USM box............... £799
400 F5.6 L USM......................... £799
500 F4 LI IS USM.....................£4499
1.4x extender MKIII ............... £319
1.4x extender MKII box........ £249
2x extender MKIII box............ £339
2x extender MKII box............. £239

We carry out sensor cleaning on the premises, firmware updating and equipment hire - please enquire for details
NIkON DIGITAL AF USED
D4s body box........................£3799
D4 body box..........................£2299
D3X body box.......................£1799
D3s body box........................£1799
D3 body box..........................£1199
D2xs body box........................ £399
D800 body box.....................£1399
D700 body box.............. £499/599
D610 body ............................... £899
D300s body ............................. £349
D300 body box....................... £299
D200 body box....................... £149
D7100 body box .................... £499
D5000 body box .................... £199
D100 body ..................................£99
D90 body.................................. £199
D60 body.................................. £149
D50 body.....................................£79
MBD-15 grip ............................ £149
MBD-14 grip ............................ £149
MBD-12 grip ............................ £279
MBD-10 grip M- box............. £129

MEDIUM FORMAT 6x45, 6x6, 6x7 & 6x9 USED

Used Hasselblad

16-35 F2.8 USM LII................. £899
16-35 F2.8 USM LI.................. £699
17-40 F4 L................................. £499
17-85 F4/5.6............................. £199
18-135 F3.5/5.6 IS USM............ £349
20 F2.8 USM................................... £349
24 F3.5 TSE MKI box................... £699
24-70 F2.8 L USM box............... £799
24-85 F3.5/4.5 USM.................... £149
24-105 F4 L..................................... £599
28-80 F3.5/5.6 ............................£79
28-90 F3.5/5.6 ............................£79
28-135 F3.5/5.6 IS USM ....... £169
40 F2.8 STM ............................. £139
50 F1.2 L USM box................. £999
50 F1.8 MKII ................................£59
60 F2.8 USM EFS mac........... £249
65 F2.8 MP-E............................ £849
70-200 F2.8 IS USM LII .......£1499

35-70 F4 .......................................£69
50 F1.4 ..........................................£99
50 F1.8 ..........................................£49
50 F2..............................................£49
70-150 F4.5 .................................£29
75-200 F4.5 .................................£49
100-300 F5.6...............................£79
135 F3.5 (Breechlock)..............£39
2x Extender B.............................£49
25mm Ext tube..........................£29
50mm Ext tube..........................£29
177A flash....................................£20
199A flash....................................£39
244T flash ....................................£20
277T flash ....................................£25
300TL flash..................................£49
Winder A......................................£20
Winder B ......................................£30

28-85 F3.5/4.5 ............................£99
35-70 F4 .......................................£39
35-70 F3.5/4.5..................................£25
35-80 f4/5.6.......................................£25
35-105 F3.5/4.5 ...............................£99
50 F1.7 AF..........................................£89
75-300 F4.5/5.6 ...............................£99
85 F1.4 G box ................................ £649
100-300 F4.5/5.6 APO............... £179
100-300 F4.5/5.6.......................... £149
VC700 grip.........................................£39
RC1000S cord...................................£29
SONY LENSES USED
16-80 F3.5/4.5 ZA DT................. £499
18-55 F3.5/5.6 SAM.......................£59
18-200 F3.5/6.3 DT ..................... £199
55-200 F4/5.6 DT SSM .................£69
75-300 F4/5.6................................ £129
SIGMA MIN/SONY AF USED
18-35 F1.8 Art............................ £449
28-135 F3.8/5.6............................£79
28-300 F3.5/6.3 macro........... £149
50 F1.4.......................................... £149
50 F2.8 EX DG macro ............. £149

55-200 F4/5.6 ...............................£69
70-300 F4/5.6 DG OS............ £169
70-300 F4/5.6 APO DG............£99
135-400 F4.5/5.6 .................... £299
150-500 F5./6.3 DG ............... £499
170-500 F5/6.3........................ £299
1.4x EX conv ...............................£99
TAM 10-24 F3.5/4.5 DiII ....... £239
TAM 18-200 F3.5/6.3................£99
TAM 90 F2.8 .................... £179/249
Teleplus 1.4x conv....................£69
Teleplus 2x conv .......................£79
Kenko 1.4x Pro 300DG......... £149
MINOLTA FLASH USED
Minolta 5200i.............................£29
Minolta 5400HS.........................£39
Minolta 5600HSD M-...............£99
OLYMPUS 4/3 USED
E3 body ..................................... £299
E10 MKII body......................... £349
E10 body................................... £279
E510 body ................................ £149
7-14 F4 ED................................ £499
9 F8 Fisheye................................£79

11-22 F2.8/3.5 ......................... £349
14-42 F3.5/5.6 ............................£49
14-45 F3.5/5.6 ............................£79
14-50 F3.8/5.6 ......................... £199
35 F3.5 ..........................................£99
40-150 F4/5.6 .............................£49
50 F2 macro............................. £349
90-250 F2.9 ............................£1999
EC-14 or EC-20 conv each .. £199
25mm ext tube..........................£99
FL-36 Flash ............................... £119
HLD-4 grip...................................£99
VA-1 angle finder......................£99
SIGMA 4/3 USED
50-500 F4/6.3 EX DG HSM.. £399
OLYMPUS MICRO 4/3 USED
Stylus 1F.................................... £299
OMD-EM1 body M- box ...... £599
OMD E-M5 MKII b/o box..... £499
OMD E-M5 body box............ £249
OMD-EM10 body................... £249
12-40 F2.8 Pro......................... £649
12-50 F3.5/6.3 ......................... £149
17 F2.8 ....................................... £159

45 F1.8 box .............................. £199
40-150 F2.8 Pro ...................... £949
HLD-8 grip................................ £149
HLD-7 grip box....................... £119
HLD-6 grip...................................£99
PANASONIC DIGITAL USED
GH2 body ................................. £299
G6 body black......................... £299
G3 body box............................ £129
GX80 body ............................... £369
GX7 body.................................. £399
GF7 body silver box.............. £199
GF3 body black .........................£99
GF1 body ........................................£79
GM1 body silver..................... £299
12-35 F2.8................................. £549
14 F2.5 ....................................... £199
14-42 F3.5/5.6 ......................... £199
14-42 F3.5/5.6 ............................£79
14-45 F3.5/5.6 ......................... £149
20 F1.7 ....................................... £199
35-100 F4/5.6............................ £199
45-200 F4/4.5 box ................. £199
100-300 F4/5.6........................ £349

45 degree prism early.............£99
Sports viewfinder .....................£69
Chimney.......................................£89
A16.............................................. £199
A12 chrome latest................. £299
A12 late blk/chr...................... £129
Polaroid back tatty...................£79
50 F4 CF FLE ............................ £849
150 F4 chrome serviced...... £199
Ext tube 21, 55 each................£39
Vivitar 2x conv ...........................£49
Lens hoods various........... £20/50
MAMIYA 645 MF USED
645 Pro TL + prism + back
+ 80 F2.8 + winder boxed .. £499
Plain prism (645 Super)..........£39
Polariod Back HP401 ...............£29
Polaroid back .............................£29
120 Insert.....................................£20
HA401 120 RFH Box.................£49
120 Back.......................................£39
Winder..........................................£79
45 F2.8 N................................... £199
150 F2.8 A................................. £199

150 F3.5 N ...................................£79
150 F3.8 NL leaf...................... £299
210 F4 N M- ................................£79
Ext Tube 1, 2, 3S each .............£29
Teleplus 2x converter..............£49
Vivitar 2x converter..................£39
MAMIYA TLR 6x6 USED
C330 F Body + WLF ............... £149
65 F3.5 box late ...................... £199
65 F3.5 serviced...................... £149
80 F2.8 late serviced............. £139
180 F4.5..................................... £149
250 f4.5 late serviced............ £249
250 f4.5 early serviced...... £179
Porrofinder..................................£59
MAMIYA 6 & 7 RF 6x7 USED
50 F4.5 L + VF.......................... £699
80 F4.5 L M- box..................... £699
150 F4.5 M- .............................. £399
MAMIYA Rb 6x7 USED
Pro SD + 90 KL
+ WLF + back .......................... £549
Pro S + 90 + WLF + back..... £399
Pro S body................................ £149

Pro S body scruffy ....................£99
Plain prism late....................... £199
WLF. ...............................................£79
120 645V back ...........................£99
90 F3.5 KL ................................. £299
127 F3.5 KL............................... £299
180 F4.5............................................ £149
Pro SD ext tube 2 82mm............£99
Pro SD ext tube 1 45mm............£99
Ext tube 2...........................................£49
MAMIYA RZ 6x7 USED
RZ Pro body ............................. £149
120 RFH Pro ................................£99
Polaroid back .............................£79
FE701 prism............................. £299
WLF................................................£79
Winder II.......................................£69
50 F4.5 W .................................. £249
65 F4 box M- ........................... £399
90 F3.5 W M- box................... £299
180 F4.5 W................................ £199
Pro shade.....................................£49
PENTAX 645AF USED
AF500FTZ flash..........................£79

PENTAX 645MF USED
645 + 75 F2.8........................... £249
645 body + insert .................. £199
55 F2.8 ....................................... £249
150 F3.5..................................... £199
200 F4.......£149 300 F4........ £249
1.4x converter......................... £199
PENTAX 67 USED
45 F4 latest M- ........................ £499
135 F4 macro late .................. £249
165 F2.8 latest M- .................. £499
200 F4 latest ............................ £169
200 F4 early...................................£99
300 F4 early scruffy................... £99
Pentax rear conv 1.4x.............. £249
2x rear converter.................... £179
Auto ext tubes ...........................£49
Vivitar 2x conv ...........................£49
Wooden grip ........................... £119
ROLLEI 6x6 TLR USED
3.5F White Face serviced...£1799
3.5F Planar..............................£1499
2.8E ............................................. £997
Automat K4B ........................... £599

For more used equipment listings please see website www.mifsuds.com

Please contact us to determine availability before making a lengthy journey
CONTAX 35mm RF USED
90 F2.8 G................................... £299
CONTAX MF USED
28-70 F3.5/4.5 MM ................ £169
HASSELBLAD XPAN USED
Centre filter 49mm........................£129
LEICA M USED
IIIf red dial st serviced
chrome body........................... £499
5cm f1.5 chrome 39mm...... £997
90 F2.8 early chrome............ £499
LEICA SLR USED
R8 body black box................. £499
LEICA OPTICS USED
Televid APO 77 + eyepiece .... £799
Televid 77 + 20x60................ £649
Trinovid 10x42........................ £599
Ultravid 8x32 HD ................... £849
LIGHTMETERS USED
Polaris ...........................................£99
Sekonic L308 BII........................£99

MINOLTA MD USED
X300 chrome body ..................£49
X300s black body .....................£49
X700 black body .......................£69
XGM chrome body...................£49
28 F3.5 MD..................................£39
50 F1.7 MD..................................£49
50 F2 MD .....................................£49
70-210 F4 MD.............................£99
2x Converter...............................£79
Ext tube for 50 F3.5..................£29
Ext tube set.................................£49
Auto bellows 1...........................£99
NIkON MF USED
F3HP body................................ £399
FE2 body chrome .................. £349
F3 body ..................................... £199
F2 Photomic body box........ £399
FM2 body chrome box ........ £399
FM2n body chr box............... £299
FM2n body chr ....................... £249

FE body chrome........................£99
20 F3.5 AI.................................. £199
24 F2.8 AI.................................. £199
28 F3.5 AIS...................................£99
28 F2.8 E box..............................£69
28-85 F3.5/4.5 AIS.................. £199
35 F2.8 AIS................................ £149
35 F2.8 PC................................. £349
35-70 F3.3/4.5 AIS.................. £129
35-70 F3.5 AIS ............................£99
35-105 F3.5/4.5 AIS..................£79
50 F1.4 AI.................................. £199
50 F1.8 E.......................................£59
55 F2.8 AIS................................ £199
85 F2 AIS................................... £169
180 F2.8 AIS ED scruffy........ £179
500 F4 AIS................... £1699/1299
600 F5.6...................................£1499
TC200 ............................................£49
SC-17 TTL lead...........................£25
DW-3 WLF find fit F3 ...............£99

DW-21 fits F4........................... £149
OLYMPUS OM USED
OM-4T body ............................ £249
OM-1n body blk serviced... £199
OM-2SP body.............................£99
OM-2n body blk or chr........ £149
24 F2.8 ....................................... £199
28 F3.5 ..........................................£49
35-70 F4 .......................................£79
35-105 F3.5/4.5..........................£79
50 F3.5 macro ............................£79
200 F4 ...........................................£79
300 F4.5..................................... £199
7, 14, 25 man ext tube ea......£20
14 or 25 auto ext tube ea......£29
PENTAX 35mm AF USED
16-45 F4 .................................... £199
17-70 F4 SDM M- box .......... £299
18-55 F3.5/5.6 ............................£69
28-80 F3.5/5.6 ............................£49
50-135 F2.8 SDM.................... £379

55-300 F4/5.8 ED WR............ £229
55-300 F4/5.8 ED box........... £199
70 F2.8 Limited....................... £349
SIGMA PkAF USED
18-250 F3.5/6.3....................... £199
PENTAX MF USED
LX + prism serviced .............. £299
K1000 body.................................£89
50 F1.4 PK....................................£99
50 F4 macro PK..........................£99
50 F2..............................................£49
STUDIO LIGHTING USED
Bowens Esprit 1000 twin
head kit ..................................... £599
TAMRON ADII USED
28 F2.5 ..........................................£49
90 F2.5 SP ................................. £149
vANGUARD SCOPES USED
Endeavour HD65A................. £229
vOIGTLANDER USED
15 F4.5 + VF M- box.............. £269

ITEM YOU REqUIRE NOT LISTED? PLEASE GIvE US DETAILS OF wHAT YOU ARE LOOkING FOR AND wE wILL CONTACT YOU wHEN THAT ITEM bECOMES AvAILAbLE.
Mail order used items sold on 10 day approval. Return in ‘as received’ condition for refund if not satisfied (postage not included - mail order only). E&OE.

visit wex.co.uk
01603 208762

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm

THE WEX PROMISE: Over 18,000 Products | Free Delivery on £50 or over** | 30-Day Returns Policy | Part-Exchange Available | Used items come with a 12-month warranty††
†

EOS 77D

EOS 7D Mark II

EOS 800D
D5600

D3400

20.2 mp
10.0 fps
1080p

24.2 mp
6.0 fps

7D Mark II

77D

£1249

7D Mark II Body

£1249

From £829

77D Body
77D + 18-55mm IS STM
77D + 18-135mm IS USM

£829
£919
£1199

EOS 6D

5D Mark IV

30.4 mp
7.0 fps

20.2 mp
4.5 fps

Full Frame

Full Frame

5D Mark IV

£3499

5D Mark IV Body

£3499

EOS 5DS

6D

£1399
£1699

EOS 1D X Mark II

Full Frame

Full Frame

From £2799

1D X Mark II

£2899

1D X Mark II Body

5DS R Body

800D

From £779

800D Body
800D + 18-55mm IS STM

£779
£869

80D

From £999

80D Body
£999
80D + 18-55mm IS STM
£1029
80D + 18-135mm IS USM £1219

From £439

G7 X Mark II

£549

G7 X Mark II
G5 X

£549
£613

£729
£949

24.3 mp
6.0 fps
1080p

D610

From £859

Full Frame

Full Frame

D810 Body

£2499

D810A Body

From £1299
£1299
£1699

D750

From £1639

D750 Body
D750 + 24-85mm VR
D750 + 24-120mm VR

£1639
£2099
£2279

D500

20.9 mp
10.0 fps

D5 Body

£2899

£699
£879

Full Frame

D5

20.8 mp
12.0 fps

£699

24.3 mp
6.5 fps

D610 Body
D610 + 24-85mm VR

36.3 mp
7.0 fps

From

D750

D610

D7200

D7100

D7100 Body
D7100 +18-105mm VR

£5299

D5 Body

£5299

D500 Body

£1759

D500 Body

£1759

Nikon Lenses
EF 11-24mm f4 L USM .................£2699
EF-S 15-85mm f3.5-5.6 IS USM...£649
EF 16-35mm f2.8 L III USM ..........£2099
EF 16-35mm f2.8 L Mk II USM .....£1429
EF 16-35mm f4 L IS USM.............£939
EF-S 17-55mm f2.8 IS USM .........£749
EF 17-40mm f4 L USM..................£719
EF-S 18-55mm f4-5.6 IS STM ......£219
EF 18-135mm f3.5-5.6 IS STM.....£379
EF-S 18-200mm f3.5-5.6 IS ..........£469
EF 24-70mm f2.8 L II USM ...........£1899
EF 24-70mm f4 L IS USM ...........£799

EF 24-105mm f4 L IS USM...........£799
EF 24-105mm f4 L IS II USM........£1065
EF-S 55-250mm f4-5.6 IS STM ....£269
EF 70-200mm f2.8 L IS II USM.....£1999
EF 70-200mm f4 L IS USM ..........£1049
EF 70-300mm f4-5.6 IS II USM ...£499
EF 70-300mm f4-5.6 L IS USM.....£1289
EF 100-400mm f4.5-5.6 L IS II USM £1875

Photo Bags & Rucksacks
Pro Runner BP 350
AW II Backpack

Anvil:

Pro Runner:

BP 350 AW II ..........................£159
BP 450 AW II ..........................£179

Photo Sport BP:

450 AW...............................£199

Tripods & Tripod Heads

MT055XPRO3 ...................£159
MT055CXPRO3
Carbon Fibre......................£269
MT055CXPRO4
Carbon Fibre......................£279
MT190 Series:
MT190XPRO3 ................... £139
MT190XPRO4 ................... £159
MT190CXPRO3
Carbon Fibre...................... £229
MT190CXPRO4
Carbon Fibre...................... £249

20mm f1.8G AF-S ED .............................. £659
24mm f1.8 G ED AF-S ............................. £629
35mm f1.8 G AF-S DX ............................. £179
50mm f1.8 G AF-S ................................... £189
50mm f1.4 AF-S ....................................... £385
58mm f1.4 G AF-S ................................... £1419
60mm f2.8 G AF-S ED Micro ................... £529
85mm f1.8 G AF-S ................................... £449
105mm f2.8 G AF-S VR IF ED Micro....... £749
300mm f4 E PF ED VR AF-S................... £1489
10-24mm f3.5-4.5 G AF-S DX.................. £745
14-24mm f2.8 G AF-S ED........................ £1619
16-35mm f4 G AF-S ED VR..................... £1029

Anvil Slim
Professional
Backpack

ProTactic 450 AW
Backpack
Designed to ﬁt
1-2 Pro DSLRs
(one with up to
70-200mm lens
attached), up to 8
lenses/speedlights,
a 15” laptop, tripod
and accessories.

Purpose-built
to organise and
protect more
gear, and provide
more options for
manoeuvring in
busy airports and
crowded streets.

Anvil Slim................................. £139
Anvil Super.............................. £139
Anvil Pro.................................. £149

16-80mm f2.8-4 G AF-S VR ED DX ........ £860
16-105mm f3.5-5.6 G ED VR AF-S DX ... £219
18-200mm f3.5-5.6 G ED AF-S DX VR II £625
18-300mm f3.5-6.3 G ED VR AF-S DX ... £629
24-70mm f2.8 G AF-S ED........................ £1599
24-120mm f4 G AF-S ED VR................... £939
28-300mm f3.5-5.6 G AF-S ED VR ......... £829
70-200mm f2.8 G AF-S ED VR II............. £1998
80-400mm AF-S Nikkor f4.5-5.6 G ED VR..£2199
200-500mm f5.6E ED VR AF-S ............... £1179

Hadley: Canvas/Leather: Khaki/Tan,

Advanced Travel ..................£79.99

Black/Tan, Black/Black.
FibreNyte/Leather: Khaki/Tan, Sage/
Tan, Black/Black.
Digital .................................. £109
Small ................................... £129
Large ................................... £154
Pro Original ......................... £169
Tripod Strap Black or Tan.... £19

We sell tripod accessories including plates and spiked feet on our website!
MT190XPRO3
• 160cm
Max Height
• 9cm
Min Height

SLR Zoom
• Flexi-Tripod legs
• 25cm Closed Length
• 3Kg Max Load

327RC2
Joystick
Head

Mountaineer Carbon eXact Tripod:

Gorillapod:

Ball Heads:

GT5542LS.................................. £719
GT3542-S3................................. £649
GT3542LS-S3 ............................ £639

Compact..................................£17
Hybrid (Integral Head).............£29
SLR Zoom ...............................£44.99
Focus GP-8 .............................£89

494RC2 ............................ £48.95
496RC2 ............................ £65
XPRO Ball Head 200PL... £114
327RC2 ............................ £139

GT3542LS-S3
• 146.5cm Max Height
• 9.4cm Min Height

MT190XPRO3
+ 496RC2 Ball Head.......... £139
MT190XPRO4
+ 496RC2 Ball Head..........£189

Lumimuse LED
Ezybox Speed-Lite 2
Lights
£49.95
From £44.95

L308s
£179

Plus III Set
£229

3m Heavy Duty
Background
Gemini Pulsar
Stand
Tx 500R Kit £949
£99
Tx 500 Pro Kit £1199

D-Lite RX 4/4
Softbox Set £725

F-803
RuggedWear

Hadley Pro
Original
Canvas Khaki/Tan

Manfrotto
Advanced Travel
Backpack - Black
is made up of two
compartments;
the bottom takes
photographic
equipment and the
top section holds
all of your personal
belongings.

Lighting & Accessories

SB5000
£499

From £729

D5600 + 18-55mm VR
D5600 + 18-140mm VR

D7200 Body
£859
D7200 + 18-105mm VR £1099

Canon Lenses
EF 24mm f1.4 L II USM.................£1499
EP 35mm f1.4 L II USM ..............£1899
EF 50mm f1.2 L USM....................£1369
EF 50mm f1.4 USM.......................£349
EF-S 60mm f2.8 USM Macro........£419
EF 85mm f1.2 L II USM.................£1799
EF 85mm f1.8 USM.......................£339
EF 100mm f2.8 L IS USM Macro..£869
EF 135mm f2 L USM.....................£949
EF 180mm f3.5 L USM Macro ......£1329
EF-S 10-18mm f4.5-5.6 IS STM ...£213
EF-S 10-22mm f3.5-4.5 USM .......£499

430EX III
£229

24.1 mp
6.0 fps

D5600

£439

D810

20.1 mp
4.2x zoom

£4799

D3400

D3400 + 18-55mm VR

24.2 mp
6.0 fps
1080p

G7 X Mark II

£4799

24.2 mp
5.0 fps

D7200

24.2 mp
7.0 fps

6D Body
6D + 24-105mm IS STM

20.2 mp
16.0 fps

24 mp
5.0 fps

EOS 80D

From £1399

50.6 mp
5.0 fps

5DS

24.2 mp
6.0 fps

D7100

RuggedWear:

F-5XB ......................................£69
F-6 ...........................................£89
F-803 .......................................£139
F-2 ...........................................£119

Trade in,
to
trade

up

Competitive
prices
Free collection
of your gear
Fast turnaround
of your quote
and credit

wex.co.uk

Terms and Conditions All prices incl. VAT at 20% Prices correct at
time of going to press. Free Delivery** available on orders over £50
(based on a 4 day delivery service). For orders under £50 the charge
is £2.99** (based on a 4 day delivery service). For Next Working Day
Delivery our charges are £4.99**. Saturday deliveries are charged at
a rate of £7.95**. Sunday deliveries are charged at a rate £8.95**.
(**Deliveries of very heavy items, N.I., remote areas of Scotland &
Ch. Isles may be subject to extra charges.) E. & O.E. Prices subject
to change. Goods subject to availability. Live Chat operates between
9:30am-6pm Mon-Fri and may not be available during peak periods.
†
Subject to goods being returned as new and in the original packaging.
Where returns are accepted in other instances, they may be subject
to a restocking charge. ††Applies to products sold in full working
condition. Not applicable to items speciﬁcally described as “IN” or
incomplete (ie. being sold for spares only). Wex Photographic is a
trading name of Warehouse Express Limited (registered as company
no. 03366976. VAT number 231 9471 12). ©Warehouse Express
2016. *CASHBACKS Are redeemed via product registration with the
manufacturer. Please refer to our website for details. Showroom:
Urban Collapsible
off Drayton High Road, (opposite ASDA) Norwich. NR6 5DP.
Background £165
Mon & Wed-Sat 10am-6pm, Tues 10am-5pm, Sun 10am-4pm

THE IDEALCOMPANION FOR YOUR DIGITALCAMERA

On sale
l now!
Order your copy direct from

MagBooks cover a range of topics, from IT to Motoring, and Fitness to Lifestyle
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Thesimpleway
tobuyacar
Buy online and we do the hard work for you

ent
Exceltlh
y
mon cle
ﬁnan ges
packa le
availab

You buy online
- selecting from
over 40,000 used
cars nationwide

We inspect the
car and supplying
dealer for price
and quality

We deliver the car
to your door with
a 14-day moneyback guarantee

SEE OUR REVIEWS ON

“Amazing! They are
with you every step”

★★★★★

Lisa, 21 October

“Very impressed and was
smooth and hassle free from
start to ﬁnish”

★★★★★

David, 9 September

“Thank you and we would
buy through you again”

★★★★★

Clancy, 21 August

“I’m loving my new ride.
I would recommend
this service to anyone”

★★★★★

Tatiana, 8 September

Dennis Buyacar Ltd, 30 Cleveland Street, London, W1T 4JD (GB09151058) (FRN:667368) Is Authorised And Regulated By The Financial Conduct Authority. Buyacar is an independent credit broker and not a lender

European Wildlife Photographer of
the Year and Nikon Ambassador
Richard Peters reveals the secrets
behind his successful career

From stunning landscapes to
daylight portraits, our experts
provide a wealth of photo and
editing techniques for you to try

Canon’s new 24.2-megapixel DSLR
is aimed at advanced amateurs and
enthusiasts. Has it enough to
dominate the mid-range sector?

REVOLUTIONARY. IN EVERY WAY.
Change the game with the E-M1 Mark II. It is a powerful, precise and high-speed OM-D which
perfectly meets the needs of photographers. Even in combination with a super-telephoto M.ZUIKO
DIGITAL lens, it keeps you light on your feet throughout any photo assignment and with its
weatherproof construction, anywhere in the world. The PRO Service dedicated to professionals
ensures you are free to focus on what you do best: taking inspiring photos.

Find out more at your local dealer or visit www.olympus.co.uk

