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Welcome to issue 73
If you’ve ever taken your Nikon on holiday (or ‘vacation’, if you 
talk funny ;) you’ll know exactly what it’s like trying to fit your 
photography in with all the sunbathing/swimming/sightseeing/
baby-minding/basket-weaving. “What, another photo...? Who  
do you think you are, David Bailey?” come the cries from your 
nearest and dearest, as you line up for your seventh hour-long 
sunset on the trot. Never mind that David Bailey has probably 
never shot a sunset in his life; as far as your friends and family 
are concerned, you are spoiling the party (or at least delaying 
them getting to one). 

Sound familiar? If so, then help is at hand: in this issue’s fab 
main feature (page 16), veteran travel photographer and author 
Steve Davey reveals the tips, tricks and techniques for fitting in 
your photography that he’s honed over years of travelling with 
family and friends (and yes, they are still friends).  

The travel theme continues with this issue’s Head to Head 
(page 92), which pits a typical travel lens against two smaller 
lenses that cover the same focal length range. You might be 
surprised by which option comes out on top. 

And finally, don’t miss this month’s interview with Game of 
Thrones photographer Helen Sloan (page 98), who reveals just 
what it takes to shoot over a million photos on the set of the 
biggest TV show on earth.

30
Subscribe today and get a Manfrotto 
Compact Monopod Advanced (worth 
£29.95), an expert photography 
ebook worth £9.99, exclusive Club 
discounts and web content, and 
more! Turn to p30 for details…

         VIDEO TRAINING IS LIVE!  
Learn online with our expert courses
Our new e-Learning website has hundreds of videos that will help 
you improve your SLR skills and image editing techniques. With 
courses on getting to grips with your first Nikon DSLR through to 
mastering Lightroom and Photoshop, there is something for 
everyone. You can subscribe to video access alone, or subscribe 
to N-Photo as a Member Plus to get video access thrown in (see 
page 30). Check out the site at www.digitalcameraworld.com

Learn online with our 
new online video 
training courses

www.digitalcameraworld.com

PhotoClub e-Learning

500 
videos!

Paul Grogan, Editor
paul.grogan@futurenet.com
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This issue’s special contributors...

Paul Grogan
Editor
The Kamchatka 
Peninsula, in the 
Russian Far East, is a 
true photographer’s 
paradise. Having been 
in summer, I’d love  
to go back in winter. 
paul.grogan@futurenet.com

Ben Andrews
Lab Manager
Vietnam’s bustling 
cities and barely 
ordered chaos are a 
street photographer’s 
dream, but head out 
of town and there are 
stunning landscapes.  
ben.andrews@futurenet.com

Rod Lawton
Head of Testing
The best destination is 
the one I haven’t been 
to yet. But do your 
research before you 
go so you have a good 
idea of where the best 
photo spots are.
rod.lawton@futurenet.com

Jason Parnell-Brookes
Staff Writer
Iceland is one of my 
favourite places for 
photography. I’ve only 
been once in winter, so 
I’d love to head back 
for the midnight sun 
during the summer. 
jason.parnell-brookes@futurenet.com
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photographs with impact.  
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night-time visitors in his  
back garden. 

Laurie Campbell
PAGE 97

Laurie reveals how his unusual 
bird shot caught the eye of a 
picture editor – and launched his 
career as a nature photographer.

Joe McNally
PAGE 130

In this issue’s installment,  
we play ‘guess the number of 
Speedlights’ in a deceptively 
simple office shot. 

Print 20,218
Digital 6,268

The ABC combined print, digital and digital  
publication circulation for Jan-Dec 2016 is

26,486
A member of the Audited Bureau of Circulations

Helen Sloan
PAGE 98

The Game of Thrones principal 
stills photographer tells us what 
it’s like to shoot behind the 
scenes of the hit TV show. 
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In this issue’s Lightbox 
gallery we present  
a selection of our 
favourite winning and 
commended images 
from the Pink Lady 
Food Photographer of 
the Year competition,  
all shot by Nikon 
photographers… 

3rd Place, FOOD IN THe FIelD

Queen of the Fells
Robin Goodlad, UK

Found only in Cumbria, 
Herdwick sheep are a 

unique rare breed, whose slower 
maturing and much-sought-after 
meat now has protected status, 
as it is so vital to the local 
landscape and way of life.  
They thrive on the fells,  
where no other sheep can  
survive the harsh conditions.

Nikon D800, 70-200mm f/2.8,  

1/500 sec, f/8, ISO400 ©
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2nd Place, WORlD FOOD  
PROGRamme FOOD FOR lIFe

Daily Baking of Bread
Susan Bell, UK

Sisters baking their  
daily bread early in the 

morning, near Ourzazate, in 
Morocco. This oven was 
behind a little door in an 
alleyway, carved into the  
walls behind.

Nikon D810, 35mm f/1.8,  

1/125 sec, f/3.2, ISO5000 

OveRall WINNeR, PINK laDy FOOD 
PHOTOGRaPHeR OF THe yeaR 2017

Food for God
Shoeb Faruquee, Bangladesh

A Brahman cook is 
cooking religious food 

for devotees to break their 
24-hour fast after special 
prayers. During these prayers 
to Hindu Saint Baba Lokonath, 
followers burn ghee in a small 
clay pot.

Nikon D800, 14-24mm f/2.8,  

1/30 sec, f/2.8, ISO800

© Shoeb Faruquee / The International Food Photographer of the Year
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© Robert Holmes / The International Food Photographer of the Year

WINNeR, FOOD BlOGGeRS 

Caramel
Hein van Tonder, South africa

Caramel being poured 
over a baked chocolate 

pudding. Mmm…!

Nikon D750, 105mm f/2.8,  

1/60 sec, f/4.5, ISO500

3rd Place, FOOD BlOGGeRS 

Mulberry Fudge
Donna crous, UK

The fudge in this shot  
is sugar- and dairy-free.  

It contains dried white 
mulberries and shelled 
pistachio nuts.

Nikon D7000, 50mm f/1.8,  

1/5 sec, f/3.5, ISO250

HIGHly cOmmeNDeD, 
INTeRcONTINeNTal lONDON  
PaRK laNe FOOD aT THe TaBle
 

Brie Sandwich
Reef Fakhoury, Denmark

This was taken for 
Pistache at Park Hyatt 

Dubai in the spring of 2016. 
It was shot for the cafe’s 
‘grab and go’ menu.

Nikon D750, 105mm f/2.8,  

1.6 secs, f/11, ISO400

WINNeR, cReam OF THe cROP 

Smoked Mackerel
Wesley Dombrecht, Belgium

This image was shot  
as part of a personal 

project. It was taken in my 
studio, using one Profoto  
B2 with a softbox. 

Nikon D7000, 50mm f/1.8,  

1/200 sec, f/5.6, ISO100

WINNeR, eRRazURIz WINe 
PHOTOGRaPHeR OF THe  
yeaR – PRODUce

Crush at Cristom Vineyards
Robert Holmes, USa

Pressing pinot noir 
during the 2016 harvest 

at Cristom Vineyards in the 
Eola-Amity Hills region of the 
Willamette Valley, Oregon.

Nikon D810, 17-35mm f/2.8,  

1/125 sec, f/5.6, ISO1600

July 201712
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© Patrick Desgraupes / The International Food Photographer of the Year

WINNeR, eRRazURIz WINe 
PHOTOGRaPHeR OF THe  
yeaR – PlaceS

Rosé Wine Tank
Patrick Desgraupes, France

This photograph 
was taken during 

the grape harvest in 
Château Virant, a 
famous vineyard in 
Provence, the South of 
France. The tank in the 
image is being emptied. 
It was lit by two Profoto 
B1 studio lights.  

Nikon D800E, 24-35mm,  

1/100 sec, f/5.6, ISO200

www.digitalcameraworld.com14
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Open to professional and amateur photographers, the Pink Lady Food Photographer of the Year Awards celebrate 
the very best in food photography and film from around the world. The categories cover the full cultural range of 
the depiction of food in society – there is something for everyone. From styled food for magazines to images of 
families eating together in celebration of religious festivals; from depictions of the realities of food production to 
food growing in its natural setting. Since 2011, more than 30,000 images have been submitted from across the 
world, and almost one million people have visited the competition website. For more details, and to see all of this 
year’s winning and commended images, visit www.pinkladyfoodphotographeroftheyear.com





TRAVEL  
PHOTOGRAPHY
ON VACATION

FITTING IT IN!
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T
ravel photographers seem to be a 
hardy bunch; yomping up the side of 
volcanoes in the dark, carrying kilos 
of lenses, camera bodies and a 
tripod. Always in the middle of the 
action, they barely seem to sleep – 

up and out for sunrise, prowling the streets 
all day and shooting star trails through the 
night. Obsessed by weather reports, 
infuriated by scaffolding and often 
incandescent when a humble tourist walks 
into their shots, they hang out in markets, 
backstreets and festivals, and are obsessive 
and dedicated to their art. When things are 
going well, they are ebullient and 
entertaining; when the weather is bad and 
the photographs not good, they morosely 
prop up the bar. The results are the iconic 
shots of world destinations that you see in 
books, magazines, travel brochures and all 
over the internet. 

Alas, most of us don’t have the time or 
resources to put into taking our own 
pictures, but we still want to come back  
with great shots. We might have a family, be 
travelling with a friend or a partner who isn’t 
a photographer, or perhaps we just work so 
damn hard throughout the year that we 
predominantly want a relaxing holiday!

Luckily, there are a number of tricks  
that will help you to get the best pictures 
possible, with the minimum of kit. In fact, 
all of the tips here can be used with a single 
camera body and lens – I recommend the 
Nikon’s 18-200mm f/3.5-5.6G ED VR II as 
the perfect easy travel companion: the 
pictures might not be of the utmost quality 
– after all, that is why professional travel 
photographers carry heavy professional 
lenses and all of their other kit – but as 
a way of shooting holiday pictures, this  
set-up – and these tips – are perfect.

Planning a holiday and not sure how you’re going to fit 
your photography in? Travel pro Steve Davey shows 
you how to have your cake and eat it!

July 2017 17
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W
hen opting to travel light on your 
holiday, there are a few skills and 
techniques that will make up for 
the lack of certain key items. There 

may be a quality implication at times, but 
that may be the sacrifice you have to make. 
After all, the main reason that professional 
photographers carry so much heavy glass, 
tripods, flash, reflectors and filters is to get 
the utmost quality, even when images from 
a 36Mp camera are viewed at 100%. Not all 
photographers need this quality, especially 
if images are to be viewed online, or 
printed to relatively small sizes. Ultimate 
quality in all circumstances might take 
time and equipment, but you can still shoot 
imaginative, engaging and creative 
pictures with the minimum of kit.

Two legs not three
The single biggest item that you can 
leave behind is your tripod. These have 

traditionally been seen as vital for night 
photography and even panoramas, but 
with a little care over your technique you 
can avoid the weight, and of course the 
time to set it up. There are some shots that 
you won’t be able to shoot without a tripod 
– star trails and super-long, waterfall-
blurring exposures, for example – but 
with the excellent high-ISO capabilities 
of modern cameras you should be able to 
photograph in even the gloomiest interior.

Work hard on your technique as well, 
to minimize the chance of camera shake. 
Use Vibration Reduction (VR) if your lens 
has it. Squeeze the shutter release gently, 
bracing yourself against a wall or pillar if 
you can, and take a few shots in succession, 
ready to pick the best one – in effect 
bracketing against camera shake.

The actual maximum ISO that you can 
use will depend on which Nikon you have, 
so run a few tests at home to see where you 

ABOVE  Ramping up  
the ISO means that you 
may be able to leave the 
tripod at home, but 
experiment with your 
camera to establish just 
how high you can go…

Wide-angle lens
Now, I realize that advocating bringing a 
wide-angle lens, as well as an 18-200mm 
travel lens, is cheating somewhat on this 
feature, but assuming that you are using 
a DX camera, this will have a crop factor of 
1.5x. The widest focal length on an 18-55mm 
kit lens or an 18-200mm zoom lens will have 
the same crop as a somewhat lacklustre 
27mm on an FX camera. 

If you can bear the extra weight, toting  
a Nikon AF-S DX 10-24mm f/3.5-4.5G ED 
lens will enable you to shoot 
amazing super-wide shots  
and get right up close to 
your subject for engaging 
environmental portraits 
and editorial shots.

Leave it behind  
and do without!

RIGHT Shooting at a 
wide aperture along 
with a high  ISO, and 
propping yourself 
against a pillar or wall, 
enables you to shoot  
the gloomiest interior

LITTLE KIT-BAG EXTRAS

July 201718
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draw the line. Remember that camera 
shake will ruin a shot far more than 
high-ISO noise, especially at smaller 
reproduction sizes.

If you’re shooting panoramas without 
a tripod, you may need to modify your 
technique. As it is harder for the software  
to line up the shots, you should shoot quite 
a bit wider than if you were using a tripod, 
and overlap each frame by at least 50%. 
This gives you a greater margin for error. 
Shoot with the camera vertical to maximize 
depth and minimize distortion, and take 
a couple of versions, so you can keep the 
one which works the best. 

Night photography is especially popular 
when photographing a city break, but even 
this can be done without a tripod if you 
photograph at dusk, when there is still 
some light in the sky. Photographing in this 
so-called blue hour can render skies a deep 
blue, or even shades of pink and purple 
following the sunset. If you are hand-
holding at a relatively slow shutter-speed 
then avoid using the telephoto setting as 
this will magnify any camera-shake. Using 
a higher ISO will result in slightly noisier 
images, but this can be minimized by 
applying noise reduction when post-
processing your images.

Ditch the grads!
Post-processing is also the key to leaving 
those expensive and time-consuming 
graduated neutral density filters at home. 
They’re traditionally used to balance skies 
and reflections in landscape photography, 
but Adobe Lightroom has extensive virtual 
graduated filters built in. These allow you 
a far greater degree of control, as you can 
stack filters and use them just to lighten 
shadows, or even correct white balance. 
I have found it more effective to shoot 
at midway between the two exposures, 
and use one graduated filter to darken the 
lighter portion of the image, and another to 
lighten the darker parts. This tends to give 
a more balanced result than, say, exposing 

Control your focus point
Your camera will focus quicker than you  
can, but you need to tell it what to focus on, 
otherwise it will guess, and may focus on the 
wrong part of the frame. Either use the 
focus-and-recompose method, or move the 
active focus point over the thing that you want 
the camera to focus on. If you have a touch 
screen and Live View you can usually just 
touch where you want the focus to be.

QuICK TIP

ABOVE LEFT Popping 
your Nikon on a balcony 
can enable you to use 
slower shutter speeds 
for night photography

ABOVE RIGHT Shoot 
during the blue hour, 
and there’s enough light 
in the sky to get away 
with handheld shooting
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for the foreground and using a single 
graduated filter to darken the sky.

Managing without a long lens
If you have an 18-200mm lens on a crop 
sensor camera, then the effective crop at 
the telephoto end is the same as a 300mm 
lens. However if, like many photographers, 
you’re shooting with an 18-55mm kit lens, 
frame-filling shots of things like wildlife 
photography will be more of a challenge. 

There are a couple of things that you can 
do here. One is to simply take the shots and 
blow them up in post-processing. The 
effective resolution will go down, of 
course, but depending on the resolution of 
your Nikon your pictures could be fine for 
viewing online or even as small prints.  
A more polished solution is to compose 
your shot to take into account the 
equipment that you have, not what you 
wish you had. So if you are photographing 
wildlife without a telephoto lens, compose 
a landscape shot where the animal is a 
feature in the landscape; or take a shot 
showing other tourists – or even your travel 
companions – viewing the wildlife with the 
animals in the background. 

If you aren’t photographing wildlife and 
it is safe, of course, then you can always try 
the old manual zoom – simply move in 
closer to fill the frame with your subject. 
Too many photographers fail to do this,  
but it can lead to frame-filling and 
engaging pictures.

Avoiding hard shadows – and reflectors!
Professional photographers often shoot 
portraits of the people they encounter on 
their travels using a reflector, or even an 
off-camera flash with a softbox, to 

compensate for the harsh shadows cast  
by overhead direct sunlight towards the 
middle of the day. You can avoid the need 
to do this by photographing people in even, 
shaded light. Easier said that done, you 
may think, but much of the time in hotter 
climates people sit in the shade anyway. 
Get used to looking out for people in the 
shade, not in sunlight. If someone is in 
direct sunlight and the light is harsh in the 
middle of the day, it is perfectly acceptable 

ABOVE  An  18-200mm 
lens on a DX camera has 
an effective focal length 
of 300mm, ideal for 
photographing wildlife, 
but you can always 
‘zoom’ with your feet… 

RIGHT Shoot out of the 
harsh light of the sun for 
more pleasing portraits;  
in hot places, people 
often seek out shady 
spots anyway

Back-up device
Digital images can be lost in a heartbeat: 
cards lost, corrupted or stolen and those 
precious holiday memories lost forever. 
Consider a back-up device that will allow you 
to copy from a memory card, independently 
of any other device. The Hyperdrive 
Colorspace UDMA 3 is a combined card 
reader, hard drive and screen. A simpler 
option is the Western Digital My Passport 
Wireless Wi-Fi Portable 
Hard Drive, which is 
a hard drive with an 
SD card reader and a 
rechargeable battery. 

Both have Wi-Fi 
capability, so you can 
view your images with 
a tablet or smartphone.

LITTLE KIT-BAG EXTRAS
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to motion for them to move into the shade. 
In doing this you can also choose a better, 
less busy background for your portraits. 
Try to learn the local word for ‘shade’, 
which in addition to sign language, is 
usually enough to get the job done!

Many cameras have a small built-in flash, 
but this will often be obstructed if you are 
shooting with  longer lens, and direct 
fill-flash won’t be as complementary  
as shooting in soft, shaded light.
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Check exposures  
with the histogram
It can be tough to tell whether you have 
nailed the exposure just by looking at the 
image on an LCD screen. In bright tropical 
sunlight it will appear too dark; if shooting 
night photography it will look too light. 
Don’t just base exposure decisions on the 
image; learn how to read the histogram 
for a definitive exposure assessment. You 
can also use the highlight indicator, which 
will flash to show any blown highlights.

QuICK TIP



Camera cleaning kit
If you only have one lens then you shouldn’t 
have problems with dust on the sensor, 
but you still should bring a small cleaning 
kit for the lens. A blower brush and a 
washable microfibre cloth should be 
enough to get rid of dust and any 
fingerprints on the lens glass. If you do get 
any dust on the sensor, the first step is your 
Nikon’s built-in sensor cleaning function.  
If that doesn’t work, take the lens off the 
camera, take a shot on Bulb and use a 
manual blower to gently blow on the sensor. 
Never use compressed air, and remember 
that any dust that you see through the 
viewfinder won’t show up on the pictures.

When you travel with other people; 
whether it be your family, friends or 
significant other, it can be tricky to 

find the time to take pictures. This is 
especially the case on a family holiday: 
if you disappear to take pictures, your 
partner is literally left holding the baby!

There are a few ways that to make sure 
that you get time to take pictures without 
offending your travelling companions. One 
of the best ways is to trade time. If you are 
on a family holiday, then swap time with 
your partner. Give them some time to 
indulge in their passion, whether it be a 
cookery course, adrenaline sports or simply 
chilling on their own by the pool. In return, 
you get to goof off and shoot some 
photographs without feeling guilty. 

If you’re really organized then you could 
try to schedule your day off for something 
special, such as a local festival. These can 
be a fantastic opportunity to photograph 
any destination, giving you the chance to 
take culture-filled portraits as well as  
some iconic images of your destination. 
Festivals are often the time when a place 
comes alive, and when the pictures that 
you see on all of those postcard stands are 
usually taken. One free day at a festival can 
give you the best shots from an entire trip.

Another good way to keep any travel 
companions onside is to shoot their holiday 
and their experience too. If you only take 
pictures for yourself, your hobby will be 
seen as a selfish act; if your pictures are 
relevant to them and their holiday, then 
they will see the benefit of having a 
camera-toting enthusiast along!

There can be a lot of dead time on 
holiday. If your partner likes a lie-in in the 
mornings, you might be able to slip out of 
the room, photograph the sunrise, and still 
be back before they wake up. You will have 

to make sure not to wake them up when 
you leave, but you could slip out to the 
beach, or even off to a good sunrise point 
on a city break, and be back with coffee and 
croissants before you’re even missed. 

The final thing that will help, if you are 
trying to combine photography with your 
holiday, is to learn how to work fast. The 
biggest gripe of non-photographers isn’t 
how many pictures you shoot, but how  
long each one takes! Before you head off on 
holiday, practise with your camera to speed 
things up. Get more familiar with your 

Juggle your  
time cleverly

ABOVE LEFT  Trade  
time with your fellow 
travellers so that they 
can indulge in their 
passions in return for 
letting you out and 
about to shoot local 
sights and sounds 

LEFT Document your 
travelling companions’ 
holiday and they’ll likely 
view your photography 
with more patience – 
you could even make a 
photo book (see right)

LITTLE KIT-BAG EXTRAS
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settings, and learn how to calculate 
exposures and set the focus quickly.  
Also, stop and think about your subject 
before you start shooting. Work out what  
is significant about the subject for you, 
and how you will approach it before you 
even raise the camera to your eye. Then the 
actual shooting can be drastically reduced; 
and your travel companions will feel less 
inconvenienced. Speeding up this process, 
and reducing the time the camera is up to 
your eye, will help your photography too – 
especially if you are shooting street scenes. 
Essentially, the less that your photography 
affects your travel companions, the 
more photography you will be able to 
get away with, without causing discord.

Publish a book
Create a photo book from your 
holiday. These can be a great way 
to force you to learn how to edit 
your pictures to create a tight 
selection. If you create another 
book for your family/friends/significant other, documenting all of the 
good moments about your holiday together, you can reward them for 
their patience – and hopefully they will be more enthusiastic about 
your photography next time!

QuICK TIP

ABOVE Slip out at 
sunrise to capture some 
great golden-hour shots 
and be back in time for 
breakfast!

RIGHT Check what is 
going on in the locality 
– a festival offers a 
myriad of wonderful 
photo ops in a short 
space of time
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A small camera bag
If you are going to make the most of every 
picture opportunity, you will need to have 
your camera with you at all times. Holster-
type bags are perfect for a single camera 
body and lens. Get the smallest bag that you 
can so your gear is protected, but without 
you feeling encumbered. If you spend a little 
more, then the Think Tank Digital Holster 10 
can be used as a standalone camera bag, 
but also fitted to Think Tank’s excellent  
belts and modular systems.

LITTLE KIT-BAG EXTRAS

E
ven the keen travel photographer has 
to work hard to make the most out of 
a trip abroad. If you are juggling 
photography with a holiday then you 

will have to be even more efficient with 
your shooting time, and the old cliché 
about researching before you leave is 
all the more important. 

Before your trip, look into the sort of 
places and things that are distinctive about 
your destination, but crucially look for the 
sort of things that really interest you. You 
should be aware of practicalities though, 
and what you can actually expect to be 
able to achieve.

There are certain things that are easy to 
get out and photograph on holiday. If you 
are staying at a beach, for example, then 
there are often fishermen nearby and 
thriving local markets selling seafood. 
Take a short walk down the beach at  
the right time, and you might be able  
to photograph fish being landed, sold  
and even laid out to dry!

LEFT  Shooting in 
silhouette at sunset 
makes for iconic images 
that are free from the 
distractions that can 
commonly clutter up 
touristy areas

Even in your hotel there might be great 
photo opportunities. Spend a little bit more 
and get a hotel with a good view. I have 
taken great shots from hotel rooms, and 
even the hotel bar. As a guest, you are more 
likely to be able to bag a table with a great 
view, and nothing is better than shooting 
cityscapes in the blue hour, from a great 
al fresco bar, whilst sipping cocktails.  
Even the most photo-phobic partner  
would enjoy being a part of that!

There are, quite literally, potentially 
great pictures everywhere, if you only look 
for them. Eat in a quality local restaurant 
and photograph the food. Go on some 
interesting excursions and take shots of 
those. This might be the iconic sights of a 
country, ancient ruins or even expensive 
shopping streets. You can even shoot 
pictures from a family sightseeing  
cruise or a cable car. 

Simple beach life can be an intriguing 
and sometimes quirky subject: just look 
at the work of Martin Parr! 

Try hard not to simply take the obvious 
shots, though. Imagine that you are 
walking down the beach with a friend; look 
for things that you would deem interesting 
enough to point out to them, and then 
photograph those. This is the key to 
creating meaningful and personal pictures.

Markets are always happy hunting 
grounds for pictures. Not only can you 
photograph piles of enticing local produce, 
but they are a fantastic place to find 
interesting faces and people to photograph. 
If you manage just an hour in a local 
market, then you should be able to come 
away with a couple of dozen great shots. 
If you also bring back a few ripe mangoes 
then you can also be a hero to your family!

Everyone loves sunsets, and there are 
plenty of opportunities for atmospheric 
sunset shots on holiday. Make sure to try 
to get a sense of place, though, by trying 
to silhouette something iconic about your 
destination against the setting sun. Don’t 
just point your camera at the sun though; 
one of the great things about sunsets is how 
they bathe the world in glorious golden 

Make the most 
of every moment

FEATuRE X X X X XFEATuRE T R A V E L  P H O T O G R A P H Y  O n  V A C A T i O n
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ABOVE  Take advantage 
of local excursions to 
get you to places you 
otherwise wouldn’t – 
you may even find your 
mode of transport to be 
a suitable subject!

RIGHT  Markets can 
be a photographic gold 
mine, not only for the 
rows of photogenic 
produce, but the 
characters that 
populate them too

RIGHT  People going 
about their everyday 
duties can make 
fascinating subjects, 
such as these 
fisherman drying  
their catch on a beach

light. Whether at sunrise or sunset, always 
look out for things that are lit by the setting 
sun, and not just the sun itself.

If all else fails, then photograph other 
tourists. Wherever you go on holiday, you 
are likely to encounter them. They will 
often be strangely dressed, doing odd 
things, taking selfies in inappropriate 
places or crowding locals for pictures.  
This makes them the perfect subjects  
for an interesting and sometimes  
ironic image themselves!

Try scene modes
If you struggle with exposure, white balance 
and what shutter speed or aperture to 
choose, you can let the camera do this for 
you, using one of the picture scene modes. 
These will bias exposure and white balance 
settings for a particular subject matter. 
These vary by camera model, but there  
are typically settings for close-ups, action, 
portraits and landscapes.

QuICK TIP
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H
aving loads of expensive equipment 
doesn’t necessarily make you a good 
photographer; in fact a lot of people 
find that too much gear gets in the 

way of being creative, and that they often 
take better pictures on their smartphone. 
Try to look at your holiday photography as 
an opportunity to simplify the way you 
shoot, and to concentrate on the basics  
of composition, colour and so on. 

For a more engaging shot, move in close 
and fill the frame. The biggest failing with 
many images is that they are photographed 
from the wrong place and with the wrong 
lens; an interesting subject barely takes up 
half the frame, with a dull and featureless 
sky filling up the other half. Zoom into the 
subject, or simply walk closer, and you can 
fill the frame with interest, creating a more 
engaging shot.

One of the most creative things that you 
can do in photography is to think about 

how the things that you are photographing 
combine in the frame. Move around the 
subject and you can put different objects 
together, creating a link between them. 
Consider setting up a shot and then wait for 
someone to walk into the picture as well.

At its simplest level, this can involve 
controlling the background of your 
photograph. Whether you are shooting 
a portrait of a fisherman on a beach, or 
taking a picture of a local autorickshaw, 
think about how changing your position 
will affect the background of the picture. 
A significant background can say a lot 
about the subject; providing a contrast, 
giving a context or explanation or even 
cutting out clutter to avoid distractions. 
Combine controlling the background with 
moving your subject from the centre of the 
frame to improve the composition, and you 
will be able to create meaningful pictures 
that look more visually balanced.

Polarizing filter
Even in the digital age, there is nothing 
to replicate the effect of a polarizing filter 
on a computer. Under the right conditions, 
a polarizing filter will reduce reflections, 
making foliage and blue skies more vibrant, 
reducing haze in mountains, and cutting 
out glare on water shots.

Usefully for holiday photography, 
a polarizing filter will help when you have to 
take pictures towards the middle of the day, 
as the effect tends to be more pronounced 
when the sun is higher in the sky.

Vital skills –  
with any gear

LITTLE KIT-BAG EXTRAS

ABOVE  Move in close 
to your subject to fill 
the frame with interest 
and come away with a 
better-composed shot

RIGHT A polarizing filter 
removes reflections, 
saturating colour on 
things like paddy fields 
and tea plantations
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Photographers need to work with the 
light. Look for interesting light effects and 
how the light and shadow interplay. This is 
best done at the beginning and end of the 
day, when the light is more directional and 
the shadows are less deep and pronounced.

Don’t always shoot with the sun behind 
you. Shooting into the light can result in 
more graphic and dynamic shots, especially 
if the weather conditions are hazy or 
overcast. If you shoot haze with the sun 
behind you, your pictures can look dull and 
gloomy; shoot into the sun and your shots 
will look misty and atmospheric. If you are 
shooting into the light, using the lens hood 

that came with your camera will increase 
contrast and help to avoid lens flare.

Another thing that can increase contrast 
and saturation is the humble polarizing 
filter. Many photographers carry one 
of these, but aren’t too sure when and 
where to use it. Polarizing filters reduce 
reflections, and as they tend to have a more 
pronounced effect when the sun is higher 
in the sky they are perfect for the holiday 
photographer – helping to moderate 
less-than-ideal light towards the middle 
of the day. By reducing reflections on 
tiny water droplets in the atmosphere, 
a polarizing filter can make blue skies more 

saturated; but they also reduce reflections 
on foliage, saturating the colour of, say, tea 
plantations and paddy fields. Polarizers 
also making rivers, lakes and seas look 
more punchy vibrant. 

To see if the polarizing filter will have 
an effect, hold it up to your eye and rotate. 
If you see a significant effect, then screw it 
onto the front of your camera and turn it 
until you see the same effect.

Finally, if you want to reproduce  
that glorious turquoise tropical water, 
photograph towards the middle of the day 
from a higher viewpoint, use a polarizing 
filter to reduce reflections, and then warm 
up the picture using the Cloudy or Shade 
white balance setting. Like all great travel 
photography, the result can be a real 
‘wish-I-was-there’ shot!

Shoot in Raw
For the best results, shot in the most versatile 
Raw format. This will allow you more control 
over settings such as white balance and 
exposure. A Raw file has more information in 
both the shadow and highlight areas, meaning 
it is better suited for contrasty light. Crucially 
for the holiday photographer, all of the Raw 
processing work can be done when you  
get home, once the vacation is over!

QuICK TIP

ABOVE LEFT Shooting 
contre-jour (against the 
light) can lead to more 
dynamic shots, with 
pronounced shadows

ABOVE RIGHT Shooting 
against the light with a 
hazy, overcast sky leads 
to better pictures than 
with the sun behind you
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Want to get more from your travel photography? These workshops could be for you…

DigiTal PhoTograPhy holiDays  
www.digitalphotographyholidays.com

Digital Photography Holidays offer travel and landscape 
photography holidays and workshops to Burma, Cambodia, 
Vietnam, USA and the UK with award-winning pro Stephen 
Studd. Small group sizes guarantee personal attention, with 
tuition tailored to your individual needs, giving you the tools 
and confidence to explore your creativity, master your 
camera and produce strong, compelling images. 

PhoTograPhic Journeys   
www.photographicjourneys.co.uk

Where are you going next? Myanmar, rural India or the 
Hmong tribes of Vietnam are but a few trips on Photographic 
Journeys’ destination bucket list.  Each carefully planned and 
unique workshop is created to give you the full sensory travel 
experience; from the chaos and colour of Rajasthan to the 
misty dawn light over Inle Lake, Myanmar. Photographers of 
all abilities get hands-on tuition in small groups by experienced 
photographer Hamish Scott-Brown. The emphasis throughout 
is firmly on capturing authentic visual stories.

 
French PhoTograPhic holiDays   
www.frenchphotographicholidays.com

Join French Photographic Holidays for a photography 
week in the beautiful French countryside! They offer 
all-inclusive holidays, so you can concentrate fully on your 
photography and develop your images to their best. You’ll 
visit interesting locations and, with a maximum of only four 
photographers per workshop, you’re guaranteed to receive 
first-class tuition, helping you to produce top-class results. 
They are proud of their photography, cuisine and feedback!

lakelanD PhoTograPhic holiDays  
www.lakelandphotohols.com

lakelanD Photographic Holidays offers a unique 
experience for all photographers. John Gravett is one of  
the top photographic tutors in the country, combining his 
photographic knowledge with a detailed understanding of the 
Cumbrian landscape. A range of workshops are available to 
suit all ages and levels of fitness, including a Young Persons 
Workshop (four days in July, ideal for Gold DofE Residential), 
and Photoshop and Black & White workshops. All workshops 
are residential, with six nights full-board starting from £795.

Travel phoTo workshops

aDverTIsING proMoTIoN p h o t o g r a p h y 
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t r a V E L  p h o t o g r a p h y  W o r K S h o p S

aurora anD ice caVe  
PhoTo WorkshoPs
www.iceland-photo-tours.com

Chase the northern lights, explore spectacular ice caves, 
and capture the glacier lagoon and all the other Arctic 
wilderness Iceland has to offer. Iceland Photo Tours has 
professional photography guides who will help in the field and 
give informative and easy-to-follow photography and post-
processing lectures. Plus, you’ll get a free collection of 
post-processing videos from award-winning photographers 
worth $1500 (£1160). Book now with discount code 
NPhotoDeal for a $300 (£235) discount off winter tours.

suMMer WorkshoPs in ProVence  
www.photography-provence.com

living and teaching photography in Provence, Andrew 
Squires works in  a variety of Mediterranean locations: ruins 
from antiquity to the medieval; landscapes from fresh water 
mountain streams to the salt lagoons of the Camargue; the 
Roman city of Arles’ village cafés and streets. You’ll learn to 
seize ‘chance’, strategies for making stories, how to create 
pictures and portraits that go beyond the surface, and image 
treatment and editing. Explore the universe of human 
imagination and discover what touches you!

FoToVue  
guiDebooks   
www.fotoVue.com

fotovUe guidebooks  
are your portable landscape 
and travel workshop, 
showing you where and  
how to take photographs  
in the world’s most beautiful 
places. Take one with 
you when you go to the 
following destinations:  

 The Lake District 
 North Wales 
 Dorset 
  Cornwall and Devon 
Wildlife in the UK
  The Peak District 
(available August 2017)

More coming soon, including 
Scotland, The Dolomites, 
South Wales and London.

WilDliFe WorlDWiDe
PhoTograPhy Tours 
www.wildlifeworldwide.com

WilDlife Worldwide’s collection of photography holidays 
has been designed to offer the perfect combination of 
outstanding wildlife viewing, exceptional photography 
opportunities and expert tuition. The company offers a 
wide choice of photography trips and workshops around the 
world for those of all abilities, under the guidance of award-
winning photographers including Nick Garbutt and Alex 
Hyde. Order a brochure today!
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Whenever you see this logo, it means there’s a video 
to accompany the tutorial, taking you through things 
step-by-step. You can watch all of our photography 
tutorial videos online – just go to bit.ly/nPhoto73

WaTCh  
The video



Project one / CORE SKILLS

Capture abstract close-ups
jason Parnell-Brookes  shows you how to create striking abstract images from everyday objects

S
ometimes it feels like 
you have to go to an exotic 
location to get a good 
photo, or shoot a model 

who is the epitome of beauty. 
But in reality, photography is 
another art form, like painting or 
drawing, and if you look hard 
enough you can find beauty in 
almost everything, even the 
most mundane of everyday 
household objects. 

Rifle through your kitchen 
drawers and you can transform 
an ordinary dinner fork into a 
minimalist fine art shot, and by 
tweaking a few camera settings 
you can use the science of optics 
to make art that questions the 
viewer’s perceptions. By using a 
very wide aperture and shooting 
up close you create a shallow 
depth of field that puts 
emphasis on a very small 
portion of the prongs, tricking 
the viewer into thinking it’s 
something other than just a fork. 
By filling most of the frame with 
blur and leaving only a fraction 
of the fork in focus, you too can 
create that fine art look… 

the mission
●  Create a fine art 

shot using just a fork

time
●  30 minutes

Skill level
● Beginner
●  Intermediate
●   Advanced 

Kit needed
●  Lens with a wide 

aperture
● Fork
● Paper
● Close up dioptre

NikoN SkillS   i n  a s s o c i a t i o n  w i t h  n i k o n  s c h o o l
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1 Use a fast lens 
The ideal lens for this shot is one capable of using a 
wide aperture, such as f/1.8. You’ll be shooting wide 
open to create an extremely shallow depth of field. 
A lens capable of focusing reasonably closely reduces 
depth of field even further, as does a longer focal length.

3 Shoot wide open
Set Aperture Priority mode and shoot wide open for 
the shallowest depth of field. An aperture such as f/1.4 
should result in a shutter speed fast enough to shoot 
handheld, even indoors, but if your images are blurry 
due to the shutter speed being too slow, increase ISO.

5 Use a tripod
If there still isn’t enough light in your home studio setup 
and your ISO is already too high, try using a tripod. If 
you’re using a dioptre and no external flash (as we were 
here) and you don’t have a tripod to hand, use a bag to 
prop your camera up.

2 Play with shadows
We used a plain piece of white paper as the backdrop 
on a table. The silvery grey fork casts shadows against 
the paper,  forming simple shapes and lines. We played 
around with the placement of our fork in front of a 
window to change the direction of the light.

4 Attached a dioptre
If you’re struggling to get close enough to fill the frame, 
consider using an adapter like the Raynox DCR-250 
dioptre. Although they degrade the optical quality of a 
lens, they’re a cheap alternative for getting closer to your 
subject without using an extension tube or macro lens.

6 Experiment with composition
This is where artistic license comes into play. You can 
photograph the fork in any position you want. Prong-on, 
a three-quarters angle or upside-down with the prongs 
onto the paper so it casts a shadow? There are no wrong 
compositions, just experiment and have fun. 

AbStrAct  cloSe-upSSteP BY SteP / Turn the ordinary into the extraordinary

Go mono
Forks are (usually) 
silver and paper white, 
so set the black and 
white Picture Control 
so your Nikon displays 
your images in black 
and white. Seeing your 
image in monochrome 
helps you think more 
texturally than with 
colour, and if you’re 
shooting Raw then you 
can always decide to 
keep the colour version 
of the image when you 
process it. 

Quick tip 
If you want 
to keep things 
within budget, 
a 50mm f/1.8D 
is perfect. An 
85mm f/1.8 
works even 
better because 
of the longer 
focal length, 
compressing the 
depth of field 
even more.

37July 2017watch the video online at bit.ly/nPhoto73
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T
ilt-shift lenses are usually 
thought of in terms of 
architectural and landscape 
photos, as the ability they 

give you to correct collapsing 
verticals comes in useful for 
photographing buildings, interiors 
or wide scenes. However, these 
specialist lenses can also have 
an equally interesting impact on 
other types of photography, such 
as portraiture. When we turn a 
tilt-shift lens on a person, we can 

use the tilt feature to change the 
angle of the plane of focus, either 
to intentionally blur parts of the 
frame, or to extend sharpness 
across the subject.

A tilt-shift lens (or Perspective-
Control lens, as Nikon calls the 
24mm PC-E used here) gives you 
two dials that let you change the 
angle of the lens in relation to the 
camera’s sensor. The tilt control 
effectively lets you rotate the lens 
elements to the left or right, 

Tilt-shift a portrait
Discover how a tilt-shift lens can give your portraits a new  
creative twist – James Paterson gets into the swing of it

thereby shifting the plane of 
focus. The shift control offsets 
the lens up or down, giving the 
effect of changing the camera 
position along the vertical 
plane. We can also rotate the 
orientation of the lens body, so 
that we can tilt on the vertical 
axis and shift on the horizontal.

When we let this pair of 
controls loose on a portrait 
shoot, we can get some weird 
and wonderful results…

July 201738

The mission
●  Shoot a portrait  

with a tilt-shift lens

Time
●  1 hour

Skill level
●   Beginner
●  Intermediate
●  Advanced 

Kit needed 
●  Tilt-shift lens
●  Tripod

NikoN SkillS  i n  a s s o c i a t i o n  w i t h  n i k o n  s c h o o l

ProJecT TWo / creative techniques
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STeP BY STeP / Go at it full tilt

SUBJecT

cAMerA

PLANe oF FocUS

T ilT-SHiFT  porTra iTS
Plane of focus 
In a normal lens, your 
point of focus occurs 
in a plane parallel to 
the sensor, so if you 
focus on a point five 
metres away, for 
example, then 
everything in that five 
metre plane will be 
sharp. With tilt-shift, 
we can skew the 
plane of focus one 
way or another. It lets 
us either create a 
really narrow band 
of sharpness – often 
used for toy-town 
miniature effects. 
Or alternatively, we 
can angle the plane of 
focus across the face 
of the subject to 
produce greater 
sharpness, even at 
the widest apertures. 
This can be 
particularly useful 
when shooting video, 
as it means depth of 
field can be extended 
without having to 
ramp up the ISO.

WaTch  
The video

1 Try vertical tilt
By applying ‘tilt’ to a tilt-shift lens we alter its relationship 
to the sensor by moving the plane of focus. This adds 
interest to portraits with an unnatural depth of field. Tilt 
is usually thought of as left to right, whereas in vertical 
orientation (as here), the up-down tilt is called ‘swing’.

3 Open ’er up
In order to emphasize the blur (especially on a wide angle 
tilt-shift like the 24mm used here) we need to use the lens 
at its widest aperture setting. Here in a high-key studio 
lighting setup we’re in manual Mode with the aperture 
at f/3.5, shutter speed 1/200 sec and ISO100.

5 Tilt with the subject
Tilt-shifts can also extend depth of field. By tilting so the 
plane of focus follows the angle of the subject, we can get 
front-to-back sharpness even shooting wide open. Both 
these shots were taken at f/3.5, but on the right the tilt 
runs downwards, following the line of the body.

2 Prepare the plane
In a normal lens the focus plane is parallel to the sensor, 
but when we use tilt the plane runs diagonally through 
the scene like a wedge. With vertical tilt we can create a 
very narrow plane of focus with strong blur either side 
by swinging upwards and away from the subject.

4 Stay focused
Tilt-shift lenses are manual focus, so it helps if both the 
camera and the subject are still, enabling you to ensure 
the important parts – such as eyes – are sharp. When 
using a tripod, engage Live View and zoom in close to the 
eyes then tweak the focus until the lashes are pin-sharp.

6 Blur outdoor scenes
The tilt-shift effect works equally well outdoors, where 
we can create interesting planes of focus throughout 
the scene. Here tilting to the left has left both the 
subject and bridge over his shoulder sharp, while 
the rest of the scene is beautifully blurred.

Quick tip 
Tilt-shift lenses 
can struggle to 
meter correctly 
when offset, so 
meter with the 
lens reset to 
normal to get a 
correct exposure, 
then start tilting 
and shifting.

July 2017 39watch the video online at bit.ly/nPhoto73



F
or this tutorial we’ll be 
shooting poi, a traditional 
Maori performance art that 
involves swinging tethered 

weights in rhythmic patterns.
 Poi come in a variety of 

shapes and sizes. Some have 
flags on, others have LEDs 
inside… and then there’s fire poi. 
We started with a test shot using 
a LED poi to ensure we had our 
settings nailed, then moved on 
to the fire poi to add drama to 
the final shot. You’ll need a 
performer to do all the spinning 
for you, but once you’ve got 
someone in place, this shot 
is like a walk on the beach. 

If you’ve been following the 
series so far, you’ll have learned 
that you can balance ambient 

light with flash, use DIY 
modifiers to shape your light, 
and that you have the ability to 
control the shot through your 
Nikon’s exposure settings.

   Now we’re combining all 
these ingredients together to get 
more creative. Essentially, we’re 
setting our exposure to 
underexpose the ambient light 
in the sky, and also to be long 
enough to capture the spinning 
poi as fiery streaks. The flash, 
meanwhile, lights and freezes 
the movement of the performer, 
so that they appear crisp. 

We’ll be walking you through 
balancing the ambient and flash 
light, colouring it, shaping it and 
positioning it for the perfect 
results. Let’s get spinning…

The mission
● ��Capture�dramatic�images�

of�a�fire�performer�

Time
● �One�hour

Skill level
● �Beginner
● �Intermediate�
● Advanced�

Kit needed 
● �Speedlight
● �Beauty�dish�(optional)
● �Wireless�flash�trigger
● �Remote�shutter�release
● ��Lighting�stand
● ��Bungee�cord

ProjecT THree / Teach yourself flash

Play with fire!
Ignite that burning desire to get shooting with your 
Speedlight. jason Parnell-Brookes shows you how 
to combine fire and flash in this poi-spinning shoot

July 201740
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Part 14

Teach 
Yourself 

Flash

watch the video online at bit.ly/nPhoto73

WaTch  
The video
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Beauty dish 
Unless you’re 
confident there will 
be no wind on the 
day, don’t use  
an umbrella to 
diffuse your light. 
A softbox may work 
fine if you have an 
assistant to hold it, 
but we used 
a beauty dish with 
a diffusion sock; it 
was the perfect 
shape for our 
desired light fall off, 
and heavy and 
aerodynamic 
enough to 
efficiently counter 
the strong winds.

Quick tip 
Poi can be found 
in performance 
art shops and 
are also widely 
available online. 
Spinning fire 
poi to create 
interesting 
shapes takes 
practice, though, 
so don’t try this 
at home! Either 
shoot a trained 
professional, 
as we did, or 
look out for fire 
performers at 
fairs and so on. 

1 Find some space
We headed to the beach as we needed ample space to 
spin the poi, and wanted a simple, uncluttered backdrop. 
We set up the camera down low on a tripod for a more 
interesting angle, then waited for the light to fade at  
dusk so that the fiery streaks would show up better.

3 Go longer with the shutter
Our exposure meter suggested a 1/4 sec shutter speed 
with the above settings, however we wanted a shutter 
speed of 1 sec to blur the motion of the fire. To achieve 
this, you could narrow the aperture, use an ND filter, or 
simply wait for light levels to fall, which is what we did. 

5 Gel the light
You could also experiment with white balance by placing 
gels on your Speedlight. Use a warming gel to preserve 
skin tones and make the sky bluer. We added a green gel 
to add some more magenta to the sky, making it look 
more purple in our shot.

2 Expose for the background 
We intentionally underexposed the background by 
-1 stop so that the performer would stand out when 
adding flash. With Manual mode engaged we set an 
aperture of f/9 to maximize depth of field and lowered 
ISO to 50 to allow for a slower shutter speed.

4 Bag the stand
We were using the flash off-camera, to the side of the 
performer, so popped our Speedlight on a light stand. 
A regular stand may not be sturdy enough in windy 
conditions; we used a heavy-duty C-stand, weighed 
down by our camera bag attached via a bungee cord.

6 Aim for the head
Set your Speedlight to manual mode, 1/2 power; adjust 
if  the performer looks too dark or bright. We manually 
zoomed the flash head to 80mm to create a tight spot 
of light, aimed at our model’s head and torso, so the light 
fell off towards their legs, emphasizing the performance. 

STeP BY STeP / Go for a spin
WaTch  
The video

July 201742

NikoN SkillS  i n  a s s o c i a t i o n  w i t h  n i k o n  s c h o o l

watch the video online at bit.ly/nPhoto73





NikoN SkillS  i n  a s s o c i a t i o n  w i t h  n i k o n  s c h o o l

You can’t wander through 
London without seeing spot-colour 
postcards that feature iconic red 
buses or pillar boxes against a 
black-and-white backdrop

 O
ne way to draw the eye to a 
specific subject in a photo 
is to preserve that object’s 
colour information while 

converting the rest of the photo 
to monochrome. This spot-
colour effect is considered by 
some to be a bit tacky, but for 
others it’s a popular creative 
processing technique that’s fun 
to indulge in. For example, you 
can’t wander through London 
without seeing spot-colour 
postcards that feature iconic red 
buses or pillar boxes against a 
black-and-white backdrop.

 In this creative walkthrough 
we’ll use the HSL panel to target 
and tweak different colour 
strength (Saturation) and 
brightness (Luminance) values 
to selectively desaturate all the 
colours in our starting image 
except for the boy’s yellow 
raincoat. This fast slider-based 
technique saves you the time 
and hassle of having to paint 
colour back in.

The mission
●  Create a ‘colour pop’ 

effect by selectively 
desaturating an image

Time
●  30 minutes

Skill level
●  Beginner
●  Intermediate 
●  Advanced 

Kit needed 
●  Lightroom

ProjecT four / teach yourself lightroom

Create a spot colour effect
George cairns shows you how to isolate and preserve specific colours in a mono conversion

B e f o r e

a f t e rWatCh  
the videO
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STeP BY STeP / make the fellow yellow 

Download the start image(s) at bit.ly/start-73

1 Desaturate the leaves
Load TYLR60.dng into the Develop module. If you right-click a panel 
and tick Solo Mode, Lightroom will only display the currently active 
panel. Click to toggle open the HSL panel. Click the Saturation label. 
Drag the Red and Orange slider to -100 to desaturate the leaves.

2 Remove the blues
Drag the Green and Aqua sliders left to -100 too. This will desaturate 
the colours in the grass and convert these to greyscale. Instead of 
dragging sliders, click the circular Targeted Adjustment icon, then click 
the jeans to sample the colour and drag down to desaturate the blues.
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Spot  colour

3 Desaturate the skin
There’s a hint of skin tone remaining. Use the Targeted Adjustment 
tool to sample and desaturate the skin, or drag the Purple and 
Magenta sliders to -100. The only remaining colour is yellow. Boost 
the Yellow slider to +64 to make the raincoat look more vibrant.

4 Tidy things up
There are still some yellows in the background bushes. To remove 
yellow from these areas grab the Adjustment brush. Choose 
Saturation from the Effect drop-down menu. Drop the Saturation 
slider to -100. Clear Auto Mask. Set Flow and Density to 100.



Be f ore

A f t e r

S
moke trails create 
beautiful organic shapes 
that are perfect for a 
Photoshop project. We’ve 

supplied a few smoke images, 
but you might want to make your 
own. It looks best when shot in 
front of a dark backdrop and lit 
from behind. The contrast with 
the background makes the 
smoke stand out, and the 
backlighting gives it a beautiful 
glow. The easiest way to achieve 
this is to light an incense stick 
from behind. Once done, you 
can turn the flowing smoke into 
any form you like – such as our 
dancer – using simple blending 
mode and transform controls. 
This is easier than it looks, and 
the results can be stunning.

The mission
●  Create a dancing figure 

out of smoke 

Time
●  Two hours

Skill level
●   Beginner
●  Intermediate 
●  Advanced 

Kit needed 
●  Photoshop 

ProjecT Five / creative PhotoshoP

Make a smoking dancer
Craft intricate shapes out of incense smoke trails using blending modes and 
transform controls with smokin’ hot Photoshop whizz james Paterson
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STeP BY STeP / All smoke and no mirrors

Smoke f igureS

1 Make a new document
Go to File>New and set the Size drop-down menu to A4. 
Go to the Background Contents option, set the colour to 
black, click OK. Grab the Move tool from the Tools panel. 
Go to the Options bar at the top and check Show 
Transform Controls and Auto-Select Layer.

3 Select the smoke
Open Smoke08.jpg. Grab the Lasso tool. Look for areas 
of smoke that match the shape you want to make. Here’s 
a part that looks like a head, so drag around it to make a 
rough selection. Grab the Move tool. Drag the selected 
area to the tab of the main image, then down in to copy it.

5 Warp the shape
Right-click and choose the Warp transform option, then 
drag the grid to warp the layer so that the smoke follows 
the shape of the body. Press Enter to apply. Open other 
smoke images and look for parts of the smoke that will 
roughly match the body, arms and limbs.

2 Add the dancer
Open dancer.jpg and select the Move tool. Click the 
image and drag it up to the tab of your new black image, 
then down into the image window to copy the image over. 
Position it centrally, then go to the Layers panel and 
lower the layer opacity until the dancer is only just visible.

4 Blend and position
Go to the Layers panel, drag smoke layer below the 
dancer layer, then change the blending mode to Screen. 
Next, click the bounding box that surrounds the smoke 
layer to transform it. Rotate the layer to fit the shape of 
the dancer, using the other layer as a visual guide.

6 Make a dress
The shape of smoke03  looks like a frilly dress, so use the 
Lasso tool to make a selection around the area. Use the 
Move tool to drag it into the main image, then set the 
Screen blending mode and use the transform controls to 
reposition, rotate and reshape it. Press Enter to apply.

add colour
When you’re happy 
with the shape of the 
smoke, click the eye 
icon to hide the dancer 
layer. Next, highlight 
the top layer and click 
the create New Layer 
icon. set the blending 
mode to color, then 
grab the brush tool, 
click the colour picker 
and choose a colour. 
Paint over parts of the 
image to colour it, then 
lower the layer opacity 
until it looks right.

July 2017Download the start image(s) at bit.ly/start-73 47
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Project six / The big projecT

Shoot a shaggy 
dog story!
Get more than just a snap of your furry friend 
– jason Parnell-Brookes shows you how…

T
hose of us with a dog and a Nikon 
can’t resist snapping up shots of 
our canine companions. But how 
many of us can say that we’ve 

really tried a full-on photo shoot with our 
furry friends? Well, with a little planning, 
a splash of water and a penchant for 
getting wet, you can transform that 
snap into a seriously refined and 
beautifully artistic shot. Albeit 
something of a silly-looking one.

Our friend Dorcas brought in her 
three-year-old cocker spaniel, Ruby, 
who was perfect for the shoot. She had 
boundless energy and floppy ears and 
jowls. But aside from the dog we also 
grabbed some Speedlights and stands, 
threw up a colourful backdrop and 
soaked Ruby in water. Then, after we 
applied some calculated camera 
settings, we fired the shutter to capture 
the action as she shook herself dry. 

The high speed of the burst of flash 
freezes the action faster than shutter 
speed alone could, and our studio 
setting gives us a beautifully lit shot 
along with a clean and uncluttered 
backdrop. After we got some shots 
we were happy with, we turned to 
Photoshop  to create a finished pet 
portrait that’s full of character.

It’s a dog’s life, for sure, but 
someone’s gotta live it…

the mission
● �Take�a�shaking��

dog�photo�

time
●  3�hours�

skill level
● Beginner
● Intermediate
● �Advanced�

Kit needed
● 50mm�lens
●  One�or�more�

Speedlights
●  Wireless�flash��

triggers
● Light�stands
● Backdrop
● Tape

July 201748



With thanks to: 
Dorcas Mumford 
and Ruby. And to 
Kat for the support 
in putting this 
shoot together.
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1  Lights
We used three Speedlights 
to light up our subject and the 
backdrop to make for a bright 
and perky image

3  Dog
A dog with big floppy jowls or 
long hair makes the best subject 
for this shoot as it looks more 
dynamic in the final shot

2  Backdrop 
Choose contrasting colours for 
your backdrop; if the dog is dark 
brown then shoot on a lighter 
backdrop, like bright pink

4  Water
In order to get the dog shaking 
you’ll need to get them wet. 
We wiped on water from a jug 
and let the pooch go crazy

on location / getting everything in place

2

3

1

4

1 treats...
Most dogs aren’t the perfectly behaved models that 
we’d all love to work with. Ruby here was especially 
excitable and bouncy, so we grabbed her attention with 
her favourite treats, which helped to persuade her to sit 
in the middle of the studio.

2 ...and towels
Drying off between sessions and making sure Ruby was 
comfortable was top priority. True to the spaniel breed 
she loved getting wet, so it wasn’t much of an issue, but 
if you have a dog that isn’t such a fan of water, a towel 
might be your best friend on a shoot like this.

KeY sKills / Dog handlingBag it!
We used weighted 
bags to pin down the 
light and backdrop 
stands; that way, 
when ruby ran 
around excitedly, they 
couldn’t be knocked 
over.

Watch the video online at bit.ly/NPhoto7350
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1 Roll things out
Avoid the messy, cluttered background of the garden 
and put up a paper roll on a background stand behind 
your magnificent mutt. Raise it to about six feet, then 
gently tease out the roll and let it rest back slightly, to 
give a soft curve. Then tape it down.

4 Position the pooch
Test your composition by placing your furry model and 
your Nikon in the centre of the paper roll. If you use a 
50mm lens you’ll fill your frame with backdrop, but an 
excited dog that likes to roam may give you difficulties 
by running out of frame.

5 Up the iso
When using flash, it’s best to use Manual mode and dial 
in the desired settings, adjusting the power and position 
of the lights to control the exposure. We set 1/160 sec 
and f/5.6, and ISO640 to enable us to use relatively low  
light power, to reduce recycle times of the flashguns.

2 Position the lights
 We placed two lights with shoot-through umbrellas 
either side of the camera for an even spread of light 
across the pooch and background, then set up another 
with a reflective umbrella, firing from above the camera, 
straight-on at the dog for more directional light.

3 set the power
We attached Yongnuo YN-622N wireless triggers to the 
Speedlights and the transmitter to our Nikon D800. We 
then set the overhead light to 1/2 power to make it the 
key light, and the side lights to 1/4 power, that meant we 
had a bright front light to lift the shadows on the muzzle.

6 shoot in bursts
To get the most out of each shake set Continuous 
High-speed mode. Set Continuous-servo AF and keep 
the dog centred in the frame; the depth of field should 
ensure the entire head is sharp, and high ISO should 
enable several flashes before the flash needs to recycle.

steP BY steP / Do the shake
One-light 
set-up
if you only have one 
Speedlight, you can 
still get great results. 
just drop the two 
side lights and move 
the overhead light 
closer to the dog and 
backdrop. The light 
will now appear 
brighter because 
it’s closer to your 
subject. This means 
you might have to 
squeeze in a bit 
tighter, between the 
dog and your light.

Quick tip 
We found it was 
easiest to bait 
Ruby in the 
centre of the 
backdrop, wet 
her down, then 
drop the treats 
on the floor and 
walk away. She 
would eat the 
treats, shake, 
then run off.

Watch the video online at bit.ly/NPhoto73 51
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steP BY steP /  
groom your dog in photoshop

1 tidy it up
Open your image in Photoshop, then grab the Patch 
tool and click-and-drag around any pools of water or 
other dirt on the floor. Drag that selection to a patch 
of background that’s clear and smooth, and release 
the mouse button to watch it magically disappear.

2 add a frame
Grab the Brush tool (B) and, on a new layer (Cmd/
Ctrl+Shift+N), draw a black frame with a soft brush 
(right-click and reduce Hardness to 0%). Make sure 
that you only paint on the very edges of the frame; 
you don’t want any on your dog.

3 Blend it in
Finally, select the Soft Light blending mode at the top 
of the Layers palette and reduce the opacity of that 
layer to around 30% for a more subtle border. Now 
you have a finished portrait of your little buddy that’s 
ready to take pride-of place on the mantelpiece.

 N
ikon School photography 
workshops cater for every 
level of photographic 
ability, whether you are 

new to taking photographs, a 
keen amateur or a professional. 

Nikon School offers a wide 
range of workshops suited to 
individuals wanting to learn 
more about photography or 
expand their creative horizons. 
Courses will help you improve 
your skills, develop your eye  
for a photo and learn to take 
control of your camera. 

Workshops are a mix of 
easy-to-understand theory and 
practical assignments. They’re 
attended by small groups of up 
to 12 delegates to ensure that 
everyone can benefit from the 
expert knowledge of tutors. 

From understanding your  
Nikon DSLR and lenses  
to image editing; from street 
shots to inspiring landscapes; 
the school’s workshops cover  
a variety of skills and subjects. 

Workshops take place at 
either the Nikon Centre of 
Excellence in London, or 
on location as stated. 

Nikon School can also  
provide bespoke training and 
consultancy services on the 
use of Nikon and other imaging 
products to companies and 
groups. For details, contact 
training.uk@nikon.com or 
telephone 0330 123 0934.

■  For more on nikon school 
and all of its courses, just visit 
www.nikon.co.uk/training

Learn more at  
Nikon School
Get the most from your camera with  

Nikon’s comprehensive training programme
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NikoN SkillS  t h e  b i g  p r o j e c t

www.nikon.co.uk/training

Forthcoming workshops
Here are just some of the workshops that Nikon 
School has got coming up in the next few months

30 June, London
The art of film noir 
portraiture

1 July, Southampton
Shoot the Isle of Wight’s 
Round the Island Race

4 July, Dalston
The art of food 
photography

11 July, Brands Hatch
Fast bikes and focusing 
at the famous circuit

13 July, Andover
Birds of prey photo 
experience day

18 July, London
Thames barge 
waterscapes

July 2017
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Just add water!
Water sports photographer Jack Hore persuades reader Gwenno 
Davies to wave goodbye to the calm of a traditional sports shoot  

and splash about on a white-water kayaking adventure…
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Name Gwenno Davies
Camera Nikon D800 
and Nikon D4
Gwenno is an enthusiastic sports 
photographer and usually shoots 
rugby and football. When she’s not 
pitchside she’s either editing her 
shots or playing sports herself, 
but has never tried her hand at 
photographing kayaking before, 
so was keen to face shooting the 
rapids in Cardiff… 

Name  Jack Hore
Camera Nikon D800 
Jack Hore is a freelance sports 
photographer based in South 
Wales. He has covered various 
sports, including the World Snooker 
Championships and Premier League 
football, but on completion of his 
photography degree at Cardiff 
Metropolitan University he began to 
focus on water sports, specializing 
in kayaking. Jack is now the events 
and advertisement photographer 
at Cardiff International White Water 
Centre (CIWW), which made him 
the perfect pro for this shoot.

Wat e r  s p o r t s
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Technique assessment
 

Shoot IN RAW
Jack says... The first thing I got 

Gwen to check was that she 
was shooting in Raw format. 

Many sports photographers 
shoot JPEG because it 
provides a quicker workflow 
for delivering images, but 

white water sports are 
difficult to expose well, so I 

wanted to ensure that Gwen 
could play with white balance, 

shadows and highlights in post-
production later on the computer. 

tAKE Full coNtRol
Jack says... Shoot in Manual mode. 

It may seem like a good idea to 
shoot in Shutter Priority mode to 

freeze the motion, but actually 
having full ownership over 
aperture, shutter speed  
and ISO is the best option. 
As the light changes and 
your needs vary, it’s much 

quicker to adapt your 
shooting without fear of the 

camera under- or overexposing.

KEEP ISo loW
Jack says... I advised Gwen to keep her 

ISO as low as possible. There’s 
usually lots of light when 

shooting outside so you don’t 
need dramatically high ISOs, 
and even when shooting at 
night, courses like this are 
lit by powerful floodlights. 
An ISO of 100-800 is a 

standard range for shooting, 
and you’re very unlikely to 

notice noise at 800, especially 
on the D800 or D4 bodies Gwen has.

Our Apprentice says… After Jack advised me on 
a few crucial settings he encouraged me to walk the 
course and check out vantage points to shoot from; 
an island in the middle allowed us to access the 
whole course. I initially struggled to get a clear 
shot of the kayakers’ faces because of the wave 

splashes and paddles, but Jack gave me some good advice: 
“You’ve got to shoot where they’re going to be, not where they  
are currently.” As soon as I did that I snapped the picture above, 
with the kayaker’s face unobstructed by the paddle.

Introduction
It was a cloudy day at the Cardiff 
International White Water Centre, 
which meant Gwenno and Jack 
were in for nice soft, even lighting. 
The water pump started and the 
dry course started to fill up. As the 
water level rose, Gwenno and Jack 
got their Nikons out, put life jackets 
on and started to go through their 
settings together…

oVer to YoU  T H e  A p p r e N T i c e
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Avoid clipping
When you’re shooting 
water sports, it’s 

always a good idea to keep 
an eye on the histogram. 
The white water is easy to 
clip, especially when it’s  
a bright day with direct 
sunlight. Monitor your 
highlights and if they’re 
clipping, lower the ISO or 
increase the shutter speed.

Stop down
“You don’t need to shoot 
wide open in water sports,” 

explains Jack. “Splashes that flick 
up in front of the kayaker can throw 
autofocus out, so at f/2.8, depth 
of field can fall short of the paddler. 
I recommended Gwen shoot at 
between f/3.5 and f/5.6. That way, 
even if AF goes to a splash in front, 
the person is still sharp and you 
haven’t wasted the shot.”

HOT  
SHOT  

#1

Wat e r  s p o r t s

EXPOSURE 1/1600 sec, f/3.5, ISO320
LENS 70-200mm f/2.8
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Jack says…  
Prime lenses are renowned for being 
sharp and providing high-quality 
photographic results, but zooms are  
much more versatile for water sports 
photography. The Nikon 70-200mm f/2.8 VR 
II lens is perfect for capturing rafts and kayaks as 
they zip past. You can start tight in at 200mm and 
then pull back to 70mm as they pass closer by, 
allowing for more photographic opportunities.

expert insight 
checking the focus
Jack says… When you’re shooting an event with many 
competitors, time is of the essence, so don’t waste time 
zooming in to check images with multiple presses of your 
zoom button. Go to Custom setting menu>Controls>Multi 
selector center button>Shooting mode and tick ‘Highlight 
active focus point’ (some Nikon models vary, so this may be 
labelled ‘Zoom to 100%’ or similar). This way, you can check 
your focus is pin-sharp with a single click between shots. 
I don’t check every single shot, but once you’ve seen a  
few you can be sure the rest should follow nicely. This is 
especially useful for slaloms when there are lots of kayakers.

Keep shooting
“You’re competing with two things in 
kayaking: splashes and paddles,” 

sighs Jack. “If you’re lucky enough to get 
a couple of shots where the splash has 
subsided but is still making an impactful 
shape on the boat, you’re more than likely to 
have a paddle across the face. You’ll only 
have a few brief moments where neither will 
obstruct the person’s face. A lot has to come 
together to get a good shot and lots of your 
images will be wasted because of one 
obstruction or another. The trick is to not let 
it rattle you and keep shooting, trusting that 
there’ll be at least one keeper!”

Get wet!
Gwen decided to get stuck 
in and put on a wetsuit to 

climb into the water. Despite 
much of the course being 
a raging torrent, the water was 
calm and still in the eddies, and 
she was secured with a safety 
line. This enabled her to get down 
low, at eyeline with her subjects, 
for more dramatic images. 

Our Apprentice says…For this shot I 
turned to the play wave – a part of the 
course designed specifically for tricks 
and stunts. This meant I had lots more 
time to shoot the kayakers performing. 
Again, I had the problem of splashes 

obscuring them, so I moved to a 45-degree angle  
to the wave, rather than side-on at 90 degrees, and 
their bodies opened up. That way I was able to get 
some splash and some of their body in the same 
image, as in the dramatic flip above.” 

pro’s killer kit  
70-200m f/2.8 Vr ii

oVer to YoU  T H e  A p p r e N T i c e
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pro’s killer kit
Nikon 300mm f/4

Jack says…The only prime I’ll use  
 is a long telephoto. I use it for shooting 
straight down a run when kayakers are doing 
tricks in a play wave or similar. When the 
kayaker rocks back and forth ready for a flip 
they look upstream, and with a long lens you 
can make eye contact with them just before 
they flip. That, plus the compression of the 
longer lens, makes for a really intimate shot.

Be aware
As fun as it  
gets, it’s always 

important to stay safe. 
When Gwen was in the 
water shooting a kayak 
two rafts suddenly crept up on her and nearly 
knocked the D800 out of her hands. Luckily, Jack 
had a safety strap fastened to the back of her life 
jacket, so if she had been bumped he would have 
been able to pull her back to safety. Even so, that 
wouldn’t have been the case for her D800!

HOT  
SHOT  

#2
EXPOSURE 1/1000 sec, f/3.5, ISO500

LENS 70-200mm f/2.8

Wat e r  s p o r t s
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HOT  
SHOT  
#3

Our Apprentice says…There were so 
many types of boat it was hard to keep 
up! This slalom kayak was longer, with  
a sharper bow, than the others I had 
been shooting earlier on in the day. 
This presented its own problems; 

because it was longer I found it tough keeping the 
whole boat in focus. But Jack reminded me that I 
needn’t do this, and told me: “The focus should be  
on the kayaker, so get the autofocus point on them.” 
I made sure that the front of the boat was included in 
its entirety in the frame, but the front fell out of focus.

expert insight  
The bigger they are
Jack says…  Most of the time the course at CIWW runs 
at eight cubic metres per second (cumecs), which covers 
all but the highest blocks that form the waves. However, 
if you wait for the higher runs at 10 cumecs (on certain 
days) you can get even more dramatic images, with the 
blocks completely submerged. It’s harder to get a good 
shot though, because the amount of water splashing 
around is even greater. 

EXPOSURE 1/1000 sec, f/5, ISO250 
LENS 70-200mm f/2.8
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pro portfolio
making waves
Jack haS takEN ON maNy 
kayakERS with hiS NikON OvER 
thE cOURSE Of JUSt a fEw yEaRS

Wat e r  s p o r t s

Go wide
Over on the play 
wave, a kayaker 

made several attempts 
at a gate in a slalom kayak, 
so Gwen jumped down 
onto the submerged steps 
with a Nikon 24-70mm 
f/2.8 lens on her D4. From 
here she could capture the 
whole of the kayak in the 
frame and include the 
poles above as the kayaker 
powered through.

hoRNbIll PREmIER
This image was shot during the Hornbill 
Premier slalom event at Cardiff. It captures 
a paddler navigating precisely through a 
downstream gate, closing his eyes to  
avoid getting them splashed. 

PyRANhA
This image captures water droplets 
breaking over the bow of a Pyranha 9R 
creek boat, and pushes the concept of a 
‘successful’ kayaking image due to the 
paddler not being the main focus. 

SEREN DWR SlAlom
This was captured during one evening 
using an off-camera flash mounted on a 
tripod to the left of the subject. The flash 
highlights the dramatic splash as the 
paddler powers through the poles. 
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expert insight Staying dry
Jack says…When shooting any kind of water sports you 
need to keep your kit as dry as possible. Shooting with a 
rain cover can be cumbersome, so I use a lens hood 
and cloth instead. My hood helps prevent splashes 
hitting the front element and the thick microfibre  
cloth soaks up any moisture on the body. 

Cardiff 
international White 
Water Centre
Take part in white water rafting or kayaking 
yourself by heading to: www.ciww.com 
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Our pro’s verdict… 
Freestyle kayaking is a very tricky 
sport to photograph as there are 
so many variables to contend with, 
but Gwen has done a superb job. 
This is a striking, eye-catching 
shot. The tight composition helps 

to draw the viewer into the image, and this is 
aided by the shallow depth of field. Gwen has 
timed the shot perfectly: there’s a good mixture 
of splash and facial expression as she captures 
the kayaker gasping for air as he sets himself 
up for the next trick. It conveys a real sense of 
excitement, too, and has been executed with a 
high degree of technical ability. Well done Gwen! 

Our Apprentice says…  
For me, this shot is the culmination 
of the day’s events. I tried to 
include everything Jack taught 
me, from the expression on the 
face, shooting with the paddle 

down and capturing the dynamic action. 
For this shot I got in close and shot at 44mm on 
my 24-70mm f/2.8 lens. I used f/5 to ensure the 
face and the water were both in focus and shot 
it right before the kayaker disappeared out of 
frame. At 1/1000 sec the water droplets were 
frozen still and I only had to use ISO320 to get  
a bright exposure. 

If you’d like a chance to be the next N-Photo Apprentice,please  email  

mail@nphotomag.com with Apprentice as the subject line, or fill in this form.

Return this form to… The Apprentice, N-Photo Magazine, Quay House,  

The Ambury, Bath, BA1 1UA, UK

Be our next Apprentice

Next month: Lake District landscapesName  

Address  

Tel no         Email  

Camera        I’d like help shooting  

SHOT  
OF THe

DaY

Wat e r  s p o r t s

We head to Britain’s beautiful Lake District for a 
landscape masterclass with Nikon pro Carmen Norman

On sale 6 July 2017

EXPOSURE 1/1000 sec, f/5, ISO320 
LENS 24-70mm f/2.8
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H
aving just returned 
from a long trip to 
Kenya photographing 
the fabulous array of 
wildlife that it has to 
offer, I went back to 

photographing one of my 
favourite closer-to-home 
subjects, the rabbit. Crawling 
through the long grass with my 
Nikon D800 and Nikon 500mm 
f/4 lens, I created a natural 
frame around the rabbit using 
the foliage [1]. I would have 
preferred the rear rabbit to be 
in a better position, but you 
can’t always get what you want. 

No place like home
Having just returned from Africa, Richard Lane went from 
photographing lions to capturing wildlife native to Britain.  
While the latter was very different, it was equally rewarding…

Mission:  To photograph 
the wonderful local wildlife

Photographer: Richard Lane

Age: 43

Location: West Sussex, UK

Kit: D3, D500, D800, Nikon 
500mm f/4 VR, Nikon 
200-400mm f/4, 300mm f/4

Website: www.richard 
lanewildlifefoto.com

It was certainly a contrast to 
photographing lions in Africa.

The photo of a fallow deer 
buck [2] was the first I took on 
my new Nikon D500 and Nikon 
300mm PF f/4 lens. I had been 
looking forward to favourable 
conditions to coincide with the 
deer rut. That morning saw a 
nice mist lingering, giving a 
lovely diffused and muted light 
that stayed for the best part of 
the morning. The deer in the 
forest can be really hard to stalk 
and they often run a mile at the 
first hint of people nearby. 
However, I was in place well 

before dawn at the edge of a 
clearing. I knew, from previous 
experience, that they feed 
there, and the bucks usually 
strut their stuff before fighting. 
As the mist lifted slightly and 
the light levels grew I could 
make out a lovely buck feeding 
in the clearing. He walked in 
front of me and stood up 
showing his full antlers, posing 
beautifully for the camera. 

 
Squirrelled away
It’s not just the south of England 
that I photograph around. On a 

 To enTer your oWn phoTo  sTory send FIVe oF your besT Images To: mail@nphotomag.com 



•	Use	a	long	telephoto	
lens	to	zoom	in	on	shy	
animals	and	still	remain	
at	a	distance

•	Specially	created	photo	
hides	can	enable	you	to	
take	great	images	of	
wild	animals	that		
visit	regularly

•	High	ISOs	mean	you	can	
go	faster	with	the	shutter	
speed,	increasing	your	
chances	of	sharp	shots	
as	animals	move

Richard’s   
top tips
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RicHaRd  LaNe

It took three days in the hide from dawn ’til 
dusk until I eventually saw a red squirrel. 
Even then it stayed for only 15 minutes 

1  
Young 
Rabbits
Nikon D800, 
500mm f/4, 
1/500 sec,  
f/4, ISO640

2  
Fallow 
Deer
Nikon D500, 
300mm f/4, 
1/1000 sec, 
f/4, ISO400
  

3  
Red 
Squirrel
Nikon D3, 
200-400mm 
f/4, 1/500 
sec, f/4, 
ISO1600

3

happening. I could only 
imagine how frustrated 
I would’ve been if I’d fallen 
asleep during its short visit. 

With my lens wide open at 
ISO1600 I managed to capture 
the image at a shutter speed  
of 1/500 sec, which was fast 
enough to freeze the squirrel’s 
movement as it ate and drank. 
I increased my focal length to 
290mm to get a tighter crop 
and positioned the waterline 
in the middle of the frame, 
to enhance the symmetry 
provided by the reflection. 

These images just go to show 
that you don’t need to travel 
half way around the world to 
photograph beautiful subjects; 
sometimes your own back yard 
is the best spot (turn to page 
106 for more back garden 
wildlife photography). 

2

visit to Scotland I spent three 
days in a hide renowned for its 
regular red squirrel visitors. 
They usually come down from 
the forest to visit the hide’s 
reflection pool. But even the 
best laid plans often go awry 
when you work with wildlife. 
It took three days sat in the 
hide from dawn ’til dusk until 
I eventually saw a single red 
squirrel at the pool [3]. Even 
then it stayed for only 15 
minutes. Thankfully though, 
the light wasn’t too bad and 
I managed to come away with 
a few shots using my old, 
faithful Nikon D3 and Nikon 
200-400mm f/4 VR. 

The main difficulty with 
a shoot like this is making sure 
you are alert and ready when 
your subject appears after 
such a long time with nothing 
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 W
ith my Splash Art Kit 2, 
I set up some Nikon 
SB-800s and Meike 910 
Speedlights and placed 
a white backdrop behind 
a bowl of water. Then 

I started to photograph the resulting 
splashes with my Nikon D300 and D2X. 
My first image [1] started out as a basic 
‘crown splash’. It looked good, but I felt 
it needed something more for the 
image to really pop. I tried this shot 
a few times and then carefully selected 
three different images that would easily 
edit together in Photoshop to create 
this tower. It took quite a bit of time, 
but I feel it was worth it.

I composed my second image [2] 
level with the waterline and got one 
splash, so I continued for a short while. 
But after looking through the different 
splashes I’d captured I thought about 
putting two or three images together 
to see what a difference this would 
make. I chose three different shots 
again and superimposed them atop 

Want your portfolio revieWed? email your shots to mail@nphotomag.com

Making  
a splash

your projects critiqued

Armed with a Splash Art Kit 2, 
Andy Taylor takes aim at the 
world of water-drop photography
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After looking through the different splashes I’d 
captured I thought about putting two or three 
together to see what a difference this would make

1  
Fountain
Nikon D300, 
135mm f/5.6, 1/250 
sec, f/16, ISO160

2  
Water Collision
Nikon D300, 
135mm f/5.6, 1/250 
sec, f/16, ISO160

one another. I then did a bit of colour 
tweaking in Photoshop Elements 
to achieve this final result.

So, after shooting splash art 
images for just over a year, I felt 
I needed to make images that 
stood apart from those I had 
seen elsewhere. I decided to buy 
a children’s bubble blower and 
experiment, and started blowing 
bubbles on top of glass items. 
I wanted to see if they would be 
broken by a splash, or whether 
a splash would drip through the 
bubbles. They remained intact, 
as you can see here [3], and I started 
getting amazing results. It’s now 
one of my go-to techniques for 
creating splash art photography.  
 
 N-photo says
These images are unique, Andy, and 
you’ve definitely achieved what you 
set out to get. We’re sure that most 
of the readers of N-Photo have seen 
water-drop photography many times 
before, and even attempted it at 
some point. What we love about your 
images is their shape. By stacking 
multiple images of water splashes 
you’ve created some utterly different 
and – dare we say – impossible-
looking shapes. The technique of 
combining three shots, as in Fountain 
[1] , has proved to be a good use 
 of your Photoshopping skills. The 
precision with which your splashes 
have been captured is clearly 
demonstrated by their clear, sharp 
lines against the white backdrop. 

Some may – wrongly – think that 
this technique is achieved with a fast 
shutter speed, but in reality it’s the 
flashguns that are doing all the 
freezing. It’s all-too-easy to create 
flare when shooting with Speedlights, 
especially small-scale such as this, 
but every shot is clear and well-
defined with no flare in sight.

Water Collision [2] displays a clear 
understanding of both shooting and 
editing. It’s not enough to take a few 
shots and push them together in 
Photoshop; they need to flow from 

2
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Using a bubble blower is an ingenious way to make 
an image that looks so very different from the 
standard water-drop photography we see so often

one splash to another. And without 
you informing us of the editing 
process, we would’ve assumed 
this had been taken in one shot.

Using a children’s bubble blower 
is an ingenious way to make an image 
that looks so very different from the 
standard water-drop photography we 
see so often. The fact that the bubble 
remains intact [3] is amazing. The 
bubble must have been absolutely 

next month: using a light box to backlight floWers

the N-photo 
experts say…

manual mode
Andy has used specialist 
kit to produce these 
water-drop photos, but 
you needn’t splash out. 
By using a pipette and 
bowl of water, you can 
create water-drop images 
at home. You’ll just need 
a little perseverance to 
manually squeeze out the 
drops as you take the shot.

back drop
A simple white backdrop is 
best for this kind of shoot. 
The detail on the water 
comes from its texture and 
shadow areas, so shooting 
on a darker (or completely 
black) background makes 
it more difficult to capture 
the shapes – although a 
degree of experimentation 
is never a bad thing!

freeze flash
Flashgun output duration 
can be as short as 
1/30,000 sec, so your 
1/8000 sec shutter speed 
doesn’t come close in its 
ability to freeze the action. 
By using a flashgun you 
can also capture an image 
that’s brilliantly bright 
without running the risk 
of underexposure.

macro lens
A macro lens allows you to 
focus closely on the action, 
but you could always use 
a wide-to-telephoto zoom, 
as Andy has done. The 
Sigma 28-300mm gives 
a wide focal length range, 
providing you with the 
opportunity to move the 
splash set-up back and 
forth to fill the frame.

still to rest on the glass, and the 
splashes inside that bubble juxtapose 
that stillness with dynamic 

3  
A Touch of Red
Nikon D2X, 62mm 
f/4.4, 1/320 sec, 
f/18, ISO125

movement. Overall, a very nice set 
of  images that work well together,  
but also provide variety.
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Over tO yOu  L e t t e r s

We’d love to hear your thoughts on the mag and all things 
photographic! Email us at mail@nphotomag.com or 
write to us at N-Photo, Quay House, The Ambury, 
Bath, UK, BA1 1UA. We reserve the right to edit any 
queries for clarity or brevity. 

Letters

Win a Manfrotto 
Advanced rear backpack!
Write our Star Letter and you’ll win a versatile 
Manfrotto Advanced Rear backpack, which  
is brilliant for photographers on the go.  
It meets most airline carry-on  
baggage limits, and has room  
for your DSLR and three  
lenses, plus a laptop. It’s  
even got space to carry  
a travel tripod securely.  
For more details visit  
www.manfrotto.co.uk

Who’s the Apprentice?

I noticed in N-Photo 71, on page 
53, that both people are listed 
as Apprentices. I’m sure others 
may have pointed it out, but 
thought it was worth a mention. 
I also wanted to say I love the 
magazine, and have been a 
subscriber since issue 1.
Andy Laird via email

thanks for being one of the 
veterans, Andy! You’re right, 
it was Fiona who was the pro 
(sorry Fiona!).

Seascapes  look beautiful,  
but don’t drop the camera!

Last month I was at the seaside when 
I had an accident. My Nikon D7100 fell 
over the rocks and into a pool by the sea. 

letter oF tHe moNtH

Going for broke
After putting in a claim with my home 
insurance I had it repaired by a third-
party company, but I received an error 
message when trying to shoot with it. 
Annoyed that I’d paid £100, I sent it back 
for them to look at again, and they told 
me they found no fault. But there’s 
clearly a fault, even when trying a new 
memory card. Should I let them attempt 
to sort it or send it to Nikon, even though 
I would be charged for this? I’ve already 
paid my excess and I’m not happy. 
What’s worse is I still can’t shoot 
anything without my Nikon. Argh!  
Duncan Meechan, via Facebook

we’re so sorry to hear you’ve been having 
problems with your repair. contact your 
insurance company directly and explain 
the problem, perhaps suggesting the 
camera is sent to Nikon, and not an 
external company? if you feel you’re 
being unfairly treated, contact citizen’s 
Advice (www.citizensadvice.org.uk) 
or the Financial ombudsman service 
(www.financial-ombudsman.org.uk).

regaining the drive

Reading N-Photo 69, I would like to 
offer some advice to Roy McIntyre, 
regarding his question on page 67 
titled ‘Video Replay’. Like Roy’s, my 
old laptop packed up a while ago 
and I bought a new Acer laptop, 
which I am very pleased with. 
However, it did not have a DVD/CD 
drive and in the shop they just  
told me to download everything. 
This was fine but I had a rather 
expensive mapping system on 
several discs that I did not intend 
having to repurchase online. 

My husband bought me a small 
‘Lite-On Portable CD/DVD Writer’, 
which cost around £25. It attaches 
to the laptop via  a USB cable. I can 
now use the N-Photo discs, and  
it’s also great for transferring any 
CD-ROMs and DVD-ROMs you may 
have onto your laptop. 
Joan Lewis, via email

A wonderfully simple solution 
to the problem, Joan. kudos to 
your husband. Also, for those 
not wanting to get an external 
cd/dVd drive, you can watch 
all of our videos online using the 
links provided at the bottom of 
the Nikon skills tutorials.



Follow us At www.FAcebook.com/NPHotomAG ANd www.twitter.com/NPHotomAG

Portrait prime time

In N-Photo 69, I was stunned to see 
that the Nikon AF-S 58mm f/1.4 was 
not included in the comparison of 
other portrait prime lenses. I own one 
and parted ways with the AF-S 50mm 
f/1.4 G and D models in lieu of the 
58mm f/1.4. I understand it is viewed 
somewhat as a speciality lens, but 
I still think it to be a true portrait lens 
worthy of consideration. 

Also, could you review the Zeiss-
brand portrait lenses? I think there is 
a lot of potential in the Zeiss Milvus 
line, and the comparison could have 
included their portrait lenses.

the 58mm is an impressive lens, 
but its focal length for portraiture 
is better suited to shooting on 
dX-format bodies, where the 
high price makes it less 
popular than other 
50mm lenses. 
similarly, Zeiss 
milvus lenses are 
optically superb, 
but their price  
and lack of  
autofocus makes  
them more of a  
specialist choice.

Golden oldie 

I’m just about to be eligible for my  
first state pension, but no, I’m not  
talking about me, I’m talking about 
my Nikon D300.

I’ve been a Nikon user since the 
days of film and would never consider 
changing. In terms of digital kit I’ve had 
a D90, a D7000, and then took the leap 
to full-frame with a D600. But I was 

never happy with this body; it produced 
good enough exposures, but it just didn’t 
feel right, so I decided to try something 
else. Around the middle of last year I saw 
a secondhand D300 advertised, with 
less than 500 actuations, and I went for 
it. I love it. Yes it only has 12 megapixels, 
yes it doesn’t have a humongous ISO 
range and all the rest of the current bells 
and whistles, but in my hands it feels 
great – and when I look at what I’ve 
achieved with it I am a very happy bunny.

That’s not to say I won’t, at some  
time, buy a D500, but in the meantime  
I will carry on loving yesterday’s beast. 
Attached is a recent photo taken with  
my D300.
Tony Baker, via email

that’s fantastic, tony. the d300 is 
a real workhorse and wonderful all- 
round Nikon. keep up the good work  
and be sure to update us when (or  
should that be if) you make the 
leap to the next Nikon.

This beautiful tiger was captured by 
Tony using his trusty Nikon D300
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L e t ters

I was surprised and a little puzzled 
on reading your usually excellent 
guidance in the portrait lenses test 
(N-Photo 69). It was not so much 
that your figures seemed at odds 
with the results produced by 
photozone.de, DxO and Ken 
Rockwell, who rated the Sigma 
85mm f/1.4 very highly, with the 
Nikon 85mm f/1.4 not far behind; 
obviously samples vary and 
methods of testing are different. 

But I did not understand how the 
Tamron 85mm f/1.8 emerged as the 
winner, when your own results seemed 
clearly to contradict this. I would have 
thought that, in portraiture, what you 
need is maximum sharpness and 
contrast, bokeh being not visible with 
a backdrop in a studio and significant 
only in outdoor pictures. Similarly, 
vignetting is fairly unimportant in 
portraiture, and both that and barrel/
pincushion distortion can be offset in 
Photoshop as well as in DxO.

If that is so, then on your charts the 
best 85mm lens looks to be the Nikon 
85mm f/1.4, which only got four 
‘blobs’ for performance (and was 
considered “outdated”); half a blob 

behind the Tamron, which seemed to 
have noticeably inferior sharpness. 
The runner up, the Sigma 85mm f/1.4,  
was worse still, yet was said to have 
“beautiful image quality”. Perhaps you 
can help by explaining the weighting 
you apply to different characteristics 
in reaching your final decision?
Michael Becket, via email

lab test results never really tell the 
whole story and, for portraiture, the 
pictorial quality of defocused areas in 
a scene can be more important than 
whether the lens is sharp enough to 
reveal every blemish and wrinkle. 
we felt that the tamron delivered 
the best performance and handling, 
as well as better value for money.

In the eye of the beholder?

Free and easy

Your article in the December issue 
(N-Photo 66) comparing image-
editing programs was interesting, but 
could you consider a similar survey 
of those that are free? IrfanView, 
XnView, Gimp and so on look worthy 
of consideration, but it would be good 
to learn of any drawbacks.
Dr Michael Flacks, Perth, Australia

we try to include budget options in 
N-Photo (see: Ask Jason, secondhand 
superstar, p. 91 ), so we’ll definitely 
take your feedback on board. 



Worth 
£300!

Worth 
£1730!

 A
fter 13 hard-contested monthly competitions on a wide 
variety of themes, it’s time to reveal the overall winner of 
N-Photo Photographer of the Year, and the winners  
of our Highly Commended and Commended awards. 

The standard has been extremely high in every round, and 
whittling the long list of 130+ images down to just ten was a real 
challenge. The judges spent hours debating, shuffling, promoting 
and relegating, but in the end, they decided to award the overall 
prize to Wayne Kliewer, for his stunning photograph of a moment 
that seems to encapsulate the dog-eat-dog nature  – or should 
that be cormorant-eat-mullet nature? – of life in the wild.

 In addition to the WhiteWall voucher that Wayne has already 
won (having placed first with this image in the Wildlife category 
back in issue 60), he also wins a Nikon D500 and a metre-wide 
ultraHD print of his winning image, courtesy of online printing 
specialists WhiteWall.com (see page 79 for more). You’ll find all 
the Commended and Highly Commended  images over the page. 
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Cormorant Eating Mullet
Wayne Kliewer

Everything about this shot is 
perfect. The cormorant has 

been captured in a moment of 
natural behaviour, as it eats an 
astonishingly large mullet. There’s 
a wonderful spread of tones, from 

darkness in the water and 
underside of the bird to bright 
highlights on the fish. And 
everything is pin-sharp – even the 
droplets of water dripping from the 
doomed fish. Finally, the curving 
lines formed by the fish, bird and 
ripples give the whole image a 
wonderfully dynamic feel. 

Nikon D3s, 500mm f/4,  
1/800 sec, f/6.3, ISO800

Judges’ comments:  
“There’s lots to love about this 
brilliantly executed image, but it’s 
the perfect alignment of the eyes 
of prey and predator that make it 
such a winning wildlife photo.”
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highly 
Commended
Male and Female 
Gonepteryx rhamni  
Marco D’abbruzzi

With its glorious 
backlighting, 

perfectly balanced 
composition and 
wonderful colours – not 
to mention its beautiful 
background bokeh 
– this image was a 
worthy winner of our 
‘spring’ competition. 
The very carefully 
considered plane  
of focus, combined  
with the narrow f/13 
aperture, ensure that 
both butterflies are 
exquisitely sharp, from 
antenna to wing tip. A 
winning seasonal shot! 

Nikon D800E, 105mm f/2.8,  
1/80 sec, f/13, ISO100

highly 
Commended
Drx
Pawel Zielinski

This arresting 
portrait provides 

a masterclass in both 
lighting and 
composition, but it’s 
the girl’s concentrated 
gaze, and the clever use 
of colour, that really 
made it stand out from 
the crowd. The rich 
ochre of the clean, 
clutter-free background 
complements the girl’s 
skin colour perfectly, 
while the deep red 
braids of her hair are 
echoed in her necklace 
– and both provide 
a subtle frame for her 
very striking features. 

Nikon D3, 85mm f/1.4, 
1/1250 sec, f/1.4, ISO200
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highly 
Commended
My artwork
Trevor Cole

The very  
best travel 

photography includes a 
sense of place, and this 
young man’s distinctive 
body paint is unique to 
his ethnic group, linking 
him to his homeland. 
We love the simplicity  

of this image, which 
helps to focus the 
viewer’s attention  
on the young man’s  
relaxed pose, and his 
thoughtful expression, 
while the shallow depth 
of field gives it a real 
sense of depth. 

Nikon D810, 70-200mm f/2.8, 
1/640 sec, f/2.8, ISO320
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Commended
Eid ul Fitr Prayer
Sirsendu Gayen

Sirsendu  
has overcome  

the difficulties of 
photographing a lot  
of people by getting  
up high and using a 
wide-angle lens. The 
result is a striking and 

vibrant image that uses 
the leading lines of the 
mosque to great effect. 
The complementary 
colours are great too.  

Nikon D610, 12-24mm f/4,  
1/250 sec, f/6.3, ISO400

Commended
Street wrestling
Sudipto Das

Few sport photos 
capture the 

spectators and the 
exertions of the 
athletes in the same 
frame, but both are 
cleverly captured in  
this very striking image. 
We especially like the 
contrast between the 
busyness of the crowd 
and surrounding 
clutter, and the graphic 
simplicity of the 
wrestling ring. 

Nikon D300s, 17-55mm f/2.8, 
1/250 sec, f/4, ISO200



Commended
Dusty Sunset
Anna-Mart Kruger

What’s great about 
this image is how 

precisely separated the 

silhouettes are, and the 
fact that one rhino is 
three-quarters on, and 
the other is in profile, 
giving you two views  
in the same frame. 

Nikon D750,  150-600mm f/5-6.3, 
1/500 sec, f/6.3, ISO320

Commended
what is That? 
Robert Cinega

This fun, playful 
image is packed 

with character, and has 
been brilliantly captured. 

The background is clean 
and beautifully blurred, 
while the arrangement  
of all the elements 
is pixel-perfect.  
Oh, and it’s pretty 
darned cute, too!

Nikon D90, 75-300mm f/4.5-
5.6, 1/80 sec, f/5.6, ISO250
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Commended
Gold and Dreams
Elena Paraskeva

This stunning shot 
of the Manhattan 

skyline captures the 
essence of the city 
within a wider scene. 
Had the exposure time 
been any shorter, more 
detail would have been 
recorded in the river, 
which could have been 
distracting – plus the 
wonderful reflections  
of the pilings wouldn’t 
have been as distinct. 

Nikon D800, 16-35mm f/4, 
30  secs, f/16, ISO64

Commended
Spring light 
Daniel Kay

This spectacular 
panorama 

captures evening 
sunlight over Derwent 
Water in the English 
Lake District quite 
brilliantly. It’s a photo 
that makes you feel  
you were right there 
when it was taken.  
The layered composition 
is beautifully  
balanced, too.

Nikon D7100, 12-24mm f/2.8, 
panorama of four images at 
1/30 sec, f/11, ISO100

N ext year’s contest will be bigger and better 
than ever, but instead of launching it next 
issue, we’ve decided to wait until 

December, so that the competition runs from 
January to December.  Keep your eyes on our 
Facebook page towards the end of the year for 
more details, at www.facebook.com/nphoto8
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Ultra-HD printing: 
razor-sharp to  
the finest detail

Online printing company WhiteWall is revolutionizing the way photographs can be printed

T   
he overall winner of this year’s N-Photo Photographer of the 
Year competition (see page 72) will be presented with a £300 
voucher from WhiteWall, which will enable them to print 
their winning image at the size and resolution it deserves: 
namely, a metre-wide, ultraHD Photo Print Under Acrylic 
Glass. An ultraHD Photo Print retains every detail – even 

in large formats and when viewed up close – producing the highest 
possible levels of sharpness, and boasting twice the resolution of 
conventionally printed pictures. 

These perfect results are provided by solid-state laser technology 
working in perfect harmony with more efficient developing and 
drying processes. To make the photo paper as even as possible, it  
is acclimatized at a constant temperature and humidity so that the 
paper remains perfectly flat during the exposure, ensuring that laser 
beam dispersal is minimized, and that images are razor sharp. 
WhiteWall then uses its own software to optimize the colour intensity 
and sharpness of image files. Finally, consistent distance between the 
laser and paper ensure the highest quality throughout the image.

From panoramas to circular formats, landscapes or portraits, the 
ultraHD Photo Print is a great option for any image, and is available 
in custom formats from 9x9cm up to 248x122cm. An optional 
aluminium slimline case is also available: just 1mm wide and 5mm 
deep, it provides a sophisticated and minimalist finishing touch.

See www.whitewall.com/acrylic-photo-print-ultra-hd for more.

July 2017www.digitalcameraworld.com 79

  p r o m o t i o n

Wall mounts
Integrated wall mounts on the back of the picture make it easy to hang it securely. Depending 
on your picture size, Whitewall offers a choice of three different mounts, included in the cost:

1 Hooks: for pictures with edges of 25cm or less 
2 Parallel aluminium rails: for pictures with any edge from 26-50cm 
3 Bordering aluminium rail: for pictures with any edge over 50cm

Acrylic glass
For those who make no compromises, the ultraHD Photo 
Print Under Acrylic Glass is an even more exciting option. 
Made with 2 or 4mm of acrylic, it accentuates the image’s 
depth and vibrant colours, so the qualities of the razor 
sharp, contrast-rich ultraHD Photo Print are exhibited 
perfectly. The light, shatterproof material emphasizes the 
appearance of the print, making the image’s colours and 
depth really pop. Because WhiteWall uses a permanently 
elastic silicone to mount images, your ultraHD Photo Print 
will have lasting protection from rips, bubbles and warping 
due to changes in temperature. The 1/8in aluminium 
Dibond backing consists of two layers of aluminium 
sandwiched around a polyethylene core, completing 
the overall look while providing additional stability.



Master your  
Nikon SLR today!

ON 
SALE 
NOW

Available at selected branches of  
WHSmith and Barnes & Noble, and at  

www.myfavouritemagazines.co.uk/photo
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82    Michael Freeman’s 
Creative Paths…

Michael shows that less is 
more, and explains why it’s 
what you leave out of an 
image that counts…

In nIkopedIa thIs month

88   Nikon software
Capture NX-D is tailored 

exclusively for your Nikon, and best 
of all it’s free! This issue, we reveal 
how to tease out hidden details in 
high-contrast travel photos

92    Head to head
Off on your hols but 

don’t know whether to pack 
one superzoom or a pair of 
shorter focal-length lenses? 
We weigh up both options…

90    Ask Jason
Perplexed by your camera kit? 

Poor as a church mouse and need 
secondhand buying advice? Fret 
no longer, Jason is on hand to help 
banish those Nikon niggles…



a simple, powerful message.” And 
my favourite, French philosopher 
Blaise Pascal ends a letter to a 
friend with: “My apologies for this 
letter being so long. Had I more 
time, it would have been shorter.”

In photography, it generally 
boils down to getting rid of stuff 
inside the frame, or at least, 
getting rid of clutter. The trick, if there 
is one, is knowing what to leave in and 
concentrate on – and having a reason for 
doing so. The techniques are generally to 
do with finding the right viewpoint that 
simplifies, framing that simplifies and 
a focal length that either excludes things 
or makes them appear too small to matter. 
One of the most convincing arguments for 
reducing in photography (apart from the 
fact that most viewers seem to like it) is 
that it’s very much about exercising control 
– about putting your stamp on a scene. 
As Pascal the letter-writer mentioned, 
reducing takes time and effort.

A little something
For the shot above, of the Bayuda Desert  
in northern Sudan (which is mainly desert 
anyway, but this bit is even more barren) I 
wanted to make a shot that said ‘emptiness’. 
Most photographers in deserts like raking 
light from a low sun that throws up ripples 
and dunes, and I admit to being partial to 

 T
his is one path that you’ll be hard put 
to find anyone disagreeing with – and 
it extends way beyond photography 
to just about every creative endeavour 

you can think of, from writing to music… 
the power of simplicity. 

There are lots of good quotes about 
reducing and simplifying, which is always a 
good sign. From photography we have Bob 
Carlos Clarke saying, “The essence of great 
photography is economy, and it’s all to do 
with confidence. Crap photographers don’t 
have any confidence and therefore they 
don’t have economy.” From the world of 
advertising there’s John Hegarty with: 
“Whatever you’re creating, simplicity is 
the ultimate goal. The power of reduction, 
as we say in advertising, means taking a 
complex thought and reducing it down to 
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Emptying the frame, instead of over-filling it, 
makes for cleaner and more controlled images

If you enjoy this article 
and want to learn more, 
there are 50 more paths 
to be discovered in 
Michael’s new book  
Fifty Paths to Creative 
Photography (NB: all 50 
are different from those 
that will be featured 
here in the magazine).
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Freeman’s creative paths

REDUCE
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The bleak Bayuda 
Desert, north of 
Khartoum, shot to 
look as bleak and 
empty as possible

Our globetrotting Contributor at  
Large, renowned photographer and 
prolific author Michael Freeman, 
presents a month-by-month 
masterclass that’s exclusive to 
N-Photo, in which he explores his tried-and-tested 
paths to more creative photography. Michael has 
published dozens of books on photography, 
including the bestselling Perfect Exposure. 



that myself. In this instance, though,  
I wanted the opposite. I wanted the 
Godforsaken impression that you actually 
get from mile after mile of nothing, under  
a blazing hot sun. 

Now it would have been 
possible to do a kind of Hiroshi 
Sugimoto and have a totally 
featureless sandy-coloured band 
topped by a blue band, but that 
would have been too abstract for 
my taste. So while it might sound 

paradoxical to step back from total blank 
emptiness, the scene needed some small 
hints and clues. Emptiness is actually 
about three-dimensional space, and for 

this I needed a few small features to give 
scale. It actually took a lot of driving time 
to find this lone bush, but it does the job of 
emphasizing the surrounding nothingness. 
And conventionally attractive light was 
definitely not wanted in this case. There 
was a wide choice for the angle of view – 
any angle that didn’t include the road or 
Land Cruiser – and I settled for this one, 
with two small mounds on the horizon 
forming a triangle with the bush.

Three small visual elements 
actually enhance the sense 
of emptiness, and provide 
structure to the image

Reduce
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One way of reducing is to cut down the number of visual elements

cUt it OUt

 T 
here is more than one way to reduce 
in photography. We just saw what 
happens when you empty the frame, 
but another approach is to strip an 

image down to the bare essentials; in other 
words, the fewest necessary things. The 
final result may look similar to emptying, 
and you might suspect that I’m just splitting 
hairs, but the working method is different, 
and as the example here shows, is often 
a process of elimination. This usually, 
though not always, involves choosing 
a visually plain setting for all or some 

of the frame. It also usually means having 
relatively small subject elements, and you 
can make these smaller by changing your 
viewpoint and focal length. Where they 
sit in this plain setting is important, and 
there’s some advantage in placing them 
eccentrically, because that gives extra 
emphasis to the backdrop. 

Less is more
It’s impossible to talk about reducing in an 
image without tripping over minimalism. 
“Less is more” became the minimalist 
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Tea harvesting in the hills around Yame in 
the southern Japanese Island of Kyushu

In four stages, this 
scene of a Japanese tea 
plantation was reduced 
from fairly busy, left, 
to just three elements 
on the right: tea bushes, 
harvester and trees. 
The two longer shots, 
left and right, are 
two-frame pan-and-
stitch images,  
a technique I often use 
when I want a slight 
panoramic effect.

mantra, first by the architect Mies van der 
Rohe, then altered slightly by designer 
Dieter Rams as “Less, but better”, and 
happily adopted by creatives everywhere. 
The idea of distilling the essence of a scene 
visually has a natural appeal. 

This photograph of a tea plantation 
in southern Japan went through stages 
of taking things out of the frame by means 
of framing and focal length. Like almost all 
others in the country, it was immaculately 
neat. This is partly due to the tidy streak 
in the Japanese character, but practically 
because of the almost total mechanization. 
Japanese harvesters are the last word in 
sophistication, and ‘carve’ perfectly 
sculpted rows of bushes. 

The shot began by concentrating on the 
one-man-operated harvester, but it soon 
seemed a much better idea to concentrate 
on the strictly ordered rows of tea bushes, 
and contrast them with the machine (it 
certainly helped that the colours – green 
and red – were complementary). That 
meant waiting to shoot until the harvester 
was at the far end of the field, and I stayed 
with a wide-angle lens, at around 30mm,  
to keep the machine small. As the sequence 
shows, it was then a matter of framing to 
remove other elements such as the road 
and even the small patch of distant, lighter 
and hazier trees upper left. Finally, though, 
I switched to a longer focal length, 95mm, 
to remove the strong perspective feature  
of the lines separating the rows. The 
result is an almost abstract construction 
of two greens and a red dot.

Reduce



A third visual strategy is to show only 
the bare minimum of something – 
just enough so that the viewer can 
work it out. In fact, not only don’t you 

need to show the entirety of a subject, but 
showing just a bit makes it more interesting 
for your audience. I’ll be looking more into 
this idea of not showing everything and 
giving the viewer something to do later in 
the year, but in the context of reducing it’s 
a tried-and-tested technique. One obvious 
way to do it is to make a frame break — 
deliberately cutting off some or even most 
of a subject with the edge of the frame. 
Received wisdom of the traditional kind 
says that this is what you do not do, 
especially cutting into a face, but if the 
point of photography is to be interesting, 
this kind of advice is meaningless. 

And, as with the previous two 
photographs of the desert and the tea 
plantation, lean and pared-down imagery 
appeals to contemporary taste in two ways: 
one is the increasingly short attention span 
of most people looking at imagery; and the 
other is that modern lifestyle ideas lean 
heavily on having space to move around  
in – personal space if you like – and 
minimalist photographs allow viewers  
to fill them with their own ideas.

Double header
The idea here was to make a comparison 
and contrast between two famous space 
helmets; one real, one fictional. There was 
no possibility of bringing them together 
physically, as the Apollo helmet was at 
NASA in Houston, while the original Darth 
Vader  helmet is in a secret warehouse in 

You don’t need to show everything 
to get the point across; sometimes 
only hinting at a subject says  
more than enough

cUt aWaY
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Not only don’t you need 
to show the entirety of a 
subject, but showing just a 
bit makes it more interesting
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San Rafael, California (the warehouse of 
the special effects company ILM, set up 
originally by George Lucas to make  
Star Wars, where all the props from this 
and Indiana Jones, and a few other movies, 
are kept in secret because otherwise it 
would be besieged by fans). Both were 
shot against a plain background to make 
compositing easier. One idea was to join 
them, but the proportions of each work 
against this – the different heights of the 
visors are distracting. Simply side-by-side  
is ordinary and also too wide an image. 
The final image, in which each is carefully 
broken in half, exactly down the middle, 
still shows all that’s needed while being 
slightly unexpected.

Two space helmets, one 
in Houston, one in San 
Rafael. Two different 
locations, same kind 
of subject

From left to right, 
different ideas for 
putting the two helmets 
together visually
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 Open The sTarT file
In the Folders view, browse to our start image 
clipping_start.NEF. The image has been exposed 
for the highlights, as clipped highlights are much 
harder to recover, but this means the shadows are 
underexposed and lack detail. We need to lighten 
the shadows without blowing out the highlights.

 reveal clipped shadOws
Go to Image>Show Lost Shadows. White areas are 
not too underexposed but any clipped shadows 
will appear as RGB patches. If you drag Brightness 
to -20 you’ll see even more clipped shadows. 
These will print with no detail. Restore Brightness 
to 0. We need to selectively lighten the shadows.

 examine clipped highlighTs
In the Tone panel drag Brightness up to 20. 
Choose Image>Show Lost Highlights. Black areas 
aren’t overexposed. Clipped areas appear as 
patches of colour. Here we can see that we’ve 
blown out some of the blue sky and many of the 
sunlit buildings. Restore Brightness back to 0.

Maximize shadow and highlight detail

Transform your 
travel photos 
George Cairns demonstrates how to adjust a photo’s tones 
to preserve and recover detail in shadows and highlights

B e f o r e

W  
hen shooting on a sunny day 
your Nikon may be faced 
with the challenge of 
capturing detail in both  

deep, dark shadows and brightly lit 
highlights. If your camera meters the 
scene to capture highlight detail then 
the shadows may be underexposed 
and show less detail (as is the case 
with our start image). If the camera 
meters to capture shadow detail then 
the highlights will be overexposed. 

In Matrix metering mode your 
Nikon will attempt to capture an 
average exposure that features more 
detail in the contrasting areas, but 
you are still likely to encounter 
clipping in high-contrast scenes. You 
may also inadvertently clip shadows 

or highlights when making tonal 
tweaks using Capture NX-D’s tools.

The term ‘clipping’ refers to tones 
that don’t display any detail. To help 
you avoid clipping and reveal more 
detail in shadows and highlights, 
Capture NX-D provides clipping 
threshold warnings. These manifest 
themselves as garish patches of 
colour in the over- or underexposed 
parts of a photograph. Clipping 
warnings can appear as red, green 
or blue patches, depending on which 
colour channel is clipped. In our 
walkthrough (and accompanying 
video lesson) we’ll show you how 
to use clipping warnings to tweak 
a shot’s tones and reveal more detail 
in contrasting areas.

Watch  
the video

July 2017 Download the start image(s) at bit.ly/start-7388
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 make selecTive adjusTmenTs
Press Cmd/Ctrl+S to turn the shadow clipping 
warning off. Drag the Shadow Protection slider 
to 50 to lighten shadows without overexposing 
highlights. Press Cmd/Ctrl+H to turn on the 
highlight clipping warning. Drag Highlight 
Protection to 20 to restore highlight detail.

On your Nikon or PC’s screen the colours in a photo 
are reproduced by mixing reds, greens and blues 
together to create millions of different colours 
(whereas printers recreate colour by combining 
cyan, magenta, yellow and black inks). The 
Shadow and Highlight clipping warnings in 
Capture NX-D appear as red, green or blue 
patches, depending on which colour channel is 
overexposed. Adobe Camera Raw only displays 
clipped highlights as red and clipped shadows as 
blue, so Capture NX-D give us more information 
about which colour channels are being clipped.

RGB

a f T e r

WheRe to Get 
caPtURe NX-d
It’s made for 
Nikons, and it’s 
completely free! 

toP tiPs
levels
A photo’s tones are 
recorded as a range 
of levels. The darkest 
shadows have a level  
of 0 while the brightest 
highlights have a level of 
255. Tones with values 
near the extreme ends of 
the level scale are liable to 
clipping. The Show Lost 
Highlights and Show Lost 
Shadows commands help 
us to avoid clipping 
important areas. 

expOse fOr  
The highlighTs
If a shot’s highlights are 
overexposed it can be 
impossible to recover 
clipped detail. You’re 
much more likely to 
recover detail in 
underexposed shadows. 
It therefore makes sense 
to set your camera to 
Manual mode and meter 
the camera to expose 
for the brighter sky.

As new Nikons are 
introduced, Capture NX-D 
should be the first software 
to support them. Another 
advantage is that it 
replicates Picture Controls 
and other settings. Capture 
NX-D is available as a free 
download from the 
Nikon website at http://
nikonimglib.com/ncnxd
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VR on VR oFF

Ask Jason...

the axis that’s perpendicular to any 
panning movement. However, this is  
only available in ‘Normal’ VR mode, so 
you need to check that the ‘Active’ mode 
is not selected. 

Sigma lenses with an OS (Optical 
Stabilizer) often feature dual modes 
for static and panning shots, selected 
manually via a switch on the lens barrel. 
Most Tamron VC (Vibration 
Compensation) lenses don’t have a 
panning mode and, in our tests, their 
proprietary stabilization systems are 
rather less effective when panning.

Jason says... The Nikon AF-S 70-
300mm f/4.5-5.6G VR (£430/$500) 
was a worthy winner of our Big Test, back 
in issue 67. Its VR (Vibration Reduction) 
system features auto-detection for 
panning, so only applies correction in  

The newer AF-S 70-300mm 
adds Vibration Reduction as 
well as a ring-type ultrasonic 
autofocus system

 I’ve bought a 
secondhand Nikon 
70-300mm f/4-5.6G 
for my D5100 but it 
won’t autofocus. 
Which bodies work 
with this lens? 
Niall Boyle, via email

Jason says… Nikon ‘AF’ 
rather than ‘AF-S’ lenses 
don’t have built-in autofocus 
motors. Instead, they rely on 
a motor built into the camera 
body to drive the autofocus 
mechanism, via a screw  
in the lens mount. All FX 
(full-frame) Nikon DSLRs 
feature a built-in AF motor, 
as do higher-end DX (APS-C 
format) DSLRs. Historically, 
these include the D70, D90, 
and all D7XXX cameras. 

Bodies that don’t have  
a built-in AF motor include 
the D40, D40x, D60 and all 
cameras in both the D3XXX 
and D5XXX series. Unless 
you’re planning on buying 
additional lenses that rely  
on camera-driven AF, you’re 
better off reselling your 
secondhand 70-300mm  
lens and upgrading to the 
brilliant 70-300mm VR 
(£430/$500), discussed in 
the previous Q&A, which also 
includes the bonus of 
Vibration Reduction.

 I’m thinking of buying the Nikon 
70-300mm VR that won your recent 
Big Test of budget telephoto zoom 
lenses. Does its VR system work 
for panning shots? 
Ed Barton, via email
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With Nikon’s 70-300mm VR, when horizontal panning is 
detected, stabilization is only applied in the vertical axis

Our resident Nikon expert Jason Parnell-Brookes answers your 
questions and solves your problems. If you’d like Jason to come  
to the rescue regarding your Nikon-related question, email it to  
mail@nphotomag.com. Please note that we reserve the right  
to edit queries for clarity or brevity.



Got a question? email us at mail@nphotomag.com

Jason says...  
Like Nikon’s own flashguns, 
such as the SB-500 and 
SB-700, the Metz 64 AF-1 
(£310/$450)  is compatible 
with Nikon’s Creative Lighting 
System. You can use the Metz 
in wireless commander or 
slave mode, as well as trigger it 
off-camera by using a pop-up 
flash module in wireless 
commander mode. However, 
this pop-up flash option isn’t 
available in any current D3XXX 
model, or in D5XXX series 
cameras prior to the D5500. 
You can also connect the Metz 
using an off-camera flash 
cable like the Nikon SC-28 
(£75/$50), which enables 
dedicated flash options like 
i-TTL metering.

Unlike the Nikon SB-5000 
flashgun, the Metz operates 
via infrared wireless linking, 
rather than having an 

additional RF (Radio 
Frequency) option, but it can 
be used with RF triggering 
systems like PocketWizard. 
The Metz also includes a USB 
port for applying firmware 
upgrades, enabling future-
proofing with forthcoming 
Nikon cameras.

 A fellow Nikon photographer advised me to 
toss out my UV filters. Is it true that they’re of 
no useful value whatsoever?
Stan Wamsley, via email

Jason says… Benefits of UV filters for cutting ultraviolet 
rays and minimizing haze are questionable, not least because 
modern lenses for DSLRs tend to have high-tech coatings 
applied to them anyway. UV filters are more commonly used 
nowadays simply as a device for protecting the front element 
of the lens. Naturally, if you pick up any knocks, scratches or 
scrapes, it’s much cheaper to replace a UV filter than to send 
your lens away for an expensive repair.

We’d recommend a filter that’s specifically engineered for 
‘protection’ rather than a UV filter. An excellent choice that’s 
available in a wide range of sizes is the Hoya Pro1 Digital 
Protector Filter. Larger sizes cost more, but it’s available 

to fit lenses with 
attachment threads 
of between 37mm 
and 82mm, with 
prices ranging 
from £20/$25 
to £50/$50.

 I’m interested in buying the Metz 64 AF-1 
flashgun, after reading your review in issue 71. 
Can you explain its connectivity options?
Tony Easton, via email

Secondhand Superstar

The D3200 packs plenty of 
useful features into its compact 
frame. Designed primarily as a 
camera for ‘beginners’, one of  
its standout attractions is an 
interactive ‘Guide’ mode. Along 
with intelligent scene analysis 
and fully automatic shooting, this 
makes it ideal for sharing with 
non-enthusiast photographers.

Also suitable as a back-up 
camera for more advanced 
photographers, it boasts a 
24.2Mp CMOS image sensor 
coupled with an EXPEED 3 
processor; a sensitivity range 
of ISO100-6400 (ISO12,800 
expanded);  a high-res 920K pixel 
rear screen; and reasonably brisk 
4fps continuous shooting. For 
video, there’s full 1080p capture 
on tap, and a socket for attaching 
an external microphone. 

All in all, the little D3200 is well 
specified and able to capture 
great images. However, bear in 
mind that up-market features – 
like the ability to drive autofocus 
on lenses that don’t have internal 
motors – are absent,  and you 
can’t configure the pop-up flash 
to act as a wireless commander 
for remote off-camera flashguns.

Nikon D3200
the D3200 was 
launcheD in 2012, anD 
still has a lot to oFFeR

ReleaseD (yeaR): 2012
PRice new: £560/$699
PRice useD: £150/$180

 Can you suggest a small and fairly inexpensive 
secondhand Nikon DSLR for back-up when travelling? 
Mark Watkins, via email

Jason says…  
When travelling abroad and for special events like weddings, 
I always take a back-up camera body with me. There’s 
nothing worse than arriving at your destination and 
discovering that your camera has developed a fault, 
stopping you from capturing any images. 
I’d suggest the travel-friendly D3200. 

Key points
Shooting modes
As well as PASM modes, there 
are plentiful Scene modes and an 
interactive Guide shooting mode.

Front button cluster
Exposure Compensation, Info and 
movie start/stop buttons are just 
behind the shutter release button.  

DX lens format
The camera accepts both DX 
(APS-C format) and FX (full-
frame) lenses, but doesn’t 
incorporate an in-body autofocus 
motor for driving AF in lenses that 
lack their own motors.  
 

specs
Sensor: 24.2Mp CMOS
Processor: EXPEED 3
Raw colour depth: 12-bit
Viewfinder: Pentamirror,  
0.8x, 95% frame coverage
ISO range (expanded):  
100-6400 (12,800 expanded)
Autofocus: Multi-CAM  
1000 module, 11-point
Shutter speeds: 1/4000 to 30s
Dimensions: 125x96x77mm
Weight: 505g

The Metz 64 AF-1 has plentiful 
connectivity options, plus an easy- 
to-use colour touchscreen interface
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Protector filters do just that – protect your 
lens’s front element from costly scratches



travel zoom lenses

vs

Best zoom lenses for travel
Are two compact zooms best for travel, or a single superzoom? We reveal all...

Both of these Mk II editions have a retractable design, enabling 
the lenses to shrink to just 60mm and 83mm long respectively. 
They’re also very lightweight, weighing less than 500g between 
them, and they're both small enough to slip into a coat pocket.

You only have to carry one lens, but the 18-300mm is 100mm long 
even at its shortest zoom setting, and weighs in at 550g. That’s 
nearly three times the weight of the 18-55mm lens to hang around 
your neck, and heavier than both competing lenses combined.

These lenses aren’t exactly bristling with high-tech features. 
Autofocus is ultrasonic but not ring-type, so the focus rings rotate 
and don’t enable full-time manual override. The mounting plates 
are plastic rather than metal, and lack weather-seals.

Ring-type ultrasonic autofocus means the focus ring remains 
stationery when autofocusing, and also enables full-time manual 
override. However, there’s no focus distance scale. The metal 
mounting plate has a weather-seal.

It’s no real problem carrying two small lenses instead of one larger, 
heavier lens. Of course, you need to swap them to switch between 
standard and telephoto shooting, but fitting the right lens for the 
job is part of the attraction of DSLRs.

A superzoom lens gives a saving in time and effort, because you can 
stretch from wide-angle to telephoto settings with the flick of a wrist, 
rather than having to swap lenses every so often. The trade-off is a 
having a comparatively big, heavy lens attached all the time.

Both these lenses are sufficiently compact and lightweight to feel 
well-balanced on smaller bodies, like D3XXX and D5XXX models. 
Handling is good overall, the only niggle being that you need to 
unlock the retracting mechanism and extend the lens before use.

It’s quite a big lens, especially when used near the long end of its 
zoom range, where physical extension is considerable. It also feels 
a little heavy and cumbersome on Nikon’s smallest DSLRs, but is 
better balanced on D7XXX-series cameras and the D500.

Compared with the 18-300mm, these lenses’ relatively modest 
zoom ranges mean distortions are less noticeable, sharpness 
is better (especially at wide apertures) and there’s less fringing. 
Image quality is simply superior than from the superzoom lens.

The trade-off for flexibility is lower image quality. This lens has 
noticeable distortion at both ends of the zoom range, and it's not 
all that sharp at wide apertures. On the plus side, it wins out for 
telephoto reach, with a maximum 450mm ‘effective’ focal length.

 nikon 
AF-S DX 18-55mm f/3.5-5.6G VR II + 

AF-S DX 55-200mm f/4-5.6G ED VR II 

nikon 
AF-S DX 18-300mm 
f/3.5-6.3G ED VR
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Equiv. focal lEngth (DX) 27-82.5mm+82.5-300mm
Mounting platE Plastic

DiaphragM 7 blades
filtEr sizE 52mm

hooD incluDED No
WEight 195g + 300g

DiaMEtEr x Min lEngth  
65x60mm + 71x83mm (retracted)

focus typE Ultrasonic (motor)
focus ring During af Rotates

Min focus DistancE 0.25m + 1.1m
pricE £430/$395 (£190/$245+£240/$150)

On balance, we prefer using both 
Nikon’s 18-55mm and 55-200mm 
lenses for travel. Being able to 
shoot with relatively compact, 

lightweight lenses that deliver 
better image quality outweighs the 
inconvenience of having to juggle 
two separate lenses instead of 

using a single superzoom. 
However, the 18-300mm boasts 
better build quality and eases 
ahead for sheer telephoto reach.

VERDICT
Next moNth:  the NikoN F5 vs the NikoN D5!

Equiv. focal lEngth (DX) 27-450mm
Mounting platE Metal,  
weather-sealed
DiaphragM 7 blades
filtEr sizE 67mm
hooD incluDED No
WEight 550g
DiaMEtEr x Min lEngth 79x99mm
focus typE Ultrasonic (ring type)
focus ring During af Stationary
Min focus DistancE 0.48m
pricE £630/$700
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Teach yourself

Take an in-depth masterclass
Prefer print? 
Keep your 
mags together 
with our binder, 
which holds  
up to a year’s 
worth of issues

If you’re keen to 
explore a topic in 
greater depth, 
check out our 
complete range  
of books, video 
courses and more!

www.myfavouritemagazines.co.uk/photo www.myfavouritemagazines.co.uk/photo

Binders for your print issues

Back issues
Apple iPad, iPhone 
or iPod Touch?
Get the free N-Photo app 
for your iPad or iPhone at  
bit.ly/nphoto_app then browse 
through our back issues or buy 
a subscription using the app

Kindle Fire or Nook HD?
Simply search for N-Photo on 
Amazon’s Newsstand or in 
B&N’s Nook store

Android/Google Play
Visit bit.ly/nphoto_googleplay 
to subscribe to N-Photo on your 
Android device

Windows or Mac? Use Zinio
Subscribe: bit.ly/zinio_nphoto 
Buy a single back issue:  
bit.ly/zinio_nphoto_back

Also available on Magzter, 
PocketMags and PressReader

Missed an issue? All of our back issues are available in digital form

Issue 70 
•  Pro tips and tricks to capture 

award-winning landscapes
• Wide primes reviewed & rated
• Gig photography masterclass

Issue 71 
•  Secrets of super-sharp shots
• Flashguns for every budget
• Baby photo masterclass
• Chris Smith, sports shooter

Issue 72 
• Nikon D7500 in-depth preview
• The ultimate  landscape shoot 
• The art of wedding photography
• 70-200mm zooms on test

Issue 69 
•  Shoot your best ever  

landscapes this winter!
• Take your portraits to the next level 
•  Meet wildlife legend Frans Lanting

Issue 68 
•  Pro shots with entry-level kit
•  Nikon D3400 vs Nikon D5
•  D5600 reviewed & rated
•  Interiors masterclass

Issue 67 
•  How to shoot the night sky
•  Gear of the year awards
•  Purrfect pet portraits
•  13 paths to creative photos
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IntervIew

98    Helen Sloan
TV and film stills 

photographer Helen reveals 
what it takes to shoot more 
than a million photos for the 
world’s biggest TV show

pro Zone

On assIgnment

106 Richard 
Peters

Richard reveals 
the story behind 
his year-long ‘back 
garden safari’ urban 
wildlife project, 
and the book that 
resulted from the 
fruits of his labours

my bIg break

97 Laurie
Campbell

Scottish wildlife 
pro Laurie on the 
candid photo of a 
heron that launched 
his career – and 
forever changed 
our perception of 
bird photography
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S
ome nature photographers chalk up as many 
air miles as pilots in their quest to photograph 
exotic species in far-flung corners of the planet. 
Not Laurie Campbell. He has made his name 

by focusing on his native Scotland, much of the time 
close to his home by the River Tweed. He recalls: 
“From childhood, grey herons and mute swans 
on the river Tweed near where I grew up were 
an obvious subject, and because grey herons were 
warier they were more challenging, so I became 
slightly obsessed with photographing them.” 

On the morning of New Year’s Day 1975, Laurie 
was ensconced in a hide with his Nikon F2A loaded 
with Ektachrome 160. He was shooting with a 
500mm mirror lens on a tripod, trying to frame grey 
herons roosting near a hedge in a farmer’s field. He 
continues: “The wind changed direction and the 
herons went onto the other side of a hedge to the one 
I was expecting, which meant it was awkward to get 
a clear shot.” Fortunately, Laurie’s hide had wheels, 
and he carefully moved it to get a clearer view. “I 
guess it was just happenstance,” he says. “There was 
a gap in the hedge, just by chance, and I had to make 
do with photographing through it.” 

With its fixed f/8 aperture, the mirror lens had 
very shallow depth of field, so focusing was critical, 
and Laurie had to rely on the stability of his tripod  
to prevent any movement or vibration blurring the 
result. “I looked at the picture later and it grew on 
me,” he says. “Afterwards, I went out of my way to 
photograph images like this, because I realized I 
hadn’t seen anything similar around.”

a new style of wildlife photography
Up to then, most nature photographs were little 
more than record shots of static subjects wholly 
framed and entirely in focus to show every detailed 
marking. Pictures of herons partially obscured by 
out-of-focus foliage were rarely published. However, 
it caught the eye of the editor of Birds, the magazine 
of the RSPB: “I got a double page spread featuring all 
my heron pictures. That was my first major sequence 
that I worked on. It gave me confidence that maybe 
I’m on the right track here.”

This new photo style evolved further when Laurie 
switched to a heavier Nikkor ED 600mm telephoto, 
and the slower Kodachrome 64 film favoured by 
stock libraries. “Shooting on ISO64 film with 
manual focus lenses and a relatively small aperture, 
it was essential to keep the camera still,” he says, “so 
I was using beanbags, which meant I had to balance 
the lens on a rock or tussock of grass, so I was lying 
low.” As well as leading to more foreground foliage 
being included within the frame, this new approach 
also enabled Laurie to shoot successfully down to 
1/15 sec, or even 1/8 sec. “It opened up possibilities 
for photographing in poor weather – you suddenly 
had so many more days in which you could take 
pictures.” It is a style of nature photography that  
we take for granted today. 
Keith Wilson

My big break 
Laurie Campbell 

1 Jan, 1975 • RiveR Tweed, ScoTland • nikon F2a

Laurie Campbell has spent his life photographing the 
flora and fauna of Scotland. He has won 23 awards in the 
Wildlife Photographer of the Year contest and is the author 
of several books, including RSPB Guide to Bird and Nature 
Photography. Visit www.lauriecampbell.com for more.



Helen
Sloan

Keith Wilson met Game of Thrones  principal stills 
photographer Helen Sloan on the eve of Series 7, still 
cleaning her kit bag after the Battle of the Bastards… 
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H e l e n  S l o a n

Profile
● Helen Sloan discovered 
photography after borrowing 
her father’s camera and 
gaining work experience  
at a local newspaper.
● Her first paid jobs were 
shooting circus acts in and 
around Belfast.
● She has also shot stills 
for several movies, including 
Cherrybomb and Miss Julie, 
and TV crime drama The Fall. 
● Helen has a degree in 
Fine and Applied Art from 
the Belfast College of Art 
and Design. She is also a 
Nikon UK Ambassador.  Al
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 S
eries 7 of Game of 
Thrones premieres 
on 16 July and Helen 
Sloan is on spoiler alert 
as she answers my 
questions about the 

Emmy Award-winning fantasy 
drama. The Irish photographer was 
an unknown in the rarefied world 
of film stills photography when she 
got the job in 2011, but since then 
her work has been seen by millions 
of fans, all eager to know what 
happens next in the bloody  
battle for the Iron Throne…

There’s only so much you can say, 
but were there any particular 
shoots from Series 7 that tested 
your abilities this time round? 
Well, I think everybody knows we 
were in Iceland so I can talk about the 
weather. It was -28°C with very, very 
strong winds on top of a glacier, and 
that was our very first day of shooting 
in that location. I’ve shot in the cold 
before, but for the type of work we 
were doing, it was very cold to be 
standing out all day. It was pretty hard, 
but you get through the work and 
you’re done. In Belfast this year we 
shot a very big and long sequence that 
tested everyone to the limit because 
the weather in Belfast is so changeable 
and we were dealing with a very big 
number of cast and crew and extras. 

You are expected to get lots 
of different types of pictures, 
so how do you know you have got 
everything that is expected of you?
We have a great relationship, my photo 
editor and I. She just knows that I love 
the job enough to be wanting to get 
as much as I can. I’m not ever resting. 
I guess my best quality, from my 
boss’s point of view, is that I’m 
nervous. I’m nervous that I haven’t got 
things, so I’m always looking for more 
pictures. I’ve got a list in my head of 
things that are happening that day, 
or things that might be interesting, 
because the guys in New York who 
deal with the photo department are 
not able to be on set, so I’m always 
thinking: ‘Okay, what’s cool that 
they’re missing?’ Not just the 
scenes, but things like the prosthetics 
workshop, or how many people are 
in at 4am in the morning dressing the 
extras? I think that’s a real spectacle 
for someone who never gets to see it. 

I’m their eyes, thinking what would 
they like to see: buckets of fake blood 
and those funny little things you just 
don’t get to see on TV. 

I suppose it’s about feeding 
the fans’ curiosity as well? 
Yeah, definitely. The fans are so 
incredible and so dedicated and so 
passionate that they just want to see 
everything that there is to see. They 
can’t get enough of it and they notice 
every little detail. On a day-to-day 
basis I am expected to be a jack of all 
trades. I am expected to do landscape 
work, portrait work in available light, 
photo studio work, flash set-ups and 
behind-the-scenes documentary 
work. We do a two-day photo shoot at 
the end where we shoot all the props 
and costumes that we’ve made. I think 
people don’t realize that Game of 
Thrones, the actual production, is just 
art on an industrial scale. The things 
that we make are amazing. I’m 
surrounded by artisans. It’s a really 
incredible position to be in as a 
photographer because there’s never 
a day where there’s nothing to shoot. 

What did you know about Game of 
Thrones before you got the job?
I didn’t know anything about Game of 
Thrones. The producer who wanted to 
put my portfolio forward described it 
as something with a lot of swords and 

Previous page 
A WHITE  WALKER, 
GAmE of THRonEs

RobERT sHEEHAn 
As LuKE,  
CHERRy bomb

RICHARD DoRmER 
As bERIC 
DonDARRIon, 
GAmE of THRonEs  

magic, and thought it might be right  
up my street as my photography has 
always been described as a bit dark, a 
bit melancholic, dramatic. He believed 
the style of my work would suit the 
show they wanted to make, although 
no one knew how big it was going to 
become. Back then it was just a pilot 
that they hoped would do well, but it’s 
become the biggest TV show in the 
world, which is incredible. 

Did you read the books?
When I knew the pilot was going to 
season, I decided that I didn’t want to 
read the books because I thought it 
would affect how I shot the characters. 
For example, if I knew someone was 
nice right now but was going to 
become a horrendous murderer, 
I thought I might put that into my 
photography; I might start to shoot 
the character in a different way if 
I knew they were going to turn bad. 

What have been the twists and 
turns in the path that led to this 
life-changing opportunity?
My first paid job was for some clients 
that I met in a pub in Belfast and they 
wanted someone to take some 
pictures of their circus act so that they 
could promote themselves. Then they 
told their friends who told their friends 
and I ended up doing quite a lot of 
circus work for people from all over  
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tHe Fall
HElEn rEcEnTlY SHoT 
AnoTHEr populAr TV 
SErIES cloSE To HEr 
HomE In BElfAST… 

you also shot stills for The fall, 
much of it at night. Was that very 
different to Game of Thrones? 
I’m so used to working in the 
dark, honestly, that I think the 
problem for me lies in when 
someone asks me to do a job 
that’s really bright and happy! 
Then I really have to get my  
head into a totally different place, 
because I’ve become so good at 
looking for that little catchlight  
in the eyes in the dark, that tiny 
little light, and trying to get the 
exposure and ISO right so that 
it’s not too grainy that you lose 
too much of the skin tone. It’s 
been a real baptism of fire, Game 
of Thrones, because I think I have 
done some of the most difficult 
camera work I will ever do, and 
everything else will seem like a 
breeze. I can’t wait to get a kids’ 
drama in the desert with brightly 
coloured costumes in sunlight!

JAmIE DoRnAn As 
PAuL sPECToR,  
THE fALL 

KIT HARInGTon  
As Jon snoW AnD 
RosE LEsLIE As 
yGRITTE, GAmE 
of THRonEs

H e l e n  S l o a n

the world. I started to really love being 
this kind of fly on the wall of this 
incredible world of circus.

Then a girl who worked in the office 
of a film that was being shot, who knew 
my work, somehow got one of my 
portraits under the nose of a producer 
and he wanted me to take some 
portraits, as props that would appear 
in the film rather than to promote the 
film. When I was there I got talking to 
the on-set stills photographer, Keith 
Hampshire. It had always been a thing 
at the back of my head: ‘I’d love to take 
photos of movies, but how do you get 
that job?’ So, I just happened to be in 
a situation where I could speak to one 
of these elusive people, and Keith and 
I just hit it off straight away. 

How did he help you?
He had a look through my work and 
said something that gave me that bit of 
confidence: ‘You could do this, you’ve 
got the eye, you’ve got the style.’ Okay, 
if Keith Hampshire says I can do it, 
I can do it. So, I started to do more  
film shorts, and then, just through the 
contact of a contact, I managed to get 
a job doing this series of low-budget 
horror films, which suited my style 
because it was dark and melancholy. 
I seem to have always ended up on 
jobs where I’m shooting in the dark 
and it’s something I’m good at.  

What did you shoot Series 7 with?
On set I always have four bodies: two 
D3s, a D5 and a Df, all in sound blimps 
[soundproof  housings]. Around my 
neck I have another Df. Each camera 
has a different lens on it, so I don’t have 
to change lenses at any point. I always 
have two 24-70mm lenses, an 85mm 
f/1.4, a 70-200mm  f/2.8 and a 
14-24mm f/2.8. Then I have a load of 
very fast primes and they’re always in 
the bag. For more specialized things 
– if I’m in the studio, say – I’ll use the 
105mm f/2.8  micro. I decide which 
cameras and lenses are the best 
combo on the day.

Which is your desert island lens?
My 85mm f/1.4. It’s such a beautiful 
lens and it never disappoints. Without 
a shadow of a doubt, it’s my best lens 
in low light. I’ll swap over to the other 
primes, the 50mm or whatever, but 
I always go back to the 85mm and 
just step back a bit because it’s 
just beautiful, the quality of the 
photographs from that lens, and it’s 
so sharp. It has a good weight to it 
too. That’s a bit nerdy I know, but that 
weight helps me with my balance and 
camera shake.  

What are your preferred techniques 
and settings when shooting on set?    
I’m fully manual all the time. I prefer 

a grainy texture to my photographs 
so I usually shoot at quite a high ISO. 
I like to have quite a high shutter speed 
because I don’t like set-ups and I don’t 
like asking for set-ups. It’s not nice  
to ask the actors to go through it all 
again for me, especially if it’s been 
emotional. So I like to get that little bit 
higher shutter speed so I can shoot 
them talking and moving and going 
about their action. 

It’s about doing the job 
without being noticed?
Yeah, I just like to get on with it, and 
I think it’s better for everyone else if 
I’m just getting on with it. I remember 
I was on a job one day and an actor 
turned around to me and said: ‘Where 
have you been all day? That was a 
great scene, it looked amazing and 
you missed it.’ And I said: ‘I was there. 
The whole time!’ I went home that 
night and I felt like I had won a prize 
because he hadn’t even noticed that 
I had been in the room.
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How many frames do you shoot? 
I can easily shoot a thousand frames 
a day. Over the course of Game of 
Thrones I’ve shot over a million 
photographs. I remember the day I got 
to 20,000 photos of Nikolaj Coster-
Waldau, who plays Jaime Lannister.  
I went and told him and said: ‘You 
know, I have shot more photos of  
you than probably anyone else in the 
world?’ I have so many thousands of 
photos of this cast. I think I know every 
freckle on their faces. 

With a million photos, how do you 
stay on top of the workflow? 
I don’t delete anything in-camera.  
I go through everything with a 
fine-tooth comb because I’m scared 
that I might delete a photo and then 
realize I need the background to 
Photoshop out a mark, or need some 
texture. In terms of editing and the 
grading and the tagging, every year  
it just gets more and more and you do 
get behind, but the bosses understand 
the scale of it, and they understand  
it’s not something that can be done 
quickly; if it’s done quickly it’s not 
going to be done right. So they do  
give you a little bit of leeway, and they 
respect the fact that I do want it to be 
right. It’s exhausting, but you just have 
to keep bashing away at it, because if 
you leave it for four or five days you’re 
five or six thousand photos behind and 
you feel like you’re never going to get it 
done, so you’ve got to try to stay on top 
of everything. 

Your kit bag has been described as 
looking like a bag of roadkill. Why?
My very funny, lovely assistant Trevor 
once opened my camera bag, which 
is a big kind of duffle bag, and he 
described it as like opening up a bag of 
roadkill because during the Battle of 
the Bastards (see right, from Series 6) 
with Jon Snow and Ramsay Bolton, 
we’d been working in a field covered  
in straw and mud and gravel. Then 
horses went through and left their 
business and we’ve got guys running 
around with little handheld cannons 
that are full of fake blood and guts.  
So they’re getting fired off onto  
your camera and you cannot keep 
everything clean; there’s no point as 
you would be cleaning all day. So I got 
to the point where, as long as the 
eyepiece is clean and the front of the 
lens is clean, that’s enough for me. 
That all gets loaded into the bag and 
I’m going into the same war zone 
tomorrow, so Trevor just opened  
the bag and went: ‘Wow!’

You’ve been with Game of Thrones 
from the beginning and Series 8 will 
be the last. Do you wonder what life 
will be like once it’s a wrap?
You know, a lot of the crew this year 
had started to talk about it with a very 
sad, serious face. It was less about 
money and working this big job and 
more about losing this family that we 
have built up. People have got married, 
they’ve had tragedy, they’ve had 
blessings, you’ve gone through all 

these things together. You know 
everything about them, you’ve 
watched their kids grow up and all 
these lovely things that bring people 
together in a really good bond – that’s 
what we’re worried about losing. 
Actually, some people are saying: 
‘Well, maybe it will be nice to do a 
space drama where there’s no mud! 
That would be good: clean white sets!’ 
I don’t know what will happen next. 

What is the best piece of advice you 
can give to aspiring photographers?
I don’t think technical advice was 
something that I needed to hear when 
I was 17. I needed to hear someone 
say: ‘You’ve chosen a freelance life, 
okay that’s your choice, but don’t get 
disheartened.’ Someone asked me 
this question a couple of years ago and 
I coined this little metaphor: there’s no 

GAmE of THRonEs,  
bEHInD THE  
sCEnEs 
nikon D3, 24-70mm 
f/2.8, 1/50 sec, f/5, 
Iso1600

KIT HARInGTon As 
Jon snoW, bATTLE 
of THE bAsTARDs, 
GAmE of THRonEs  

I got to the point 
where, as long as  
the eyepiece is clean 
and the front of the 
lens is clean, that’s 
enough for me
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ladder like there is in an office, where 
you go in at a trainee level and you 
climb this ladder and you get as high 
as you can go and that’s your career. 
The freelance game is a climbing 
frame. At some points in my career I’m 
going up the ladder and everything’s 
great – I’m on Game of Thrones, 
brilliant – and then at some point I’m 
going down the slide, on my face, into 
the mud and I’ve got to the bottom and 
I have to go all the way round and climb 
up again. But you have to be okay with 
that. That’s what I wish someone had 
said to me, because there were times 
when I felt like I had made a huge 
mistake. I had no money in the bank, 
I wasn’t getting any work because I’d 
shot all of the circus performers in 
Belfast. Then that phone call came 
and everything was fine again. I think 
I’m on the monkey bars right now! 

PoSter SHotS
AS A STIllS pHoToGrApHEr, onE of HElEn’S TASkS IS To TAkE THE 
poSTEr SHoTS To puBlIcIzE EAcH nEW SErIES. BuT HoW Do You cApTurE 
THESE DISTIncTIVE cHArAcTErS In JuST TWo-AnD-A-HAlf mInuTES?

“I think when you’re dealing with actors 
you have to remember you’re not shooting 
the famous person, you’re shooting the 
character. You’re shooting Arya Stark or 
you’re shooting Jon Snow. That’s who’s in 
your studio: it’s not Kit Harington, it’s Jon 
Snow. As a stills photographer you have 
to be good at working people out quickly, 
because every single person that you shoot 
has a different personality, they work in a 
different way. Different things make them 
comfortable. You almost have a checklist in 
your head of what each cast member likes 

when they come into the studio and how 
they like to work, what helps them to slip 
into character. Some people will go into the 
studio and we just won’t speak because 
when they’re in character some woman with 
a modern camera doesn’t exist in that world, 
because they’re in the world of Game of 
Thrones where there are no cameras! I’m 
charmed because I’ve been on this job for 
seven years, so I know the cast and I know 
how they work and that speeds the process 
up a lot. All of which enables me to do a poster 
shoot in two and a half minutes!”
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 W
ith this series, I wanted 
to show you don’t have 
to travel far to take 
interesting wildlife 
photos. One night, 

I spotted a fox in a neighbour’s 
garden. That prompted me to try 
to photograph it, and from there 
the project built momentum. 
I shot in my own garden over a 
year, and used a Camtraptions PIR 
sensor to take most of the images. 
In the early days I was triggering 
the camera manually with a 
Nikon radio release.

Almost all the photos were 
taken on my Nikon D810s, but 
there are a couple of photos 
taken with a D750 and D5500. 
I almost exclusively used the 
Nikon 18-35mm f/3.5-4.5G 
lens. Once stopped down, it’s 
perfect for wide-angle photos, 
where you don’t need a shallow 
depth of field. 

The D810 has a really quiet 
shutter, which helps in the 
middle of the night when there 
is little sound around. Although 
wildlife grows accustomed to the 
sound of the camera quickly, the 
quieter that noise the better. The 
PIR sensor was also essential, as 
it enabled me to actually start 
getting some sleep again!

The problem with using camera 
traps is that you have to pre-
visualize the entire image and 
hope the animal and weather fit  
in with those plans as well. I had 
many failed attempts, and less 
than 50 images that turned out 

perfectly. The ebook (see below) 
shows not just the end results, but 
also the failures I learned from, as 
it was important to me to show the 
thought process, and the building 
blocks from idea to final image.

There were some technical 
challenges early on, such as 
working out the best way of 
connecting flashes using wired 
and wireless methods. I also had 
silly mistakes such as batteries 
failing, and forgetting to turn 

things on when setting up in a rush 
– I’d never done anything similar 
so it was a huge learning curve.

Originally I thought I’d just  
write a blog post on this project, 
but the longer it went on the more 
involved it became, and I realized 
it was bigger than that. I started to 
write a rough book draft, then 
found out one of the images, 
Shadow Walker, had won the 
Urban category of Wildlife 
Photographer of the Year, and was 
overall winner of the European 
Wildlife Photographer of the Year 

– both in 2015. That put a real 
deadline into my head, as I knew 
it would be great to tie the ebook 
release in with the awards 
announcements later that year.

Out of the shadows
Shadow Walker [1] has become the 
most recognized image from the 
project – not least because of the 
success it’s had, but also because it’s 
unusual, in that it’s a wildlife photo 
that technically doesn’t have any 

wildlife in it. I wanted to capture 
just the shadow, as a way of 
conveying the story that urban 
foxes come out at night as we 
go to sleep, spending most of 
their time in the shadows.

For the shot to work, 
I needed a clear, moonless 
night to show the stars, and the 
fox to be in the right position 
when the motion sensor 
triggered. It took six months 
from concept to completion, 
but the result was worth all the 

disappointing failures along the way!
I really enjoyed the challenge of 

learning something new. I’d spent so 
long looking at the world through a 
telephoto lens that learning to see 
through a wide-angle lens – and the 
technical aspects of working with 
flashguns and camera traps – gave 
my enthusiasm a huge boost.

See more of Richard’s Back 
Garden Safari ebook at www.
richardpeters.co.uk/ebook
Enter the code nphoto at 
checkout for a 25% discount

Wildlife photographer Richard Peters spent a year capturing  
the character of the creatures he found on his own doorstep

Back garden  
safari

1  
The idea behind this 
fox silhouette was 
to tell the story of 
the relationship 
between fox and 
human, without 
showing either

2  
Richard wanted to 
shoot all the images 
in his own garden, 
which proved 
challenging 
because of 
 its small size

3  
With natural green 
space shrinking, 
Richard thinks  
it’s important to 
encourage wildlife 
into gardens. He 
used birdseed, 
peanuts and fresh 
water to create  
a welcoming 
environment

2

Originally I thought I’d just 
write a blog post on this 
project, but the longer it  
went on, the more involved 
it became, and I realized it 
was bigger than that 

Next MoNth: PeruviaN wildlife
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Our expert laboratory tests help 
you to pick the best quality camera 
or lens to suit your budget

Our in-depth reviews and group 
tests will help you find your ideal 
SLR or mirrorless system camera

Our accessory group tests ensure  
you find out the best-value  
bolt-ons for your camera

With 164 fact-packed pages, this is 
the UK’s biggest and best guide to 
choosing your photographic gear

ON SALE NOW!

THE BIGGEST & BEST 
PHOTO BUYERS’ GUIDE

www.myfavouritemagazines.co.uk/photography/

127 IN-Depth  ReVIeWSCameras, lenses & accessories  tested



Gear Zone
I N - D E P T H  R E V I E W S  /  G R O U P  T E S T S  /  b U y E R ’ S  G U I D E S

A product that 
gives you more 
for your money

The best 
performance, 
design and value

The very best kit  
that really sets 
the standard 

Our awards  
in a nutshell

Five scores,  
Five meanings

Best-in-class

Forget about it!

Below average

Good for the money

Excellent product

Mini test

112   Roller bags
Cart your kit around in  

one of these wheeled wonders

new gear

110    The latest Nikon-fit kit
Our latest round-up 

of must-have accessories with 
which to pimp your Nikon

BUYER’S GUIDE

124    Camera & lens round-up
Pretty much every current 

Nikon camera and compatible lens 
listed for your delight and delectation

Big test

114 Standard zooms
There’s nothing bog-standard 

about our up-market selection of 
everyday lenses, aside from having the 
focal lengths you’ll most commonly use Im
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New gear
Here’s what’s caught our eye this month...

Rotolight AEOS Two-in-one  
LED light for soft yet  
powerful illumination
£900/$1000 www.rotolight.com

Designed for portrait and location photography as well as video, 
AEOS combines flexible what-you-see-is-what-you-get lighting 
with a flash-like HSS mode that can freeze movement.

The unique bi-colour LED array provides highly accurate colour 
rendering and stepless colour temperature control, enabling you 
to precisely match ambient light or create deliberate lighting 
colour contrasts.

This is essentially two lights in one. In addition to providing 
continuous illumination for video, the HSS flash mode provides 
short-duration strobe lighting, operating at 250% maximum power 
with no recycle time and full colour temperature control. Continuous 
light output is a powerful 5750 lux at three feet, with the light’s round 
shape producing soft illumination and attractive catchlights that are 
ideal for portraiture.

Not only is there plenty of power, you also get portability and 
control. Up to three hours of full-power runtime can be had from 
a V-Lock battery, and there’s the option of mains backup. The light 
comes with a fully-articulating ball head for mounting on light 

Nanguang  
Still Life tables
From £110/$142
www.kenro.co.uk

A small infinity curve can make a 
big difference to image quality, with 
the ability to light from behind or 
underneath the translucent surface 
giving a seamless, clean background. 
These tables come in two sizes, with 
the smaller 61x70x54cm model 
available standalone, or in a 3-head kit including a pair of 20W colour- 
and focus-adjustable LED lights and a single 8W dimmable lamp. 

First impressions_With a convenient foldaway design and all-in-one 
lighting option, these tables are perfect for a still life studio.

iStorage diskAshur 
hard drives
From £159/$205
www.istorage-uk.com

Portable drives are great for on-the-go convenience, but with 
portability comes the possibility of your precious portfolio 
falling into the wrong hands. You’ll have peace of mind with 
these drives though: military-grade hardware data encryption 
fronted by a pin-code keypad actively defends against 
advanced hacking trickery, and there’s even a self-destruct 
feature! diskAshur drives come in hard drive or faster SSD 
designs, in capacities ranging from 128GB to 2TB, while the 
diskAshur DT desktop drive packs up to 8TB of data.

First impressions_diskAshur drives stand out from most 
hard drives, with their no-compromise security features.

stands, but two aluminium handles and a weight of just 1.5kg 
enable AEOS to be used handheld: perfect when you need to work 
freely and quickly to control lighting angles, light spill and shadows.

Though designed as a quality product for professionals and 
aspiring amateurs with deep pockets, AEOS is easy to use, with 
clear controls and a simple display. The premium price also 
includes a mains adapter, as well as a filter pack containing 1.5-
stop and 3/4-stop clear diffusers, a ‘Cosmetic Peach’ diffuser, 
and a magenta gel.

First impressions_There’s no denying this lamp is a serious investment, 
however its top-notch build, features, and 100,000-hour LED lifespan 
should give you years of beautiful lighting.
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T h E  l AT E S T  k i T

Unless you’re a director of jump-cut  
music videos, smoothness is vital for 
videography. Jerky pan, tilt and 
tracking shots just won’t do, and it’s no 
secret that you’ll need a quality tripod 
head to pull off such silky-smooth 
sequences. To this end, Manfrotto has come up with 
 a unique fluid video head that incorporates a nitrogen 
piston for precise, continuous counterbalance of 
Nikon set-ups weighing up to 8kg.

The piston provides upforce to balance the camera 
so that it doesn’t drop when tilted, and it’s adjustable 
to match the weight of your Nikon. Variable fluidity on 
both the pan and tilt axis allows for smooth, judder-
free movement that’s not only ideal for video, but also 
essential for stills photography of sports and wildlife,  
where the ability to track smoothly is a must.

The head also includes Manfrotto’s anti-rotation Easy 
Link connector for attaching brackets and accessories, 
such as an external monitor. A 75mm flat base mount with 
a standard 3/8in thread ensures maximum compatibility 
with different support combinations like a tripod, slider 
or rig. Everything’s topped off by a side-lock sliding plate 
mechanism that enables safe, quick and easy camera 
attachment, and that is long enough to balance a variety 
of lenses sizes.

The Nitrotech N8 head is available individually, or as a 
kit with a choice of four tripods, including two ultra-rigid 
models with twin-tube legs and anti-spread bars.

First impressions_The Nitrotech’s piston is a small but 
revolutionary feature that gives this head the camera-balancing 
ability of a gimbal and the convenience of a three-way head.

Manfrotto Nitrotech N8
From £450/$450 www.manfrotto.co.uk

Vanguard 
Alta rise bags
From £100/$110 
www.vanguardworld.co.uk

Vanguard’s new Alta Rise bags have a secret weapon – you can unzip an extra 
6cm of depth for carrying larger loads, then zip it back up to make the bag 
smaller again for everyday use. We took a look at the Alta Rise 28 Messenger 
bag, with enough space for a DX or Nikon 1 body with lens attached, two further 
lenses, flash, accessories and a 10-inch tablet in a padded compartment at the 
back. For a 13-inch laptop and more kit you’ll need the Alta Rise 33, while the Alta 
Rise 38 is spacious enough for a 15-inch laptop. The range also includes an Alta 
Rise 43 Sling Bag, as well as two backpacks: the Alta Rise 45 and 48.

First impressions_The versatile expandable design of these bags 
gives them an edge over much of the competition, and keen pricing  
will doubtless add to their appeal.

Samyang VDSLr 
16mm T2.6
£529/$685 
www.samyanglensglobal.com

Cine lenses feature subtle 
differences to photographic lenses, 
aiming to smooth focus and aperture 
transitions during recording. This Samyang VDSLR lens boasts 
a de-clicked aperture ring for seamless adjustment, while both 
the aperture and focus rings are actually large gear wheels 
compatible with follow-focus systems to make focus transitions 
even smoother. Aspherical elements and an Ultra Multi Coating 
help ensure optimal image quality.

First impressions_As competing Schneider and Zeiss optics 
cost an arm and a leg, Samyang is in a strong position here.

Manfrotto’s latest 
tripod head uses a 

nitrogen piston for 
ultra-fluid movement
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Roller 
bags
Fed up with back-breaking 
backpacks or shoulder bags? 
It’s time to get your gear on a roll…

W 
e’re spoilt for choice when it comes 
to carrying camera equipment, but 
most methods demand you shoulder 
the burden –literally. So if you travel 
frequently, far, or simply need to carry 
some serious gear, put it on wheels and 

you won’t look back.
A rolling camera bag is basically a wheeled suitcase 

that contains customizable dividers tailored to support 
cameras and lenses. Not only are they comfier than 
a backpack, they also tend to be tougher. You can 
expect a rigid back, base and sides, and exterior scuff 
protection in vulnerable areas. But if that’s just not 
rugged enough, cosset your camera in a rolling plastic 
hard case and it’ll be near-invincible.

With wheels taking the strain, it’s tempting to buy 
the biggest bag you can afford. However, for maximum 
travel versatility we’ve selected six designs that are 
just small enough to qualify as airline cabin luggage. 
However, size limits vary hugely across carriers, 
with budget airlines having the strictest rules, so  
do check these rules, or you may have to check  
your bags. Let’s roll...

Calumet  
RC1188 Rolling 
Camera Case
£169/$217 
53 x 36 x 25cm, 6.5kg
www.calphoto.co.uk

This is the cheapest option here, 
yet the RC1188 feels every bit as 
rugged as pricier rivals. You get 
reinforced outer corners, rigid 
sides, and plenty of scuff 
protection underneath, though 
all this toughness does add up to 
a 6.5kg unladen weight, making 
this the heaviest case on test. 
Its 25cm depth could also  
be problematic at some  
airline check-in desks.

Inside, the padding and 
dividers are adequate, if not 
as impressive as the exterior 
quality. The 30cm internal width 
is about 3cm narrower than it is 
in the Manfrotto Reloader, but 
that’s just wide enough to fit  
fast full-frame lenses alongside  
each other.

But Calumet claws back 
ground with extra features. 
The entire padded interior can 
be lifted out and has its own lid 
and carry handles, and the 
practicality doesn’t stop there. 
The front flap will expand by 
a whopping 19cm, effectively 
doubling the capacity of the bag.

Manfrotto  
Pro Light 
Reloader-55
£310/$380 
55 x 35 x 23cm, 4.9kg
www.manfrotto.co.uk
 
 The Reloader-55’s boxy design 
and 55x35x23cm external 
dimensions fully utilize the 
carry-on size limits of most 
airlines. That gives it the most 
practical interior layout here, 
rivalled only by the Think Tank 
bag. You can also fit a 17in laptop 
and 10in tablet in slots on the 
outside of the front flap for easy 
access, and the underside of the 
flap contains plenty of pouches 
for filters and memory cards.

Compared to the feature-
packed Calumet bag, the 
Reloader’s extras are more 
subtle. One nice touch is an 
integrated zipper locking point 
on the side of the bag that’ll 
secure the main zippers more 
elegantly than a padlock.

It nails the basics though. 
Extra-thick dividers are sized 
to fit perfectly around full-frame 
kit, giving unmatched gear 
support and protection. The 
tough exterior is well reinforced 
on key wear points and includes 
user-replaceable wheels of a 
common size. 

Pros  Feature-packed, yet keenly 
priced and still well made

Cons  Weight and size may be 
problematic for cabin luggage; 
tight for some lenses

We say  If you’re not a 
particularly frequent flier, 
this bag offers stunning value

Overall score   

Pros  Excellent interior and 
exterior quality; good kit-
carrying capacity

Cons  Doesn’t come cheap; 
comes up short on extra features

We say  A serious investment, 
but a great combination of 
practicality and quality

Overall score   

July 2017 www.digitalcameraworld.com112

GEAR ZONE  M I N I  T E S T



Think Tank Airport 
TakeOff V2.0
£360/$370 
53 x 35.5 x 22cm, 3.9kg
www.thinktankphoto.com
  
Recognizing that wheels 
aren’t always the best mode 
of transport, Think Tank has 
come up with a roller bag and 
backpack in one. Simply open 
the rear pouch to reveal two 
backpack straps, and the 
pouch’s padded flap folds  
down to offer some lower back 
cushioning. This set-up is fairly 
comfy, though without a hip belt 
you’ll only want to wear the bag 
as a backpack when wheels 
really won’t do.

As one of the largest bags 
here, there’s plenty of space 
inside for various kit 
configurations, but it’s still 
within most airlines’ carry-on 
limits. A decent set of dividers 
includes three with U-shaped 
cutouts to cradle cameras with 
attached lenses.

Premium fabrics and fittings 
help justify the price, but some 
corners have literally been cut.  
The lack of exterior corner 
reinforcement is surprising,  
and overall toughness doesn’t 
feel quite on a par with that of  
the Tenba Roadie, though the 
TakeOff is noticeably lighter.

Peli  
1535 Air Case
£279/$221   
55.8 x 35.5 x 22.8cm, 4.5kg
www.peliproducts.co.uk 

Peli’s entry is sized to fit within 
most carry-on limits, but should 
it need to go in the hold, this 
ultra-tough hard case will 
shrug off any abuse.

Hard cases are usually far 
from light, but Peli’s Air range 
uses a clever honeycomb 
construction and lightweight 
plastic to reduce weight without 
compromising toughness. As 
a result the 1535 Air weighs less 
than the Calumet and Tenba 
bags, and that’s with Peli’s pick 
‘n’ pluck foam interior included.

The latter is easily customized 
to suit your gear and offers a 
superbly snug fit, though it’s 
tricky to adapt to different kit 
once you’ve picked ‘n’ plucked. 
Peli does offer a customizable 
divider set instead, albeit at 
extra cost.

Other drawbacks compared 
to the other bags on test include 
a handle that’s 10cm shorter, 
meaning the case is more prone 
to clipping your heels while 
walking. The hard utilitarian 
design won’t suit all occasions, 
and you can forget extras like 
laptop or tripod pockets.  

Pros  Unmatched ruggedness 
and gear protection with no 
weight penalty

Cons  High UK price; ruggedness 
compromises versatility

We say  Offers maximum 
protection, but sacrifices some 
storage and style to achieve it

Overall score   

Pros  Exudes quality and 
toughness; good kit and 
accessory storage

Cons  Rather heavy; not quite 
as spacious as some rivals

We say  The Roadie Universal 
is very solid all-rounder that 
comes at a fair price

Overall score   

Pros  Useful, well-engineered 
backpack conversion; practical 
size; lightweight

Cons  High price, but average 
exterior protection

We say  There’s a lot to like here, 
but being light in weight doesn’t 
come without compromise

Overall score   

Tenba  
Roadie Universal
£265/$325 
51 x 36 x 22 cm, 4.9kg
www.tenba.com 

Tenba is keen to promote the 
construction and material 
quality of the Roadie, and it does 
indeed feel extremely rigid and 
robust. There are features like 
a weatherproof ballistic nylon 
exterior – reinforced in 
vulnerable areas – plus superb 
handles all round and user-
replaceable wheels.

Size-wise, at 51cm high the 
Roadie is a shade shorter than 
the Manfrotto and Think Tank 
bags, but this helps ensure it can 
stay with you as cabin luggage. 
You’ll still be able to carry a 
couple of bodies and up to eight 
lenses, and there’s enough 
width to fit typical full-frame 
lenses three abreast. Ample 
interior padding offers good kit 
protection, even if it’s not quite 
up there with the sumptuously 
appointed Reloader-55.

Out on the front panel there’s 
an easy-access slot for a 17in 
laptop, along with a well-
designed tripod attachment 
system. Round the back, a 
rear pouch containing a steel 
security cable can tether the 
bag with an optional padlock.

Top tips
It’s the subtle 
dIfferences that 
can make or 
break a rollIng 
bag, so It’s worth 
consIderIng these 
thIngs before you 
splash your cash

Flight friendly
A bag of 55x35x23cm 
or smaller will see you 
through most airline 
check-ins, but travel light, 
as many airlines won’t 
allow more than 10kg 
of carry-on luggage.

Divide and conquer
Most bags contain a three 
column layout, so overall 
interior width is critical 
when packing larger-
diameter lenses. Well- 
designed dividers can 
adapt to super-telephoto 
lenses, or even to stow 
video lighting.

Built to last
Roller bags can take a lot 
of abuse. Quality, user-
replaceable wheels should 
roll with the punches, while 
reinforced outer corners 
and toughened undersides 
add extra longevity.

The complete package
Carrying cameras and 
lenses is just the start. 
Look out for bags that 
boast a laptop slot and 
tripod attachment system. 
Easy-access outer pockets 
are a bonus, as is a 
completely removable 
internal compartment.

Little extras
A roller bag with a pair of 
backpack straps is great 
when negotiating stairs or 
rough ground. Expandable 
compartments can be 
useful, and some bags  
will even carry a drone. 
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The gold 
standard

 S
plash out on a Nikon 
DSLR and you generally 
get the option of buying 
a complete kit that comes 

with a standard zoom lens. 
There’s a lot to be said for the 
likes of the AF-S DX 18-55mm 
f/3.5-5.6G ED VR II for DX 
(APS-C) format cameras and 
the AF-S 24-85mm f/3.5-4.5G 
ED VR for FX (full-frame) 
bodies. They’re reasonably 
compact and lightweight – 
especially the 18-55mm,  

with its retractable design – 
and they deliver good image 
quality with decent all-round 
performance. Indeed, you can 
buy these DX and FX-format 
lenses separately for around 
£190/$245 and £440/$500 
respectively. However, you 
could buy better.

One thing that all ‘kit’ lenses 
tend to lack is a relatively fast 
aperture rating that remains 
constant throughout the 
zoom range. The advantages 

Matthew Richards searches 
out the best upgrades for  
standard zoom kit lenses

The contenders
DX Format

Sigma 17-50mm f/2.8 EX DC OS HSM £330/$370

Sigma 17-70mm f/2.8-4 DC Macro OS HSM | C £350/$500

tamron SP AF 17-50mm F/2.8 XR Di II VC LD £380/$650

nikon AF-S DX 16-80mm f/2.8-4E ED VR £890/$1070

FX Format

Sigma 24-105mm f/4 DG OS HSM | A £600/$900

tamron SP 24-70mm f/2.8 Di VC USD £800/$1300

nikon AF-S 24-120mm f/4G ED VR £1000/$1100

nikon AF-S 24-70mm f/2.8E ED VR £2000/$2400Im
ag
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STandard zoomS



Aperture rAting
Most lenses on test feature a 
constant-aperture rating of f/2.8  
or f/4, whereas in kit lenses, the 
widest available aperture shrinks as 
you extend through the zoom range.

MAgnetic AttrAction
The apertures of the Nikon 16-80mm 
and Nikon 24-70mm lenses are 
controlled electromagnetically, 
rather than mechanically, for 
greater accuracy and consistency 
in high-speed continuous shooting.

internAl focusing
All of the lenses on test feature 

internal focusing mechanisms, 
so the front element neither rotates 

nor extends during focusing.

focus ring
In the lenses that don’t feature 

ring-type ultrasonic autofocus, the 
focus ring rotates during 

 autofocus, which can impair 
handling and doesn’t enable 

full-time manual override.

Autofocus systeM
The top-performance autofocus 

technology in this group of lenses is 
ring-type ultrasonic. The Sigma and 

Tamron DX-format lenses feature 
more basic motor-based systems.

little And lArge
Nikon DX, Sigma DC and  

Tamron Di II lenses are all designed 
for APS-C format cameras, whereas 

Nikon FX, Sigma DG and Tamron Di 
designations are fully compatible 

with both DX and full-frame bodies.

are two-fold. Firstly, a standard 
zoom with a constant f/2.8 
aperture enables you to 
maintain faster shutter speeds 
under dull lighting conditions, 
at any available focal length. 
This is typically up to two stops 
faster than most kit lenses at the 
long end of the zoom range. 
You’ll also get more control  
over depth of field, the wider 
aperture enabling you to blur 
the background more and 
better isolate a close-up subject 
in a composition. Finally, an 
extra bonus is that you can  
shoot in manual mode without 
worrying that the wide-open 
aperture might change if you 
adjust the zoom setting.

The downside of lenses with 
wider aperture ratings is that 
they tend to be bulkier and 
heavier, which can be a problem 
for travel photography and 

prolonged periods of handheld 
shooting. Another issue is that 
the outright zoom range can 
be comparatively limited, 
especially at the telephoto end. 
Most of the lenses we’ve chosen 
for this group test, in both DX 
and FX categories, aim to strike 
a compromise. 

A couple of the DX-format 
lenses on test boost the zoom 
range, but have a variable 
aperture rating, shrinking from 
f/2.8 to f/4 as you extend the 
focal length. This is the case 
with the Sigma 17-70mm and 
Nikon 16-80mm lenses, which 

give ‘effective’ zoom ranges of 
25.5-105mm and 24-120mm 
respectively.

In the FX camp, the Nikon 
24-120mm and, to a lesser 
extent, the Sigma 24-105mm, 
big up the zoom range compared 
with the more conservative 
24-70mm lenses. They retain a 
constant-aperture design but, 
this time, the widest available 
aperture is a narrower f/4 at  
all focal lengths.

It’s a sign of the times that 
all of the lenses on test feature 
optical image stabilization. 
Competing systems go by  

the name of VR (Vibration 
Reduction) for Nikon, OS 
(Optical Stabilization) for  
Sigma and VC (Vibration 
Compensation) for Tamron. 
The aim is the same in all  
cases: to automatically detect 
and counteract vibrations that 
would otherwise result in a loss 
of sharpness from ‘camera 
shake’. It’s particularly useful for 
handheld shooting under dull 
lighting conditions, typically 
enabling you to shoot at shutter 
speeds of between three and 
four stops slower before camera 
shake becomes a problem.

In other respects, the lenses 
on test vary considerably in 
terms of build quality, autofocus 
technology and performance, 
as reflected in the broad spread 
of prices. Let’s take a closer look 
at what each of the contenders 
have to offer.

What to look for…
They May be ‘sTandaRd’ zooMs, 
buT look ouT foR feaTuRes 
ThaT Make TheM special…

ultrAsonic Motor
Unlike ring-type ultrasonic 
autofocus that’s based on two 
large electromagnetic rings, 
motor-driven ultrasonic 
autofocus relies on a small 
motor and associated 
driveshafts and gearwheels.

full-tiMe  
MAnuAl override
Advanced autofocus systems, 
including ring-type ultrasonic, 
enable you to manually override 
the autofocus setting without 
needing to switch to MF 
(Manual Focus) mode.

Jargon buster

A standard zoom with a constant f/2.8 
aperture enables you to maintain faster 
shutter speeds at any available focal length

www.digitalcameraworld.com
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DX-Format lenses

iT packs a punch aT a penny-pinching pRice neweR and sMalleR, buT wiTh a biggeR zooM Range

Sigma 17-50mm f/2.8  
eX DC Os hsM £330/$370

Sigma 17-70mm f/2.8-4  
DC Macro Os hsM | C £350/$500

Both of the Sigma DX-format 
lenses on test have ultrasonic 
motor-based autofocus systems. 
While not as fast as most 
ring-type ultrasonic systems, 
and while lacking in full-time 
manual override, the relatively 
small motor does enable a 
compact build. Even so, this is 
the chunkier of the two Sigma 
lenses and, at 565g, is 100g 
heavier than the 17-70mm.

It beats the other Sigma  
DX lens in terms of having a 
constant-aperture f/2.8 rating, 
but falls shorter in maximum 
telephoto reach. It’s also an older 
design with an ‘EX’ designation, 
denoting ‘professional grade’ 
build quality, although the 
standard of construction doesn’t 
feel any more robust than that of 
the newer 17-70mm lens, and 
neither have any weather-seals.

Performance
Helped by two FLD (Fluorite-
grade Low Dispersion) elements, 
contrast and centre-sharpness 
are good throughout the zoom 
range. At wide apertures 
however, edge and corner 
sharpness are disappointing. 
Autofocus speed is no match  
for that of the Nikon DX lens.

The newer of Sigma’s DX-format 
lenses on test, this one is a 
‘Contemporary’ class model 
from Sigma’s ‘Global Vision’ 
line-up. As such, it’s designed  
to be compact, lightweight and 
stylish. It lacks the older Sigma 
lens’s constant-aperture rating, 
but matches its f/2.8 rating at 
the short end of the zoom range, 
while only shrinking to f/4 at the 
long end. That’s still an f/stop 
faster than most kit lenses.

As with the Sigma 17-50mm 
lens, autofocus is based on an 
ultrasonic motor, and the focus 
ring rotates during autofocus, 
so you have to be careful to 
keep your fingers clear. Other 
similarities are the inclusion 
of two FLD elements and a 
four-stop optical stabilizer.

Performance
Lab test results for centre-
sharpness aren’t quite as good  
as from the Sigma 17-50mm,  
but levels of sharpness are much 
more consistent across the 
whole image frame. There’s less 
colour fringing at mid to long 
zoom settings, and pincushion 
distortion at the long end is 
barely any worse, despite the 
extra telephoto reach.

Corner-sharpness is lacklustre, but 
centre sharpness is good.

Sharpness is consistent throughout the 
zoom range and across the whole frame.

Sharpness Sharpness

Not bad, but falls behind the competition 
for fringing at the long end of the range.

Fringing

Outperforms Sigma’s 17-50mm lens for 
fringing at mid to long zoom settings.

Fringing

Features�
Build/handling�
Performance�
Value�for�money�
Overall 
It’s the best value DX choice if you want 
a fast, constant f/2.8 aperture.

All things considered, it’s the best-value 
DX-format lens in the group.

Verdict
Features�
Build/handling�
Performance�
Value�for�money�
Overall 

Verdict

A plus point of the modest zoom range 
is that distortions are well-controlled.

Moderate barrel distortion at 17mm and 
fairly low pincushion at the 70mm mark.

Distortion Distortion

www.digitalcameraworld.com 117July 2017

STandard zoomS



This old-school zooM sTill has soMeThing To offeR The MosT up-MaRkeT dX-foRMaT zooM on TesT

Tamron sP AF 17-50mm f/2.8  
XR Di ii VC LD £380/$650

nikon AF-s DX 16-80mm  
f/2.8-4e eD VR £890/$1070

Now eight years old, this 
Tamron lens combines a fast, 
constant f/2.8 aperture with  
VC (Vibration Compensation) 
stabilization. 

It competes directly with the 
Sigma 17-50mm for zoom  
range, aperture rating and 
stabilization, and is almost 
exactly the same size and 
weight. Unlike the Sigma, 
however, the Tamron has a 
smaller filter thread of 72mm 
instead of 77mm; doesn’t come 
with a soft case; and has a more 
basic electric autofocus motor. 
The optical path includes an 
XR (eXtra Refractive Index) 
element, two LD (Low 
Dispersion) elements and BBAR 
(Broad-Band Anti-Reflection) 
anti-reflective coatings.

Performance
Autofocus speed is a little 
quicker than in the DX-format 
Sigma lenses, but the motor 
is comparatively noisy. Again, 
the focus ring rotates during 
autofocus and there’s no full-
time manual override. Centre-
sharpness is excellent at short to 
mid zoom settings but corner-
sharpness is relatively poor at 
both ends of the zoom range.

The perfect match for high-
performance DX bodies like the 
D7500 and D500, this is the 
most advanced DX-format lens 
in the group. Up-market features 
include an electromagnetically 
controlled diaphragm, ring-type 
ultrasonic autofocus and a 
weather-sealed mounting plate. 
It also has the biggest zoom 
range, going more wide-angle 
than the other DX lenses and 
offering the greatest reach.

Typical ring-type ultrasonic 
attractions include fast and 
near-silent operation, with 
full-time manual override.  
The optical path includes four 
ED (Extra-low Dispersion) 
elements, Nano Crystal Coating 
for reducing ghosting and flare, 
plus fluorine coatings on the 
front and rear elements to  
repel muck and moisture.

Performance
While build quality and 
handling are the best of  
any DX-format lens here, 
performance leaves a bit to be 
desired in some areas. Colour 
fringing and barrel distortion 
are worse than average at the 
short end, and sharpness could 
be better at the long end.

Good centre-sharpness through most of 
range; corner-sharpness less impressive.

Mostly very good, but sharpness drops 
off noticeably at the long end.

Sharpness Sharpness

Minimal fringing at 17mm, and it’s 
negligible at mid to long zoom settings.

Fringing

Worse than average, and similar to that of 
the older Sigma 17-50mm lens.

Fringing

Features�
Build/handling�
Performance�
Value�for�money�
Overall 

Verdict
Features�
Build/handling�
Performance�
Value�for�money�
Overall 

Verdict

Distortion is typical at most settings, but 
at 50mm there’s barely any.

With the widest viewing angle for a DX 
lens comes the worst barrel distortion.

Distortion Distortion

It’s a good lens that is much better value 
in the UK than the USA.

It’s unquestionably the best DX-format 
lens in the group, but it’s much pricier.
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neveR Mind The apeRTuRe, check ouT The Range a Top-noTch lens ThaT offeRs ouTsTanding value

Sigma 24-105mm f/4  
Dg Os hsM | A £600/$900

Tamron sP 24-70mm  
f/2.8 Di VC UsD £800/$1300

Sigma’s Art lenses tend to  
have extra-wide apertures, for 
enabling a tight depth of field.  
In this case, however, Sigma  
has gone for an extended zoom 
range at the expense of a drop in 
aperture rating from f/2.8 to f/4. 
Size and weight remain 
manageable but, at 885g, the 
Sigma is noticeably heavier than 
the competing Nikon 24-120mm 
lens, which has an even bigger 
zoom range.

In terms of build quality and 
handling, this lens feels like a 
step up from Sigma’s DX-format 
lenses and, like other FX-format 
lenses in the group, this one 
features ring-type ultrasonic 
autofocus. Two FLD (Fluorite-
grade Low Dispersion) and two 
SLD (Special Low Dispersion) 
elements are included, but  
there are no weather seals.

Performance
Considering the generous zoom 
range of this lens, image quality 
is impressive: there’s plenty of 
contrast and centre-sharpness, 
even when shooting wide-open 
at f/4. The Sigma also beats  
both of the competing Nikon 
FX-format lenses when it comes 
to minimizing lens distortion.

The combination of a 24-70mm 
zoom range with a fast f/2.8 
constant aperture is a favourite 
of many creative photographers. 
This Tamron lens stole a lead on 
its competitors by adding optical 
stabilization into the mix. Nikon 
has now followed suit, and we’re 
still waiting to see Sigma’s new 
stabilized 24-70mm ‘Art’ lens.

The Tamron looks and feels 
like a truly professional-grade 
lens. It’s not only robust, but it 
was Tamron’s first lens to boast  
weather seals. Handling is 
excellent, and, unlike in the 
Sigma lenses, the zoom ring 
operates in the same direction 
as that of Nikon lenses. Posh 
glass includes three LD (Low 
Dispersion) and two XR (Extra 
Refractive index) elements.

Performance
The Tamron comes pretty close 
to the much more expensive 
Nikon 24-70mm f/2.8 lens  
on test for centre-sharpness 
throughout most of the zoom 
range. However, it drops off a 
little more at the long end, and  
is somewhat softer towards the 
corners of the frame at all zoom 
settings. Autofocus is rapid and 
whisper-quiet.

Sharpness drops off a little towards the 
corners, but is very impressive overall.

Very good at the centre, sharpness drops 
off quite noticeably towards the corners.

Sharpness Sharpness

The fairly small amount of colour fringing 
is consistent throughout the zoom range.

Fringing

Colour fringing is better controlled 
than in the other FX lenses on test.

Fringing

Features�
Build/handling�
Performance�
Value�for�money�
Overall 

Verdict
Features�
Build/handling�
Performance�
Value�for�money�
Overall 

Verdict

Barrel and pincushion distortions are well 
restrained, considering the zoom range.

There’s less distortion at respective ends 
of the zoom range than in Nikon’s lenses.

Distortion Distortion

It’s a good buy if you don’t mind sacrificing 
aperture width for zoom range.

A bit soft in the corners, but it’s 
a spectacular lens for the money.
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This lens Rules The RoosT foR TelephoTo Reach new, iMpRoved and sTabilized, iT’s siMply The besT

nikon AF-s 24-120mm  
f/4g eD VR £1000/$1100

nikon AF-s 24-70mm  
f/2.8e eD VR £2000/$2400

An upgrade of Nikon’s original 
24-120mm VR lens, this has a 
more effective, new-generation 
optical stabilizer (rated at up to 
four stops), and a constant f/4 
aperture, instead of it shrinking 
from f/3.5 to f/5.6 through the 
zoom range. That’s an f/stop 
slower than for both of the 
24-70mm lenses on test, but  
no slower than the Sigma 
24-105mm, which the Nikon 
eclipses for outright zoom range.

Like the other Nikon lenses 
on test, it feels reassuringly well 
built and features a rubber 
weather-seal ring on the 
mounting plate. Handling 
is excellent, with smooth 
operation of the zoom and focus 
rings. Optical highlights include 
two ED elements and Nano 
Crystal Coating.

Performance
The autofocus and Mk II VR 
systems work well, but the 
Nikon loses out to the competing 
Sigma 24-105mm for centre-
sharpness, especially in the 
longer half of the zoom range. 
The flip side is that the drop-off 
in corner-sharpness is less 
noticeable. Overall image 
quality is very satisfying.

The original Nikon 24-70mm 
f/2.8G lens was launched ten 
years ago. This new ‘f/2.8E’ 
edition is a major revamp. It has 
an all-new optical layout, even 
tougher build (to withstand the 
grind of professional shooting), 
and the added attraction of VR, 
rated at four stops.

There are four ED elements 
in total, plus an HRI (High 
Refractive Index) element,  
Nano Crystal Coatings, fluorine 
coatings on the front and rear 
elements, and best of all, an 
electromagnetically controlled 
diaphragm. As such, the lens 
features a host of Nikon’s latest 
technical innovations, along 
with quick and whisper-quiet 
ring-type ultrasonic autofocus.

Performance
The electromagnetically 
controlled diaphragm enables 
very consistent exposures in 
rapid-fire continuous shooting. 
Sharpness and contrast are  
both excellent, and there’s 
particularly good resistance to 
ghosting and flare. However, 
vignetting (darkened image 
corners) is pronounced at wide 
apertures, and colour fringing 
and distortion can be noticeable.

Not outstanding at the centre, but doesn’t 
drop off too severely towards the corners.

Good at the centre. Corner-sharpness 
remains impressive at wide apertures.

Sharpness Sharpness

Fringing is noticeable at the short end, but 
reduces progressively at longer settings.

Fringing

Lab scores are quite poor for colour 
fringing in the short to medium range.

Fringing

Features�
Build/handling�
Performance�
Value�for�money�
Overall 

Verdict
Features�
Build/handling�
Performance�
Value�for�money�
Overall 

Verdict

As with the Nikon 16-80mm, there’s 
heavy barrel distortion at the short end.

With its smaller zoom range, there’s less 
distortion than on the Nikon 24-120mm.

Distortion Distortion

It goes large on zoom range while 
retaining good all-round performance.

This top-end Nikon lens is as good as it  
gets for an FX-format standard zoom.
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FX-Format lenses



DX Format FX Format

Sigma 17-50mm 
f/2.8 EX DC OS HSM

Sigma 17-70mm 
f/2.8-4 DC Macro 
OS HSM | C

Tamron SP AF 
17-50mm f/2.8  
XR Di II VC LD

nikon AF-S DX 
16-80mm f/2.8-4E 
ED VR

Sigma 24-105mm 
f/4 DG OS HSM | A

Tamron SP 
24-70mm f/2.8 
Di VC USD

nikon AF-S 
24-120mm f/4G 
ED VR

nikon AF-S 
24-70mm f/2.8E 
ED VR

www.samyanglensglobal.com www.tamron.com www.nikon.com www.sigma- 
global.com www.tamron.com www.nikon.com

Street price (UK, USA) £330/$370 £350/$500 £380/$650 £890/$1070 £600/$900 £800/$1300 £1000/$1100 £2000/$2400

Equiv. focal length (DX) 25.5-75mm 25.5-105mm 25.5-75mm 24-120mm 36-157.5mm 36-105mm 36-180mm 36-105mm

Internal zoom/focus No / Yes No / Yes No / Yes No / Yes No / Yes No / Yes No / Yes No / Yes

Elements/groups 17/13 16/14 19/14 17/13 19/14 17/12 17/13 20/16

Diaphragm blades 7 7 7 7 9 9 9 9

Optical stabilizer Yes Yes Yes Yes Yes Yes Yes Yes

Focus type Ultrasonic (motor) Ultrasonic (motor) Electric motor Ultrasonic (ring-type) Ultrasonic (ring type) Ultrasonic (ring type) Ultrasonic (ring type) Ultrasonic (ring type)

Min focus distance 0.28m 0.22m 0.29m 0.35m 0.45m 0.38m 0.45m 0.38m (35-50mm)

Max reproduction ratio 0.20x 0.36x 0.21x 0.22x 0.22x 0.20x 0.24x 0.28x

Filter size 77mm 72mm 72mm 72mm 82mm 82mm 77mm 82mm

Accessories inc Hood, soft case Hood Hood Hood Hood, soft case Hood Hood, pouch Hood, soft case

Main barrel material Plastic Plastic Plastic Plastic Plastic Plastic Plastic Plastic

Weather-seals None None None On mounting plate None On mounting plate On mounting plate On mounting plate

Diameter x min length 84x92mm 79x82mm 80x95mm 80x86mm 89x109mm 88x117mm 84x104mm 88x155mm

Weight 565g 465g 570g 480g 885g 825g 710g 1070g

FEAtURES
BUILD/HANDLING

PERFORMANCE
VALUE FOR MONEY

OVERALL

how The 
lenses 
coMpaRe

Sigma 17-70mm f/2.8-4 DC 
Macro Os hsM | C £350/$500
What’s good: Generous zoom, fast 
aperture, compact and lightweight.
What’s bad: Not constant aperture, 
lacks ring-type ultrasonic autofocus.
Our verdict: Highly effective and feels 
well balanced on smaller bodies.

Tamron sP 24-70mm f/2.8 
Di VC UsD £800/$1300
What’s good: Effective stabilization, 
weather seals, good performance.
What’s bad: Sharpness could  
be better  towards the corners.
Our verdict: It’s a smart FX-format 
buy, and fabulous value for money.

The winners are... Runners-up

NeXT issUe 
The BesT superzoom lenses 
for Travelling lighT

Comparison 
table

dX: nikon AF-s DX 16-80mm 
f/2.8-4e eD VR £890/$1070

FX: nikon AF-s 24-70mm 
f/2.8e eD VR £2000/$2400

For build quality, handling and outright 
performance, Nikon leads the way in both 
DX and FX camps, with the 16-80mm VR 
and 24-70mm VR lenses respectively. 
There’s a clearer margin in the DX-format 
category, where the Nikon lens has a much 
more ‘pro-grade’ feel, construction and 

handling than the Sigma and Tamron 
lenses. However, the Nikon is also more 
than twice the price of those lenses, and 
it’s the Sigma 17-70mm that offers the best 
value for money.

Similarly, the Nikon 24-70mm VR is 
more expensive than the other FX lenses 
on test and, at less than a third of the price 
(in the UK), the Tamron 24-70mm VC lens 
is unbeatable value. If you’d rather go for a 
bigger zoom range, the Sigma 24-105mm 
OS edges ahead of the Nikon 24-120mm 
VR for performance and value.
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What’s good: Premium build quality, handling and 
performance, electromagnetic diaphragms.
What’s bad: Considerably more expensive than 
competing lenses; image quality not entirely perfect. 
Our verdict: Nikon’s flagship DX and FX lenses are 
simply the best standard zooms you can buy.
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LAKE DISTRICT LANDSCAPES
We head for the hills for a masterclass 
in landscape lighting and composition 

SHOOTING ON THE EDGE
We speak to legendary adventure  

pro Corey Rich about a career  
spent – quite literally – on the edge

HEAD TO HEAD: D5 vs F5
How does Nikon’s classic   

film DSLR stack up against  
today’s digital technology?

100 years of 
Nikon vision
We take a reverential tour through the innovations, 
achievements and photographers that have helped 
to shape the world’s most iconic photography brand



No t  s ur e  w hic h  Nik o n  b o d y  w il l  b e  t h e  on e  f or  y o u ?  Her e ’s  a  r un do w n  o f  t h e  c ur r en t  r an g e *

Buyer’s guide
Nikon cameras

NikoN 1 CoMPACT SYSTEM CAMERAS
ENTRY-LEVEL DSLRS

NikoN 1 J5

A CSC thAt DSLR uSeRS wiLL Love, the J5 has 
the highest resolution of any Nikon 1 camera to 
date (20.8Mp) and a decent sensitivity range. The 
top dial also gives access to semi-automatic and 
manual exposure modes, plus you can shoot in 
Raw, which is real bonus.

TesTed In IssUe 47  PrIce: £370/$500
sensor 20.8Mp, CX (5232x3488)

Processor EXPEED 5A

Viewfinder N/A

IsO 200-12800

AF 171 area-contrast (105 area-phase)

Lcd 3-inch tilting touchscreen

Max burst 60fps

Memory card microSD/HC/XC

NikoN 1 AW1

veRy muCh the ACtion ADventuReR, the  
Nikon 1 AW1 is shockproof, waterproof to a depth 
of 15 metres, and even freeze-proof down to  
-10°C. To keep pace with a truly active lifestyle,  
it also has a built-in compass, altimeter, depth 
gauge and GPS.

TesTed In IssUe 46  PrIce: £600/$800
sensor Sensor 14.2Mp, CX (4608x3072)

Processor EXPEED 3A

Viewfinder N/A

IsO 160-6400

AF 135 area-contrast (73 area-phase)

Lcd 3-inch

Max burst 15fps (60fps fixed AF)

Memory card SD/HC/XC

NikoN 1 S2

SmALL in Size but big on quALity, the svelte  
Nikon 1 S2 is responsive and speedy. With a 
14.2Mp image sensor, and the omission of built-in 
Wi-Fi or a touchscreen, it’s more basic than the 
J5, but still a highly capable camera that you can 
slip into your bag as a lightweight backup.

PrIce: APPrOx. £300/$350 (no longer on sale)
sensor 14.2Mp, CX (4592x3072)

Processor EXPEED 4A

Viewfinder N/A

IsO 200-12800

AF 135 area-contrast (73 area-phase)

Lcd 3-inch

Max burst 20fps (60fps fixed AF)

Memory card microSD/HC/XC

NikoN 1 V3

the fLAgShip nikon 1 CAmeRA adds a 
vari-angle touchscreen to the comfortable 
ergonomics of the preceding V2, along with key 
upgrades to the image sensor, processor and 
autofocus system. It also includes built-in Wi-Fi. 
An electronic viewfinder is optional.

TesTed In IssUe 46  PrIce: £800/$1200
sensor 18.4Mp, CX (5232x3488)

Processor EXPEED 4A

Viewfinder Electronic

IsO 160-12800

AF 171 area-contrast (105 area-phase)

Lcd 3-inch vari-angle touchscreen

Max burst 20fps (60fps fixed AF)

Memory card SD/HC/XC

NikoN D3200

An inStAnt fAvouRite with beginneRS when 
launched back in 2012, the D3200 eases you into 
creative photography with a built-in Guide mode 
that serves up interactive tutorials. This is backed 
up by impressive image quality, thanks to its 
24.2Mp image sensor and EXPEED 3 processor.

TesTed In IssUe 53  PrIce: £300/$400
sensor 24.2Mp, DX (6016x4000)

Processor EXPEED 3

Viewfinder Pentamirror, 0.8x, 95%

IsO 100-6400 (12800 expanded)

AF 11-point (1 cross-type)

Lcd 3-inch

Max burst (buffer) 4fps (18 Raw/80 JPEG)

Memory card SD/HC/XC

NikoN D3300

the D3300 boAStS A beginneR-fRienDLy 
guiDe moDe too, but boosts performance with 
a current-generation EXPEED 4 processor, faster 
continuous shooting and greater low-light potential 
than the D3200. There’s also a user-friendly Effects 
shooting mode and handy ‘easy panorama’ mode.

TesTed In IssUe 53  PrIce: £320/$450
sensor 24.2Mp, DX (6000x4000)

Processor EXPEED 4

Viewfinder Pentamirror, 0.85x, 95%

IsO 100-12800 (25600 expanded)

AF 11-point (1 cross-type)

Lcd 3-inch, 70-degree viewing angle

Max burst (buffer) 5fps (11 Raw/100 JPEG)

Memory card SD/HC/XC
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ENTRY-LEVEL DSLRS
ENTHUSiAST DSLRS

NikoN D5500

the SAme pixeL Count AnD pRoCeSSoR AS 
the pReCeDing D5300, built into the same style 
of monocoque (one-piece) body shell. The most 
notable upgrade in the newer D5500 is that its 
vari-angle LCD is a touchscreen. However, it loses 
the D5300’s built-in GPS.

TesTed In IssUe 61  PrIce: £650/$700
sensor 24.2Mp, DX (6000x4000)

Processor EXPEED 4

Viewfinder Pentamirror, 0.82x, 95%

IsO 100-12800 (25600 expanded)

AF 39-point (9 cross-type)

Lcd 3.2-inch vari-angle touchscreen

Max burst (buffer) 5fps (13 Raw/100 JPEG)

Memory card SD/HC/XC

NikoN D5300

An AffoRDAbLe inteRmeDiAte-LeveL CAmeRA, 
this body features a new generation processor, 
plus built-in Wi-Fi and GPS, all wrapped up in 
a tough carbon-fibre-reinforced shell. Plus the 
optical low-pass filter is omitted to maximize the 
potential to capture image sharpness.

TesTed In IssUe 53  PrIce: £460/$700
sensor 24.2Mp, DX (6000x4000)

Processor EXPEED 4

Viewfinder Pentamirror, 0.82x, 95%

IsO 100-12800 (25600 expanded)

AF 39-point (9 cross-type)

Lcd 3.2-inch vari-angle

Max burst (buffer) 5fps (13 Raw/100 JPEG)

Memory card SD/HC/XC

NikoN D5600

nikon’S LAteSt Dx-foRmAt CAmeRA ADDS 
SnApbRiDge image-transfer tech to the same 
sensor and processor as the D5500. It features 
a built-in sensor-cleaning system and powerful 
pop-up flash, plus a neat Time Lapse Movie mode 
previously only found in more advanced DSLRs.

TesTed In IssUe 68  PrIce: £730/$800
sensor 24.2Mp, DX (6000x4000)

Processor EXPEED 4

Viewfinder Pentamirror, 0.82x, 95%

IsO 100-25600

AF 39-point (9 cross-type)

Lcd 3.2-inch vari-angle touchscreen

Max burst (buffer) 5fps

Memory card SD/SDHC/SDXC

NikoN D7200

buiLDing on the D7100’S SpeCifiCAtionS,  
the D7200 boasts better low-light autofocus,  
a bigger memory buffer, an updated processor, 
built-in Wi-Fi and NFC connectivity, plus trick 
modes for doing light-trail photography and 
making time-lapse movies in-camera.

TesTed In IssUe 61  PrIce: £1000/$1300
sensor 24.2Mp, DX (6000x4000)

Processor EXPEED 4

Viewfinder Pentaprism, 0.94x, 100%

IsO 100-25600 (102400 expanded, mono only)

AF 51-point (15 cross-type)

Lcd 3.2-inch

Max burst (buffer) 6fps, 7fps crop (18-27 Raw/100 JPEG)

Memory card 2x SD/HC/XC

NikoN D7100

the D7100 getS A notAbLe hike in pixeL 
Count compared with the preceding D7000, 
along with the removal of the optical low-pass 
filter to maximize sharpness. Its autofocus 
system gets a boost too, and a 1.3x crop facility 
increases the maximum drive rate to 7fps.

TesTed In IssUe 19  PrIce: £900/$1000
sensor 24.1Mp, DX (6000x4000)

Processor EXPEED 3

Viewfinder Pentaprism, 0.94x, 100%

IsO 100-6400 (25600 expanded)

AF 51-point (15 cross-type)

Lcd 3.2-inch

Max burst (buffer) 6fps, 7fps crop (6-9 Raw/33 JPEG)

Memory card 2x SD/HC/XC

NikoN D3400

the D3400 mAkeS Room foR new feAtuReS 
by DowngRADing otheRS, offering a relatively 
minor upgrade to the D3300 that includes 
wireless connectivity. While it’s perfectly capable, 
the great price of the D3300 means that one is 
still our preferred entry-level Nikon DSLR.

TesTed In IssUe 65  PrIce: £400/$500
sensor 24.2Mp, DX (6000x4000)

Processor EXPEED 4

Viewfinder Pentamirror, 0.85x, 95%

IsO 100-25600

AF 11-point (1 cross-type)

Lcd 3-inch, 170-degree viewing angle

Max burst (buffer) 5fps (11 Raw/100 JPEG)

Memory card SD/SDHC/SDXC

NikoN D610

fuLL-fRAme photogRAphy StARtS heRe, 
with the most affordable of Nikon’s FX cameras.  
It’s no slouch, with a 6fps maximum drive rate  
and a quiet (but slower) continuous drive option. 
It also features a weather-sealed body and, 
compared with the D600, a revised shutter unit.

TesTed In IssUe 61  PrIce: £1700/$2000
sensor 24.3Mp, FX (6016x4016)

Processor EXPEED 3

Viewfinder Pentaprism, 0.7x, 100%

IsO 100-6400 (50-25600 expanded)

AF 39-point (9 cross-type)

Lcd 3.2-inch

Max burst (buffer) 6fps (14-26 Raw/51 JPEG)

Memory card 2x SD/HC/XC

SEMi-PRo DSLRS
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NikoN D5

CApAbLe of Shooting 12 fRAmeS peR 
SeConD, and with a buffer capacity of 200 Raw 
files, Nikon’s flagship DSLR also boasts 153 AF 
points – three times more than the D4s. The pixel 
count has also gone up, to 20.8Mp, as has the 
maximum ISO, to a staggering 3.3 million.  

TesTed In IssUe 59  PrIce: £5100/$6500 (body only)
sensor 20.8Mp, FX (5568x3712)

Processor EXPEED 5

Viewfinder Pentaprism, 0.72x, 100%

IsO 100-102400 (50-3280000 expanded)

AF 153-point (99 cross-type, 15 sensitive to f/8)

Lcd 3.2-inch touchscreen

Max burst (buffer) 12fps (200 Raw/200 JPEG)

Memory card 2x XQD (version with 2x CF also available)

PRo DSLRS
SEMi-PRo DSLRS

NikoN D750

the D750 iS eASiLy mAnAgeAbLe foR A 
Semi-pRo fuLL-fRAme boDy. A reasonably 
priced addition to the lineup, it includes a tilting 
LCD screen and built-in Wi-Fi. The pixel count 
strikes a happy balance between the 16.2Mp  
Df/D4s and the 36.3Mp D810.

TesTed In IssUe 61  PrIce: £2100/$2400
sensor 24.3Mp, FX (6016x4016)

Processor EXPEED 4

Viewfinder Pentaprism, 0.7x, 100%

IsO 100-12800 (50-51200 expanded)

AF 51-point (15 cross-type)

Lcd 3.2-inch tilt

Max burst (buffer) 6.5fps (15-33 Raw/87 JPEG) 

Memory card 2x SD/HC/XC

NikoN D500

nikon’S Semi-pRo Dx-foRmAt DSLR is in many 
respects a dream camera. It boasts a blazingly fast, 
effective AF system and 10fps continuous shooting 
with a huge 200-shot Raw buffer, plus first-rate 
metering and white balance. For the money, it might 
just be Nikon’s best DX DSLR yet. 

TesTed In IssUe 61  PrIce: £2480/$2600
sensor 20.9Mp, DX (5568x3712)

Processor EXPEED 5

Viewfinder Pentaprism, 1x, 100%

IsO 100-51200 (50-1640000 expanded)

AF 153-point (99 cross-type, 15 sensitive to f/8)

Lcd 3.2-inch tilting touchscreen

Max burst (buffer) 10fps (200 Raw/200 JPEG)

Memory card 1x XQD, 1x SD/HC/XC

NikoN Df  

iConiC DeSign meetS high-teCh exCeLLenCe 
in thiS RetRo beAuty. The Df is amazingly 
compact for a full-frame body, but direct-access 
dials and buttons ensure that shooting controls 
are always within easy reach. The lack of a video 
shooting capability is a surprise omission, though.

TesTed In IssUe 54  PrIce: £2400/$3000
sensor 16.2Mp, FX (4928x3280)

Processor EXPEED 3

Viewfinder Pentaprism, 0.7x, 100%

IsO 100-12800 (50-204800 expanded)

AF 39-point (9 cross-type)

Lcd 3.2-inch

Max burst (buffer) 5.5fps (25-47 Raw/100 JPEG)

Memory card SD/HC/XC

NikoN D800e
 
A SpeCiAL eDition of the oRiginAL D800, 
this one has a modified optical low-pass filter 
that omits an anti-aliasing feature. It’s therefore 
better able to capture extraordinary levels of fine 
detail, maximising the potential of its ultra-high-
resolution image sensor.

TesTed In IssUe 11  PrIce: £2250/$3300 (no longer on sale)
sensor 36.3Mp, FX (7360x4912)

Processor EXPEED 3

Viewfinder Pentaprism, 0.7x, 100%

IsO 100-6400 (50-25600 expanded)

AF 51-point (15 cross-type)

Lcd 3.2-inch

Max burst (buffer) 4fps, 5fps DX crop (16-25 Raw/56 JPEG)

Memory card 1xCF, 1x SD/HC/XC

NikoN D810
 
the king of the ReSoLution StAkeS, the 
D810 boasts 36.3 million pixels and, unlike the 
older D800e, has no optical low-pass filter. It has 
a later-generation processor and an extended 
sensitivity range. A special astrophotography 
edition, D810a, is also available (£2700/$3800).

TesTed In IssUe 54  PrIce: £2400/$2800 (body only)
sensor 36.3Mp, FX (7360x4912)

Processor EXPEED 4

Viewfinder Pentaprism, 0.7x, 100%

IsO 64-12800 (32-51200 expanded)

AF 51-point (15 cross-type)

Lcd 3.2-inch

Max burst (buffer) 5fps, 7fps DX crop (18-58 Raw/100 JPEG)

Memory card 1xCF, 1x SD/HC/XC

NikoN D4s
 
the D4s DeLiveRS 11fpS Shooting, and  
image quality is immaculate, even at ultra-high  
ISO settings, making it popular with professional 
sport and wildlife photographers for years. But it 
has been superseded by Nikon’s newer, higher-
specced flagship DSLR, the D5.

TesTed In IssUe 54  PrIce: £4100/$6000 (no longer on sale)
sensor 16.2Mp, FX (4928x3280)

Processor EXPEED 4

Viewfinder Pentaprism, 0.7x, 100%

IsO 100-25600 (50-409600 expanded)

AF 51-point (15 cross-type)

Lcd 3.2-inch

Max burst (buffer) 11fps (36-176 Raw/200 JPEG)

Memory card 1x CF, 1x XQD
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V i t al  s t a t is t ic s  –  f in d  t h e  r igh t  len s  a t  t h e  r igh t  p r ic e  p oin t *

Buyer’s guide
Nikon-fit lenses

staNdard zooms
Nikon AF-S DX 16-80mm f/2.8-4E ED VR £860/$1070 DX 5x Yes Ultrasonic f/2.8-4 480g 0.35m 0.22x 72mm 7 56 ●●●●● ■

Nikon AF-S DX 16-85mm f/3.5-5.6G ED VR £570/$700 DX 5.3x Yes Ultrasonic f/3.5-5.6 485g 0.38m 0.22x 67mm 7 56 ●●●●  

Nikon AF-S DX 17-55mm f/2.8G IF-ED £1315/$1500 DX 3.2x No Ultrasonic f/2.8 755g 0.36m 0.2x 77mm 9 59 ●●●●  

Nikon AF-P DX 18-55mm f/3.5–5.6G VR £200/$250 DX 3.1x Yes Stepping f/3.5-5.6 205g 0.25m 0.38x 55mm 7 60 ●●●●● ■

Nikon AF-S DX 18-55mm f/3.5–5.6G VR II £200/$250 DX 3.1x Yes Ultrasonic f/3.5-5.6 195g 0.28m 0.31x 52mm 7 56 ●●●  

Nikon AF-S DX 18-105mm f/3.5-5.6G ED VR £220/$395 DX 5.8x Yes Ultrasonic f/3.5-5.6 420g 0.45m 0.2x 67mm 7 56 ●●●●  

Nikon AF-S 24-70mm f/2.8G ED £1600/$1800 FX 2.9x No Ultrasonic f/2.8 900g 0.38m 0.27x 77mm 9 57 ●●●●  

Nikon AF-S 24-70mm f/2.8E ED VR £2000/$2400 FX 2.9x Yes Ultrasonic f/2.8 1070g 0.38m 0.27x 82mm 9 59 ●●●●● ■

Nikon AF-S 24-85mm f/3.5-4.5G ED VR £430/$500 FX 3.5x Yes Ultrasonic f/3.5-4.5 465g 0.38m 0.22x 72mm 7 57 ●●●●  

Nikon AF-S 24-120mm f/4G ED VR £940/$1100 FX 5.0x Yes Ultrasonic f/4 710g 0.45x 0.24x 77mm 9 57 ●●●● ■

Sigma 17-50mm f/2.8 EX DC OS HSM £280/$400 DX 2.9x Yes Ultrasonic f/2.8 565g 0.28m 0.2x 77mm 7 56 ●●●●

Sigma 17-70mm f/2.8-4 DC Macro OS HSM | C £320/$500 DX 4.1x Yes Ultrasonic f/2.8-4 465g 0.22m 0.36x 72mm 7 56 ●●●●  

Sigma 18-35mm f/1.8 DC HSM | A £550/$800 DX 1.9x No Ultrasonic f/1.8 810g 0.28m 0.23x 72mm 9  

Sigma 24-70mm f/2.8 IF EX DG HSM £530/$750 FX 2.9x No Ultrasonic f/2.8 790g 0.38m 0.19x 82mm 9 57 ●●●●    

Sigma 24-105mm f/4 DG OS HSM | A £600/$900 FX 4.4x Yes Ultrasonic f/4 885g 0.45m 0.22x 82mm 9 57 ●●●●  

Tamron SP AF 17-50mm f/2.8 XR Di II VC £380/$500 DX 2.9x Yes Electric f/2.8 570g 0.29m 0.21x 72mm 7 56 ●●●● ■

Tamron SP AF 24-70mm f/2.8 Di VC USD £800/$1300 FX 2.9x Yes Ultrasonic f/2.8 825g 0.38m 0.2x 82mm 9 57 ●●●●● ■

wide-aNgle zooms
Nikon AF-S DX 10-24mm f/3.5-4.5G ED £730/$900 DX 2.4x No Ultrasonic f/3.5-4.5 460g 0.22m 0.2x 77mm 7 62 ●●●●

Nikon AF-S DX 12-24mm f/4G IF-ED £980/$1150 DX 2.0x No Ultrasonic f/4 465g 0.3m 0.12x 77mm 7 32 ●●●

Nikon AF-S 14-24mm f/2.8G ED £1620/$1900 FX 1.7x No Ultrasonic f/2.8 970g 0.28m 0.15x None 9 62 ●●●●●

Nikon AF-S 16-35mm f/4G ED VR £1020/$1100 FX 2.2x Yes Ultrasonic f/4 685g 0.28m 0.25x 77mm 9 62 ●●●●●

Nikon AF-S 17-35mm f/2.8D IF-ED £1340/$1950 FX 2.1x No Ultrasonic f/2.8 745g 0.28m 0.22x 77mm 9

Nikon AF-S 18-35mm f/3.5-4.5G ED £550/$750 FX 1.9x No Ultrasonic f/3.5-4.5 385g 0.28m 0.2x 77mm 7 62 ●●●●

Sigma 8-16mm f/4.5-5.6 DC HSM £500/$700 DX 2.0x No Ultrasonic f/4.5-5.6 555g 0.24m 0.13x None 7 47 ●●●●

Sigma 10-20mm f/3.5 EX DC HSM £330/$450 DX 2.0x No Ultrasonic f/3.5 520g 0.24m 0.15x 82mm 7 62 ●●●●● ■

Sigma 12-24mm f/4.5-5.6 II DG HSM £530/$950 FX 2.0x No Ultrasonic f/4.5-5.6 670g 0.28m 0.16x None 6 62 ●●●●● ■

Sigma 12-24mm f/4 DG HSM | A £1650/$1600 FX 2.0x No Ultrasonic f/4 1151g 0.24m 0.2x None 9

Sigma 24-35mm f/2 DG HSM | A £700/$900 FX 1.5x No Ultrasonic f/2 940g 0.28m 0.23x 82mm 9

Tamron SP AF 10-24mm f/3.5-4.5 Di II LD £410/$500 DX 2.4x No Electric f/3.5-4.5 406g 0.24m 0.2x 77mm 7 62 ●●●●

Tamron SP 15-30mm f/2.8 Di VC USD £930/$1200 FX 2.0x Yes Ultrasonic f/2.8 1100g 0.28m 0.2x None 9 62 ●●●●●

Tokina 10-17mm f/3.5-4.5 AT-X DX Fisheye £430/$480 DX 1.7x No Electric f/3.5-4.5 350g 0.14m 0.39x None 6

Tokina 11-16mm f/2.8 AT-X PRO DX II £480/$530 DX 1.5x No Electric f/2.8 550g 0.3m 0.09x 77mm 9 32 ●●●●

Tokina 12-28mm f/4 AT-X Pro DX £450/$450 DX 2.3x No Electric f/4 530g 0.25m 0.2x 77mm 9 32 ●●●●

Tokina 16-28mm f/2.8 AT-X PRO FX £580/$690 FX 1.8x No Electric f/2.8 950g 0.28m 0.19x None 9 33 ●●●●
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telepHoto zooms
Nikon AF-S DX 55-200mm f/4-5.6G ED VR II £240/$350 DX 3.6x Yes Ultrasonic f/4-5.6 300g 1.1m 0.23x 52mm 7 60 ●●●●

Nikon AF-S DX 55-300mm f/4.5-5.6G ED VR £305/$400 DX 5.5x Yes Ultrasonic f/4.5-5.6 530g 1.4m 0.22x 58mm 9 60 ●●●●

Nikon AF-S 70-200mm f/4G ED VR £1250/$1400 FX 2.9x Yes Ultrasonic f/4 850g 1.0m 0.27x 67mm 9 72 ●●●●●

Nikon AF-S 70-200mm f/2.8G ED VR II £2000/$2100 FX 2.9x Yes Ultrasonic f/2.8 1540g 1.4m 0.12x 77mm 9 72 ●●●●●

Nikon AF-S 70-200mm f/2.8E FL ED VR £2650/$2800 FX 2.9x Yes Ultrasonic f/2.8 1430g 1.1m 0.21x 77mm 9 72 ●●●●● ■

Nikon AF-P DX 70-300mm f/4.5-6.3G £300/$350 DX 4.3x No Stepping f/4.5-6.3 400g 1.1m 0.22x 58mm 7

Nikon AF-P DX 70-300mm f/4.5-6.3G VR £350/$400 DX 4.3x Yes Stepping f/4.5-6.3 415g 1.1m 0.22x 58mm 7

Nikon AF-S 70-300mm f/4.5-5.6G IF-ED VR £500/$500 FX 4.3x Yes Ultrasonic f/4.5-5.6 745g 1.5m 0.25x 67mm 9 45 ●●●●● ■

Nikon AF-S 80-400mm f/4.5-5.6G ED VR £2100/$2300 FX 5.0x Yes Ultrasonic f/4.5-5.6 1570g 1.5m 0.2x 77mm drop-in 9 63 ●●●●

Nikon AF-S 200-400mm f/4G ED VR II £6000/$7000 FX 2.0x Yes Ultrasonic f/4 3360g 1.95m 0.27x 52mm 9 45 ●●●●● ■

Nikon AF-S 200-500mm f/5.6E ED VR £1180/$1400 FX 2.5x Yes Ultrasonic f/5.6 2300g 2.2m 0.22x 95mm 9 63 ●●●●●

Sigma 50-100mm f/1.8 DC HSM | A £950/$1100 DX 2.0x No Ultrasonic f/1.8 1490g 0.95m 0.15x 82mm 9 72 ●●●●

Sigma 50-500mm f/4.5-6.3 DG OS HSM £850/$1660 FX 10.0x Yes Ultrasonic f/4.5-6.3 1970g 0.5-1.8m 0.32x 95mm 9 45 ●●●●

Sigma 70-200mm f/2.8 EX DG OS HSM £900/$1300 FX 2.9x Yes Ultrasonic f/2.8 1430g 1.4m 0.13x 77mm 9 72 ●●●●

telepHoto zooms 

KEY:   ■  GREAT VALUE   ■  BEST ON TEST AWARD   ■  GOLD AWARD

127July 2017www.digitalcameraworld.com

* 
Cu

rr
en

t m
ar

ke
t p

ric
es

 a
re

 c
he

ck
ed

 re
gu

la
rly

 w
ith

 re
pu

ta
bl

e 
st

or
es

 to
 s

er
ve

 a
s 

a 
gu

id
el

in
e.

 P
ric

es
 c

or
re

ct
 a

t t
im

e 
of

 g
oi

ng
 to

 p
re

ss
.



telepHoto zooms
Sigma 70-300mm f/4-5.6 DG Macro £100/$140 FX 4.3x No Electric f/4-5.6 545g 0.95m 0.5x 58mm 9 35 ●●●

Sigma APO 70-300mm f/4-5.6 DG Macro £150/$200 FX 4.3x No Electric f/4-5.6 550g 0.95m 0.5x 58mm 9 35 ●●●

Sigma 120-300mm f/2.8 DG OS HSM | S £2700/$3600 FX 2.5x Yes Ultrasonic f/2.8 3390g 1.5-2.5m 0.12x 105mm 9 72 ●●●●●

Sigma 150-600mm f/5-6.3 DG OS HSM | C £740/$990 FX 4.0x Yes Ultrasonic f/5-6.3 1930g 2.8m 0.2x 95mm 9 63 ●●●●● ■

Sigma 150-600mm f/5-6.3 DG OS HSM | S £1200/$2000 FX 4.0x Yes Ultrasonic f/5-6.3 2860g 2.6m 0.2x 105mm 9 63 ●●●●● ■ ■

Sigma 300-800mm f/5.6 EX DG HSM £5500/$6800 FX 2.7x No Ultrasonic f/5.6 5880g 6.0m 0.14x 46mm drop-in 9 45 ●●●

Tamron SP AF 70-200mm f/2.8 Di LD [IF] Macro £630/$7700 FX 2.9x No Ultrasonic f/2.8 1320g 0.95m 0.32x 77mm 9 72 ●●●●

Tamron SP AF 70-200mm f/2.8 Di VC USD £1100/$1100 FX 2.9x Yes Ultrasonic f/2.8 1470g 1.3m 0.13x 77mm 9 72 ●●●●● ■

Tamron AF 70-300mm f/4-5.6 Di LD Macro £130/$150 FX 4.3x No Electric f/4-5.6 458g 0.95m 0.5x 62mm 9 35 ●●●

Tamron SP AF 70-300mm f/4-5.6 Di VC USD £300/$450 FX 4.3x Yes Ultrasonic f/4-5.6 765g 1.5m 0.25x 62mm 9 35 ●●●● ■

Tamron SP 150-600mm f/5-6.3 Di VC USD £830/$1000 FX 4.0x Yes Ultrasonic f/5-6.3 1951g 2.7m 0.2x 95mm 9 63 ●●●●

Tamron SP 150-600mm f/5-6.3 Di VC USD G2 £1350/$1400 FX 4.0x Yes Ultrasonic f/5-6.3 2010g 2.2m 0.26x 95mm 9
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Nikon AF-S DX 18-140mm f/3.5-5.6G ED VR £470/$500 DX 7.8x Yes Ultrasonic f/3.5-5.6 490g 0.45m 0.23x 67mm 7 27 ●●●

Nikon AF-S DX 18-200mm f/3.5-5.6G ED VR II £625/$650 DX 11.1x Yes Ultrasonic f/3.5-5.6 565g 0.5m 0.22x 72mm 7 60 ●●●●●

Nikon AF-S DX 18-300mm f/3.5-6.3G ED VR £670/$700 DX 16.7x Yes Ultrasonic f/3.5-6.3 550g 0.48m 0.32x 67mm 7 60 ●●●●

Nikon AF-S DX 18-300mm f/3.5-5.6G ED VR £850/$1000 DX 16.7x Yes Ultrasonic f/3.5-5.6 830g 0.45m 0.31x 77mm 9 39 ●●●

Nikon AF-S 28-300mm f/3.5-5.6G ED VR £830/$950 FX 10.7x Yes Ultrasonic f/3.5-5.6 800g 0.5m 0.32x 77mm 9 21 ●●●●

Sigma 18-200mm f/3.5-6.3 DC Macro OS HSM | C £250/$400 DX 11.1x Yes Ultrasonic f/3.5-6.3 430g 0.39m 0.33x 62mm 7 60 ●●●● ■

Sigma 18-250mm f/3.5-6.3 DC Macro OS HSM £280/$350 DX 13.9x Yes Ultrasonic f/3.5-6.3 470g 0.35m 0.34x 62mm 7 39 ●●●● ■

Sigma 18-300mm f/3.5-6.3 DC Macro OS HSM | C £350/$500 DX 16.7x Yes Ultrasonic f/3.5-6.3 585g 0.39m 0.33x 72mm 7 60 ●●●●●

Tamron 16-300mm f/3.5-6.3 Di II VC PZD Macro £390/$500 DX 18.8x Yes Ultrasonic f/3.5-6.3 540g 0.39m 0.34x 67mm 7 60 ●●●●●

Tamron AF 18-200mm f/3.5-6.3 Di II VC £200/$200 DX 11.1x Yes Electric f/3.5-6.3 400g 0.49m 0.25x 62mm 7

Tamron AF 18-270mm f/3.5-6.3 Di II VC PZD £300/$450 DX 15.0x Yes Ultrasonic f/3.5-6.3 450g 0.49m 0.26x 62mm 7 39 ●●●

Tamron 28-300mm f/3.5-6.3 Di VC PZD £600/$850 FX 10.7x Yes Ultrasonic f/3.5-6.3 540g 0.49m 0.29x 67mm 7 16 ●●●

 wide-aNgle primes
Irix 15mm f/2.4 Blackstone £600/$600 FX None No None f/2.4 653g 0.28m 0.1x 95mm 9 70 ●●●●● ■

Nikon AF DX 10.5mm f/2.8G ED Diagonal Fisheye £585/$775 DX None No Body-driven f/2.8 305g 0.14m 0.2x None 7 12 ●●●● ■

Nikon AF 14mm f/2.8D ED £1390/$1890 FX None No Body-driven f/2.8 670g 0.2m 0.15x None 7

Nikon AF 16mm f/2.8D Diagonal Fisheye £665/$1000 FX None No Body-driven f/2.8 290g 0.25m 0.1x None 7 12 ●●●●

Nikon PC 19mm f/4E ED (tilt & shift) £3300/$3400 FX None No None f/4 885g 0.25m 0.18x None 9

Nikon AF 20mm f/2.8D £500/$625 FX None No Body-driven f/2.8 270g 0.25m 0.12x 62mm 7

Nikon AF-S 20mm f/1.8G ED £650/$800 FX None No Ultrasonic f/1.8 355g 0.2m 0.23x 77mm 7 70 ●●●●

Nikon AF 24mm f/2.8D £370/$395 FX None No None f/2.8 270g 0.3m 0.11x 52mm 7

Nikon AF-S 24mm f/1.8G ED £630/$750 FX None No Ultrasonic f/1.8 355g 0.23m 0.2x 72mm 7 70 ●●●●

Nikon AF-S 24mm f/1.4G ED £1790/$2000 FX None No Ultrasonic f/1.4 620g 0.25m 0.18x 77mm 9 59 ●●●●

Nikon PC-E 24mm f/3.5D ED (tilt & shift) £1570/$2200 FX None No None f/3.5 730g 0.21m 0.37x 77mm 9 25 ●●●● ■

Nikon AF 28mm f/2.8D £245/$290 FX None No Body-driven f/2.8 205g 0.25m 0.18x 72mm 7

Nikon AF-S 28mm f/1.8G £495/$700 FX None No Ultrasonic f/1.8 330g 0.25m 0.22x 67mm 7 25 ●●●●

Nikon AF 35mm f/2D £350/$390 FX None No None f/2 205g 0.25m 0.24x 52mm 7

Nikon AF-S 35mm f/1.8G ED £440/$530 FX None No Ultrasonic f/1.8 305g 0.25m 0.24x 58mm 7

Nikon AF-S 35mm f/1.4G £1580/$1700 FX None No Ultrasonic f/1.4 600g 0.3m 0.2x 67mm 9 25 ●●●●

Samyang 8mm f/3.5 IF MC CSII Dh Circular Fisheye £260/$250 FX None No None f/3.5 435g 0.3m N/S None 6 12 ●●●●

Samyang 10mm f/2.8 ED AS NCS CS £380/$420 DX None No None f/2.8 600g 0.25m N/S None 6

Samyang 12mm f/2.8 ED AS NCS Diagonal Fisheye £380/$420 FX None No None f/2.8 530g 0.2m N/S None 7

Samyang 14mm f/2.8 IF ED UMC £330/$370 FX None No None f/2.8 560g 0.28m N/S None 6 70 ●●●●

Samyang 20mm f/1.8 ED AS UMC £460/$570 FX None No None f/1.8 488g 0.2m N/S None 7 70 ●●●●

Samyang 24mm f/1.4 ED AS UMC £500/$600 FX None No None f/1.4 680g 0.25m N/S 77mm 8

Samyang T-S 24mm f/3.5 ED AS UMC (tilt & shift) £685/$800 FX None No None f/3.5 680g 0.2m N/S 82mm 8 25 ●●●● ■

Samyang 35mm f/1.4 AS UMC AE £420/$440 FX None No None f/1.4 660g 0.3m 0.2x 77mm 8 40 ●●●●

Sigma 4.5mm f/2.8 EX DC HSM Circular Fisheye £600/$900 DX None No Ultrasonic f/2.8 470g 0.14m 0.17x None 6 12 ●●●●

Sigma 8mm f/3.5 EX DG Circular Fisheye £600/$900 FX None No Electric f/3.5 400g 0.14m 0.22x None 6 12 ●●●●

Sigma 10mm f/2.8 EX DC HSM Diagonal Fisheye £500/$520 DX None No Ultrasonic f/2.8 475g 0.14m 0.11x None 7 12 ●●●

Sigma 15mm f/2.8 EX DG Diagonal Fisheye £500/$610 FX None No Electric f/2.8 370g 0.15m 0.26x None 7 12 ●●●●

Sigma 20mm f/1.4 DG HSM | A £630/$900 FX None No Ultrasonic f/1.4 950g 0.28m 0.14x 77mm 9 70 ●●●●●

Sigma 24mm f/1.4 DG HSM | A £600/$900 FX None No Ultrasonic f/1.4 665g 0.25m 0.19x 77mm 9 70 ●●●●● ■

Sigma 35mm f/1.4 DG HSM | A £600/$900 FX None No Ultrasonic f/1.4 665g 0.3m 0.19x 67mm 9 40 ●●●●● ■

Tamron SP 35mm f/1.8 VC USD £600/$600 FX None Yes Ultrasonic f/1.8 480g 0.2m 0.4x 67mm 9

Zeiss Milvus 15mm f/2.8 ZF.2 £2330/$2700 FX None No None f/2.8 880g 0.25m 0.11x 95mm 9

Zeiss Distagon T* 18mm f/3.5 ZF.2 £1090/$1400 FX None No None f/3.5 470g 0.3m 0.08x 82mm 9

Zeiss Milvus 18mm f/2.8 ZF.2 £2000/$2300 FX None No None f/2.8 675g 0.25m 0.1x 77mm 9 70 ●●●●
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 wide-aNgle primes
Zeiss Milvus 21mm f/2.8 ZF.2 £1300/$1850 FX None No None f/2.8 735g 0.22m 0.2x 82mm 9

Zeiss Distagon T* 21mm f/2.8 ZF.2 £1450/$1845 FX None No None f/2.8 600g 0.22m 0.2x 82mm 9

Zeiss Distagon T* 25mm f/2 ZF.2 £1270/$1700 FX None No None f/2 570g 0.25m 0.17x 67mm 9

Zeiss Distagon T* 28mm f/2 ZF.2 £980/$1285 FX None No None f/2 500g 0.24m 0.21x 58mm 9

Zeiss Otus 28mm f/1.4 ZF.2 £3630/$5000 FX None No None f/1.4 1350g 0.3m 0.2x 95mm 9

Zeiss Milvus 35mm f/2 ZF.2 £830/$1120 FX None No None f/2 650g 0.3m 0.19x 58mm 9
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staNdard primes
Nikon AF-S DX 35mm f/1.8G £160/$200 DX None No Ultrasonic f/1.8 200g 0.3m 0.16x 52mm 7 28 ●●●
Nikon PC-E Micro 45mm f/2.8D ED (tilt & shift) £1460/$2050 FX None No None f/2.8 740g 0.25m 0.5x 77mm 9 25 ●●●●
Nikon AF 50mm f/1.8D £110/$135 FX None No Body-driven f/1.8 155g 0.45m 0.15x 52mm 7 7 ●●●● ■
Nikon AF-S 50mm f/1.8G £190/$220 FX None No Ultrasonic f/1.8 185g 0.45m 0.15x 58mm 7 69 ●●●● ■
Nikon AF-S 50mm f/1.8 NIKKOR (retro) £250/$280 FX None No Ultrasonic f/1.8 190g 0.45m 0.15x 58mm 7
Nikon AF 50mm f/1.4D £260/$300 FX None No Body-driven f/1.4 230g 0.45m 0.15x 52mm 7
Nikon AF-S 50mm f/1.4G £385/$450 FX None No Ultrasonic f/1.4 280g 0.45m 0.15x 58mm 9 69 ●●●● ■
Nikon AF-S 58mm f/1.4G £1350/$1600 FX None No Ultrasonic f/1.4 385g 0.58m 0.13x 72mm 9 40 ●●●●
Samyang 50mm f/1.4 AS UMC £310/$390 FX None No None f/1.4 575g 0.45m N/S 77mm 8
Sigma 30mm f/1.4 DC HSM | A £300/$500 DX None No Ultrasonic f/1.4 435g 0.3m 0.15x 62mm 9 28 ●●●●
Sigma 50mm f/1.4 DG HSM | A £570/$950 FX None No Ultrasonic f/1.4 815g 0.4m 0.18x 77mm 9 69 ●●●●● ■
Tamron SP 45mm f/1.8 VC USD £600/$600 FX None Yes Ultrasonic f/1.8 540g 0.29m 0.29x 67mm 9 69 ●●●●●
Zeiss Milvus 50mm f/1.4 ZF.2 £950/$1200 FX None No None f/1.4 875g 0.45m 0.15x 67mm 9
Zeiss Otus 55mm f/1.4 £2700/$3990 FX None No None f/1.4 970g 0.5m 0.15x 77mm 9

staNdard primes

3

telepHoto primes
Nikon AF-S 85mm f/1.8G £400/$480 FX None No Ultrasonic f/1.8 350g 0.8m 0.12x 67mm 7 69 ●●●● ■
Nikon AF-S 85mm f/1.4G £1350/$1600 FX None No Ultrasonic f/1.4 595g 0.85m 0.12x 77mm 9 69 ●●●●

Nikon PC-E Micro 85mm f/2.8D (tilt & shift) £1350/$1980 FX None No None f/2.8 635g 0.39m 0.5x 77mm 9 25 ●●●●

Nikon AF-S 105mm f/1.4E ED £2050/$2200 FX None No Ultrasonic f/1.4 985g 1m 0.13x 82mm 9

Nikon AF DC 105mm f/2D (defocus control) £900/$1200 FX None No Body-driven f/2 640g 0.9m 0.13x 72mm 9

Nikon AF DC 135mm f/2D (defocus control) £1100/$1390 FX None No Body-driven f/2 815g 1.1m 0.14x 72mm 9 14 ●●●●

Nikon AF-S 200mm f/2G ED VR II £4970/$5700 FX None Yes Ultrasonic f/2 2930g 1.9m 0.12x 52mm drop-in 9 29 ●●●●

Nikon AF-S 300mm f/4D IF-ED £1100/$950 FX None No Ultrasonic f/4 1440g 1.45m 0.27x 77mm 9

Nikon AF-S 300mm f/4E PF ED VR £1490/$2000 FX None Yes Ultrasonic f/4 755g 1.4m 0.24x 77mm 9 63 ●●●●

Nikon AF-S 300mm f/2.8G ED VR II £4250/$5500 FX None Yes Ultrasonic f/2.8 2900g 2.3m 0.16x 52mm drop-in 9 14 ●●●●

Nikon AF-S 400mm f/2.8E FL ED VR £10400/$11200 FX None Yes Ultrasonic f/2.8 3800g 2.6m 0.14x 40.5mm drop-in 9

Nikon AF-S 500mm f/4E FL ED VR £8450/$10300 FX None Yes Ultrasonic f/4 3090g 3.6m 0.15x 40.5mm drop-in 9 50 ●●●●● ■
Nikon AF-S 600mm f/4E FL ED VR £9730/$12300 FX None Yes Ultrasonic f/4 3810g 4.4m 0.14x 40.5mm drop-in 9 50 ●●●●● ■
Nikon AF-S 800mm f/5.6E FL ED VR £15000/$16300 FX None Yes Ultrasonic f/5.6 4590g 5.9m 0.15x 52mm drop-in 9

Samyang 85mm f/1.4 IF MC £290/$330 FX None No None f/1.4 539g 1.0m 0.11x 72mm 8 40 ●●●●

Samyang 135mm f/2 ED UMC £390/$550 FX None No None f/2 830g 0.8m N/S 77mm 9

Sigma 85mm f/1.4 EX DG HSM £620/$800 FX None No Ultrasonic f/1.4 725g 0.85m 0.12x 77mm 9 52 ●●●●

Sigma 85mm f/1.4 DG HSM | A £1200/$1200 FX None No Ultrasonic f/1.4 TBA 0.85m 0.12x 86mm 9 69 ●●●●●

Sigma APO 300mm f/2.8 EX DG HSM £2200/$3400 FX None No Ultrasonic f/2.8 2400g 2.5m 0.13x 46mm drop-in 9

Sigma APO 500mm f/4.5 EX DG HSM £3600/$5000 FX None No Ultrasonic f/4.5 3150g 4.0m 0.13x 46mm drop-in 9

Sigma 500mm f/4 DG OS HSM | S £6000/$6000 FX None Yes Ultrasonic f/4 TBA 3.5m 0.15x 46mm drop-in 9

Sigma APO 800mm f/5.6 EX DG HSM £4300/$6600 FX None No Ultrasonic f/5.6 4900g 7.0m 0.11x 46mm drop-in 9

Tamron SP 85mm f/1.8 VC USD £750/$750 FX None Yes Ultrasonic f/1.8 700g 0.8m 0.14x 67mm 9 69 ●●●●● ■
Zeiss Planar T* 85mm f/1.4 ZF.2 £990/$1285 FX None No None f/1.4 570g 1.0m 0.1x 72mm 9

Zeiss Milvus 85mm f/1.4 ZF.2 £1380/$1800 FX None No None f/1.4 1210g 0.8m 0.13x 77mm 9

Zeiss Otus 85mm f/1.4 ZF.2 £3250/$4390 FX None No None f/1.4 1140g 0.8m 0.13x 86mm 9

Zeiss Milvus 135mm f/2 ZF.2 £1550/$2200 FX None No None f/2 1060g 0.8m 0.28x 77mm 9

Zeiss Apo Sonnar T* 135mm f/2 ZF.2 £1600/$2125 FX None No None f/2 920g 0.8m 0.25x 77mm 9

telepHoto primes

macro
Nikon AF-S DX 40mm f/2.8G Micro £240/$280 DX None No Ultrasonic f/2.8 235g 0.16m 1.0x 52mm 7 64 ●●●

Nikon AF 60mm f/2.8D Micro £400/$520 FX None No Body-driven f/2.8 440g 0.22m 1.0x 62mm 7

Nikon AF-S 60mm f/2.8G ED Micro £500/$600 FX None No Ultrasonic f/2.8 425g 0.19m 1.0x 62mm 9 64 ●●●●

Nikon AF-S DX 85mm f/3.5G ED VR Micro £440/$530 DX None Yes Ultrasonic f/3.5 355g 0.29m 1.0x 52mm 9 64 ●●●●

Nikon AF-S 105mm f/2.8G IF-ED VR Micro £750/$900 FX None Yes Ultrasonic f/2.8 750g 0.31m 1.0x 62mm 9 59 ●●●●

Nikon AF 200mm f/4D IF-ED Micro £1250/$1790 FX None No Body-driven f/4 1190g 0.5m 1.0x 62mm 9

Sigma 105mm f/2.8 EX DG OS HSM Macro £320/$620 FX None Yes Ultrasonic f/2.8 725g 0.31m 1.0x 62mm 9 64 ●●●●● ■

Sigma APO 150mm f/2.8 EX DG OS HSM Macro £650/$1100 FX None Yes Ultrasonic f/2.8 1150g 0.38m 1.0x 72mm 9 20 ●●●●

Sigma APO 180mm f/2.8 EX DG OS HSM Macro £1100/$1700 FX None Yes Ultrasonic f/2.8 1640g 0.47m 1.0x 86mm 9 14 ●●●●

Tamron SP AF 60mm f/2 Di II LD (IF) Macro £350/$525 DX None No Electric f/2 350g 0.23m 1.0x 55mm 7 34 ●●●

Tamron SP AF 90mm f/2.8 Di Macro £300/$500 FX None No Electric f/2.8 405g 0.29m 1.0x 55mm 9 34 ●●●●

Tamron SP AF 90mm f/2.8 Di VC USD Macro £580/$750 FX None Yes Ultrasonic f/2.8 550g 0.3m 1.0x 58mm 9 64 ●●●●● ■

Tamron SP AF 180mm f/3.5 Di Macro £730/$740 FX None No Electric f/3.5 985g 0.47m 1.0x 72mm 7 14 ●●●

Tokina AT-X AF 100mm f/2.8 PRO D Macro £330/$380 FX None No Body-driven f/2.8 540g 0.3m 1.0x 55mm 9 64 ●●●●

Zeiss Makro Planar T* 50mm f/2 ZF.2 £940/$1450 FX None No None f/2 500g 0.24m 0.5x 67mm 9

macro

KEY:   ■  GREAT VALUE   ■  BEST ON TEST AWARD   ■  GOLD AWARD
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The final word
Joe McNally
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NEXT moNTh:  JoE offErs morE words of wisdom aNd NikoN Tips
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and then just accent certain 
areas of the photo with little 
splashes and pools of warmish 
light. The dominant light in the 
room is the blue of the window, 
so I wanted to go warm on my 
lights, to a degree, to get some 
cool/warm visual vibrato going.

This ‘office shot’ photo 
involves seven SB-5000 units, 
all radio-controlled. I am 
directing their behaviour via 
the WR-R10 transceiver plugged 
into the ten-pin on my D5. The 
lens is a 105mm f/1.4. The main 
light, from the direction of the 
big computer, comes from the 

 S
o, how do you 
get from the 
standard, point 
‘n’ shoot office 
shot on the 
right, to the 

cool, office professional  
of the main image? 

Light! The above shot shows 
off, I think, the strengths of 
‘small’ flash (as opposed to  
‘big’ studio flash), and why you 
would use one over the other at 
any given time. 

Flash power ain’t the issue 
here. Control is. I needed to 
drive a main light to the model, 

new Ezybox 
Softbox from 
Lastolite. It’s just 
out, and the 
prototypes I’ve 
been working 
with have been 
giving off a 
wonderful control and quality 
of light, especially considering 
it is a small light shaper.

Three warm-gelled 
Speedlights are against the 
far wall, on the floor, creating 
a little glow off the brick. Two 
others are pretty much bounced 
off the surface of the desk, near 

the two computers, to give them 
a touch of detail. Another gelled 
light lightly caroms off her dark 
hair. A bunch of small lights, 
each doing just a little, adding 
up to the wholesale shift of the 
look of the room. Shaping light is 
kind of like a puzzle. There are 
small pieces and big pieces.

No flash? No white balance 

control? No gelling on the 

flashes? It looks like this
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Want to hazard a guess as to how many Speedlights 
were used in the shot above, before Joe reveals all...?
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